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Panjab 


The natural (geo-physical) and historical heritage of people living in a particular region or 
state is the essential framework, which is the main source for their socio-economic growth and 
historic and political evolution. It is the pride and love for this heritage, which determines their 
collective image and personality. Any person on community, which neglects its heritage is bound to 
he lost in the layers of history. 


The land of Panjab, which acted as cradle for Indian civilization for centuries also remained 
a route for many foreign invaders and imperial forces. Hence, it developed into conflicting 
demographic streams. It was on account of Guru Nanak: Guru Gobind Singh's divine message and 
later on establishment of Sarkar-e-Kfhalsa under Maharaja Ranjit Singh that a common pride of 
the land developed and gave rise to Panjabi identity. This pride of regional identity is absolutely 
necessary for the overall evolution of a growing nation combining diversity into unity. 


Our brave struggle against the foreign invaders and imperialists has left many historical 
landmarks, which act as the glorious milestones of our heritage. The holy places, forts, royal palaces, 
historical gated, sites, gardens, traditional havelis, manuscripts, wall paintings. coins, rare pieces 
of art and jewellery need our attention for their preservation. The best way is to put them in relevant 
use for the community without tempering with their essential historic originality. Our natural 
heritage, hills, forests, rivers, rivulet. wetlands are all in great danger and need our planning and 
care. 

Our best of the human heritage. i.e., our rural youth. is almost Languishing on account of 
the deterioration of the education system and increasing drug addiction. The great heritage of high 
moral values. 1.e. honesty, hard work, and selfless service once again needs to be our best trait at 
national and international level. 
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From the EDITOR ’s Pen 
DREAMING TO REALITY 


Dreams are integral parts of human fives. Everybody 
dreams, some to get rich, some to get famous and some dream to 
achieve something but there are some very rare individuals who 
dream of acknowledging those souls who have touched their 
hearts and who have reached the peak of accomplishments 
during their life span and have become ‘role-models’ to the 
human race either by chance or are God-gifted. Their very 
existence in this world brings a warm glow to every being and a 
cry of appreciation resonates in their hearts. Although we 
cannot be all like them but we should have the humility and 
4 va? courtesy to appreciate their unique aptitudes. One such person 


is Sirdar Surjan Singh (pictured) who has always been in the 

forefront to show his appreciation to such personalities, who 

" gy ave left an indelible mark on his conscious. It was his dream to 

pay tribute to all the talents and legends of Panjab of the 20“ century who impressed him during 
his life. Hence this ‘Tribute’ is a reality of his dream come true. 


I have had the privilege of working with him on a number of projects and occasions, where 
he paid tribute to the cream of the Panjabi literature masters, the likes of Maestro Jagjit Singh, 
Shiv Batalvi, Amrita Pritam and Nusrat Fateh Afi Khan, just to name a few. Prize tokens have 
been rewarded from his pocket to a number of United Kingdom literary geniuses during special 
gathering of the intellectuals. 


This is another project to recognize those sons and daughters of Panjab who make us feel 
proud when we look and study their achievements. 


Panjab, the land of five rivers also known as “Pantopotamia” during ancient times was the 
cradle of civilization with the Indus River as the main source of transport and livelihood, which 
sprung a thriving ‘Aryan’ Community that surpassed all the contemporary civilizations of the 
world. Panjab endured the brunt of invasions from the Western, middle and eastern kingdoms. 
Most of the invaders plundered our wealth and left for their respective countries but there were 
many others who stayed tn this region and mingled with the locals and called themselves ‘Panjabis'’. 
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These Panjabis became a tough and rugged race as most of the time they had to defend themselves 
and their land from the invading forces who entered Panjab through the Khyber Pass. 


This land of ‘Panjab’, in time, produced innumerable heroes who have adorned the pages of history 
books. We pay sincere homage to all of them. But in this ‘Tribute’ we are concentrating only on the 
‘talents and Legends’ of the Panjab during the 20 Century as most of these heroes have been ‘our 
heroes’ and it is only befitting that we pay our humblest respects to them. This ‘Tribute’ is our small 
and modest effort. 


I have been ably assisted by my esteemed friend Tahir Mirza and the | 
graceful Ms. Kanwaljt ‘Amrit’(pictured), whose intellect and dedication 
made this project a pleasure to edit. 


We hope that this humble effort of ours will be appreciated by all the : 52333: irs 
‘dreamers’ of the World. 


Harjinder Kanwal 
December 202 


20 Trewint Close, 
Exhall, Coventry. 
CV7 9FG 

+44 (0) 7762948062 


kanwatharjinder@gmail.com 
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Prithviray Kapoor 


@ man born to be King 


Prithviraj Kapoor (born Prithvinath Kapoor; 3 November 1906 — 
29 May 1972) born in Samundri, Panjab Province, British India, into a 
Panjabi Hindu Khatri family of the Kapoor clan, within the Dhai Ghar 
family-group. He was an Indian actor who is also considered to be one of 
the founding figures of Hindi cinema. He was associated with IPTA as one 
of its founding members and established the Prithvi Theatres in 1944 as a 
travelling theatre company based in Bombay. 


He was the patriarch of the Kapoor family of Hindi films, four generations 
of which, beginning with him, have played active roles in the Hindi film 
industry, with the youngest generation still active in Bollywood. 


Kapoor was aged 17 when he was married to the 15-year-old 
Ramsarni Mehra, a lady of his own community and similar background, in 
a match arranged by their parents in the usual Indian way. The marriage 
was harmonious and conventional and lasted all their fives. In fact, the 
wedding had been held even earlier, a few years prior to this, and it was the 
gauna ceremony (farewell) which was celebrated when Ramsarni reached 
the age of 15 and became old enough to leave her parents and reside with 
her husband and in-laws. Ramsarni's brother, Jugal Kishore Mehra, would later enter films. 


The couple's eldest child, Raj Kapoor, was born the following year in Peshawar, North West Frontier 
Province, on 14 December 1924; making Prithviraj a father at age 18. By the time Prithviraj moved to Bombay City, 
Bombay Presidency in 1927, the couple were the parents of three children. In 1930, Ramsarni joined Prithviraj in 
Bombay. The following year, while she was pregnant for the fourth time, two of their sons died in the space of one 
terrible week, One of their children, Devinder (called Devi), died of double-pneumonia, while the other child, 
Ravinder (called Binder or Bindie), died of poisoning in a freak incident when he swallowed rat-poison pills strewn 
in the garden. 


The couple went on to have three more children: sons Shamsher Raj (Shammi) and Balbir Raj (Shashi) (who 
were to become famous actors and filmmakers in their own right), and daughter, Urmila Sial. 


Kapoor's childhood was largely spent in Lyallpur, Panjab Province, where his grandparents and extended 
family lived. Later, his father was transferred to Peshawar, North West Frontier Province, and after some years, 
the family moved there, while retaining house and property in Lyallpur. Kapoor studied initially at Khalsa College 
in Lyallpur and later at Edwardes College in Peshawar. Actor Trilok Kapoor was his younger brother. 


Surinder Kapoor, the famous Bollywood producer and father of actors and producers Anil Kapoor, Boney 
Kapoor and Sanjay Kapoor, was the cousin of Prithviraj Kapoor. 


Kapoor began his acting career in the theatres of Lyallpur and Peshawar. In 1928, he moved to Bombay City, 
Bombay Presidency, with a loan from an aunt. There he joined the Imperial Films Company and started acting in 
minor roles in movies. In 1928, he made his acting debut as an extra in his first film, Be Dhari Talwar. He went on 
to earn a lead role in his third film, titled Cinema Girl, which released in 1929. 


After featuring in nine silent films, including Be Dhari Talwar, Cinema Girl, Sher-e-Arab and Prince 
Vijaykumar, Kapoor did a supporting role in India's first film talkie, Alam Ara (1931). His performance in Vidyapati 
(1937) was much appreciated. His best-known performance is perhaps as Alexander the Great in Sohrab Modi's 
Sikandar (1941). He also joined the Grant Anderson Theatre Company, an English theatrical company that remained 
in Bombay for a year. Through all these years, Kapoor remained devoted to the theatre and performed on stage 
regularly. He developed a reputation as a very fine and versatile actor on both stage and screen. 


By 1944, Kapoor had the wherewithal and standing to found his own theatre group, Prithvi Theatres, 
whose premiére performance was Kalidasa's Abhijnanasakuntalam in 1942. His eldest son, Raj Kapoor, by 1946, 
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had struck out on his own; the films he produced had been successful and this was also an enabling factor. Prithviraj 
invested in Prithvi Theatres, which staged memorable productions across India. The plays were highly influential 
and inspired young people to participate in the Indian independence movement and the Quit India Movement. In 
over 16 years of existence, the theatre staged some 2,662 performances. Prithviraj starred as the lead actor in every 
single show. One of his popular plays was called Pathan (1947), which was performed on stage nearly 600 times in 
Mumbai. It opened on 13 April 1947, and is a story of a Muslim and his Hindu friend. 


In 1996, the Golden Jubilee year of the founding of Prithvi Theatre, 
India Post, issued a special two Rupee commemorative postage stamp. It \.< 
featured the logo of the theatre, the dates 1945-1995, and an image of Kapoor. 
The first day cover, (stamped 15-1-95), showed an illustration of a performance 
of a travelling theatre in progress, on a stage that seems fit for a travelling 
theatre, as Prithvi theatre was for sixteen years, till 1960. On the occasion of 
100 years of the Indian cinema, another postage stamp, bearing his likeness, was 
released by India Post on 3 May 2013. 


His filmography of this period includes Mughal-e-Azam (1960) where he gave his most memorable 
performance as the Mughal emperor Akbar, Harishchandra Taramati (1963) in which he played the lead role, an 
unforgettable performance as Porus in Sikandar-e-Azam (1965), and the stentorian grandfather in Kal Aaj Aur Kal 
(1971), in which he appeared with his son Raj Kapoor and grandson Randhir Kapoor. 


Kapoor starred in the legendary religious Panjabi film Nanak, Nam Jahaz Hai (1969), a film so revered in 
Panjab that there were lines many kilometres long to purchase tickets. 


In 1954, he was awarded the Sangeet Natak Akademi Fellowship, and in 1969, the Padma Bhushan by 
the Government of India. He remained Nominated Rajya Sabha Member for eight years. He was posthumously 
awarded the Dadasaheb Phalke Award for the year 1971. He was the third recipient of that award, the highest 
accolade in Indian cinema. 


After his retirement, Prithviraj settled in a cottage called Prithvi Jhonpra near Juhu Beach, West Bombay. 
The property was on lease, which was bought by Shashi Kapoor, and later converted into a small, experimental 
theatre, the Prithvi Theatre. Both Prithviraj and Ramsarni had cancer and died about a fortnight apart. Prithviraj 
died on 29 May 1972.A Samadhi (memorial) of Raj Kapoor at their family farm 'Rajbaugh", which means the "king 
of —— also houses Privthiraj as and his wife's memorial. Rajbaugh fies on the banks of Mula-Mutha 
ae =<. 2 River in Loni Kalbhor village 30 Rm east of Pune in Maharshtra. 

=) Kapoor family sold part of 125 acres Rajbaugh to MIT World 
©) Peace University (MIT WPU) which built and houses the 
“memorial for the Kapoor family on its campus. It has 7 pagodas 
and a viewing gallery which displays the Kapoor family 
photographs. Raj Kapoor shot many of his films at this farm, 
including Satyam Shivam Sundaram, Mera Naam Joker, Bobby, 
, and Prem Rog among others. Kapoor's family bungalow inside 
the farm has been preserved; the popular song ‘Hum Tum ER, 
Kamre Mein Band Ho" was shot inside this bungalow. 


Ws On the sets of ‘Mughal-e-Azam, Prithviraj, K,Asif 
(director), Italian filmmaker Roberto Rossellini, Madhubala 
and Dilip Kumar. 
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Raj Kapoor 


The Griginal Showman 


Raj Kapoor was born as 
Shrishti Nath Kapoor on 14 
December 1924 at ‘Kapoor 
Haveli, a large house then owned 
by his grandfather in the Qissa 
Khwani Bazaar neighbourhood 
of Peshawar, North-West 
Frontier Province, British India 
(in present-day Khyber 
Pakhtunkhwa, Pakistan) into a 
Panjabi Hindu family of the 

: Kapoor clan, who belonged to the 
Dhai Ghar Khatri community. His parents were Prithvira} Kapoor and Ramsarni Devi Kapoor The Kapoor family 
hailed originally from Samundri, Samundri Tehsil, Lyallpur District, Panjab Province, British India (in present-day 
Faisalabad (Pakistan). 


At the age of ten, he appeared in a Hindi film for the first time, in 1935's Inquilab. Raj Kapoor's big break, 
came with the lead role in Neel Kamal (1947) opposite Madhubala in her first role as a leading lady. In 1948, at the 
age of twenty-four, he established his own studio, R, K, Films, and became the youngest film director of his time 
making his directorial debut with Aag starring himself, Nargis, Kamini Kaushal and Premnath. In 1949 he co- 
starred alongside Dilip Kumar and Nargis in Mehboob Khan's hit film Andaz which was his first major success as 
an actor. He had his first success as producer, director and star of Barsaat released later that year. 


Raj Kapoor 
Showman of Bollywood 


He went on to produce and star in several hit films made under his R, K, Banner including Awaara (1951), 
Aah (1953), Shree 420 (1955), Jagte Raho (1956) and Jis Desh Men Ganga Behti Hai (1960), the last was directed 
by Radhu Karmakar, his long-time cinematographer, and which won Filmfare Award for Best Film. These films 
established his screen image modelled on Charlie Chaplin's most famous screen persona of The Tramp. Outside of his 
home productions, his other notable films as a leading actor included Dastan (1950), Anhonee (1952) Chori Chori 
(1956), Anari (1959), Do Ustad (1959), Chhalia (1960) and Dil Hi To Hai (1963). He also produced the hit social 
films Boot Polish (1954) and Ab Dilli Door Nahin (1957). 


In 1964, he produced, directed and starred in the romantic musical Sangam alongside Rajendra Kumar and 
Vyjayantimala which was his first film in colour. This was his last major success as a leading actor as his later films 
fike Dulha Dulhan (1964), Around the World (1966) and Sapnon Ka Saudagar (1968) with younger starlets 
Sadhana, Rajshree and Hema Malini were box office flops. In 1965 he was a member of the jury at the 4th Moscow 
International Film Festival. 


In 1970 he produced, directed and starred in his ambitious film Mera Naam Joker which took, more than 
six years to complete. His son Rishi Kapoor made his debut in this film playing the younger version of his character. 
When released in 1970, it was a box office disaster and put Kapoor and his family into a financial crisis. In later 
years it was acknowledged as a cult classic. In 1971, he launched his eldest son Randhir Kapoor in the family drama 
Kal Aaj Aur Kal starring himself, his son Randhir, his father Prithviraj Kapoor as well as Randhir's to-be wife 
Babita. He launched his second son Rishi Kapoor's career in 1973 when he produced and directed Bobby which was 
a huge box office success and introduced actress Dimple Kapadia, later a very popular actress; it was the first of a 
new generation of teen romances. Dimple wore bikinis which was quite unique for Indian films then. In 1975 he 
acted alongside his son Randhir again in Dharam Karam, which Randhir also directed. 
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In the latter half of the 1970s and early 1980s he produced and directed films that focused on the female 
protagonists: Satyam Shivam Sundaram (1978) with Zeenat Aman, Prem Rog (1982) with Padmini Kolhapure and 
Ram Teri Ganga Maili (1985) which introduced Mandakini. He acted in fewer films by the late 1970s and early 
1980s but played a notable supporting role alongside Rajesh Khanna in Naukri (1978) and as the titular character 
alongside Sanjay Khan in Abdullah (1980). He played a detective in two comedy films: Do Jasoos (1975) and 
Gopichand Jasoos (1982), both directed by Naresh Kumar (brother of Rajendra Kumar). In 1979 he was a member 
of the jury at the 11th Moscow International Film Festival. Raj Kapoor's last major film appearance was in Vakil 
Babu (1982) where he appeared with his younger brother Shashi. A film he had shot and completed in 1982 titled 
Chor Mandal in which he appeared opposite fellow veteran actor Ashok Kumar remained unreleased due to a legal 
dispute. His last acting role was a cameo appearance in a 1984 released British made-for-television film titled Kim. 


He was set to direct Henna starring his son Rishi and Pakistani actress Zeba Bakhtiar before his death in 
1988. His son Randhir directed the film and it released in 1991. 


Raj Kapoor had received many awards throughout his career, including 3 National Film Awards, 11 
Filmfare Awards and 21 nominations. His films Awaara (1951) and Boot Polish (1954) were nominated for the 
Palme d'Or at the Cannes Film Festival. His acting in the former was rated as one of the "Top-Ten Performances of 
all time" by Time Magazine. His film Jagte Raho (1956) also won the Crystal Globe award at the Karlovy Vary 
International Film Festival. 


The Government of India honoured him with the Padma Bhushan in 1971 and the Dadasaheb Phalke 
Award in 1987 — the highest award for cinematic excellence in India. In 2001, he was honoured with 'Best Director 
of the Millennium" by Stardust Awards. He was named ‘Showman of the Millennium" by Star Screen Awards in 
2002. 


In June 2011, Noah Cowan, artistic director of TIFF Bell Lightbox, 
and Sabbas Joseph, Director, Wizcraft along with members of the Kapoor 
family came together to pay tribute to the life and work, of Indian actor, 
director, mogul and legend Raj Kapoor, as presented in partnership by TIFF 
(Toronto International Film Festival, the International Indian Film Vd 
Academy (IIA), and the Government of Ontario. Indian Mirror reports [% 
suggest Kapoor will be inducted into the Brampton Walk of Fame in Ontario, 
Canada. 


Raj Kapoor's statue at Walk of the Stars 


Ana Raquel S. Hernandes from Sao Paulo, Brazil - Mumbai (Bombay), 
RTW 2012 
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The Talented Kapoor Family 


Shammi Kapoor 
Shammi Kapoor (born Shamsher Raj Kapoor;( 21 October 1931 — 14 August 


2011) was an Indian actor who worked in Hindi cinema. He is the recipient of two # 
Filmfare Awards, winning in the categories of Best Actor for Brahmachari (1967)and \@ 
Best Supporting Actor for Vidhata (1982). In 1995, he was honoured with the Filmfare § 
Lifetime Achievement Award. 


He gained further recognition with Dil Deke Dekho (1959). He rose to | | 
widespread recognition with the blockbuster hit Junglee (1961), and went on to become ; 
one of the most marketable Bollywood stars throughout the 1960s, appearing in a 
number of highly successful and popular films, which include Professor (1962), Kashmir | 
Ki Kali (1964), Teesri Manzil (1966), An Evening In Paris (1967), Brahmachari (1968) ‘| 
and Prince (1969). Following his leading role in Andaz (1971), Kapoor began to appear , 
acd in supporting roles. Kapoor married actress Geeta Bali in 1955, with whom he had a son and a daughter. 

, Bali died due to smallpox.in 1965, and he had his second marriage with Neila Devi four years 
later. He died on 14 August 2011 due to chronic kidney failure at the age of 79 just 2 months 
and 7 days before his 80th birthday 


Geeta Bali was born as Harikirtan Kaur in Amritsar in the Panjab 
{ Province of British India in 1930. Bali became a star in the 1950s. 


y= 2013 Indian stamp to commemorate | 
Shammi Kapoor } 


Shasht Kapoor 


Shashi Kapoor (born Balbir Raj Kapoor; 18 March 1938 — 4 
December 2017) was an Indian actor and film producer who is best 
known for his workin Hindi films. A recipient of several accolades, 
including four National Film Awards and two Filmfare Awards, he 
also featured in a number of English-language international films, 
particularly films produced by Merchant Ivory. The Government of 
India honoured him with the Padma Bhushan in 2011, and the 
Dadasaheb Phalke Award, in 2014, for his contribution to Indian 


cinema. 


Born into the Kapoor family, Kapoor was the third and youngest son of Prithviraj Kapoor. He began his 
career as a child actor in his brother Raj Kapoor's directorial Aag (1948), and had his first role as an adult in Yash 
Chopra's political drama Dharmputra (1961). Kapoor was married to English actress Jennifer Kendal from 1958 
till her death in 1984, and had three children — Kunal Kapoor, Karan Kapoor and Sanjana Thapar. He died at the 
age of 79 due to aspiration pneumonia. 


Randhir Kapoor 


Talented eldest son of Raj Kapoor, who excelled more in direction than acting. Seen 
here with actor wife Babita and renowned actor Kareena Kapoor at birth. 
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Rishi Kapoor 


Rishi Raj Kapoor (4 September 1952 — 30 April 2020) was 
an Indian actor, film director and producer who worked in Hindi films. 
He was the recipient of several accolades, including four Filmfare 
Awards and a National Film Award. 


Born into the Kapoor family, he made his debut, as an 
adolescent, in his father Raj Kapoor's film Mera Naam Joker (1970) 
for which he won the National Film Award for Best Child Artist. As 
an adult, his first lead role was opposite Dimple Kapadia in the teen 
romance Bobby (1973), which won him the Filmfare Award for Best Actor. Between 1973 and 2000, Kapoor starred 
as the romantic lead in 92 films. Some of his notable films during this period include Khel Khel Mein (1975) Kabhi 
Kabhie (1976), Sargam (1979), Karz (1980), Prem Rog (1982), Chandni (1989), and Deewana (1992). 


Since the 2000s, Kapoor played character roles to critical acclaim in such films as Luck by Chance (2009), 
Love Aaj Kal (2009), Do Dooni Chaar (2010) Agneepath (2012), 102 Not Out (2018) and Mulk (2018). For his 
performance in Do Dooni Chaar (2010), he won the Filmfare Award for Best Actor (Critics), and for his role in 
Kapoor ef Sons (2016), he won the Filmfare Award for Best Supporting Actor. He was honoured with the Filmfare 
Lifetime Achievement Award in 2008. His final film appearance was in Sharmaji Namkeen (2022), which was 
released posthumously. 


Kapoor met his wife, actress Neetu Singh while working in films on film set, with whom he had two 
children, including Ranbir Kapoor. He died of leukemia on 30 April 2020, aged 67 


Neetu Singh 


Neetu Kapoor born Harneet Kaur; 8 July 1958), is an Indian actress who is known 
for appearing in Hindi films throughout the late 1960s, 1970s and early 1980s. In 2012, 
Singh was inducted into the Walk of the Stars, an entertainment hall of fame at Bandra 
Bandstand in Mumbai. 


Singh made her debut in the swashbuckler film Suraj (1966) when she was 6 years 
old, and thereafter played a dual role in the romantic comedy Do Kaliyaan (1968). She began 
her transition to mature roles with the vigilante film Rickshawala (1973) and had her 
breakthrough with Nasir Hussain's masala film ‘Yaadon Ki Baaraat (1973 ) where she 


Ma, pee 
ee 

t 1975), aT thriller ‘Film Khel Khel Mein (1975, 5) the musical film Kabhi Kabhie (1976), the masala film Amar Akbar 

Anthony (1977) and the fantasy film Dharam Veer (1977). Her performances in the crime drama film Parvarish 

(1977), the horror film Jaani Dushman (1979), the disaster film Kaala Patthar (1979) and the musical film Yaarana 

(1981) were praised, and for Kaala Patthar, she was nominated for the Filmfare Award for Best Supporting Actress. 


In 1980, she married actor and frequent collaborator Rishi Kapoor, with whom she had two children, 
including the actor Ranbir. She went on a hiatus after appearing in the thriller film Ganga Meri Maa (1983) to 
focus on her marriage. Nearly three decades later, she made her acting comeback with a 
minor role Love Aaj Kal (2009). She has since led the comedy film Do Dooni Chaar (2010) 
which won her a Zee Cine Award, the action film Besharam (2013), and made a guest 
appearance in the romantic drama Jab Tak Hai Jaan (2012), all co-starring her husband. 
This was followed by another hiatus. After the death of her husband in 2020, she starred 
in the family film Jugjugg Jeeyo (2022) 

Born to actors Rishi Kapoor and Neetu Singh, Kapoor Ranbir Kapoor is one of 
the highest-paid actors of Hindi cinema and has featured in Forbes India's Celebrity 100 
fist since 2012. Kapoor is the recipient of several awards, including six Filmfare Awards. 
An Exceptionally talented actor from the great lineage of the Kapoor family. 
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Dilip Kumar 


The Tragedy King 


Mohammed Yusuf Khan ; 11 
December 1922 — 7 July 2021), better 
known by his stage name Dilip Kumar, 
was an Indian actor and film producer 
who worked in Hindi cinema. Referred 
to as the ‘Tragedy King" for his 
portrayal of serious roles and 
retrospectively as 'The First Khan" of 
Bollywood, he has been described as 
one of the most successful film stars in 
the industry and is credited with 
bringing a distinct form of method 
acting to cinema. Kumar holds the 
record for most wins for 8 Filmfare 
Awards for Best Actor. 


In a career spanning over five 
decades, Kumar worked in over 65 films in a variety of roles. He debuted as an actor in the film Jwar Bhata (1944), 

produced by Bombay Talkies. Following a series of unsuccessful ventures, he had his first box office hit in Jugnu 
(1947). Kumar found further success with the romantic Andaz (1949), the swashbuckling Aan (1952), the social 
drama Daag (1952) the dramatic Devdas (1955), the comical Azaad (1955), the romantic social Naya Daur (1957), 

the noir mystery Madhumati (1958), the comedy-drama Paigham (1959) the epic historical Mughal-E-Azam (1960) 

the social dacoit crime drama Gunga Jumna (1961), and the comedy drama Ram Aur Shyam (1967). Both Andaz 
and Aan briefly became the highest-grossing Indian film up to that point, a feat later achieved by Mughal-e-Azam, 

which sustained the record for 15 years. As of 2021, the latter remains the highest-grossing film in India when 
adjusted for inflation. 


Kumar's personal life was the subject of much media attention. He was in a long-term relationship with 
actress and frequent co-star Madhubala that ended after the Naya Daur court case in 1957. He married actress 
Saira Banu in 1966 and resided in Bandra, a suburb of Mumbai, until his death in 2021. For his contributions to 
film, the Government of India awarded him with the Padma Bhushan in 1991 and the Padma Vibhushan in 
2015, the country's third and second-highest civilian awards respectively. He was also awarded India's highest 
accolade in the field of cinema, the Dadasaheb Phalke Award in 1994. In 1998, the Government of Pakistan 
conferred Kumar with Nishan-e-Imtiaz, their highest civilian decoration, making him the only Indian to have 
received the honour. 


Dilip Kumar was born as Mohammad Yusuf Khan on 11 December 1922, into a Hindko-speaking Awan 
Muslim family at his family home in the Qissa Khawani Bazaar neighbourhood of Peshawar, a city in the North- 
West Frontier Province of British India (present-day Khyber Pakhtunkhwa, Pakistan). He was one of the twelve 
children of Lala Ghulam Sarwar Khan and his wife Ayesha Begum. His father was a fruit merchant. 


Khan was schooled at the Barnes School in Deolali (now in Maharashtra), where his father owned orchards. 
He grew up in the same neighbourhood in Peshawar as Raj Kapoor, his childhood friend, and later his colleague in 
the film industry. . 
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Khan never acted under his birth name, debuting in Jwar Bhata in 1944 under the stage name Dilip Kumar. In his 
autobiography, Dilip Kumar: The Substance and the Shadow, he wrote that the name was a suggestion from Devika 
Rani, who was one of the producers on Jwar Bhata. In an interview in 1970, he said that he adopted this name out 
of fear of his father, who never approved of his acting career. 


Kumar with actors Raj Kapoor and Nargis in 
a scene of the film Andaz (1949) 


He got his breakthrough role as an 
actor in 1949 with Mehboob Khan's Andaz, 
in which he starred alongside Raj Kapoor and 
Nargis. At the time of its release, Andaz was 
the highest-grossing Indian film ever, until its 
record was broken by Kapoor's Barsaat that 
same year. Shabnam was another box office hit 
that was also released in 1949. 


He was the first actor to win the 
Filmfare Best Actor Award (for Daag) and : 
went on to win it a further seven times. He formed popular on-screen pairings with many of the top actresses at the 
time including Vyjayanthimala, Madhubala, Nargis, Nimmi, Meena Kumari and Kamini Kaushal. 9 of his films in 
the 1950s were ranked in the Top 30 highest-grossing films of the decade. 


Inthe 1950s, Kumar became the first Indian actor to charge 1 lakh (equivalent to % 90 lakh or US$110,000 
in 2020) per film. 


In 1960, he portrayed Prince Salim in K, Asif's big-budget epic historical film Mughal-e-Azam, which was 
the highest-grossing film in Indian film history for 15 years until it was surpassed by the 1975 film Sholay. 


[f adjusted for inflation, Mughal-e-Azam was the highest-grossing Indian film through to the early 2010s, 
equivalent to over® 1000 crore in 2011. 


12 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Bev Anand 


The Evergreen Hero 


Dharamdev Pishorimal Anand (26 September 1923 — 3 December 
2011), better Rnown as Dev Anand, was an Indian actor, writer, director 
and producer Rnown for his workin Hindi cinema, through a career that 
_ spanned over six decades. He was one of the most successful actors in the 


Indian film industry. 


: Anand was born Dharamdev Pishorimal Anand on 26 
| September, 1923 in the Shakargarh Tehsil of the Gurdaspur district in the 
| Panjab Province of British India (now in Narowal District, Panjab, 
Pakistan) into a Panjabi Hindu Khatri family of the Anand clan. His 
father Pishori Lal Anand was a well-to-do advocate in Gurdaspur 
District Court. Dev was the third of four sons born to Anand. One of 
Dev's younger sisters is Sheel Kanta Kapur, who is the mother of film 
director Shekhar Kapur. His older brothers were Manmohan Anand 
(Advocate, Gurdaspur Dist. Court) and Chetan Anand and the younger 
one was Vijay Anand. He did his schooling till matriculation from Sacred 
’ Heart School, Dalhousie, (then in Panjab) and went to Government 
college hatanshil la Before going to Lahore to study. Later Dev completed a B.A. degree in English Literature from 
the Government College, Lahore in British India. 


Anand on a 2013 stamp of India 


After completing his BA degree in English literature from 
the Government College, Lahore (then in British India, now in 
Pakistan), Anand left his home-town for Bombay in the early 1940s. 
He began his career in the military censor's office at Churchgate, for 
a monthly salary of Rs. 65. Later, he worked as a clerk in an 
accounting firm for a salary of Rs. 85. He joined his older brother, 
Chetan, as a member of the Indian People's Theatre Association » : 
(IPTA). Anand aspired to become a performer after seeing Ashok, *#**sssseeesaseanasenan saan 
Kumar's performance in films such as Achhut Kanya and Kismet. Anand quoted in an interview that 'I remember 
when I gate-crashed into the office of the man who gave me the first break, he Rept looking at me — Babu Rao Pai 
of Prabhat Film Studios. At that time he made up his mind that this boy deserves a break and later mentioned to 
his people that 'this boy struck, me because of his smile and beautiful eyes and his tremendous confidence. Then he 
was soon offered the lead role in Prabhat Films' Hum ER Hain (1946), a film about Hindu-Muslim unity, where 
Dev Anand played a Hindu boy and was paired opposite Kamala Kotnis. While shooting the film in Pune, Anand 
befriended the actor Guru Dutt. Between them, they agreed that if one of them were to become successful in the 
film industry, he would help the other also to be successful. They formed a mutual understanding that when Anand 
produced a film, Dutt would direct it and when Dutt directed a film, Anand would act in it 


Guide is a 1965 Indian Hindi-language romantic drama film directed by Vijay Anand and produced by Dev 
Anand, who co-starred in the film with Waheeda Rehman. Based on R, K, Narayan's 1958 novel The Guide, the 
film narrates the story of the freelance guide Raju (Anand) and his meeting with Rosie (Rehman), who is the wife 
of a wealthy archaeologist. 


A 120-minute U.S. version titled The Guide was written by Pearl $. Buck,and directed and produced by 
Tad Danielewski. The film was screened at the 2007 Cannes Film Festival, 42 years after its release. 


Guide was a highly successful film at the box-office upon release, and later achieved a cult following; it has since 
been deemed one of the best Bollywood films produced of all time. It received high critical acclaim, particularly for 
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the performances of Anand and Rehman, as well as the score by S. D. Burman. Guide earned several accolades: at 
the 14th Filmfare Awards, it won for Best Film, Best Actor, Best Actress, Best Director, Best Dialogue, Best Story 
and Best Cinematography. It was entered for Best Foreign Language Film at the 38th Academy Awards, but it 
was not accepted as a nominee. In 2012, Time magazine listed it at #4 on its list of 'Best Bollywood Classics" 


Dev Anand died in his room at The Washington Mayfair Hotel in London at the age of 88 on 3 December 
2011 of a cardiac arrest. His death came just two months after the release of his last film Chargesheet, which he 
directed and produced. Anand was reportedly in London for a medical checkup at the time of his death. On 10 
December, his funeral service was held at a small chapel in London after which his coffin was taken to the Putney 
Vale Crematorium in southwest London. His ashes were returned to India for immersion burial in the Godavari 
River. 


Dev Anand with Prime Minister Nehru (second from left) 
and fellow actors Dilip Kumar (extreme left) 


and Raj Kapoor (extreme right) (c. 1950s) 


The Government of India honoured him with the Padma 
Bhushan in 2001 and the Dadasaheb Phalke Award in 2002 for his 
contribution to Indian cinema. His career spanned more than 65 years, 
acting in 114 Hindi films, of which 92 had him play the main solo 
lead hero, and he did two English films. He was the recipient of the 
Filmfare Award for Best Actor for his performances in Kala Pani and Guide, the latter being India's official entry 
to the Oscars. He received innumerable International and National awards for his dedication to the Indian 
Cinema. A feat rarely achieved. 


Navketan Films was a film production house based in Mumbai, India. Started in 1949 by actor-director 
and producer Dev Anand and his elder brother Chetan Anand, whose debut film, Neecha Nagar, recetved the 
Palme d'Or (Best Film) award, at the first ever Cannes Film Festival in 1946. Younger brother Vijay Anand, also 
directed numerous films for the company, like Guide (1965), Jewel Thief (1967) and Johny Mera Naam (1970). 
Chetan and Vijay parted ways with company later and today Dev's son Suneil Anand is currently heading the 
production house. The last film released by Navketan films was Chargesheet in 2011 and since then this 
production house has not produced any more films and is no longer active. 


THE SUDDEN DEATH OF A 


DIRECTOR WITH A MIDAS TOUCH 


2 
BA 


<22 424 2.4 4 4 228 Ate eee = a eG 


Chetan Anand on 2013 Indian Stamp Vijay Anand, a prolific Film Director 
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Suratpa 


#lalika -e -husn 


Suraiya Jamal Sheikh (15 June 1929 — 31 January 2004), 
popularly Rnown by the mononym Suratya, was a popular actress and 
playback singer in India's Hindi-language films. She was active from 1936 
to 1963 and was the most celebrated actress between the mid- to late 
1940s, before she was surpassed in fame by Madhubala and Nargis. 


In a career spanning from 1936 to 1963, Suraiya acted in 67 films 
and sang 338 songs. She was one of the greatest actresses of the Hindi 
cinema and a leading lady in Hindi language films in the 1940s and 1950s. 
She was also a renowned playback singer, who mostly sang for herself, 
starting from a song in Nai Duntya (1942) when she was only 12 years 
old. 


She was known for her North Indian Muslim feudal style acting 
or adakari in many of her films. Suraiya made her first appearance as a 
child artist with the film Madame Fashion (1936), directed by Jaddan Bai. 
She made her acting debut with the film Taj Mahal in which she played 
the role of Mumtaz Mahal. In her heyday, she was known as Malika-e-Husn (queen of beauty), Malika-e-Tarannum 
(queen of melody) and Malika-e-Adakari (queen of acting). 


Suratya was born Suraiya Jamal Sheikh on 15 June 1929 in Lahore to Aziz Jamal Sheikh and Mumtaz 
Sheikh. She was one year old, when her family moved to Mumbai (then called Bombay) to reside at ‘Krishna Mahal’ 
at Marine Drive. Soon they were joined by her maternal uncle, M. Zahoor, who became a well-known villain in the 
1930s Bombay film industry. She attended New High School, now known as J.B. Petit High School for Girls, in 
the Fort district of Bombay. Suratya's childhood friends included Raj Kapoor and Madan Mohan, with whom she 
used to sing in children's radio programmes at All India Radio. 


Suratya made her debut as a child actor in Jaddan Bai's Madame Fashion in 1936 as Miss Suratya. 


While she was singing for children's programs for All India Radio (AIR) in Bombay, as a six-year-old, Raj 
Kapoor and Madan Mohan were her co-artists. In fact, they first introduced her to AIR, Both were associated with 
her later as an adult, as her hero and as her music director respectively in films. At AIR, Zulfigar A Bukhari was 
at that time the station director at the Bombay radio station. As soon as music director Naushad Ali heard Suratya's 
voice, he chose her to sing (at age 13) for Mehtab in Abdul Rashid Kardar's film Sharda (1942). He became Suratya's 
mentor and she sang some of the best songs of her career under his baton. Later, he gave hit after hit when Suraiya 
became a full-fledged singing star in Anmol Ghadi (1946), Dard (1947), Dillagi (1949) and Dastaan (1950).In the 
late 1940s, she worked with Dev Anand. While shooting the film Vidya (1948), she became romantically involved 
with him. The two of them were paired in seven films. From the late 1940s to the early 1950s, Suraiya was the 
highest-paid and most popular star of the Indian cinema. 


In Mirza Ghalib (1954), which won the 1954 National Award for Best Feature Film in India, Suratya 
shone both as an actress and as a singer for her rendition of Ghalib's lover, ‘Chaudvin'. Jawaharlal Nehru, commented 
on seeing the film, "Tumne Mirza Ghalib kii ruuh ko zindaa kar dtyaa,"("You have brought the soul of Mirza Ghalib 
back to life), 

Rustam Sohrab (1963) was her last film. Suratya in an interview said that during the shooting of the film, 
she suffered from low blood pressure, which was the reason for her giving up her acting career. 


Suratya had an affair with Dev Anand for four years from 1948 to 1951. Dev Anand nicknamed Suraiya 
'Nosey', while to Suraiya, Dev Anand was "Steve", a name chosen from a book Dev Anand had given her. Suraiya 
also called Anand 'Devina" and he called her 'Suraiyana', while faking an Italian accent. Suratya was so much in 
love with Dev Anand that she let Lata sing some of the songs picturized on her in her films, in order to get more 
time to be with Dev Anand. Her love for Dev Anand was so intense that she was ready to forgo her singing star 
career for Dev, who was even more passionate about her. At the height of their romance in the late forties, Suraiya 
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created a furore in film-world, when she and Dev Anand walked hand in hand at the dashing hero Shyam's marriage. 
Kamini Kaushal, who worked with Suratya and Dev Anand in Shair (1949) said in an interview to Filmfare in 
January 2014, that Suraiya would pass on her letters to her to be delivered to Dev Anand, when her grandmother 
started Reeping an eye on their love-affair. She said that Dev Anand was non-aggressive, not someone to put his 
foot down and say, "I'll marry her’. 


During the shooting of the film Afsar (1950), Dev Anand again formally proposed to her and gave her an 
engagement diamond ring worth rupee 3000. When her grandmother found about it, she was furious and threw the 
ring into the sea. After Suraiya's death in January 2004, Dev Anand revealed that Suraiya, who had gladly accepted 
his ring at first, never told him the reason for her later refusal of the marriage proposal, and that she was coerced to 
say "no" to him by her grandmother. However, in one of his subsequent interviews Dev Anand did say that Suratya 
alluded to 'my family, my religion". 


Suratya's maternal grandmother, Badshah Begum, who controlled the family, was fiercely opposed to 
Suratya marrying Dev Anand. She was also supported by Suraiya's maternal uncle Zahoor and some film persons, 
viz. composer Naushad, director-producer A.R, Kardar, lyricist Naqshab (Nadira's first husband) and director M. 
Sadig. During the shooting of Dev Anand's own production Afsar (1950), Suratya's grandmother started to oppose 
their romance openly and started interfering even in the shooting of their love scenes. Her grandmother had opposed 
the relationship, mainly because they were Muslims and Dev Anand was a Hindu. Although the principal reason 
for the opposition was religion, the covert one was that Suraiya was the only earning member of the family. Naqshab 
even brought a copy of the Koran to make her swear that she would not marry Dev Anand (February 1987, ‘Star 
and Style' interview of both Dev Anand and Suratya by Sheila Vesuna). The film people had also their own 
professional and personal interests in opposing an early marriage of their popular singing star. Suraiya's parents 
wanted her to marry Dev Anand, but being a mellow couple, their voice was ignored by the grandmother. Suraiya 
and Dev Anand were stopped from acting together after their last film in 1951 by her grandmother. Thereafter, 
Suratya remained unmarried by her own choice for the rest of her life. 


In 1963, Suratya retired from acting career, supposedly due to two , 
reasons. Her father Aziz Jamal Sheikh died that year, and because of her health » 
problems. After her mother's death in 1987, Suratya became lonely in the ¥ 
apartment she rented from Aswin Shah in Krishna Mahal Marine Drive in 
Mumbai, where she had lived from the early 1940s. 


She died at Mumbai's Harkishandas Hospital on 31 January 2004 i 
aged 75, after being admitted there a week previously suffering from various 42013 stamp of India 
ailments, including hypoglycemia, ischaemia and insulinoma. She had not commemorating Suraiya ‘A 
long since been discharged after a previous hospitalisation. Among her ‘“*******eceeeeescecces a ae 
visitors were Sunil Dutt, Naushad and Pratap A. Rana. Actor Dharmendra, who was her ardent fan, attended her 
funeral. She was buried at Badakabarastan in Marine Lines, Mumbai. 


A single woman? Or, that she was the best ever superstar singer-actress of Indian films, yet walked away 
to a self-imposed exile at the height of her glory? Yes, Suratya was all this, plus ‘a riddle, wrapped in a mystery, 
inside an enigma' who resolutely shunned screen and media once she departed from the arc lights. 


Suratya's songs, as a tribute to her, are played every year on her birth anniversary, 15 June and her death 
anniversary. 
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fHladhubala 


The Marilyn Monroe of Jndta Cinema 


Madhubala, original name 
Mumtaz Jehan Begum Dehlavi, (born 
February 14, 1933, Delhi, British India— 
died February 23, 1969, Bombay [now 
Mumbai], Maharashtra, India) She was 
the fifth of eleven children of Ataullah 
Khan and Aayesha Begum. At least four 
of Madhubala's siblings died as infants; 
her sisters who survived until adulthood 
were Kaneez Fatima (6. 1925) Altaf (6. 
1930), Chanchal (6. 1934) and Zahida (6. 
1949). Khan, who belonged to the 
Yusufzai tribe of Pashtuns from 
Peshawar valley, Panjab. 


Madhubala was the most 
celebrated female Bollywood star during 
the 1950s and ’60s. She was especially 
famed for her beauty, so much so that her 
accomplished acting was often overlooked. } 


Dehlavi was stilla childwhen her ¥ 
impoverished Pashtun family moved to a 
slum in Bombay that was close to the Bombay Talkies film studio. Shortly thereafter she began appearing in movies, 
and she was billed as Baby Mumtaz for her roles in Basant (1942) and Dhanna Bhagat (1945). The diligent actress 
attracted the attention of Devika Rani, a cofounder of the studio, who suggested that she call herself Madhubala, 
and, after Neel Kamal (1947) with Raj Kapoor, she was so billed. She acted in several films each year, becoming her 
family’s primary source of income. Her role as a ghostly young woman in the supernatural suspense drama Mahal 
(1949), in which she acted opposite Ashok Kumar, made her a star. 


After Madhubala starred with Dilip Kumar in the romance Tarana (1951) the pair were linked 
romantically. They appeared together again in 
Sangdil (1952), a loose adaptation of Charlotte | 
Bronté’s novel Jane Eyre, and in the drama Amar 
(1954). Her other notable roles included that of a 
spoiled and naive heiress in the comedy Mr. and 
Mrs. ’55 (1955), directed by and co-starring Guru 
Dutt; a young woman raised by poor itinerants 
in the comedy Phagun (1958), popular for its 
songs; an intrepid reporter in Kala Pani (1958), 
co-starring Dev Anand; and an independent 
woman whose car has broken down in the 
comedy Chalti Ka Naam Gaadi (1958). She was 
also remembered for her songs in the thriller 
Howrah Bridge (1958). 


Madhubala’s romance with Dilip 
Kumar ended because of her father’s ee although He co-starred in the epic blockbuster Mughal-e-Azam 
(1960), perhaps her best-known film. That year Madhubala married the comic actor Kishore Kumar, a frequent co- 
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star, but the marriage was reportedly unhappy. In the mid-1950s it emerged that Madhubala was afflicted with 
ventricular septal defect, a congenital heart condition for which there was then no treatment, and by 1960 her health 
had begun to noticeably deteriorate. She continued to make hit movies for a time, however—including the romance 
Barsaat Ki Raat (1960), the thriller Passport (1961), and the comedy Half Ticket (1962)—b6ut she spent her final 
years in seclusion before dying shortly after her 36th birthday. During her 1950s heyday, she attracted attention 
from Hollywood, and director Frank Capra reportedly wanted to bring her to Los Angeles but was turned down by 
her father. In 2008 India issued a postage stamp featuring her image. 
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Halray Sabnt 


The intellectual Banjabt 


Balraj Sahni (born Yudhishthir 
Sahni; 1 May 1913 — 13 April 1973) was 
an Indian film and stage actor, who is best 
known for Dharti Ke Lal (1946) Do 
BighaZameen (1953) Chhoti Bahen 
(1959), Kabuliwala (1961) and Garam |~ 
Hawa (1973). 


Sahni was born on 1 May 1913 in 
Rawalpindi, Panjab, British India. He 
studied at Government College Lahore 
and Gordon College. After completing his ae aes 
master's degree in English Literature from Lahore, = went back to RGA and L joined his on ee He 
also held a bachelor's degree in Hindi. Soon after, he married Damayanti Sahni. 


In the late 1930s, Sahni and his wife left Rawalpindi to join Rabindra Nath Tagore's Visva-Bharati 
University in Shantiniketan in Bengal as an English and Hindi teacher. It is here that their son, Parikshit Sahni 
was born, when his wife Damayanti was earning her bachelor's degree. He also collaborated with Mahatma Gandhi 

fora year in 1938. The next year, Sahni, with Gandhi's blessings, went to England to join the BBC-London's Hindi 
service as a radio announcer. He returned to India in 1943, and his wife died in 1947 at age 26. In 1951, he 
remarried, to writer Santosh Chandhok; they remained married until his death in 1973. While at the BBC, Sahni 
worked alongside George Orwell. 


Sahni was always interested in acting, and started his acting career with the plays of the Indian People's 
Theatre Association (IPTA) Incidentally, his wife Damayanti became well known as an IPTA actress much before 
Sahni made a name for himself in films. He started his film career in Bombay with the film Insaaf (1946), followed 
by Dharti Ke Lal directed by KA Abbas in 1946, Damayanti's first film, Door Chalein in 1946, and other films. 
But it was in 1953, with Bimal Roy's classic Do Bigha Zamin, that his true strength as an actor was first recognised. 
The film won the international prize at the Cannes Film Festival. 


He followed it up with an encore in the 1961 classic Kabuliwala penned by Tagore.He acted opposite 
heroines such as Padmini, Nutan, Meena Kumari, Vyjayanthimala and Nargis . 


His role as the angst-ridden, but stoic Muslim man who refuses to go to Pakistan during partition, in his 
fast film Garam Hawa, has often been called his best performance by critics. Balraj, however, could not see the 
completed film to rate his own performance, as he died the day after he finished dubbing work, The last line he 
recorded for the film, and hence his last recorded line is Hindustani: "Insaan Kab Tak Akela Jee Sakta Hai?" which 
can be translated to English as: 'How long can a man live alone?" 


Sahni was a gifted writer; his early writings were in English, though later in life he switched to Panjabi, 
and became a writer of repute in Panjabi literature. In 1960, after a visit to Pakistan, he wrote Mera Pakistani 
Safarnama. His book, Mera Rusi Safarnama, which he had written after a tour of the erstwhile Soviet Union in 
1969, earned him the Soviet Land Nehru Award". He contributed many poems and short stories in magazines and 
also penned his autobiography; Meri Filmi Aatmakatha. Sahni was an extremely well-read and politically conscious 
person. 


He and P K Vasudevan Nair worked on the idea of All India Youth Federation with firebrand Delhi 
communist, Comrade Guru Radha Kishan to organise the first national conference of AIYF in Delhi. Their 
wholehearted efforts were visible as more than 250 delegates and observers representing several youth organisations 
of various states of India attended this session. Balraj Sahni was elected as the first president of All India Youth 
Federation, the youth wing of Communist Party of India. The organisation was a huge success and strong presence 
of the organisation was noticed by other political groups and the senior communist leaders everywhere. 
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Sahni also dabbled in screenwriting; he wrote the 1951 movie Baazi which starred Dev Anand and was 
directed by Guru Dutt. He was also a recipient of the Padma Shri Award (1969). Balraj Sahni also wrote in Panjabi 
and contributed to the Panjabi magazine Preetlari. 

Balraj Sahni died on 13 April 1973 of a massive cardiac arrest, less than a month before his 60th birthday. 


‘Panjabi Kala Kender', founded in 1973 at Bombay by Balraj Sahni, gives away the annual Balraj Sahni 
Award, also given by the "All India Artists Association’. 
ded ae cdid us YSTH Al fog HS-sMT ad dat TITS... 
“ysge 3 fiat fra da at ay age J?” Cai ule 
“H fda fea aaa fee gi, 3 art at otf JI” 
“ug goat ant feel ofl SH eral J, Uae fed faW adi faye?” 
He fed Sar fa Tages Ha fea TS YH IS! Ce H fea adi wee Ai fa awrarg Ce dt nizganed ye Hae I A 


Gd Adl noi fed ulgsi THe we | 
“ug feet yd HEA cH amt Ji H for fFa YS et ont fee fag feut, Fe fa Hyd ta Gel feu AAT The” 


“A gare fed fue at A Fa Vadim J ug Aa! feeHsS dt adi Aa AAT NS uget JI” 
“WY yzars ea Fa ngs Bua odi, fFa fear frat Sua gi” W faa 
“ Fes <3 ee U Sd! Sua w Ae wru\|t vast oS J, wus Sai are J, uruel aan BTS A, CA feu di gas muss 
eT wifgATA dear” 
Bite my at 6 Ad yea t Tes CU eard od di uae feg wal ai st fdet fea fue ai ai fea Cae fea aet a 
Ure Si Suen Uae ws ot deat det an JI” 
“Yyos oS AfoHs od TH Uae Alas vias Ags fiat dt uate di at SHI fA § Usast det on wae J fAH fea 
Td Sa Sd Teh & Pek Je” 
ne Bai HS dg aa Atos chai gy Asai ug a Heh A via ANG Geral we Ja, ud GA AN H Cai ud fasas TH 
mMeHe Hi Gd Hadi Ha: 

ads A aS de de ta ws staat HIS Aa HSH I 

TY HOMISS ULE Ved AG HIS Hoole ges ASM Na 

ant wigs af se Use Sa wast I 


Mods! Hee SHS St I 
fea ASd Hae Hard Hace 6 far «sag H fea A CH fent fa dg asa oh fEH Has afer 2 ay nia W stars feg 


Moe Ads Ut afin ag fas Ti ug AS Gare fa H CA ars foutt od ag Hata” 

“fog st fut & ugha wet a H faa “A st afd Atos ale aa far ot A UGH 3) ATS-us 3 GS dl wifAa Aas 
Une fed od di f&n wt age J fa Uae was Ueat det sn 1” 

“fer sqi that diet vide ug fee yarst sulelel wi 3 A AS ufsst iar 2 ard feg Tae AS! mTuNt ama | wnt 
wager ni od di Han ays Huta ont § Sa garg Ge HEE (ES ASI HW stars om & oti Ji” Cat ure 
ae fad uid fea ana Hard ct fan ann J fueta od JI 

H wu faa, ud Cai cht isi FJ ystes odl dim fa Sa Hex A fresa Ure Sua fiel ws Cae feu feue 
Aol Use frag Tanet fee Ht - Fa wfadt ut, fardt eas fu di age Ho, faSfa Gai et ugh w Agu GA are FH 
at Qn § uga' fauer J adi arect All wis fed fieHsS wre Sel Bs faa At GA G fFa THed Bs Ah atagH GA 
& Ted ot 2 gu fea fue ES|e Sel Jad 2 at A HW afon agar Sta wt AHfSuT| N Tge| | mtu) wnGe a ap 
All Sai Nat Her users ag fem Hae wet Cfo 

Hom vded Sa ot wiufaur Ht fa dges 3 AS votion we ufsd wee ad A esa Sa AS Use TI ua fka fea 
nods HfaAA ats for Gai 2 wei fee feat eat Herat HI, Bai faa. 

“feq Het HAT tf Ard esas Ul a a fase ol ye Hach SH fearat sum fea are Art fivall fue Td, us a 
Bus MUS BA JIG AHS 3 a! Ht Cd Sa frail ct om fe se feu gd di eA Sai w yea F ufgsi garg niruS 
Bai geal wae dl” 

-YSIH AVal, deed aa Stage ay wet (shies dg us, Hfssa vHsen fed) #ATStHi_Sst_uaret 
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Om Parkash 


The All-Rounder Character Actor 


Om Prakash (born Om Prakash Chibber 19 
December 1919 — 21 February 1998) was an Indian 
character actor. He was born in Jammu, as Om Prakash 
Chibber. He used to play the role of Kamla in the stage play 
by the famous Dewan Mandir Natak,Samaj Jammu. 


Since his career began in 1942, he was a popular 
supporting actor from the 1950s until the 1980s. He also 
produced Jahanaara starring Bharat Bhushan, 
Shashikala, Prithviraj Kapoor and Mala Sinha in the title 
role of Jahanaara. 


Om Prakash played the leading man in films like 
Dus Lakh, Annadata, Charandas and Sadhu aur Shaitan. 
His pivotal roles in the films Dil Daulat Duniya, Gopi, 
Apna Desh, Chupke Chupke, Julie, Joroo Ka Ghulam, Aa 
Gale Lag Jaa, Pyar Kiye Jaa, Padosan and Buddha Mil 
Gaya are considered to be among his best along with 
Daddu in Namak Halaal and De Silva in Zanjeer. His roles in Sharaabi, Bharosa, Tere Ghar ‘Ke Samne, Mere 
Hamdam Mere Dost, Loafer and Dil Tera Diwana were also appreciated. 


He is known for his roles in comedy films. One of his best performances in his later years were Naukar Biwi 
Ka, Sharaabi (1984) and Chameli Ki Shaadi, where he played a role that was pivotal for the movie. His role in Gopi 
with Dilip Kumar is considered best in terms of acting. Critics still think he gave better performance in tragic scenes 
in front of Dilip Kumar. 

Once Dilip Kumar revealed the fact, 'I was only afraid once in my acting career and it was during Gopi 


when Om Prakashyi's performance overshadowed mine". He was fascinated by theatre, music and films. He started 
taking lessons in classical music when he was just twelve and was recognised as a master in no time. 


He joined All India Radio in 1937 on a monthly salary of Rs 25. He was known as "Fateh Din', a radio 
personality and his programmes made him popular all over Panjab. 


He was regaling people at a wedding one day when the well-known filmmaker Dalsukh Pancholi spotted 
him and asked to see him in his Lahore office. Pancholi gave Prakash his first break as an actor in the film Daasi. 
He was paid only Rs 80, but the film earned him the Rind of recognition that would give him a means of livelihood 
for a lifetime. 


It was his first major role; he had played a bit role in Sharif Badmash, a silent film. He followed his good 
work in Daasi and with Pancholi's Dhamki and Aayee Bahar. 
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Soon after the Partition he came to Delhi and then to Bombay 
(now Mumbai). Baldev Raj Chopra noticed his talent when he was a film 
journalist and critic; he urged Prakash to carry on with his acting career. 
He was sure Om Prakash had the talent to prove himself a versatile actor. 
The actor had to struggle initially. He got his first break,as a villain in a 
film called Lakhpati. It won him acclaim and got him roles in films like 
Lahore, Char Din and Raat Ki Rani. [t was during this phase in his 
career that he did Azaad with Dilip Kumar, Sargam with Raj Kapoor 
and Miss Mary, Bahar, Pehli Jhalak, Asha and Man-Mauji with Kishore 
Kumar followed by Howrah Bridge with Ashok, Kumar and then Tere 
Ghar Ke Samne with Dev Anand. He was noted for his performance in 
both films in spite of the presence of powerful star personas like Kishore 
Kumar, Dilip Kumar, Raj Kapoor, Ashok Kumar and Dev Anand. He 
had developed a style of his own, a style which was going to take him 
| places and earn him a big name in the world of film entertainment for the 

next forty years. 


Om Prakash soon became a household name. He was good in almost every character he played. He was the 
comedian, the family man burdened with problems, the accountant, the alcoholic fallen on bad days because of the 
evil designs of the villain, the nagged husband, the old man in love, the wily politician and the big brother with a 
heart of gold. He played an assortment of characters with the same ease and had some of the best directors vying for 
him every time they had a role which they felt only he could play. His role in Gopi is still remembered, some analysts 
believe he has overshadowed Dilip Saab. 


Om Prakash was a versatile actor with 307 films to his credit. One can never forget his comic performances 
in Howrah Bridge, Dus Lakh (he won his first major award for this performance), Pyar Kiye Jaa, Padosan, Sadhu 
Aur Shaitaan, Dil Daulat Duniya, Chupke Chupke, Namak, Halaal, Gol Maal and Chameli Ki Shaadi. His 
performance as Dilip Kumar's elder brother in Gopi gave his career new impetus. He proved that he could play 
mature roles with equal ease and depth: Films such as Chacha Zindabad, Khandan, Haryali Aur Raasta, Dil Apna 
Aur Preet Parai, Pati Patni, Neend Hamari Khwab Tumhare, Mere Hamdam Mere Dost, Annadata, ER Shriman 
ER Shrimati, Doli, Chirag, Amar Prem, Aankh Micholi, Ek Hasina Do Diwane, Anuraag, Zanjeer, Sagina, Aa Gale 
Lag Jaa, Loafer, Roti, Jule, Khushboo, Lawaaris, Bandish, Sharaabi and Chameli Ki Shaadi. 


Om Prakash had a special rapport with Amitabh Bachchan and both worked in many successful films from 
Zanjeer to Sharaabi. 


Prakash produced many films including Sanjog (1961), Jahan Ara (1964) and Gateway of India (1957). 


He used to reside at Union Park, Chembur. Om Prakash suffered a massive heart attack,in his home and 
was rushed to Lilavati Hospital in Mumbai where he suffered another heart attack,and went into a coma from 
which he never recovered. He died on 21 February 1998. 
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Narats 
The Narcissus of the Jndian Screen 


Nargis Dutt (born Fatima Rashid; June 1, 1929 — May 
3, 1981) was an Indian actress and politician who worked in Hindi 
cinema. Regarded as one of the greatest actresses in the history of 
Indian cinema, she made her screen debut in a minor role at the age 
of five with Talash-E-Hag (1935), but her acting career actually 
began with the film Tamanna (1942). 


Ina career that spanned three decades, Nargis appeared in 
numerous commercially successful as well as critically acclaimed 
films, many of which featured her alongside actor Raj Kapoor. Her 
best-known role was that of Radha in the Academy Award- 
nominated Mother India (1957), a performance that won her the 
Filmfare Award for Best Actress. She would appear infrequently 
in films during the 1960s. Some of her films of this period include 
the drama Raat Aur Din (1967) for which she received the 
inaugural National Film Award for Best Actress. 


.Nargis was born on 1 June 1929 as Fatima Rashid in 
Calcutta, Bengal Presidency, British India (now Kolkata, West 
Bengal, India) into a Panjabi Muslim family. Her father Abdul 
Rashid, formerly Mohanchand Uttamchand Tyagi ("Mohan 
Babu"), was originally a wealthy Panjabi Hindu heir of the Mohyal 
Brahmin caste from Rawalpindi who had converted to Islam. Her mother was Jaddanbai Hussain, from Benares 
City, Benares State, who was born into a Muslim family of Hindu Brahmin origin which had converted to Islam; 
and was a Hindustani classical music singer and one of the early pioneers of Indian cinema. Nargis' family then 
moved from Panjab to Allahabad, United Provinces of Agra and Oudh, before settling in Calcutta, Bengal 
Presidency. She introduced Nargis into the movie culture unfolding in India at the time. Nargis' maternal half- 
brother, Anwar Hussain, was also a film actor. 


Nargis appeared in numerous films after her debut. In 1943 at the age of 14, she appeared in Mehboob 
Khan's Taqdeer, opposite Motilal The film was a box office success, and she was extensively praised for her 
performance. Filmindia referred to it as ‘an excellent debut. 


In 1949, Nargis starred in Mehboob Khan's critically acclaimed drama Andaz. The film saw her playing 
Neena, whose husband Rajan (Raj Kapoor) suspects of her having an affair with her friend Dilip (Dilip Kumar). It 
had a slow start at the box office, but as soon as positive word-of-mouth spread, it emerged as a major commercial 
success and the highest-grossing film of all time. 


Barsaat was the highest-grossing film of 1949, as well as of all time, breaking the record of Andaz. 


Due to the success of Andaz and Barsaat, Raj Kapoor was impressed by Nargis' onscreen charm and 
presence. He therefore chose her to play a character in Awaara (1951) The film was released on 14 December 1951, 
receiving universal acclaim for the performances of Prithviraj, Raj and Nargis. Not only in India, the film was a 
blockbuster overseas too, making Nargis and Raj well-known stars in countries such as Greece and the United 
States. Grossing % 12.5 million in India, it became the highest-grossing film of all time, breaking the record of Barsaat 


Her 1953 film Aah had gained a cult status over the years and Nargis revived her career with Raj Kapoor's 
social drama Shree 420 (1955) which became the highest-grosser at the time. Nargis and Raj Kapoor acted together 
in 16 films spanning over a period of 10 years. 
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In 1957, she appeared in Mehboob Khan's Oscar-nominated epic drama Mother India, for which she won 
the Filmfare Award for Best Actress for her performance. Baburao Patel of the film magazine, Filmindia, in 
December 1957, described Mother India as 'the greatest picture produced in India" and wrote that no other actress 
would have been able to perform the role as well as 
Nargis. Also in 1957, she acted in the Pardesi 
(marketed as Journey Beyond Three Seas in English), 
which was an Indo-Soviet co-production. After her 
marriage to Sunil Dutt in 1958, Nargis gave up her 
film career to settle down with her family, after her 
last few films were released. 


She made her last film appearance in the 
1967 film Raat Aur Din, being convinced to act after 
fifteen years. The film was well received and Nargis' 
performance as a woman who has dissociative ‘ 
identity disorder was critically acclaimed. For her performance in the fil, she received a nomination for the Filmfare 
Award for Best Actress, and won the inaugural National Film Award for Best Actress. 


Nargis had a long-time relationship with actor Raj Kapoor. Raj Kapoor was married and had children. 
After he refused to divorce his wife, Nargis ended their nine-year-long relationship. 


Nargis married actor Sunil Dutt; who was a Hindu, also of Panjabi Mohyal descent, on 11 March 1958. 
Reportedly, Dutt had saved her life from a fire on the sets of Mother India. She had also reportedly helped Dutt's 
sister and mother. She converted to Hinduism on her marriage. They had three children: Sanjay Dutt, Namrata Dutt, 
and Priya Dutt. 


Sanjay went on to become a successful film actor. Namrata married actor Kumar Gaurav, son of veteran 
actor Rajendra Kumar who had appeared alongside Nargis and Sunil Dutt in Mother India. Priya became a 
politician and a Member of Parliament (Lok Sabha). 


With her husband, Nargis formed the Ajanta Arts Cultural Troupe, which involved several leading actors 
and singers of the time, and performed at remote frontiers to entertain the Indian soldiers at border. It was the first 
troupe to perform in Dhaka, after the liberation war of Bangladesh in 1971. Later, Nargis worked for the cause of 
spastic children. She became the first patron of the Spastics Society of India. Her charitable work, for the 
organisation got her recognition as a social worker. 


Nargis died in 1981 of pancreatic cancer, only three days before her son Sanjay Dutt made his debut in 
Hindi films with the film Rocky. In 1982, the Nargis Dutt Memorial Cancer Foundation was established in her 
memory. The award for Best Feature Film on National Integration in the Annual Film Awards ceremony is called 
the Nargis Dutt Award in her honour 


anak, 
So 
o 


afifa Set NARGIS DUTT 


02 


A commemorative stamp issued by the Indian Government in honour of Nargis. 
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Sunil Butt 


An actor par excellence 


Sunil Dutt (born Balraj Dutt; 6 June 1929 — 25 
May 2005) was an Indian actor, film producer, director and 
politician. He was the Minister of Youth Affairs and 
Sports in the Manmohan Singh government (2004-2005). 
He was a former Sheriff of Mumbai. He is the father of 
actor Sanjay Dutt and politician Priya Dutt. 


In 1968, he was honoured by the Padma Shri by 
the Government of India. In 1984 he joined the Indian 
National Congress party and was elected to the Parliament 
of India for five terms from the constituency of Mumbai 
North West 


Sunil Dutt was born on 6 June 1929 in Nakka Khurd, Jhelum District, Panjab Province, British India 
(now in Panjab, Pakistan) into a Mohyal Brahmin family as Balraj Dutt to father Diwan Raghunath Dutt and 
mother Kulwantidevi Dutt. When he was five years old, Dutt's father died. When he was 18, the Partition of India 
began inciting Hindu-Muslim violence across the country. A Muslim friend of Dutt's father named Yakub, saved 
their entire family. The family resettled in the small village of Mandauli on the bank of the river Yamuna located in 
Yamunanagar District, East Panjab, which is now a district in Haryana. Later he moved to Lucknow, United 
Provinces with his mother, Kulwantidevi Dutt, and spent a long time in the Aminabad Bazaar neighbourhood 
during graduation. He then moved to Bombay, Bombay State, where he joined Jai Hind College, University of 
Bombay in Churchgate, South Bombay as an undergraduate and took,up a job at the city's BEST Transportation 
Engineering division. He graduated with B.A. (Hons.) in History in 1954. 


Starting out in radio, with his command over the Urdu language, Sunil Dutt was hugely popular on the 
Hindi service of Radio Ceylon, the oldest radio station in South Asia. He moved to act in Hindi films and got 
introduced to the industry in 1955's Railway Platform. 


i 


Actress Nargis tends to an injured Dutt on the sets of their film Mother 
India (1957) when the location caught fire 


Director Ramesh Saigal was instrumental in giving Dutt a break, 
in the film Railway Platform (1955) when the latter was hosting the show, 
Lipton Ki Mehfil on Radio Ceylon. While covering the Dilip Kumar film 

: Shikast in 1953, Dutt met director Saigal, who impressed by his 
personality and voice, offered him a role in his upcoming film. Saigal came up with the new screen name ‘Sunil Dutt" 
for the debutante actor whose real name was Balraj Dutt to avoid name conflicts with the then veteran actor Balraj 
Sahni. 


Dutt shot to stardom in the 1957 film Mother India in which he co-starred with Nargis as her short- 
tempered, angry son. During the making of this film, a fire happened on the set. It is believed that Dutt braved the 
raging fire to save Nargis and thereby won her love. They went on to marry in 1958. They had one son Sanjay Dutt, 
also a successful film actor, and two daughters, Priya Dutt and Namrata Dutt. His daughter Namrata married 
Kumar Gaurav, son of Rajendra Kumar. The two fathers were co-stars in Mother India. 


Dutt was one of the major stars of Hindi cinema in the late 1950s and 1960s and continued to star in many 
successful films which included Sadhna (1958), Insan Jaag Utha (1959) Sujata (1959) Mujhe Jeene Do (1963), 
Khandan (1965), Mera Saaya (1966) and Padosan (1967). His collaboration with B.R, Chopra proved to be 
successful in films such as Gumraah (1963), Wagt (1965) and Hamraaz (1967). One of his favourite writers and 
friends was Aghajani Kashmeri. Dutt made his directorial debut and was the only actor to feature in the 1964 film 
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Yaadein. The film was featured in the Guinness Book of Records for Fewest Actors in a Narrative Film. He later 
produced the 1968 film Man Ka Meet which introduced his brother Som Dutt, Vinod Khanna and Leena 
Chandavarkar. In 1971, he produced, directed and starred in Reshma Aur Shera (1971) which was critically well 
received but a box office failure. 


of Indian children with facial deformities. 


In 1995, he won the Filmfare Lifetime Achievement Award for his contribution to the film industry for four decades. 
He returned to acting shortly before his death in 2003's Munna Bhai M.B.B.S. in which he shared the screen with 
his son Sanjay for the first time although they had appeared earlier in Rocky and Kshatriya but did not share any 
scenes together. 


Dutt died of a heart attack,on 25 May 2005 at his residence in Bandra, West Mumbai, two weeks before his 76th 
birthday, 


New Delhi: An actor par excellence, a political leader, a philanthropist, a doting father and a loving husband - Sunil 
Dutt had donned many hats and done incredibly well in all these roles. 


Sanjay Dutt — the Rebel 


Sanjay was born on 29 July 1959 in 
Bombay City, Bombay State, Republic of India 
into a Panjabi family, to parents who were 
noted Hindi cinema actors Sunil Dutt and 
Nargis Dutt. Born to a Panjabi Hindu Mohyal 
Brahmin father and Muslim mother (who later 
converted to Hinduism from Islam) of Panjabi 
descent, Dutt's ancestry can be traced back, to 
the Rawalpindi Division of West Panjab. 


Sanjay made his Bollywood movie debut with the box-office super hit Rocky in 1981. 


Bombay (now Mumbai) suffered a series of serial bombings in 1993. Dutt was among several people 
associated with Bollywood who were accused of involvement. It has also been reported that Sanjay Dutt's father 
Sunil Dutt's political rivalry caused Sanjay Dutt's conviction. 


As the decade went on, he continued to play lead roles in popular and critical successes such as Jodi No.1 
(2001), Pitaah (2002), Kaante (2002) and the National Award-winning film Munna Bhai M.B.B.S. (2003), which 
garnered him several awards ” the box office Munna Bhai M.B.B.S. achieved a silver jubilee status (25-week run) 
being one of only eight films to have achieved this status since the year 2000. In its 26th week of release, the film 
could still be found playing on 257 screens throughout India. The sequel of Munna Bhai M.B.B.S., Lage Raho 
Munna Bhai was released in late 2006. Dutt received a number of awards for his performance in the film, along 
with an award from the Prime Minister Manmohan Singh for his work,in the Munna bhai series. 


Dutt was diagnosed with stage 3 lung cancer in August 2020. He did his treatment in Mumbai and now 
recovered from lung cancer 
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fflanojy Kumar 
Bharat Kumar 


Harikrishan Giri Goswami (born 24 July 1937) better 
known by his screen name Manoj Kumar, is an Indian actor, 
filmmaker, screenwriter, lyricist and editor who worked in Hindi 
cinema. He is Rnown for acting and making films with patriotic 
themes, and has been given the nickname Bharat Kumar. He is the 
recipient of a National Film Award and seven Filmfare Awards, in 
varied categories. 


Kumar was born into a Hindu Brahmin family 
Abbottabad, a town in the North-West Frontier Province, British 
India (present-day Khyber Pakhtunkhwa, Pakistan). When he was 
10, his family had to migrate from Jandiala Sher Khan to Delhi due 
to the Partition His family lived as refugees in Vijay Nagar, 
Kingsway Camp and later moved to Old Rajendra Nagar area of 
New Delhi. 


After graduating from Hindu College, University of Delhi, 
he decided to enter the film industry. 


When he was young, he admired actors Dilip Kumar, Ashok Kumar and Kamini Kaushal and decided to 


name himself Manoj Kumar, after Dilip Kumar's character in Shabnam. 


After making a little-noticed début in Fashion in 1957, Kumar landed his first leading role in Kaanch Ki 
Gudia (1960) opposite Saida Khan. Piya Milan Ki Aas and Reshmi Roomal followed, setting the stage for the Vijay 
Bhatt-directed Hariyali Aur Raasta (1962) opposite Mala Sinha. Kumar then appeared with Sadhana in Raj 
Khosla's Woh Kaun Thi (1964), and reunited with Vijay Bhatt and Mala Sinha in Himalaya Ki God Mein (1965). 
Kumar and Raj Khosla repeated their successful actor-director partnership with the film Do Badan, which was 
remembered for many reasons, including Raj Khosla's direction, Kumar and the heroine Asha Parekh's performance 
and songs written by the lyricist Shakeel adayuni, among others. 


In the 1960s his successful films included romantic films like Honeymoon, Apna Banake Dekho, Nagli 
Nawab, Paththar Ke Sanam, Sajan and Sawan Ki Ghata and social films such as Shaadi, Grihasti, Apne Huye 
Paraye, and Aadmi and thrillers such as Gumnaam, Anita, and Woh Kaun Thi and comedy film like Picnic. 


Kumar's starred in the 1965 film Shaheed, based on the life of Bhagat Singh, the Independence 
revolutionary. After the Indo-Pakistani War of 1965, Prime Minister Lal Bahadur Shastri asked him to create a 
film based on the popular slogan Jai Jawan Jai Kissan (hail the soldier, hail the farmer). 


The result was Kumar's directorial debut Upkaar (1967). In this award-winning film, he played both a 
soldier and a farmer. The film was also noted for the famous song 'Mere Desh ‘Ki Dharti', written by Gulshan 
Bawra, composed by Kalyanji-Anandji and sung by Mahendra Kapoor. Upkaar was declared a blockbuster and 
won him his first Filmfare Best Director Award. 


He returned to patriotic themes in Purab Aur Paschim (1970) in which life in the East and West are 
juxtaposed. The film Pehchaan directed by Sohanlal Kanwar had Kumar opposite Babita and was successful. 
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In 1972, he starred in Be-Imaan (for which he 
won the Best Actor) and later directed and starred in 
Shor (1972). The latter, opposite Nanda, was not a huge 
box. office success on its release, but has gained cult 
status over the years. It featured the memorable song "ER, 
Pyar Ka Nagma Hai", a duet by Lata Mangeshkar and 
Mukesh, which was composed by Laxmikant-Pyarelal 
and written by Santosh Anand. 


Manoj with filmmaker Yash Chopra in 2010 


He consistently liked working with actors Prem Nath, Pran, Prem Chopra, Kamini Kaushal and Hema 
Malini in his career. His closest friends from the industry included Raj Kapoor, Mukesh, Mahendra Kapoor, 
Dharmendra, Rajendra Kumar, Shashi Kapoor and Rajesh Khanna. 


In the mid-1970s Kumar starred in three hit films; Roti Kapda Aur Makaan (1974) which was a social 
commentary, featuring an all-star cast including Zeenat Aman, Shashi Kapoor and Amitabh Bachchan. He won his 
second Filmfare Award for Best Director for the film Roti Kapda Makan. Sanyasi, a religious-themed comedy, 
starring Kumar and Hema Malini, was hugely successful. Dus Numbri (1976) also gave Kumar, Pran, Prem Nath 
and Hema top billing. 


In 1981, Kumar reached the peak of his career when he got the opportunity to direct his idol, Dilip Kumar, 
as well as to star in Kranti, a story about the struggle for Indian independence in the 19th century. Kranti was the 
fast notable successful Hindi film in his career. He also starred in the hit Panjabi film Jat Panjabi. 


After Kranti in 1981, Kumar's career began to decline, when the films he did with him in lead role like 
Kalyug Aur Ramayan in 1987 and later Clerkin 1989 failed at the box office. In 1989, he cast Pakistani actors 
Mohammad Ali and Zeba in his film Clerk, He quit acting after his appearance in the 1995 film Maidan-E-Jung. 
He directed his son, Kunal Goswami, in the 1999 film Jai Hind which had a patriotic theme. The film was a flop 
and was the last film Kumar worked on. 


He was awarded the Filmfare Lifetime Achievement Award in 1999 for a career spanning over 40 years. 
His trademark hand-covering-the-face was very popular and continues to be the butt of jokes of latter day stand- 
up comedians. In 2007, the Shah Rukh Khan film Om Shanti Om featured the lead character pretending to be Manoj 
Kumar so as to sneak into a movie premiere, by holding his hand over his face. Kumar filed a lawsuit, which was 
settled out of court. 


Like many other Bollywood stars, Kumar decided to enter politics following his retirement. Before the 2004 
general election in India, he officially joined Bharattya Janta Party. 


Manoj Kumar is married to Shashi Goswami (originally from Jodhkan, Sirsa district, Haryana). He has 
two sons, Vishal and Kunal. Vishal attempted a career as a singer and Kunal, an actor. His brother, Rajiv Goswami, 
also entered the film industry, but none were able to gain a footing in Bollywood. 


MANOJ KUMAR IS RESPONSIBLE FOR GLORYFYING THE NAME OF THE GREATEST SIKH 
GENERAL HARI SINGH NALWA IN THE SONG ‘RANG HARA HARI SINGH NALWA SE’ REFERRING TO 
THE GREEN COLOUR OF THE INDIAN FLAG. 
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Prem Math 


Prem Nath Malhotra, better known as Prem Nath, was an Indian actor 
and director, who was best known for his works in Hindi films. Nath made his 
debut with the film Ajit (1948), and went on to appear in over 100 films 
throughout his career. He was nominated for three Filmfare Awards, and later 
retired in 1985. 


He was born in 1926 in the Karimpura locality near Ghanta Ghar in 
Peshawar. His family moved to Jubbulpore (present-day Jabalpur) after 
partition and he moved to Bombay where he was discovered as an actor. 


He fell in love with actress Bina Rai during the filming of Aurat. They 
married and formed a production company together called P.N. films. Their children are actor Prem Krishen and 
Kailash Nath (Monty). Premnath also dated the famous actress Madhubala but stopped when she became interested 
in actor Dilip Kumar. 


They are also the grandparents of actress ARanksha Malhotra and director Siddharth Malhotra who are 
Prem Krishen's children. Adiraj Malhotra and Arjun Malhotra are the sons of Kailash Nath. His sister Krishna 
married Raj Kapoor while his other sister Uma was married to veteran Hindi Film actor Prem Chopra. His brothers 
Rajendra Nath and Narendra Nath were also actors who mostly appeared in comic and supporting roles. He was 
also a close friend of the actress Asha Parekh. He died of a heart attack in 1992 at the age of 65, just 18 days before 
his 66th birthday. 


Premnath made his film debut in Ajit (1948), opposite Monica Desai, which was one of the first colour 
films. He got major roles in Raj Kapoor's first directorial film Aag (1948) and Barsaat (1949) which was his first 
major success. In 1951, Nath starred opposite Madhubala in Badal which was a big box office success. In 1952, he 
co-starred with Dilip Kumar in the swashbuckling technicolour film Aan which was the highest grossing film at 
the time. 


He went on to appear in many films in leading roles often opposite his wife Bina Rai which failed to do 
well. He set up a production company named P.N films and directed the film Samundar (1957), which was a box. 
office disaster and remained his only directorial effort. His career as a leading man declined in the late 1950s and 
early 1960s with the 1963 film Rustom Sohrab being one of his last films in the leading role. 


He started receiving recognition with playing the central villain or supporting role in some of the biggest 
blockbusters in Indian film history throughout the 1970s. Some of his notable films included Teesri Manzil (1966), 
Johny Mera Naam (1970), Tere Mere Sapne (1971), Shor (1972), Bobby (1973), Roti Kapda Aur Makaan (1974), 
Dharmatma (1975), Kalicharan (1976) Krodhi (1981) and Desh Premee (1982). He also starred in the religious 
Panjabi film Sat Sri Akal (1977). He earned Filmfare nominations as Best Supporting Actor for: Shor (1972), Bobby 
(1973), Amir Garib (1974) and Roti Kapda Aur Makaan (1974). 


Apart from Hindi films, he also appeared in an episode of the American television series Maya in 1967 and 
a 1969 American film titled Kenner opposite former American football player turned actor Jim Brown. His last film 
appearance was in Hum Dono (1985) after which he retired from acting. 


Rajendra Nath Malhotra (8 June 1931 - 13 February 2008) was an Indian 

actor and comedian in Hindi and Panjabi films. Rajendra's elder brother Prem Nath 

went to Mumbai and became an actor, so Rajendra joined him in 1949. They were good 
friends of Raj Kapoor and Shashi Kapoor. Initially Rajendra struggled to get roles till 
Sashadhar Mukherjee offered him a comedian's role in Dil Deke DeRho. Rajendra Nath. 

He used this name in the famous TV series Hum Paanch. He then did many films, mostly 
in comic roles. He starred in a number of Panjabi films.. 


He died on 13 February 2008 from cardiac arrest. 
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§S Fohar 


Inder Sen Johar (16 February 1920 — 10 March 1984), better Rnown as I. 
S. Johar, was an Indian actor, writer, producer and director, who excelled in 
comedic roles 


Inderjeet Singh Johar was born on 16th February, 1920 in Talagang City, 
Talagang Tehsil, Jhelum District, Panjab Province, British India (now within 
modern-day Chakwal District, Panjab, Pakistan) He did an MA degree in 
Economics and Politics before completing his LLB. In August 1947, during the 
Partition of India, Johar was visiting Patiala with his family for a wedding when 
serious rioting broke out in Lahore, resulting in the Shah Alami Bazaar, once the 
largely Hindu quarter of the Walled City, being entirely burnt down. 


Johar never returned to Lahore. For a period he worked in Jalandhar while 
his family remained in Delhi before he eventually moved to Bombay, where he made 
his acting debut in the 1949 Hindi comedy action film ER,Thi Ladki. 


Johar acted in numerous Hindi films from the 1950s through to the early 1980s and appeared in 
international films such as Harry Black (1958), North West Frontier (1959), Lawrence of Arabia (1962) and Death 
on the Nile (1978), besides acting in Maya (1967) a US TV series. He also appeared in Panjabi films, including 
Chaddian Di Doli (1966), Nanak, Nam Jahaz Hai (1969) with Prithviraj Kapoor, and Yamla Jatt with Helen. 


I. S. Johar also wrote and directed films, including the partition-based Hindi movie Nastik (1954), Johar 
Mehmood in Goa and Johar Mehmood in Hong ‘Kong, in which he co-starred with comedian Mehmood. These were 
inspired by comedy films of the Bob Hope-Bing Crosby style Road to... series. Johar was a unique and idiosyncratic 
individual, a lifelong liberal who poked fun at institutionalised self-satisfied smugness — an attitude which did not 
endear him to the essentially hierarchical and conservative Indian establishment, and led to difficulties finding 
finance for his unconventional screenplays. In many of his films, both those he directed and those he acted in, Sonia 
Sahni was the leading lady, most notably in Johar Mehmood in Goa, 1964. 


He also starred in films with his own surname in the title such as Mera Naam Johar, Johar in Kashmir and 
Johar in Bombay, which is a testament both to his immense egotism, as well as his popularity with the common 
masses — for whom a movie with the Johar name was a guarantee of easy laughs, as well as subtle tronic or frankly 
sarcastic jibes at Indian customs, mores, superstitions and institutions. His film Nasbandi (Vasectomy) was a spoof 
on Prime Minister Indira Gandhi's failed policy of population control by coerced vasectomies during the period of 
Emergency and was "banned" when it was first released. In the plays written by him too, Johar attacks those in 
power. In a play on Bhutto, he writes about Pakistan's Prime Minister Zulfigar Ai Bhutto as well as Gen 
Mohammed Zia-ul-Haq. Yash Chopra started his film career as an assistant director with I. S. Johar. 


In 1963 he starred as "Gopal" in two Italian films directed by Mario Camerini: Kali Yug, la dea della 
vendetta (Kali Yug, Goddess of vengeance) and Il Mistero del tempio indiano (The secret of the Hindu temple). He 
died in Bombay, on 10 March 1984. Johar married Ramma Bains in 1943 in Lahore. The couple became parents to 
two children, a son named Anil and a daughter named Ambika. Both his children worked in a handful of films in 
the late 1970s, including Nasbandi (1978) and 5 Rifles featuring both of them. Ramma Bains herself acted in small 
roles in a couple of films, most notably as Balraj Sahni's cunning sister in Garam Hawa. 


Johar and Ramma were divorced; theirs was one of the earliest legal divorces in the country. After this 
divorce, Johar married and divorced no less than four more women (five marriages in all, and as many divorces). One 
of his later wives was the actress Sonia Sahni, who had made her film debut in Johar's production Johar-Mehmood 
in Goa (1965). None of Johar's later marriages were blessed with children. 


I.S Johar is related to Yash Johar. 
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ran 


The Villain of the Millennium 


Pran Krishan Sikand (12 February 1920 — 12 July 
2013), better Rnown by his mononym, Pran, was an Indian 
actor, Rnown as the greatest villain ever in the history of 
Indian cinema and character actor in Hindi cinema from the 
1940s to the 1990s. He has been one among the most highly 
successful 6L respected veteran actors in the history of Indian 
cinema. He was also one among the highest paid actors of his 
time. He played hero roles from 1940 to 1947, a negative 
character from 1942 to 1991, and played supporting and 
character roles from 1967 to 2007. The decades of late 1940s, | 
1950s, 1960s and early 1970s were the peak periods of Pran's 
stint as a negative character actor, especially 1950s & 1960s. 
Pran was the first true personification of 'evil" on the Indian 
screen. He is the original badman of Indian cinema. The | 
intensity of his portrayal of negative/villainous characters on 
the screen was effective enough to desist the Indian people 
from naming their children 'Pran" in the 1950s & 60s cL 
subsequently thereafter (when Pran was at the peak, of his 
villainy). 


Ina long and prolific career Pran appeared in over 362 ; “a | By 
films. He played the leading man in works such as Khandaan (1942), rie Saheb (1 954 tL) and. vanes (1956). He is 
known for his roles in Madhumati (1958), Jis Desh Mein Ganga Behti Hai (1960), Upkar (1967), Shaheed (1965), 
Purab Aur Paschim (1970) Ram Aur Shyam (1967), Aansoo Ban Gaye Phool (1969), Johny Mera Naam (1970), 
Victoria No. 203 (1972), Be-Imaan (1972), Zanjeer (1973), Majboor (1974) Don (1978) Amar Akbar Anthony 
(1977) and Duntya (1984). 


Pran has received many awards and honours in his career. He won the Filmfare Award for Best Supporting 
Actor in 1967, 1969 and 1972 and was awarded the Filmfare Lifetime Achievement Award in 1997. He was 
awarded as the "Villain of the Millennium" by Stardust in 2000. The Government of India honoured him with the 
Padma Bhushan in 2001 for his contributions to the arts. He was honoured in 2013 with the Dadasaheb Phalke 
Award, the highest national award for cinema artistes, by the Government of India. In 2010, he was named on the 
list of CNN's Top 25 Asian actors of all time. 


Pran died on 12 July 2013 at the age of 93 of old age after suffering from a prolonged illness in Mumbai's 
Lilavati Hospital 


Pran was born on 12 February 1920 in Ballimaran, Old Delhi, into a wealthy Panjabi Hindu family. His 
father, Kewal Krishan Sikand, was a civil engineer and a government civil contractor, his mother was Rameshwari. 
Pran was one of seven children; four sons and three daughters. 


Pran was academically gifted, especially in mathematics. His father had a transferable job, and so Pran 
studied in various places, including Dehradun, Lahore, Kapurthala, Meerut and Unnao (Uttar Pradesh), finally 
completing his matriculation from Hamid School, in Rampur (U.P.). Thereafter, he joined A. Das & Co., Delhi as 
an apprentice to become a professional photographer. He travelled to Shimla and played Sita in a local staging of 
‘Ramlila. Madan Puri enacted the role of Rama in this play. 


Pran got his first role in Dalsukh M. Pancholi's Panjabi film Yamla Jat (1940) because of an accidental 
meeting with writer Wali Mohammad Wali at a shop in Lahore. Directed by Moti B. Gidwani, the film featured 
Noor Jehan and Durga Kfote. This was followed by small roles in the film Chaudhary and Khajanchi, both in 1941. 
Pancholi cast him again in Khandaan (1942), which was Pran's first Hindi-language film. It featured him as a 
romantic hero, opposite Noor Jehan, who had acted with him in Yamla Jat as a child artist. In Khandaan, she was 
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under 15 years old and compensated for the difference in their heights in close-up shots by standing on top of bricks. 
In the pre-independence era, director Gidwani cast Pran in more films like Kaise Kahoon (1945) and Khamosh 
Nigahen (1946). 


Pran had acted in 22 films from 1942 to 1946 in Lahore; 18 were released by 1947. Due to India's partition 
in 1947, his career had a brief break, His films from 1944 to 1947 were made in undivided India, but Taraash (1951) 
and Khanabadosh (1952) (both co-starring Manorama) were released only in Pakistan after Partition. He left 
Lahore and arrived in Bombay. For a few months, he looked for acting opportunities while doing other jobs. He 
worked in Delmar Hotel, Marine Drive for eight months, after which he got a chance to act in 1948. 


In the late 1960s, Pran played Malang Chacha, a veteran war hero, in Manoj Kumar's film Upkar (1967). 
The Kalyangi Anandji song "Kasme Waade Pyaar Wafaa" was picturised on him. In this film, Pran played a more 
sympathetic role. He received his first Filmfare Award for Upkar. Kumar continued to cast him in pivotal roles in 
films such as Purab Aur Paschim (1970) Be-Imaan (1972), Sanyasi (1975) and Dus Numbri (1976). 


Pran played the supporting role in several of these, which replaced his image as the villain with that of a 
character actor. After 1969, he was offered the lead role in films like Nanha Farishta (1969), Jangal Mein Mangal 
(1972), Dharma (1973) ER Kunwari Ek Kunwara (1973) and Rahu Ketu (1978). From 1969 to 1982, Pran was 
one of the highest paid actors of Bollywood. 


He produced the movie Lakshmanrekha in 1991, 
the only one he produced in his Bollywood career, and 
played Kishan Lal Sharma in the movie. 


Pran at his 90th birthday in 2010. 


In 1998, at the age of 78, Pran suffered a heart 
attack, after which he started rejecting film offers due to 
age-related problems. But in the 1990s, Amitabh 
Bachchan requested Pran to do roles in his home 
productions Tere Mere Sapne (1996) and Mrityudata 
(1997). Pran made an exception by acting in them to help 
Bachchan through a difficult time in his career. In 1997, 
his character in Mrityudaata was modified to compensate for Pran's shaking legs in real life and in Tere Mere Sapne, 
his shots were taken with him seated. After 2000, he made few guest appearances. 


Pran married Shukla Ahluwalia in 1945 and has two sons, Arvind and Sunil Sikand, and a daughter, 


He was treated at the Lilavati Hospital and died on 12 July 2013. He had been admitted to hospital a few 
times in the last few months for deteriorating health; at some point he was battling pneumonia. Pran's death was 
widely noted by statesmen and his fellow entertainers. Prime Minister Manmohan Singh paid his condolences on 
his death and called him "an icon". Veteran actor Amitabh Bachchan tweeted his feelings about his death calling 
him a "magnificent pillar" of the film industry. 
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Dharmendra 
The Handsome He -Mlan Hero 


Dharmendra is one of the biggest stars of 
Indian cinema. Dharmendra Deol played the 
romantic hero in woman centric films from 1960- 
1968 and became romantic hero from 1968-69 and 
played the role of action hero from 1971-1997. 
Dharmendra has appeared in 306 films. 


He is known as 'Garam' Dharam in 
Bollywood. Had the looks of a real gentle man, 
masculine body of a he-man and when it came to his 
films, he had a very humorous touch in his dialog- 
delivery and the timing. 


Dharmendra's original name is Dharam 
Singh Deol. He was born in a Jat Sikh family in Phagwara in Kapurthala district in the Indian state of Panjab to 
Kewal Kishan Singh Deol and Satwant Kaur. He spent his early life in village Sahnewal and studied at Government 
Senior Secondary School at Lalton Kalan, Ludhiana. He did his intermediate from Ramgarhia College, Phagwara 
in 1952. 


The heroics in his films - Phool Aur Patthar (1966), Jugnu (1973), Raja Jani (1972) and Loafer (1973) - are 
all quite remarkable and unforgettable. He got nominated for Filmfare best actor 4 times in his career though he 
couldn't get one but got "The Life Time Achievement" award in 1997 from Filmfare for his achievements, splendid 
performance during his times and wonderful career in Bollywood. Dharmendra was fond of movies from a young 
age. He participated in the Filmfare new talent contest, which he won and came to Mumbai from Panjab looking 


for work, 


He made his debut with Arjun Hingorani's Dil Bhi Tera Hum Bhi Tere (1960) After which he got 
supporting roles in the film Boy Friend (1961) and was cast as the romantic interest in several woman-oriented films 
from 1960-1967, where the story revolved around the heroine's character and, he was usually cast as a romantic hero 
opposite senior established leading actress of the time and later, from 1974 on-wards, as an action hero. His major 
breakthrough was playing supporting role to hero Rajendra Kumar in Aaye Milan Ki Bela, where his character was 
negative and supporting role in patriotic film Hageeqat (1964) and playing romantic interest in woman-oriented 
films from 1960-1967 and playing supporting roles to Balraj Sahni, Ashok Kumar, Biswajit in some films from 
1960-67 like Soorat Aur Seerat, Bandini, Mamta, Ghar Ka Chirag. 


His sensitive side was explored by Hrishikesh Mukherjee in Anupama (1966) and Satyakam (1969) the 
latter is considered one of the best performances of his career. He got solo hero stardom with the blockbuster, Phool 
Aur Patthar (1966), which was his first action film but he became established action hero from 1971 film Mera 
Gaon Mera Desh. He projected himself as romantic hero with films like Pyar Hi Pyar, Aaya Sawan Jhoom Ke, Mere 
Humdum Mere Dost and Aaye Din Bahar Ke. He cemented his image as action hero with successful films like Seeta 
Aur Geeta (1972), Raja Jani (1972) Jugnu (1973), Kahani Kismat Ki and Yaadon Ki Baarat (1973). Dharmendra 
formed a popular onscreen pair with Hema Malini who later became his second wife. Hema Malini was the biggest 
female star of 1970s and they went on to star in hits such as Tum Haseen Mein Jawan, Sharafat (1970), Seeta Aur 
Geeta (1972), Raja Jani (1972), Jugnu (1973), Pratiggya (1975), Sholay (1975), Charas (1976), Azaad (1977), Dillagi 
(1978), among many others. Dharmendra proved his versatility and comic timing through Pratiggya, Chupke Chupke 
and Sholay. In Ramesh Sippy's Sholay (1975) he shared screen space with Amitabh Bachchan, Sanjeev Kumar and 
Amjad Khan and is still remembered for his inimitable portrayal of Veeru. 
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His best romantic pairing was with the actress Asha Parekh with whom he had 5 hits - Shikhar, Aaya 
Sawan Jhoom Ke, Aaye Din Bahar Ke, Samadhi and Mera Gaon Mera Desh. His next best pairing was with Hema 
Malini, with whom he did 35 films of them 31 had them as a leading romantic pair and Dharam Hema had 20 hits 
and 15 flops. Dharm Hema married in 1980 and Dharm-Hema have 2 children together, Esha and Ahana and he 
has two sons, Sunny Deol and Bobby Deol from previous marriage with Prakash Kaur. 


In the early 70s, Dharmendra became the first Indian actor to be voted among the most handsome men in 
the world. The low brow action films directed by likes of Kanti Shah damaged his action career in late 90s. 
Dharmendra was nominated 4 times for Best Actor Award at Filmfare Awards but never won. He was honored 
with Lifetime Achievement Award by Filmfare in 1997. He made a comeback,to A grade films with a role in Pyar 
Kiya Toh Darna Kya (1998). He joined politics and was elected as a Member of the Parliament in the 2004 general 
elections, from Bikaner in Rajasthan, on a Bharatiya Janata Party ticket. He returned to acting in 2007 with films 
Life in a... Metro and Apne were acclaimed and successful. In 2011, Dharmendra replaced Sajid Khan as the male 
judge of the third series of popular reality show India's Got Talent. Dharmendra's first marriage was to Prakash 
Kaur at the age of 19 in 1954. From his first marriage, he has two sons, Sunny Deol and Bobby Deol both successful 
actors, and two daughters, Vijeeta Deol and Ajeeta Deol. He has 4 grandsons named Karan, Rajvir, Aryaman, and 
Dharam. Dharmendra fell in love with Hema Malini during the filming of Sholay. She eventually married him in 
1980. As the Hindu Marriage Act forbade polygamy, he converted to Islam in 1979 to avoid protests and give 
legitimacy to his second marriage. The couple has two daughters, Esha Deol and Ahana Deol. Esha is an actress 
and Ahana is a dancer. Dharmendra has received several honours for his contribution to cinema and was awarded 
India's third highest civilian honour Padma Bhushan by the Government of India in 2012. 


Iconic film Sholay is the 1st film made in 70 mm print, the 1st film which ran across 100 theatres for 25 
weeks, the 1st movie which ran in Minerva theatre for over 5 years. The movie was declared as the 'Movie of the 
millennium". Moreover, Sholay is the 1st film made in 3D format which was rereleased in 2014. 


Sholay Clocks 46 Years: Bollywood Goes Crazy, 
Dharmendra’s Finest Masterpiece. 


Image Tweeted By aapkadharam 


The Talented Deol brothers Sunny, Abhay (s/o Ajit - Dharmendra's 
brother) & Bobby Deol 
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rem Chopra 


Prem Chopra (born 23 September 1935) is an Indian 
actor in Hindi and Panjabi films. He has acted in 380 films over 
a span of over 60 years. He has a soft-spoken diction despite 
being a villain in most films. His 19 films, with him as antagonist 
and Rajesh Khanna in the lead role remain popular with 
audiences and critics 


Chopra, the third of six children of Ranbir Lal and 
Rooprani Chopra, a Panjabi Hindu family, was born on 23 
September 1935, in Lahore. After the partition of India, his 
family moved to Simla, where he was brought up. He has studied 
in S.D. Senior Secondary School, Shimla. His father desired for 
him to be a doctor or an Indian Administrative Services Officer. 


Chopra completed his schooling and college from Shimla 
after his father, who was a government servant, got transferred 
| there. He graduated from Panjab University. He took part in 
college dramatics enthusiastically. At his father's insistence, he 
completed his graduation and then went to Bombay (present-day 
Mumbai) Soon after he made his debut film, his mother was 
diagnosed with mouth cancer and she died, leaving his then nine- 
year- re ate Anju to be looked after by his father and his four other brothers. The brothers had given warning to 
their respective wives that only if their sister is happy, would they be happy and Prem considers his sister to be his 
first daughter. Noted writer-director Lekh Tandon brought the proposal of Uma for marriage to Prem. Uma was 
the younger sister of the siblings Krishna Kapoor (wife of Raj Kapoor), Prem Nath and Rajendranath. The couple 
have three daughters, Rakita, Punita and Prerna Chopra. Rakita is married to film publicity designer Rahul Nanda, 
the son of author and screenwriter Gulshan Nanda. Punita owns a pre-school called Wind Chimes in Bandra, 
suburban Mumbai, and is married to singer and television actor Vikas Bhalla. Prerna is married to Bollywood actor 
Sharman Joshi. Chopra resides in a duplex apartment in Pah Hill, Bandra in Mumbai 


He became estranged with two of his four brothers in the late 1980s. Chopra had bought a bungalow in 
1980 in Delhi, which was jointly owned by him and his father and his father and one brother used to stay there. 
Chopra had gotten his brother a job in Delhi, and made him stay at the bungalow. But his father, a day before his 
death, was made to sign a will favouring one of his brothers, taking away Chopra's rights to the bungalow. Later, 
an income tax raid happened in that same house, and his brother said in the raid that Chopra had given them the 
bungalow, but the house still was in name of Prem Chopra. Chopra had two other houses in Bombay as well, which 
were sold off cheaply by his other brothers without telling him, as they needed the money. 


His biography titled Prem Naam Hai Mera, Prem Chopra, written by his daughter Rakita Nanda, was 
released in April 2014. 


Chopra had a good career spanning 50 years and was popular for villain roles in Bollywood. 


In Simla, Chopra developed an interest in acting as he had begun to take part in many plays in his college 
days. Despite stiff opposition from his parents, he managed to go to Bombay to pursue his dream of acting in 
Bollywood films. In his initial days he stayed at guest-houses in Colaba, Bombay. He started visiting film studios 
to display his portfolio: The response was not encouraging. 


To survive in the fast life of Bombay, he took up a job with The Times of India while trying to gain a 
foothold in the film industry. He looked after circulation of the paper in Bengal, Orissa and Bihar and was required 
to tour 20 days a month. Chopra used to cut his touring time by calling the agents to come and meet him at the 
station so that he could quickly return. This way a tour that would normally take 20 days would get completed in 
12, and he would spend the rest of the time going from one studio to the other. While traveling by the suburban 
train one day, a stranger accosted him and asked if he was interested in joining films. Chopra nodded in agreement 
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and went with that stranger to Ranjit Studios where the producers of Chaudhari Karnail Singh were in search of a 
hero. Jagjit Sethi, a Panjabi producer, gave him a break as the hero of the established star Jabeen Jalil in Chaudhary 
Karnal Singh, a Panjabi film. His debut film was a Hindu-Muslim romantic love story set against the backdrop of 
Indo-Pak partition and it turned out to be a big hit. The film even won the National award in the categories for 
best actress and best film. He was paid Rs 2500 for his debut film. The movie took almost three years to complete. 


During his stint with the Times of India, he worked in Panjabi films including Sapani and Hindi films 
such as Woh Kaun Thi?, Shaheed, Main Shaadi Karne Chala and Teesri Manzil. Prem did not consider acting as a 
full-time profession in the early 1960s, but he Rept trying to get roles in films due to his passion for acting. Among 
his early films he played Sukhdev in Shaheed, one of his rare positive leading roles. Prem had done four movies before 
Woh Kaun Thi?, a box office hit of 1964, had released. On the sets of Woh Kaun Thi? which had Manoj Kumar as 
lead hero, Prem met Manoj for the first time. Manoj offered Prem a positive role in Shaheed, for which Manoj was 
the presenter. During the shooting of Main Shadi Karne Chala someone suggested that he become a villain. He 
continued working with The Times of India, when he was already a part of box office hits like Nishan, Sikandar E 
Azam in 1965 and Sagaat, Mera Saaya in 1966. After Teesri Manzil and Upkaar, he was flooded with films as a 
villain. 


After Upkaar in 1967, he left The Times of India to concentrate solely on acting. 


Since 1967, he has been a leading villain in Hindi films and his peak period as main villain was from 1967 
to 1995. In the 1970s he got plum roles as villains often with Sujit Kumar and Ranjeet. In a few films he played 
secondary villain to villainous characters of Ajit, Madan Puri, Pran, Prem Nath, Jeevan in the 1970s and 1980s 
and to Amrish Puri and Amjad Khan in the late 1980s. 


He was the regular in villainous roles in the films with Rajesh Khanna in the lead role from 1969 to 1991 
from Doli (1969) till Ghar Parivar (1991). The duo of Prem and Rajesh Khanna acted in 19 films together and 15 
of them were box office hits, and they were very close friends in real life till Khanna's death. Prem quoted in an 
interview 'Rajesh Khanna and I were considered a lucky pair and distributors used to tell Rajesh Khanna that we 
don't care who your heroine is, all we want to Rnow is whether Prem Chopra is in the film. 


He was paired opposite actress Bindu regularly in films such as Lagan (1971), Kati Patang, Do Raaste, 
Daag, Chhupa Rustam, Phandebaaz, Tyaag, Nafrat, Gehri Chaal and Daastan. 


Unlike other villains, Chopra's on-screen evil didn't rely on gizmos, his characters didn't rely on henchmen 
to do the dirty work and he never needed wicked names. 


After 1996, he appeared as a villain in very few films. He took up positive character roles from 1996 and 
started getting more positive roles from 2007. His screen space got reduced in the films after 2007. 


Prem Chopra considers that his best roles were in Shaheed (1965), Upkaar (1967), Purab Aur Pashchim, Do 
Raaste (1969), Kati Patang (1970) Do Anjaane (1976), Jaadu Tona (1977), Kala Sona, Dostana (1980), Kranti 
(1981), Jaanwar(1982),Oonche Log (1985), Indira (1989), Phool Bane Angaarey (1991), Bewaffa Se Waffa and the 
19 films with Rajesh Khanna. He considers that his best performances in positive roles came in Sikander-e-Azam, 
Kunwari, Shaheed, Jaadu Tona and Chori Chori Chupke Chupke. He disclosed in an interview that 'My films with 
Rajesh Khanna are very special to me. Right from Doli then Do Raaste, Kati Patang, Daag, Ajnabee, Prem Nagar, 
Maha Chor, Mehbooba, Tyaag, Bebus, Aanchal, Jaanwar, Souten, Maqsad, Awaaz, Shatru, Oonche Log, Waapsi 
and Ghar Parivaar. 15 of 17 released were hits. Each of those films showed different shades of my personality in 
villainous role." When asked how he could continue so long in a cinematic career, he quoted "Although I came to be 
a hero, my films as a leading man flopped. Which was good in a way because a whole new world opened in front of 
me. There were so many more roles I could do. When I established myself as a villain it could continue for years. 
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Om Purt 


The Character Actor 


Om Prakash Puri, (18 October 1950 — 6 
January 2017) was an Indian actor who appeared 
in mainstream commercial Hindi films, as well as 
independent and art films. He ts one of the most 
notable actors in the Indian cinema. He is best 
known for his author-backed roles in films like 
Aakrosh (1980) Arohan (1982) Ardh Satya 
(1983) and television films like Sadgati (1981) and 
Tamas (1987) and also light-hearted roles in Jaane 
Bhi Do Yaaro (1983) and Chachi 420 (1997). He 
had various collaborations with director Shyam 
Benegal and Govind Nihalani. Puri also appeared 
in non-Indian productions in the United States 

‘ and Britain. In the 1990s, he appeared in My Son 
the Fanatic (1997) and the aie drama East Is East (1999), recetving a nomination for the BAFTA Award for 
Best Actor in a Leading Role. 


Puri was awarded Padma Shri, the fourth highest civilian award of India, in 1990 In 2004, he was made 
an honorary Officer of the Order of the British Empire. Om Puri was born in Ambala, Panjab. His father, Rajesh 
Puri, worked on the railways and in the Indian Army. Puri's parents received no birth certificate and had no records, 
so his family was unsure of his birth date. But his mother told him he had been born two days after the Hindu 
festival Dussehra. When he began his schooling, his uncle chose 9 March 1950 as his 'official" birthday. However, 
as an adult when he moved to Mumbai, Puri looked up when Dussehra was celebrated in 1950, to establish his birth 
date as 18 October. 


Puri came from an underprivileged background. When he was six years old, his father who was a railway 
employee was put behind bars on allegations of theft of cement. This resulted in their family becoming homeless. To 
make ends meet, Purt's brother, Ved Prakash Puri, worked as a coolie (railway porter) and Puri worked in a local 
tea shop, did odd jobs and collected coal from nearby railways tracks to support his family. He and his brother's 
children were later brought up by a maid servant, Shanti. 


While working, Puri continued to study. After his primary education, he joined the National School of 
Drama in Delhi to study theatre acting. A fellow NSD student who became a long-term friend, Naseeruddin Shah, 
encouraged Puri to follow him to the Film and Television Institute of India in Poona (present-day Pune). In an 
interview with The Times of India, Puri later recounted his family was so poor that he did not have a decent shirt 
to wear when he joined FTII. According to Shah, Puri was disappointed by his education at FTI, and also was 
unable to pay tuition fees—when he became well-known, the institute followed up the debt of %280, which Puri 
refused to pay due to the impish thrill" of owing them money. 


Puri's first film was Chor Chor Chhup ja, a children's film. During this time, to make ends meet he also 
worked at the Actors' Studio, where future actors such as Gulshan Grover and Anil Kapoor would be his students. 


Subsequently, Puri worked in numerous Indian films, as well as many films produced in the United 
Kingdom and the United States. 


Puri made his debut in the mainstream films genre in the 1976 Marathi film Ghashiram Kotwal, based on 
a Marathi play of the same name by Vijay Tendulkar. [t was directed by ‘K, Hariharan and Mani Kaul in 
cooperation with 16 graduates of the FTII. He has claimed that he was paid "peanuts" for his best work, Along 
with Amrish Purl, Naseeruddin Shah, Shabana Azmi and Smita Patil, he was among the main actors who starred 
in what was then referred to as art films such as Bhavni Bhavai (1980) Sadgati (1981), Ardh Satya (1982), Mirch 
Masala (1986) and Dharavi (1992). 


He was critically acclaimed for his performances in many unconventional roles. 
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In 1999, Puri acted in a Kannada film A.K, 47 as a strict police officer who tries to keep the city safe from 
the underworld—it became a huge commercial hit. Purt's acting in the film is memorable. He rendered his own voice 
for the Kannada dialogues. In the same year, he starred in the successful British comedy-drama film East is East, 
where he played a first-generation Pakistani immigrant in Northern England, struggling to come to terms with his 
far more westernised children. 


Puri had a cameo in the highly acclaimed film Gandhi (1982, directed by Richard Attenborough). In the 
mid-1990s, (1992), opposite Patrick Swayze; Wolf (1994) with Jack, Nicholson; and The Ghost and the Darkness 
(1996) opposite Val Kilmer. In 2007, he appeared as General Zia-ul-Hag in Charlie Wilson's War, which stars Tom 
Hanks and Julia Roberts. 


He has worked in Hindi television serials like Kakkaji Kaheen (1988) (roughly meaning "Uncle Says") as a 
paan-chewing ‘Kakkaji’, which was a parody on politicians, and Mr. Yogi (1989) as a suave ‘Sutradhaar' who enjoys 
pulling the protagonist's leg. These two serials underlined Om Puri's versatility as a comedian. He received critical 
acclaim for his performance in Govind Nihalani's television film Tamas (1988) based on a Hindi novel of the same 
name. He played comic roles in Hindi films like Jaane Bhi Do Yaaro which reached a cult status, followed by Chachi 
420 (1997), Hera Pheri (2000), Chor Machaye Shor (2002), Deewane Hue Pagal, Chup Chup Ke, Kismet Connection 
and Malamaal Weekly (2006) and Oh My God. He was regular in films directed by Priyadarshan and Kamal 
Haasan. 


His notable roles in commercial Hindi films included Drohkaal, In Custody, Narsimha, Ghayal, 
Mrityudand, Aastha, Hey Ram, Pyar Toh Hona Hi Tha, Farz, Gadar, Lakshya, Dev (2004), Rang De Basanti, 
Yuva, Singh Is Kinng, Mere Baap Pehle Aap, Billu, Kyunki, Lakshya, Dabang, Bhaji in Problem, Khap, Bajrangi 
Bhaijaan, Ghayal Once Again. Puri was seen in the role of Mohammad Afi Kasuri in Road to Sangam (2009). In 
2010, he appeared in The Hangman. In 2011 he was in the Indian action film Don 2. 


He has also worked in some episodes of the TV series Aahat during the second season which was aired 
between 2004 and 2005 on Sony channel. Other notable television appearances included Bharat ER Khoj, Yatra, 
Mr. Yogi, Kakaji Kahin, Sea Hawks, Antaral and Savdhaan India's second season. 


In 2014, he appeared opposite Helen Mirren in the comedy-drama The Hundred-Foot Journey. At the time 
of his death in January 2017, he was working on the Marathi film, 15 August Bhagile 26 January. Several of his 
completed films released after his death including Viceroy's House and Tubelight. 


Puri married director/writer Seema Kapoor, the sister of actor Annu Kapoor, in 1991, but their marriage 
ended after eight months. 


In 1993, he married journalist Nandita Puri, with whom he had a son named Ishaan. In 2009, Nandita 
wrote a biography of her husband titled Unlikely Hero: The Story of Om Puri. Upon the book's publication, Puri 
spoke of his anger at the inclusion of explicit details of his previous relationships. In 2013, Nandita filed an 
allegation of domestic violence against him, and the two opted for a judicial separation shortly afterwards. 


His second wife reported that they kept a "secular house’, but that "while Om is not ritualistic, he does not 
mind others being so". He took,"solace in spiritual reading’, particularly in the writings of spiritual teacher Eknath 
Easwaran, many of whose books he shared with friends. Puri seldom took politics seriously, and often found 
relaxation by cooking or gardening. In an interview to Rajya Sabha TV in 2012, Om Puri spoke about his interest 
in agriculture and cooking, and suggested that his dream was to open a dhaba by the name Daal Roti. 


On 6 January 2017, Puri died at the age of 66, after having a heart attack at his residence in Andheri, 
Mumbai. He was honoured at the 89th Academy Awards in memoriam segment for his contribution in world cinema. 
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The Burt Brothers 


fHladan Burt 


Madan Puri (30 September 1915 — 13 January 1985) 
was an Indian ctor of Hindi and Panjabi films. His brothers 
were actors Chaman Puri and Amrish Puri. As a character 
actor mainly in negative roles (villain), he acted in about 430 
films in a career spanning above fifty years 


Madan Lal Puri was born in Nawanshahr, Panjab, 
in a Panjabi Hindu family, to Nihal Chand Puri and Ved 
Kaur. He studied in Rahon. He was the second of five children, 
with elder brother Chaman Puri, younger brothers Amrish Purt 
and Harish Lal Puri and younger sister Chandrakanta Mehra. 


Puri was one of the doyens of the Indian film industry 
in the late 1960s and early 1970s. He was the first cousin of : “ 
the singer K, L. Saigal, with whose help he started to make a mark in BolGricoil ¢ Once Puri was an established 
star, he did the same for his brother, Amrish Puri, by helping him in establishing himself in the movie world. 


Puri had an acting career which spanned over 40 years from the 1940s through to the mid-1980s. He 
appeared in more than 430 films. His film debut was titled Ahinsa in 1946. Madan made an average of eight films 
per year, playing villains and negative characters and the hero's or heroine's uncle, father or elder brother, 
grandfather, police officer and politician. He starred in a number of Panjabi films throughout his career such as 
Jatti, Jatt Panjabi and so on. 


He died in 1985 of a heart attack at the age of 69. He was a resident of RP Masani Road in Matunga, 
Mumbai, also Rnown as Panjabi Galli, with other actors of that era including the Kapoors. Several films were 
released after his death until 1989 with his final being Santosh. 


Puri's wife, Sheela Devi Puri (Wadhera), died a few years after him. Their son, Lt. Col. (Dr.) Kamlesh K, 
Puri, published a book about the life and times of Madan Puri titled 'My Father, the Villain" in 2015 (the 100th 
anniversary of his birth). 


Amrish Burt 


Amrish Puri (22 June 1932 — 12 January 2005) 
was an Indian actor, who was one of the most notable and 
important figure in Indian cinema and Theatre. He is 
remembered for playing various roles in variety of film 
genres, specially iconic villainous roles in Hindi Cinema, as 
well as International Cinema. He is also known for his 
distinctive deep voice. To Indian audiences, he is the most 
remembered for his role as 'Mogamb6o" in Shekhar Kapur's 
Hindi film Mr. India (1987), and to Western audiences, he 
is best Rnown as Mola Ram in Steven Spielberg's Hollywood film Indiana Jones and the Temple of Doom (1984). 
Puri won three Filmfare Awards for Best Supporting Actor in eight nominations. He also holds most Filmfare 
Award for Best Villain nominations. 


While he predominantly worked in Hindi-language films, he had also appeared in Panjabi, Telugu, 
Kannada, Tamil, Malayalam and Marathi language films. His grandson, Vardhan Puri, is also an actor in Indian 
Cinema, having written and starred in a film produced by a production house named after Puri, Amrish Puri Films. 


Amrish Lal Puri was born in a Panjabi Hindu family in Nawanshahr, Panjab, to Lala Nihal Chand and 
Ved Kaur. He had four siblings, elder brothers Chaman Puri and Madan Puri (both of whom were also actors), elder 
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sister Chandrakanta, and a younger brother, Harish Puri. He was the first cousin of the actor and singer K, L. 
Saigal. 


Puri acted in more than 450 films between 1967 and 2005, and was one of the most successful villains in 
Bollywood. Most of them were hits. Puri first came to Bombay in the early 1950s following the footsteps of his 
elder brothers — Madan Puri and Chaman Puri, who were already established actors known for playing villainous 
roles. He failed his first screen test, and instead found a job with the Employees' State Insurance Corporation 
Ministry of Labour and Employment (ESIC). At the same time, he started performing at the Prithvi Theatre in 
plays written by Satyadev Dubey. He eventually became well known as a stage actor and won the Sangeet Natak, 
Akademi Award in 1979. This theatre recognition soon led to workin television ads and eventually to films at the 
relatively late age of 40. 


Puri went on to work in Hindi, Kannada, Marathi, Hollywood, Panjabi, Malayalam, Telugu and Tamil 
films. Though he was successfulin many regional films, he is best Rnown for his work in Bollywood cinema. Through 
the 1970s, Puri often worked in supporting roles, usually as the henchman of the main villain. He was noticed in 
the 1980 super-hit movie Hum Paanch in which he played the main villain. After that, he started getting cast as 
the main villain in other movies. In 1982, Puri played the main villain, Jagavar Choudhary in the Subhash Ghai 
super-hit film Vidhaata. That year, he again played the main villain, JK in the movie Shakti co-starring Dilip Kumar 
and Amitabh Bachchan. Next, in 1983, Ghai again cast him as the main villain, Pasha in the hit movie Hero. Puri 
regularly featured in subsequent Ghai films. 


Puri reigned supreme in villainous roles in the 1980s and 1990s. His dominating screen presence and 
baritone voice made him stand out amongst the other villains of the day. He is Rnown to international audiences for 
his roles as Khan in Richard Attenborough's Gandhi (1982) and as the main antagonist Mola Ram in Steven 
Spielberg's Indiana Jones and the Temple of Doom (1984). He shaved his head for the role, and it created such an 
impression that he Rept his head shaved. His bald look gave him the flexibility to experiment with different looks as 
a villain in subsequent movies. Puri and Spielberg shared a great rapport and Spielberg often said in interviews: 
"Amrish is my favorite villain. The best the world has ever produced and ever will! 


From the 1990s until his death in 2005, Puri also featured in positive supporting roles in many movies. 
Some of his notable positive roles are Dilwale Dulhantya Le Jayenge, Phool Aur Kaante, Gardish, Pardes, Virasat, 
Ghatak, Mujhe Kucch Kehna Hai, China Gate. He received the Filmfare Best Supporting Actor award for Meri 
Jung and Virasat. 


Puri was suffering from myelodysplastic syndrome, a rare Rind of blood cancer, and had undergone brain 
surgery for his condition after he was admitted to the Hinduja Hospital on 27 December 2004. His condition required 
frequent removal of the blood accumulated in the cerebral region of the brain and after some time he slipped into a 
coma shortly before his death around 7:30 a.m on 12 January 2005. 


His body was brought to his residence for people to pay their last respects, and his funeral was on 13 
January 2005 at Shivaji Park, crematorium. On 22 June 2019, Puri was honoured with a Google Doodle. 
Commemorating his 87th birthday, Google carried his picture and the accompanying text read as, 'If at first you 
don't succeed, try, try again—and you might end up like Indian film actor Amrish Puri, who overcame an early 
setback on the way to fulfilling his big screen dreams. 


Chaman Burt Chaman Puri was an Indian actor of Hindi and 
Panjabi films. His younger brothers were Bollywood actors Madan Puri 
and Amrish Puri. 


Chaman Lal Puri was the first of five children, with younger 
brothers Madan Puri, Amrish Puri and Harish Lal Puri and younger sister 
Chandrakanta Mehra. He was the first cousin of the singer K, L. Saigal. 
He is best Rnown for Howrah Bridge (1958), The Train (1970) and Victoria 
No. 203 (1972). He died on 26“ June 1998 


40 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


www.archive.org/details/namdhari 


Kamint Kaushal 


Kamini Kaushal was born in Lahore. She is the youngest of two 
brothers and three sisters. She is the daughter of Prof. Shiv Ram Kashyap, 
Professor of Botany, University of Panjab at Lahore, British India (present- 
day Pakistan). Prof. Kashyap is widely regarded as the father of Indian 
Botany. Her father was a distinguished botanist who discovered six species of 
plants. She was only nine when her father died on 26 November 1934. She did 
her B.A. (honors) in English literature from Government College in Lahore. She 
got an offer to act in films through Chetan Anand in 1946 with Neecha Nagar. 


Talking about her teenage years, she said in an interview, "I had no 
time to fool. I didn't have any crush. I was busy swimming, riding, skating and 
doing radio plays on Akashwani, for which I was paid Rs 10."When her elder sister died in a car accident, leaving 
behind two daughters, Kaushal had to marry her brother-in-law, B.S. Sood in 1948. She set up home in Bombay 
where her husband was a chief engineer in Bombay Port Trust. Her elder sister's daughters are Kumkum Somani 
and Kavita Sahni. Kumkum Somani has written a book for children on Gandhi's philosophy and Kavita Sahni is 
an artist. Kamini had three sons after 1955, Rahul, Vidur and Shravan. 


Kamini had been a stage actress in Delhi during her college days from 1942 to 1945. She worked as a radio 
child artist with the name "Uma" in Lahore before the Partition, from 1937 to 1940. She said in an interview about 
whether she wanted to be an actress in her childhood: "I come from a very intellectual family. My dad, S. R, Kashyap, 
was a professor at Government College, Lahore and the President of the Science Congress. He'd written about 50 
books on botany. Growing up, our family concentrated more on knowledge, but he never deterred us from doing 
anything we wanted as long as it was positive." Though she had no dreams of joining the film industry while being 
in college, she was a fan of actor Ashok, Kumar. Once she said in an interview: "We were to perform for the war 
relief fund in college. Ashok Kumar and Leela Chitins were the chief guests. After the show we went to meet him. 
I thought of having some fun. As he stood talking to the students, I pulled his hair from behind. 


Chetan Anand gave her the role of the leading heroine in his film Neecha Nagar. This movie was done by 
her before marriage and released in 1946. She quoted in an interview, when asked about why her name was changed 
from Uma to Kamini: 'Chetan's wife Uma Anand was also part of the film. My name also being Uma, he wanted 
a different name for me. I asked him to give me a name beginning with ‘K' to match with the names of my daughters 
Kumkum and Kavita." She won an award at the Montreal Film Festival for her performance in her debut film. She 
quoted in an interview about how she got her debut film: 'Ravi Shankar was new, he had not done music for 
anybody. It was Zohra Segal's debut. Uma Anand (Chetan's wife) was with us in college — we were together. 

Chetan had been teaching at The Doon School and got to me through my brother." 


After Neecha Nagar, she returned to Lahore, but offers started coming in, hence she used to come for 
shooting from Lahore. After her sudden marriage in 1947, she settled in Bombay with her husband. She became the 
first leading heroine to continue working as lead film heroine after her marriage as well. Kamini was one of the first 
well educated heroines (BA in English) in Hindi cinema. She learnt Bharatnatyam at Mumbai's Sri Rajarajeswari 
Bharata Natya Kala Mandir, where Guru T. K, Mahalingam Pillai, doyen among nattuvanars taught. Since 1948, 
Kamini Kaushal worked with all the top leading men of her time. Her name used to appear first in the credits before 
the leading hero's name appeared. Kamini Kaushal was the first lead heroine for whom Lata Mangeshkar ever sang 
for and it was for the film Ziddi in 1948. Her other successful films as lead heroine came in films from 1946 to 1963. 
In 1965, she moved to playing character roles with a film called Shaheed. She made the transition from playing 
leading heroine roles to character roles very easily. 


Dilip Kumar, in his biography, has admitted his attraction and love to her while they acted in films. Kamini 
quoted in an interview on this: "We were both shattered. We were very happy with each other. We shared a great 
rapport. But what to do? That's fife. I can't dump people and say ‘Enough now, I'm going!'I had taken on the girls. 
I wouldn't be able to show my face to my sister. My husband, a fine human being, understood why it happened. 
Everyone falls in love." 
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Simi Grewal 


_ Simi Grewal (born Simrita 

$The Indian EXPRESS Grewal; 17 October 1947) is an Indian 

actress, director, producer and a talk, 

oe show host. She is the recipient of two 

Filmfare awards and a ITA Award. She 

w is known for her workin Hindi films like 

Do Badan, Saathi, Mera Naam Joker, 

Py Siddhartha, Karz and WUdeekaan 

(Panjabi film). She acted in the Bengali 

movie Aranyer Din Ratri directed by 

Satyajit Ray. She is also known for her 

celebrity talk, show, Rendezvous with 
Simi Garewal. 


After spending much of her childhood in England, Garewal returned to India while a teenager. Her fluency 
in the English language induced the makers of the English-language film Tarzan Goes to India to offer her a role. 
A 15-year-old, Garewal made her debut alongside Feroz Khan in this film in 1962. Her performance was good 
enough for her to fetch many more film offers. During the 1960s and '70s, she was in several notable Indian films, 
working with leading directors such as Mehboob Khan's Son of India, Raj Kapoor in Mera Naam Joker (1970), 
Satyajit Ray in Aranyer Din Ratri (Days and Nights in the Forest), Mrinal Sen in Padatik (The Guerilla Fighter) 
and Raj Khosla in Do Badan. She starred opposite Shashi Kapoor in Columbia Pictures' Siddhartha, an English- 
language movie based on the novel by Hermann Hesse. Garewal did a nude scene in this film which caused some 
controversy in India and was only released for exhibition after complying with cuts ordered by the Indian Censor 
board. Later, in the mid-1970s, she made an appearance in the popular film Kabhi Kabhie (1976), made by her 
brother in-law Yash Chopra, and had a starring role in Chalte Chalte (1976). Another notable role she played was 
as a vamp in Karz (1980). She starred in the BBC docu-drama Maharajas (1987), based on the book, by Charles 
Allen. 


In the early 1980s, her attention turned to writing and direction. She formed her own production company, 
Siga Arts International. She hosted, produced and directed a TV series for Doordarshan called [t's a Woman's World 
(1983). She also made a documentary for Channel 4 in the UK. called Living Legend Raj Kapoor (1984). This was 
followed by a three-part documentary on Rajiv Gandhi titled India's Rajiv. She wrote and directed a Hindi feature 
film Rukhsat and produced television commercials, for which she won the first prize from the 1988 Pater's Award 
in Australia. 


Garewal anchored the talk, show Rendezvous with Simi Garewal. She usually wears her signature white 
clothes on TV shows and at award ceremonies, and is popularly Rnown as 'The Lady in White". Garewal recently 
appeared on Say Shava Shava 2008 as a host and judge. After the Mumbai terrorist attacks of November 2008, 
Simi Garewal aroused controversy by publicly calling for the Indian government to 'carpet-bomb" the training camps 
in Pakistan. 


She returned to television with her new talk, show India's Most Desirable on Star Plus which would 
interview only eligible singles, Bollywood actors, business and media icons, and Indian cricketers about their ‘ideal 
and desirable beaus". 


Simi Grewal has her own website which she uses to interact with her fans. The site has her voice reading 
the text. She also has her own channel on YouTube where all her shows and documentaries are uploaded. The channel 
has received over 40 million views. 


Garewal had her first serious relationship at the age of 17, with then Maharaja of Jamnagar, who was also 
her neighbour in England. Garewal was later in a relationship and going steady with Mansoor Ali Khan Pataudi 
but he broke up with her after he met Sharmila Tagore. 
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Kuldip Kaur 


Kuldip Kaur, (1927-3 February 1960), was an Indian actress who worked 
in Hindi and Panjabi films. Known for her roles as negative characters, she was 
cited as Indian cinema's "most polished vamps" and actor Pran's 'opposite number" 
She started her acting career with the first Panjabi film produced in India following 
Partition; Chaman, also called The Garden in 1948 


Acclaimed as a "vamp" of "exceptional talent" and the ‘first female villain" 
in Indian cinema, she has been compared to artists ike Shashikala and Bindu. 
Active from 1948 to 1960, she acted in over 100 films, most of them in Hindi and 
some in Panjabi. 


Kuldip Kaur was born into a Guron Jat family in 1927 in Lahore, Panjab, 
British India. Her family were Ladhran royal family in Attari, Amritsar District, © 
in Panjab. She was married to Attariwala royal member Mohinder Singh Sidhu, a grandson of the ces 
Commander of Ranjit Singh's army, General Sham Singh Attariwala. Married at the age of fourteen, she became a 
mother at the age of sixteen. 


Kaur defied convention to join films while still in Lahore. She left Lahore in 1947 while communal violence 
was raging. She was described as a brave lady by Saadat Hasan Manto in his chapter on Kuldip Kaur, titled "Kuldip 
Kaur: The Panjabi firecracker" in his book Stars from Another Sky: The Bombay Film World of the 1940s. Kaur 
returned to Lahore in spite of the violence, to pick, up Pran's car. His car had been left behind when Pran and she 
left for Bombay to escape the communal rioting in Lahore following partition of India. She drove the car back alone 
from Lahore to Bombay, via Delhi. 


The German cinematographer, Josef Wirsching of Bombay Talkies, took her screen test at the request of 
Savak, Vacha, one of Bombay Talkies' then-proprietors, along with Ashok, Kumar and S$. Mukherji. On his 
recommendation she was cast in supporting roles. 


One of Kuldip Kaur's first films was the Panjabi language Chaman in 1948, which turned out to be a big 
success at the box office, co-starring Karan Dewan with Meena Shorey. Kuldip Kaur also acted in two Hindi films 
that year; Ziddi directed by Shaheed Latif and starring Dev Anand, Kamini Kaushal and Pran, and Grahasti both 
of which were "box office hits". In Grahasti she performed the role of a "modern, sophisticated woman intolerant of 
her husband". 


In 1949, Kuldip Kaur acted a musical success, ER, Thi Ladki, with music by Vinod. Her next film was 
Kaneez, in 1949, an average film commercially. In 1950, she was in two successful Hindi films; Samadhi and Aadhi 
Raat and two Panjabi films; Madari and Chhai. In Samadhi, the popular song "Gore Gore Banke Chhore" was 
picturised on her and Nalini Jaywant. In 1951, she acted in several films such as Rajput, Nai Zindagi, Ek Nazar, 
Afsana and Mukhda, where she played the lead role. Afsana was directed by B. R, Chopra and starred Ashok Kumar 
and Veena. Kaur was stated to have played her role of a vamp 'to perfection" 


She also then appeared in films such as Baiju Bawra (1952) in which her acting was critically acclaimed as 
the dacoit queen, Roopmati. Some of the other films she acted in 1952 to 54 were Anjaam (1952), Baaz (1953), 
Anarkali (1953) where her acting was praised, Aabshar (1953), Gul Bahar and Dak Babu in (1954). 1955 was a 
busy year for her, acting in films such as Teer Andaz (1955) and Miss Coca Cola (1955). With few releases in 1956, 
she returned with Ek Saal (1957), acting opposite Madhubala and Ashok,Kumar. In 1958, Kuldip Kaur had roles 
in two films; Sahara and Panchayat. In 1959, she worked in three films Pyaar Ka Rishta, Mohar and Jagir. Mohar 
had music composed by Madan Mohan and became another musical success for her. Maa Baap, Bade Ghar Ki Bahu, 
Sunheri Raatein and the Panjabi film Yamla Jatt in 1960 were the last films she acted in. Her last film was 
Honeymoon (1960), also one in which she played the vamp. Kaur died on 3 February 1960, in Bombay, Maharashtra, 
of tetanus, following thorn pricks from a Ber tree (jujube) on a visit to Shirdi, Ahmednagar District, which she did 
not consider serious enough to require treatment. 
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Kulbhushan Kharbanda 


Kulbhushan Kfharbanda (born 21 October 1944 (age 78) born in 
Hasan Abdal, Panjab, British India) is an Indian actor who works in Hindi 
and Panjabi films. He is best known for his role as the antagonist Shakaal in 
Shaan (1980), Starting off with the Delhi-based theatre group 'Yatrik' in the 
1960s, he moved to films with Sai Paranjpye's Jadu Ka Shankh in 1974. He 
worked in several parallel cinema films before working in the mainstream 
Hindi film industry. He appeared in Mahesh Bhatt's classic Arth (1982), ER, 
Chadar Maili Si (1986), Waaris (1988), and in all three parts of Deepa 
Mehta's Elements trilogy: Fire (1996), Earth (1998) and Water (2005) 
_ After nearly two decades he was seen on the theatre stage at the Padatik, 
Theatre in ‘Kolkata in the production of Atmakatha, directed by Vinay 
Sharma. 


Kharbanda is married to Maheshwari, a woman who was previously 
married to the Maharaja of Kotah. Born the daughter of Maharaja Ram 
Singh II of Pratapgarh, Rajasthan, Maheshwari married Kharbanda in 
1965. 


After his Pr he and a few of his college friends formed a theatre group called "Abhiyaan', and then 
joined Delhi-based 'Yatrik', a bilingual theatre repertory founded by director Joy Michael in 1964; he became its 
first paid artiste, though after a few years Yatrik collapsed as the director was lecturing in US universities. That is 
when he moved to Kolkata in 1972 and started working with the theatre group 'Padatik" which did Hindi theatre, 
under director Shyamanand Jalan. Here he worked for a while before moving on to Mumbai and films. 


He first got noticed in Nishaant (1974) by Shyam Benegal, with whom he went on to workin several more 
films including Manthan (1976) Bhumika: The Role (1977), Junoon (1978) and Kalyug (1980). Soon he was a 
regular with parallel cinema directors, like in Godhuli (1977) with B. V. Karanth. 


Playing the bald villain Shakaal in Shaan (1980) directed by Ramesh Sippy, he saw his transition into 
Bollywood mainstream. Kharbanda went on to appear in Shakti (1982) Ghayal (1990), Jo Jeeta Wohi Sikandar 
(1992), Gupt (1997), Border (1997), Yes Boss (1997) and Refugee (2000). However, he continued appearing in art 
films such as Chakra (1981), with Smita Patil and Naseeruddin Shah, Arth (1982), with Shabana Azmi, Andhi Gali 
(1984), the first Hindi film of Buddhadeb Dasgupta, Ek Chadar Maili Si (1986), with Hema Malini, Utsav (1984), 
by Girish Karnad, Mandi (1983), Trikal (1985), Susman (1987), by Shyam Benegal, Naseem (1995), by Saeed Akhtar 
Mirza and Monsoon Wedding (2001) directed by Mira Nair.He portrayed Reema Lagoo's husband and Raj Babbar's 
brother in Shashi Kapoor's Filmwalas Productions' Kalyug. He has also appeared in period pieces such as Jodha 
Akbar and Lagaan. His most recent films are Aloo Chaat and Team: The Force. He has acted in a number of Panjabi 
films. He portrayed the hero in the legendary film Chan Pardesi (1980) and starred in the Panjabi comedy Mahaul 
Theek Hai (1999). 


He has acted in six of Deepa Mehta's movies and all her trilogy films: Earth, Fire and Water. He did a 
German film in 2009. He has acted in TV serials, such as Shanno Ki Shaadi and Mahi Ve. 


He has been seen on the stage in plays such as Teen Farishtay, Hatya ek akaar ki, Baki Itihaas, ER Shunya 
Bajirao, Guinea Pig, Girdhade, Sakharam Binder and, recently, Atmakatha. 


Currently, he has been seen on various digital platforms such as Amazon Prime's Mirzapur And Mirzapur 
2 in which his character of Satyanand Tripathi aka Bauji has garned appreciation worldwide and the series too has 
been successfully running from two seasons and the third season is in pre-production and shooting will go on floors 
soon due to massive demand and fan following. 
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Rajesh Khanna 


The First Super -Star 


Rajesh Khanna: born Jatin Khanna; 29 
December 1942 — 18 July 2012) was an Indian actor, film 
producer and politician who worked in Hindi films. 
Dubbed the "First Superstar of Hindi cinema’, he 
consecutively starred in a record 15 successful films 
between 1969 and 1971. He was the highest-paid actor in 
Hindi cinema throughout the 1970s and 1980s. His 
accolades include four BFJA Awards and five Filmfare 
Awards, and in 2013, he was posthumously awarded the 
Padma Bhushan, India's third highest civilian honour. 


Khanna made his debut in 1966 with Aakhri 
Khat which was India's first official Oscar Entry in 1967. 
Nf In 2005, he was honoured with the Filmfare Lifetime 
Achievement Mapaid on the SOth anniversary of the Filmfare Awards. He was a Member of Parliament in the 10th 
Lok Sabha from New Delhi Lok Sabha constituency between 1992 and 1996, elected in the 1992 New Delhi by- 
election as an Indian National Congress candidate. He was married to Dimple Kapadia in March 1973, eight months 
before her debut film Bobby was released and had two daughters from the marriage. Their elder daughter Twinkle 
Khanna is an actress who is married to actor Akshay Kumar, while they also have a younger daughter Rinke 
Khanna. 


Khanna died on 18 July 2012, after a period of illness. He has been honoured with a stamp and statue in 
his likeness, and a road renamed after him by the Prime Minister of India. In 2014, his biography Rajesh Khanna: 
The Untold Story of India's First Superstar by Yasser Usman was published by Penguin Books. In 2022, his 
biography 'Rajesh Khanna The Most Versatile Superstar Actor of Hindi Cinema" written by Narayanan 
Subramanian was released. In 2018, a one kilometre fitness trail in Lajpat Nagar National Park was named after 
Khanna, which was inaugurated by his wife Dimple Kapadia. 


Rajesh Khanna was born on 29 December 1942, in Amritsar in the present-day state of Panjab, in a Panjabi 
Hindu Khatri family as Jatin Khanna. He was adopted and raised by Chunnilal Khanna and Leelawati Khanna, 
who were relatives of his biological parents. His father had migrated from West Panjab to Gali Tiwarian in 
Amritsar. His biological parents were Lala Hiranand Khanna and Chandrani Khanna. Lala worked as headmaster 
of the MC High School in Burewala (in present-day Vehari District, Panjab, Pakistan). His adoptive parents 
belonged to a family of railway contractors who had moved from Lahore to Bombay in 1935. Khanna lived in 
Saraswati Niwas in Thakur-dwar near Girgaon, Mumbai. 


He attended St. Sebastian's Goan High School with his friend Ravi Kapoor, who later took the stage name 
Jeetendra. Khanna gradually started taking interest in theatre, did many of stage and theatre plays in his school 
and college days, and won many prizes in inter-college drama competitions. In 1962 Khanna played a wounded 
mute soldier in the play Andha Yug and impressed with his performance; the chief guest suggested that he get into 
films soon. Khanna became a rare newcomer who had his own MG sports car, who once struggled to get workin 
theatre and films in the early 1960s. 


Khanna did his first two years of Bachelor of Arts in Nowrosjee Wadia College in Pune from 1959 to 1961. 
Khanna later studied in K, C. College, Mumbai and Jeetendra studied from Siddharth Jain College. Khanna tutored 
Jeetendra for his first film audition. Khanna's uncle KK Talwar changed Khanna's first name to Rajesh when he 
decided to enter films. His friends and his wife called him Kaka (meaning a baby-faced boy in Panjabi). 


In 1971, he acted in Haathi Mere Saathi, which became that year's highest-grossing film and the biggest 
grosser ever till then. Khanna ts credited with giving Salim Khan and Javed Akhtar their first chance to become 
screenplay writers by offering them workin Haathi Mere Saathi. Javed Akhthar accepted and said in an interview: 
‘One day, he went to Salim saab and said that Mr. Devar had given him a huge signing amount with which he could 
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complete the payment for his bungalow Aashirwad. But the film's script was far from being satisfactory. He told 
us that if we could set right the script, he would make sure we got both money and credit. Rajesh bought Rajendra 
Kumar's bungalow named Dimple in Carter Road Promenade for 31 lakhs in 1970 and renamed it Ashirwaad. 


Rajesh Khanna had 15 consecutive solo hit films between 1969 and 1971. These were Aradhana, Doli, 
Bandhan, Ittefaq, Do Raaste, Khamoshi, Safar, The Train, Kati Patang, Sachaa Jhutha, Aan Milo Sajna, Mehboob 
Ki Mehendi, Choti Bahu, Anand and Haathi Mere Saathi. He had 17 consecutive hit films as the lead hero from 
1969 to 1971 which included 15 solo hero films and 2 non-solo hero films; Andaz and Maryada. 


Badnam Farishte in 1971 was unsuccessful at the box office. In 1972, Khanna acted in 11 releases 
including the Telugu film Bangaru Babu. That year, his films, Amar Prem, Apna Desh and Mere Jeevan Saathi 
earned more than Rs.5 crore together. His other films of 1972 such as Dil Daulat Duniya, Bawarchi, Joroo Ka 
Ghulam and Shehzada earned more than R$.4.5 crores. His next release Anuraag was a hit. The film Maalik released 
in end of 1972 was unsuccessful. He made a guest appearance in a Telugu movie called Bangaru Babu, directed by 
V.B. Rajendra Prasad in 1973, which was a hit at the box office. 


As per the review of Raja Rani written in 2014 by The Hindu newspaper, the film did well at the box office 
and, taking into consideration the inflation as of 2014, the film would have grossed more than 100 crores. The attire 
worn by Khanna was sleeveless shirt and trousers, thick leather belt, shoes without socks and a black cap. The 
Hindu review noted 'On a lesser actor, the attire would have fallen flat, but Khanna, as a small-time thief, carries 
it with characteristic élan. 


Rajesh acted alongside Mumtaz in eight films. They were neighbours and got along very well, which 
translated onto the screen. Mumtaz stated 'I would pull his leg and tease him about his fan following. Whenever 
Rajesh entered a hotel in Madras, there was a queue of 600 girls waiting to see him at midnight. As a result, even I 
would get some importance, as people would ask for my autograph as well. He was very generous with his associates, 
and would party a lot. 


During the peak of his career, he would be mobbed during public appearances. Fans kissed his car, which 
would be covered with lipstick, marks, and lined the road, cheering and chanting his name. Female fans sent him 
letters written in their blood There used to be a line of cars of his producers and hysterical fans outside his bungalow 
every day. Actor Mehmood parodied him in Bombay to Goa where the driver and conductor of the bus were called 
‘Rajesh' and ‘Khanna' respectively. Even today, he remains the favourite of mimicry artists, who copy his trademark, 
style and dialogue delivery. 


During the filming of Amar Prem there was a scene that needed to be shot at Howrah Bridge with a boat 
carrying Khanna and Sharmila under the bridge. The authorities ruled this scene out as they realised that if the 
public found out that the star would be there, it may create problems on the bridge and that it might collapse due to 
the number of people trying to get a glimpse of their favourite actor. Film critic Monojit Lahiri remembers "Girls 
married themselves to photographs of Rajesh Khanna, cutting their fingers and applying the blood as sindoor. Rajesh 
was God, there has never been such hysteria. 


In the year 1974, the Filmfare Awards were held honouring the films released in the year 1973. Khanna 
was nominated for his performance in a complicated role in Daag. However, Rishi Kapoor received the Best Actor 
award for his jolly, school boyish debut role in Bobby, Khanna did not win the award for his performance in Daag. 


Several songs sung by Kishore Kumar in the 1970s were based on Rajesh Khanna. s. In 1973, BBC also 
made a documentary on him named as Bombay Superstar as a part of their Man Alive series. Shooting began when 
he got married and his film Daag premiered. In the video it can be noticed that Khanna was shooting for Aap Ki 
Kasam. A textbook prescribed by the Mumbai University contained an essay, "The Charisma of Rajesh Khanna! 


Sharmila Tagore said in an interview to The Indian Express that "women came out in droves to see Kaka. 
They would stand in queues outside the studios to catch a glimpse, they would marry his photographs, they would 
pull at his clothes. Delhi girls were crazier for him than Mumbai girls. He needed police protection when he was in 
public. I have never seen anything like this before or since. 


Music remained one of the biggest attractions of all Rajesh Khanna films throughout his career. His films 
were always Rnown for the music with chartbuster soundtracks. The reason for this was that Khanna used to 
personally sit in music sessions with music directors such as Kalyanji Anandji, R, D. Burman, Shankar Jaikishen, 
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Lakshmikant Pyarelal, $.D. Burman, Bappie Lahiri and select tunes for duets and solo songs in his films. He used 
to be personally present for recording of the solo songs to be picturised on him. 


Many of the musical scores for Khanna's films were composed by Laxmikant—Pyarelal, Sachin Dev Burman 
and ®, D. Burman. The trio of Rajesh Khanna, Kishore Kumar and R,D. Burman went on to make a number of 
popular films, including Kati Patang, Amar Prem, Shehzada, Apna Desh, Mere Jeevan Saathi, Aap Ki Kasam, 
Ajnabee, Namak Haraam, Maha Chor, Karm, Phir Wohi Raat, Aanchal, Kudrat, Ashanti, Agar Tum Na Hote, 
Awaaz, Hum Dono and Alag Alag. Khanna considered Guru Dutt, Meena Kumari and Geeta Bali to be his idols. 
Khanna said in an interview: 'My inspirations include Dilip Kumar's dedication and intensity, Raj Kapoor's 
spontaneity, Dev Anand's style and Shammi Kapoor's rhythm. 


Between 1976 and 1978, Khanna acted in seven films that were not commercially successful. These films 
included Mehbooba, Bundal Baaz, Tyaag, Palkon Ki Chhaon Mein, Naukri, Chakravyuha and Janta Hawaldar, 
which were directed by Shakti Samanta, Shammi Kapoor, Din Dayal Sharma, Meraj, Hrishikesh Mukherjee, Basu 
Chatterjee and Mehmood Ali, respectively. Khanna persuaded Samanta to cast his sister-in-law Simple Kapadia 
opposite him in Anurodh. Films starring Rajesh Khanna and directed by Shakti Samanta tended to be commercially 
successful, but Mehbooba was an exception. The change from romantic and social movies to action oriented multi- 
starrers caused some decline of Khanna's career in terms of box office ratings. The declaration of emergency in India 
had angered the masses and this helped films having the lead character revolting against corruption [and 
establishment] to become successes. Actor Joy Mukherjee made Chhailla Babu, a suspense thriller in 1977, which 
became the only successful film of his as a director and the unexpected success of Chhailla Babu gave a boost to the 
career of Khanna. However, Khanna continued basically in solo-hero socially sober household meaningful films 
during this era and played a variety of characters in films of various genres. During this phase too he had box office 
hits like Maha Chor, Anurodh, Bhola Bhala, Tinku and Karm. 


Khanna was the first choice of director Raj Kapoor for the lead role in Satyam Shivam Sundaram, but some 
members from the Raj Kapoor camp opposed his presence. Many other reasons are stated but the role eventually 
went to Shashi Kapoor. Tina Munim and Rajesh Khanna became an on and off-screen couple of the eighties. 


Kamal Haasan was a close friend of Khanna. Khanna starred in Hindi remakes of 3 Tamil films originally 
starring Kamal, and ‘Kamat acted in 2 remakes of Khanna's films. Kamal quoted in an interview, to narrate how he 
experienced Khanna's stardom in an incident in 1985 — "He probably hadn't been to a public theatre since he became 
a star. When we reached, things were okay. He enjoyed the mediocre film (The Swarm) thoroughly and refused to 
leave until the end titles. That's when I panicked. This was Rajesh Khanna, the star of the millennium. If audiences 
got to know he was present there would be a stampede and blood on my hands. But Mr Khanna refused to listen. 
He stayed on till the end. The inevitable happened after the show. AU hell broke loose as audiences realised he was 
there. I became Rajesh Khanna's bodyguard and security officer as I took him through the crowd. His shirt was 
torn, but he was enjoying himself thoroughly. He giggled and chuckled like a child. 


The main difference between him and his predecessors, successors, contemporaries was that Khanna's films 
ran successfully in whole of India and not just Hindi speaking areas and he did films of every genre simultaneously 
and has more critically acclaimed films to his credit than all other Hindi Actors of every generation. Khanna was 
the among the few actors who could manage to strike a balance between different Rinds of cinema and remain 
popular with both kinds of audiences — masses and classes for displaying his craft. 


Actor Salman Khan has told in many interviews that he or Aamir or Shahrukh have not even achieved 10 
percent of kind of achievements Khanna had in field of acting or his stardom. 


In the late 1960s and early 1970s, Khanna fell in love with the then fashion designer and actress Anju 
Mahendru. They were in a relationship for seven years. Khanna's sudden stardom and his insistence that Mahendru 
quit her acting career eventually ended their relationship. Mahendru states that the couple did not speak, to each 
other for 17 years after the break-up. Later Khanna married the budding actress Dimple Kapadia in March 1973, 
before Kapadia's debut film Bobby released in September that year. Khanna and Kapadia have two daughters from 
the marriage; Twinkle and Rinke. Khanna and Kapadia separated in 1982, but never completed the divorce 
proceedings. According to Yasser Usman's biography of Khanna, the couple separated because Kapadia wished to 
return to acting. She had quit acting when she married Khanna since the latter wanted his partner to be a housewife. 
A few years after their marriage Kapadia decided to resume her career. However, Khanna remained adamant that 
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his wife will not work, Kapadia eventually left Khanna and started her career in films. In the 1980s, Tina Munim 
was in love with Rajesh Khanna. Munim had been a fan of Rajesh since her school days. They appeared in ten films 
together between 1981 and 1986. According to website Bollywood Mantra reporter, Khanna refused to marry her 
as their marriage would have a bad impact on his daughters. Khanna and Kapadia however maintained an amicable 
relationship where they both were seen together at parties and family functions. 


In June 2012, it was reported that Rajesh Khanna's health had been deteriorating for some time. On 23 
June he was admitted to Lilavati Hospital in Mumbai due to health complications. He was discharged on 8 July 
from the hospital and was reportedly fine. 


On 14 July, Khanna was readmitted to the Lilavati Hospital, but was discharged on 16 July. He died on 
18 July 2012, at his bungalow, Aashirwad, in Mumbai. Sources confirmed that his health had been deteriorating 
since July 2011 as he was diagnosed with cancer. After his death his co-star Mumtaz said that he was suffering 
from cancer for the duration of the prior year and had undergone chemotherapy sessions. His funeral took place on 
19 July at 11:00. His funeral was attended by 9 lakh people and his fans had come from places like Surat, 
Ahmedabad, and even from foreign countries as well. Police had to resort to lathi-charge to control the crowd of 
fans who had gathered for the procession from his Bandra house to the crematorium. He died in the presence of his 
wife Dimple Kapadia, daughters Rinke Khanna and Twinkle Khanna, son-in-law Akshay Kumar, Grandchildren, 
Anju Mahendru and other close relatives. His pyre was lit by his grandson, Aarav, with the assistance of Akshay 
Kumar. Amitabh Bachchan cited that Rajesh Khanna's last words were 'Time is up, Pack up". In his special pre- 
recorded message to his family, friends and fans which was played on his 'chautha', he thanked and saluted his 
friends and fans for the love they showered on him and also shared as to how he became a successful actor without 
having any godfather behind him. On 25 July 2012, his ashes were immersed in the Ganges at Rishikesh, 
Uttarakhand by his wife Dimple Kapadia and daughter Rinke Khanna. 


The President of India, Pratibha Patil lamented the passing away of the actor. In a press release she said 
'T am saddened to learn about the passing away of Rajesh Khanna. In his prime as an actor, he was the heartthrob 
of the young generation of 1970s, who tried to model themselves on him and his style." Many celebrities and 
politicians also paid homage to him after his death. His prayer meeting, organised in a grand way at the Taj Land's 
End hotel in Bandra, Mumbai on 21 July 2012, was attended by many. 


ea postage stamp featuring Khanna was released by the India Post on 3 May 2013. On his first death 


anniversary, a bronze statue of 

gl Rajesh Khanna was unveiled at 
| _ Bandra Bandstand, Mumbai. A 
, chowk (intersection) in Girgaon has 
fe been named ‘Superstar Rajesh 
Khanna Chowk" in his memory. A 
)) Park at Lajpat Nagar, New Delhi 
has been renamed as Superstar 7 a 
Rajesh Khanna Parkin his memory. WEN. EAE Saeetsatent 

Khanna ona 2013 stamp of India 


Akshay Khanna with mother-in-law Dimple Kapadia near the statue of 
Superstar Rajesh Khanna. 
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We will be failing in our duty if we do not pay a warm tribute to 


“The actor of the Millennium”, who might not be a full-blooded Panjabi but his mother Smt. Teji 
Bachchan hailed from a a Panjabi Sikh Khatri family from Lyallpur, Panjab, hence he is half Panjabi and it 
makes us feel proud of such a great talented person in 


Amitabh Bachchan 


Amitabh Bachchan (Srivastava); is an Indian actor, film 
producer, television host, occasional playback singer and former politician 
known for his work, in Hindi cinema. He is regarded as one of the most 
influential actors in the history of Indian cinema. During the 1970s— 
1980s, he was the most dominant actor in the Indian movie scene; the 
French director Francois Truffaut called him a "one-man industry. 


Bachchan was born in 11 October 1942 in Allahabad to the Hindi 
poet Harivansh Rai Bachchan and his wife, the social activist Teji 
Bachchan. He was educated at Sherwood College, Nainital, and Kirori 
Mal College, University of Delhi. His film career started in 1969 as a voice 
narrator in Mrinal Sen's film Bhuvan Shome. He first gained popularity 
in the early 1970s for films such as Zanjeer, Deewaar and Sholay, and 
was dubbed India's "angry young man" for his on-screen roles in Hindi 
films. Referred to as the Shahenshah of Bollywood (in reference to his 
1988 film Shahenshah), Sadi Ra Mahanayak (Hindi for, "Greatest actor of 
the century") Star of the Millennium, or Big B, he has since appeared in 
over 200 Indian films in a career spanning more than five decades and has 
won numerous accolades in his career, including four National Film 
Awards as Best Actor, Dadasaheb Phalke Award as lifetime achievement 
award and many awards at international film festivals and award 
ceremonies. He has won sixteen Filmfare Awards and is the most 
nominated performer in any major acting category at Filmfare, with 42 
nominations overall. In addition to acting, Bachchan has worked as a playback singer, film producer and television 
presenter. He has hosted several seasons of the game show Kaun Banega Crorepati, India's version of the game show 
franchise, Who Wants to Be a Millionaire?. He also entered politics for a time in the 1980s 


The Government of India honoured him with the Padma Shri in 1984, the Padma Bhushan in 2001 and 
the Padma Vibhushan in 2015 for his contributions to the arts. The Government of France honoured him with its 
highest civilian honour, Knight of the Legion of honour, in 2007 for his exceptional career in the world of cinema 
and beyond. Bachchan also made an appearance in a Hollywood film, Baz Luhrmann's The Great Gatsby (2013), in 
which he played a non-Indian Jewish character, Meyer Wolfsheim. 


Beyond the Indian subcontinent, he acquired a large overseas following of the South Asian diaspora, as 
well as other numerous countries. 


Bachchan made his film debut in 1969, as a voice narrator in Mrinal Sen's National Award-winning film 
Bhuvan Shome. His first acting role was as one of the seven protagonists in the film Saat Hindustani, directed by 
Khwaja Ahmad Abbas and featuring Utpal Dutt, Anwar Afi (brother of comedian Mehmood), Madhu and Jalal 
Agha. 

Anand (1971) followed, in which Bachchan starred alongside Rajesh Khanna. His role as a doctor with a 
cynical view of life garnered Bachchan his first Filmfare Award for Best Supporting Actor. 


Zangeer (1973) was a crime film with violent action, in sharp contrast to the romantically themed films that 
had generally preceded it, and it established Amitabh in a new persona—the "angry young man" of Bollywood 
cinema. He earned his first Filmfare Award nomination for Best Actor, with Filmfare later considering this one of 
the most iconic performances of Bollywood history. The film was a huge success and one of the highest-grossing films 
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of that year, breaking Bachchan's dry spell at the box office and making him a star. It was the first of many 
collaborations between Salim-Javed and Amitabh Bachchan. Salim-Javed wrote many of their subsequent scripts 
with Bachchan in mind for the lead role, and insisted on him being cast for their later films, including blockbusters 
such as Deewaar (1975) and Sholay (1975). Salim Khan also introduced Bachchan to director Manmohan Desai 
with whom he formed a long and successful association, alongside Prakash Mehra and Yash Chopra. 


The year 1973 was also when he married Jaya, and around this time they appeared in several films together: 
not only Zanjeer but also subsequent films such as Abhimaan, which was released only a month after their marriage 
and was also successful at the box office. Later, Bachchan played the role of Vikram, once again along with Rajesh 
Khanna, in the film Namak,Haraam, a social drama directed by Hrishikesh Mukherjee and scripted by Biresh 
Chatterjee addressing themes of friendship. His supporting role won him his second Filmfare Award for Best 
Supporting Actor. 


Released on 15 August 1975, was Sholay, which became the highest-grossing film ever in India at the time 
in which Bachchan played the role of Jaidev. Deewaar and Sholay are often credited with exalting Bachchan to the 
heights of superstardom, two years after he became a star with Zanjeer, and consolidating his domination of the 
industry throughout the 1970s and 1980s. In 1999, BBC India declared Sholay the "Film of the Millennium" and, 
like Deewar, it has been cited by Indiatimes Movies as amongst the Top 25 Must See Bollywood Films. In that 
same year, the judges of the 50th annual Filmfare Awards awarded it with the special distinction award called the 
Filmfare Best Film of 50 Years. 


On 26 July 1982, while filming a fight scene with co-actor Puneet Issar for Coolie, Bachchan had near- 

fatal intestinal injury. Bachchan was performing his own stunts in the film and one scene required him to fall onto 
a table and then on the ground. However, as he jumped towards the table, the corner of the table struck his abdomen, 

resulting in a splenic rupture from which he lost a significant amount of blood. He required an emergency 

splenectomy and remained critically ill in hospital for many months, at times close to death. There were long queues 
of well-wishing fans outside the hospital where he was recuperating; the public response included prayers in temples 
and offers to sacrifice limbs to save him. Nevertheless, he resumed filming later that year after a long period of 
recuperation. The director, Manmohan Desai, altered the ending of Coolie: Bachchan's character was originally 

intended to have been killed off; but, after the change of script, the character lived in the end. Desai felt it would 
have been inappropriate for the man who had just fended off death in real life to be killed on screen. The footage of 
the fight scene is frozen at the critical moment, and a caption appears onscreen marking it as the instant of the 

actor's injury. The film was released in 1983, and partly due to the huge publicity of Bachchan's accident, the film 

was a box office success and the top-grossing film of that year. 


Later, he was diagnosed with Myasthenia gravis. His illness made him feel weak, both mentally and 
physically and he decided to quit films and venture into politics. 


After a three-year stint in politics from 1984 to 1987, Bachchan returned to films in 1988, playing the title 
role in Shahenshah, which was a box office success. despite the lack of hits, it was during this era that Bachchan 
won his first National Film Award for Best Actor for his performance as a Mafia don in the 1990 cult film 
Agneepath. 


Bachchan turned producer during his temporary retirement period, setting up Amitabh Bachchan 
Corporation, Ltd. (ABCL) in 1996. ABCL's strategy was to introduce products and services covering an entire cross- 
section of India's entertainment industry. ABCL's operations were mainstream commercial film production and 
distribution, audio cassettes and video discs, production and marketing of television software, and celebrity and 
event management. Soon after the company was launched in 1996, the first film it produced was Tere Mere Sapne, 
which was a moderate success and launched the careers of actors like Arshad Warsi and southern film star Simran. 


In 1997, Bachchan attempted to make his acting comeback with the film Mrityudata, produced by ABCL. 
Though Mrityudaata attempted to reprise Bachchan's earlier success as an action hero, the film was a failure both 
financially and critically. ABCL was the main sponsor of the 1996 Miss World beauty pageant, Bangalore, but lost 
millions. The fiasco and the consequent legal battles surrounding ABCL and various entities after the event, coupled 
with the fact that ABCL was reported to have overpaid most of its top-level managers, eventually led to its financial 
and operational collapse in 1997. The company went into administration and was later declared a failed company 
by the Indian Industries board. The Bombay high court, in April 1999, restrained Bachchan from selling off his 
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Bombay bungalow 'Prateeksha' and two flats until the pending loan recovery cases of Canara Bank, were disposed 
of. Bachchan had, however, pleaded that he had mortgaged his bungalow to raise funds for his company. 


Bachchan attempted to revive his acting career, and eventually had commercial success with Bade Miyan 
Chote Miyan (1998) and Major Saab (1998) and received positive reviews for Sooryavansham (1999), but other films 
such as Lal Baadshah (1999) and Hindustan Ki Kasam (1999) were box office failures. 


In 2000, Bachchan appeared in Yash Chopra's box-office hit, Mohabbatein, As an actor, he continued to 
perform in a range of characters, receiving critical praise for his performances.His performance in Aks won him his 
first Filmfare Critics Award for Best Actor. 


One project that did particularly well for Bachchan was Sanjay Leela Bhansali's Black, (2005). The film 
starred Bachchan as an ageing teacher of a deaf-blind girl and followed their relationship. His performance was 
unanimously praised by critics and audiences and won him his second National Film Award for Best Actor, his 
fourth Filmfare Best Actor Award and his second Filmfare Critics Award for Best Actor. 


A review in Daily News and Analysis (DNA) summarised Bachchan's performance as 'The heart and soul 
of Piku clearly belong to Amitabh Bachchan who is in his elements. His performance in Piku, without doubt, finds 
a place among the top 10 in his illustrious career. 


Bachchan has been involved with many social causes. For example, he donated % 1.1 million to clear the 
debts of nearly 40 beleaguered farmers in Andhra Pradesh and %3 million to clear the debts of some 100 Vidarbha 
farmers. In 2010, he donated 1.1 million to Resul Pookutty's foundation for a medical centre at Kochi, and he has 
given % 250,000 ($4,678) to the family of Delhi policeman Subhash Chand Tomar who died after succumbing to 
injuries during a protest against gang-rape after the 2012 Delhi gang rape case. He founded the Harivansh Rai 
Bachchan Memorial Trust, named after his father, in 2013. This trust, in association with Una Foundation, will 
be powering 3,000 homes in India with electricity through solar energy. In June 2019 he cleared debts of 2100 
farmers from Bihar. 


Bachchan was made a UNICEF goodwill ambassador for the polio Eradication Campaign in India in 
2002. In 2013, he and his family donated 2.5 million ($42,664) to a charitable trust, Plan India, that works for 
the betterment of young girls in India. He also donated % 1.1 million ($18,772) to the Maharashtra Police Welfare 
Fund in 2013. 


Bachchan has been married to veteran actress and politician Jaya Bhaduri since 1973 and together they 
have two children; Abhishek, an actor, and Shweta, an author, journalist and former model. Abhishek, married 
actress Aishwarya Rai, and they have a daughter named Aaradhya. Shweta is married to businessman Nikhil Nanda 
who is a part of the Kapoor family of actors. They have a daughter, Navya Naveli, and a son, Agastya. Amitabh's 
family fives in Mumbai in Maharashtra. His younger brother Ajitabh Bachchan is a businessman. He did business 
and lived in London for brief period of time. Presently he is living in India. He and his family choose to stay away 
from limelight. His wife Ramola is a fashion designer and was active in business. Ajitabh has one son, Bhim, and 
three daughters Naina, Namrata and Nilima. Naina Bachchan is married to actor Kunal Kapoor. 


Bachchan was famously rumoured to have had an extramarital affair with actress Rekha in the mid-1970s 
to the early 1980s after they first acted together in Do Anjaane, and later in Silsila, though they have both denied 
it. 


Bachchan has claimed to have been banned by film press during the emergency years for his family's 
friendship with Indira Gandhi. 


Bachchan has been accused of using the slogan "blood for blood" in the context of the 1984 anti-Sikh riots. 
Bachchan has denied the allegation. In October 2014, Bachchan was summoned by a court in Los Angeles for 
‘allegedly instigating violence against the Sikh community". Bachchan in an interview with journalist Arnab 
Goswami offered to fight the case in court and asked the accusers to file the same as also present proof. He was also 
one of the trustees of Rajiv Gandhi Foundation. 


Apart from industry awards won for his performances throughout the years, Bachchan has received several 
honours for his achievements in the Indian film industry. In 1991, he became the first artist to receive the Filmfare 
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Lifetime Achievement Award, which was established in the name of Raj Kapoor. Bachchan was crowned as 
Superstar of the Millennium in 2000 at the Filmfare Awards. 


In 1999, Bachchan was voted the ‘greatest star of stage or screen" in a BBC Your Millennium online poll. 
The organisation noted that "Many people in the western world will not have heard of [him]... [6ut it] is a reflection 
of the huge popularity of Indian films. In 2001, he was honoured with the Actor of the Century award at the 
Alexandria International Film Festival in Egypt in recognition of his contribution to the world of cinema. Many 
other honours for his achievements were conferred upon him at several International Film Festivals, including the 
Lifetime Achievement Award at the 2010 Asian Film Awards. 


In June 2000, he became the first ving Asian to have been modelled in wax at London's Madame Tussauds 
Wax, Museum. Another statue was installed in New York, in 2009, Hong Kong in 2011, Bangkok in 2011, 
Washington, DC in 2012, and Delhi, in 2017. 


In 2003, he was conferred with the 
Honorary Citizenship of the French town of 
Deauville. The Government of India awarded 
him with the Padma Shri in 1984, the Padma 
Bhushan in 2001 and the Padma Vibhushan in 
2015. The then-President of Afghanistan 
WH awarded him the Order of Afghanistan in 1991 

following the shooting of Khuda Gawah there. 
The Government of Madhya Pradesh honoured 
him with Rashtriya Kishore Kumar Samman for 
2002-2003. France's highest civilian honour, the 
Knight of the Legion of honour, was conferred 
upon him by the French Government in 2007 for 
his "exceptional career in the world of cinema and 
beyond". On 27 July 2012, Bachchan carried the 
Olympic torch during the last leg of its relay in London's Southwark, 


Carrying the Olympic orch Lon lon 


In the early 80s, Bachchan authorised the use of his likeness for 
the comic book character Supremo in a series titled The Adventures of 
Amitabh Bachchan. In May 2014, La Trobe University in Australia 
named a Scholarship after Bachchan. 


He was named ‘Hottest Vegetarian male" by PETA India in 2012. 
He also won the title of "Asia's Sexiest Vegetarian male" in a contest poll 
run by PETA Asia in 2008. In Allahabad, the Amitabh Bachchan Sports 
Complex and Amitabh Bachchan Road are named after him. _A government 
senior secondary school in Satfai, Etawah is called Amitabh Bachchan 
Government Inter College. There is a waterfall in Sikkim Rnown as 
Amitabh Bachchan Falls. 


WHATA REMARKABLE MAN! 


Amitabh with wife Jaya Bachchan and their son Abhishek,and his wife 
Aishwarya Rai Bachchan. A family full of talents. 
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Seetendra 
The Fumping Hack 


Ravi Kapoor born 7 April 1942), 
known mononymously by his screen name 
Jeetendra, is an Indian actor who is known 
for his work in Hindi cinema. He also serves 
as the chairman of the Balaji Telefilms and 
Balaji Motion Pictures. 


Jeetendra was born in a Panjabi 
Khatri family as Ravi Kapoor in Amritsar, 
Panjab, to Amarnath and Krishna Kapoor, 
whose business dealt with imitation 
jewellery, supplied to film industry. He 
attended St. Sebastian's Goan High School 
in Girgaum, Mumbai with his friend Rajesh 
Khanna and then studied at Siddharth 
College in Mumbai. While supplying 
jewellery to V. Shantaram, he was cast as 
Sandhya's character's double in the 1959 
movie Navrang 


Jeetendra's active acting career spanned the 1960s to the 1990s. Jeetendra got his first major breaks with 
V. Shantaram's Geet Gaya Patharon Ne (1964) and Boond Jo Ban Gayee Moti (1967). However, it was the film 
Farz (1967) that served as his stepping stone to success. The tee shirt and white shoes he picked up from a retail 
store for the Mast Baharon Ka Main Aashiq number in Farz, became his trademark, Farz was followed by films 
such as Caravan and Humjohi, in which Jeetendra had more dance numbers. His vigorous dancing in the films won 
him the epithet; "Jumping Jack of Bollywood". 


He has acted in nearly 200 films as the main lead, a feat matched by just a handful of his peers since the 
inception of Hindi cinema. Jeetendra was frequently paired with Jaya Prada or Sridevi for remakes of Telugu films 
by T. Rama Rao, K, Bapayya, K, Raghavendra Rao and Dasari Narayana Rao; these included Sanjog, Aulad, 
Majaal, Justice Chaudhury, Mawaali (1983) Himmatwala (1983) and Tohfa (1984). He also acted in many remakes 
in Hindi of Krishna's Telugu movies and had very close association with him. Besides these south Indian remakes, 
there was a subdued side of Jeetendra whenever he'd worked with the writer/lyricist Gulzar in films such as 
Parichay, Kinara and Khushboo that had several beautifully penned songs such as '0 Majhi Re", "Musafir Hoon 
Yaaron" and "Naam Gum Jaayega', composed by Rahul Dev Burman and sung by Kishore Kumar. 


Jeetendra had met his wife, Shobha, when she was only 14. She completed school, went to college, and was 
employed as an Air Hostess with British Airways. When Jeetendra was struggling between 1960-66 to establish 
himself as an actor, he was in a relationship with Shobha and she was his girlfriend until 1972. It was not until 
the release of Bidaai on 18 October 1974, that Jeetendra and Shobha decided to get married, which they did in a 
simple ceremony at Janki Kutir with only a few family members and friends present. In her authorized biography, 
Hema Malini claimed that they almost got married, but she backed out. 


Jeetendra and Shobha have two children from their marriage. Their daughter, Ekta Kapoor, runs Balaji 
Telefilms and their son Tusshar Kapoor is also an actor. Jeetendra made a brief appearance in one of his daughter's 
produced films Kucch To Hai, a thriller movie released in 2003, where he appeared alongside his son Tusshar. 


During the 6th November, 2021 episode of The Kapil Sharma Show, when Jeetendra and Ekta Kapoor 
were the guests, he related an incident from 1975. He was supposed to go to Madras (now Chennai) by flight on 
Karva Chauth. His flight got delayed and he went back home so that Shobha could perform the necessary rituals 
fike viewing the moon and break her fast. Shobha refused to let him go back,to the airport. So, Jeetendra called his 
make-up man and told him to come back home, and that they would leave the next day. Around 10:30 or 11:00 PM, 
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he looked outside from his flat (on a high-rise in Pali Hill, Bandra) and saw a fireball hurtling toward the airport. 
Later, after a couple of hours, his phone rang incessantly with people calling to find out what happened. The flight 
that he was supposed to have taken had crashed. Shobha's prescient insistence that he not go turned out to be a 
blessing. That flight was Indian Airlines Flight. 


He is a recipient of a number of awards. 


e 1998 — Guest of Honour Award at the 18th Ujala Cinema Express Awards 

© 2002 — Lifetime Achievement Award at the Zee Gold Bollywood Movie Awards in New York, 
© 2003 — Filmfare Lifetime Achievement Award 

© 2004 — "Legend of Indian Cinema" Award at Atlantic City (United States). 

© 2005 — Screen Lifetime Achievement Award 

© 2008 — Sansui Television Lifetime Achievement Award 

© 2012 — Zee Cine Award for Lifetime Achievement 

e 2012 — Lions Gold Awards: Most Evergreen Romantic Hero 


Jeetendra with his talented son Tusshar Kapur and Ekta Kapoor, who manages Balaji Pictures. 
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Kabir Hedi 


“Cavalier” 


Kabir Singh Bedi : born 16 January 1946) ts 
an Indian actor. His career has spanned three 
continents covering India, the United States and 
especially Italy among other European countries in 
three media: film, television and theatre. He is noted 
for his role as Emperor Shah Jahan in Taj Mahal: An 
Eternal Love Story and the villainous Sanjay Verma in 
the 1980s blockbuster Khoon Bhari Maang. He is best 
known in Italy and Europe for playing the pirate 
Sandokan in the popular Italian TV miniseries and for Mee > [ 
his role as the villainous Gobinda in the 1983 James bay: | < % alamy 
Bond film Octopussy. Bedi is based in India and lives iy iy, 
in Mumbai. 


Kabir Singh Bedi was born in Lahore in the 
Panjab Province of British India (now in Panjab, Pakistan) on 16 January 1946 into a Panjabi Khatri Sikh family 
of the Bedi clan that had devoted itself to India's fight for independence from British colonial rule. He was one of 
three children. His father, Baba Pyare Lal Singh Bedi, was an author and philosopher. His mother, Freda Bedi, was 
a British woman born in Derby, England, who became famous as the first Western woman to take ordination in 
Tibetan Buddhism. He was educated at Sherwood College, Nainital, Uttarakhand, and St. Stephen's College, Delhi. 


Bedi began his career in Indian theatre and then moved on to Hindi films. He remains one of the first 
international actors from India who started out in Hindi films, worked in Hollywood films and became a star in 
Europe. As a stage actor, Bedi has performed Shakespeare's Othello as well as portrayed a historical Indian king in 
Tughlaq, and a self-destructive alcoholic in The Vultures. In London he starred in The Far Pavilions, the West End 
musical adaptation of M. M. Kaye's novel, at the Shaftesbury Theatre. In 2011 Bedi played Emperor Shah Jahan 
in Taj, a play written by John Murrell, a Canadian playwright for the Luminato Festival in Toronto. In 2013, this 
play was recommissioned and went on an eight-week multi-city tour of Canada. 


In the James Bond film Octopussy, Bedi played the villain's aide Gobinda. He has acted in over 60 Indian 
films. In the historical epic Taj Mahal: An Eternal Love Story, he starred as the Emperor Shah Jahan. Other starring 
Hindi film roles include Raj Khosla's Kacche Dhaage, Rakesh Roshan's Khoon Bhari Maang and Farah Khan's 
Main Hoon Na. 


Bedi shot a movie with Hrithik, Roshan (Kites), Govinda (Showman), and Akshay Kumar (Blue) He also 
starred in Deepa Mehta's film, Kamagata Maru with Amitabh Bachchan and John Abraham. He acted in the Tamil 
film Aravaan, directed by Vasanthabalan. 


Bedi played roles in Columbia Pictures' The Beast of War, a film on the Russian war in Afghanistan, 
directed by Kevin Reynolds, as well as the acclaimed Italian film Andata Ritorno, by Marco Ponti, winner of the 
David di Donatello Award. In 2017, he acted in the Telugu historical movie Gautamiputra Satakarni, as Nahapana, 
an important ruler of the Western Kshatrapas. 


Bedi has appeared on American television, in Hallmark's African epic Forbidden Territory, and Ken 
Follett's On Wings of Eagles and Red Eagle. He played Friar Sands in The Lost Empire, for NBC. He also acted 
in Dynasty, Murder, She Wrote, Magnum, P.I., Hunter, Knight Rider and Highlander: The Series. 


In Europe, his greatest success was Sandokan, the saga of a romantic Southeast Asian pirate during British 
colonial times, an Italian-German-French TV series which broke viewership records across Europe. He recently 
starred in a prime-time Italian television series, Un Medico in Famiglia, on RAI TV. 


for over a year, Bedi starred in The Bold and the Beautiful, the second most-watched television show in 
the world, seen by over a billion people in 149 countries. 
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He had his own cinematic talk show on Indian TV, Director's Cut, a 13-part special series interviewing the 
country's leading directors. His success on television continued in 2013 with award-winning prime-time shows Guns 
and Glory: The Indian Soldier and Vandemataram, for India's news channels Headlines Today and Aaj Tak, In the 
Indian Biblical television series ‘Bible Ki Kahaniya', Bedi played both the young and aged Abraham. 


Bedi is a regular contributor to Indian publications including the Times of India and Tehelka on political 
and social issues affecting the country. He is also seen debating such topics on Indian national television. 


In February 2017, Bedi was announced as the new ‘brand ambassador' for international development 
organisation, Sightsavers, saying on his appointment, "Today there is immense awareness and attempt towards eye 
health and care in India and Sightsavers have shown way to people at large in the country with their achievements 
in the area of eye care." 


Since 1982 Bedi has been a voting member of the Academy of Motion Picture Arts and Sciences (who are 
responsible for presenting the Oscar awards). He is also a voting member of the Screen Actors Guild. 


He has won numerous film, advertising and popularity awards across Europe and India. 


By decree of the President of the Italian Republic of 2 June 2010, Bedi was officially knighted. He received 
the highest ranking civilian honour of the Italian Republic and was bestowed the title of 'Cavaliere" (Knight) of the 
Order of Merit of the Italian Republic. He has recently received Honorary Degree from Kalinga Institute of 
Industrial Technology (KIIT) University, Bhubaneswar, Odisha, India. 


Bedi married four times and had three children, Pooja, Siddharth (deceased) and Adam. He was married to 
Protima Bedi, an Odissi dancer. Their daughter Pooja Bedi is a magazine/newspaper columnist and former actress. 
Their son, Siddharth, who went to Carnegie Mellon University, was diagnosed with schizophrenia and died by 
suicide in 1997 at the age of 26. 


As his marriage with Protima began to break down he famously started a relationship with Parveen Babi. 
They never married. He later married British-born fashion designer Susan Humphreys. Their son, Adam Bedi, is an 
international model who made his Hindi film debut with the thriller Hello? Kaun Hai. This marriage ended in 


divorce. 


In the early 1990s, Bedi married TV and radio presenter Nikki Bedi. They had no children and divorced in 
2005. After that, Bedi has been in a relationship with British-born Parveen Dusanj, whom he married a day before 
his 70th birthday. 


Bedi supports the anti-Government struggle in Myanmar, and is an official ambassador of the Burma Campaign 
UK, He is the brand ambassador for Rotary International South Asia for their Teach Programme and the Total 
Literacy Mission in India and South Asia. 


Kabir Bedi with Roger Moor 
007 in the film Octopussy. 
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Poonam Dhillon 


Poonam Dhillon (born 18 April 1962) is an Indian 
actress and politician. A former Femina Miss India (1977), she 
is best Known for her 1979 film Noorie. Some of her well-known 
films include Red Rose (1980), Dard (1981), Romance (1983), 
Sohni Mahiwal (1984) Teri Meherbaniyan (1985) Samundar 
(1986), Saveraywali Gaadi (1986), Karma (1986), Naam (1986) 
and Maalamaal (1988). 


Dhillon participated in Bigg Boss in 2009. She played 
the lead role of Sharda Modi in the Sony TV series ERR, Nayi 
Pehchaan in 2013. She has done theatre, starting with the 
award-winning "The Perfect Husband" and many other plays, the 
latest being 'The Perfect Wife" with several shows in United 
States and Dubai 


Dhillon was born on 18 April 1962, in Kanpur, Uttar 
Pradesh. Her father Amreek Singh was an aeronautical engineer 
in the Indian Air Force and would often get transferred. Her 
mother was a school principal and both her siblings are doctors. 
Poonam was quite studious growing up and aspired to become a 
doctor. Poonam attended Carmel Convent in [Chandigarh] for 
schooling and did her graduation after joining films at age 16. 


In 2013, she was pursuing an MBA in International Business. Dhillon was married to producer Ashok, 
Thakeria and has two children, a daughter Paloma and a son Anmol. The first time Dhillon gained fame was when 
she got crowned Miss Young India 1978 at the age of 16. 


Director Yash Chopra noticed her and offered her a role in the film Trishul (1978) where her song 'Gapoochi 
Gapoochi Gum Gum" with Sachin Pilgaonkar became popular. Chopra then gave her the title role in Noorie (1979) 
opposite Faroog Shaikh, which he produced. The low budget film Noorie shot in Bhaderwah, Kashmir, became a 
superhit and was a phenomenal success at the box office, partly also for Khayyam's music. For this film, Poonam 
was nominated for the Filmfare Award for Best Actress. 


Subsequently, she went on to act in around 90 films in Hindi, including Sohni Mahiwal, Red Rose, Teri 
Kasam, Dard, Nishana, Yeh Vaada Raha, Samunder, Romance, Kasam, and Sitamgar. She was paired with Rajesh 
Khanna in six films: Dard, Nishaan, Zamana, Awam, Red Rose (1980 film) and Jai Shiv Shankar. 


Her big comeback on Indian television in a lead role was with the serial Ekk Nayi Pehchaan on Sony TV 
in 2013 where she played the uneducated yet ideal wife of a rich businessman. She has been in the Hindi theatre 
production The Perfect Husband, which won the best comedy play award in 2005 and which completed a Golden 
jubilee run. She then did another play The Perfect Wife co-starring Sooraj Thapar and Pyaar Mein Kabhi Kabhi 
with Asif Sheikh. She was also seen in a play called U Turn which is the Hindi version of a Marathi play. 


Dhillon ventured into the make-up van business, pioneering the concept in the Indian film industry. She 
runs a make-up van company called "Vanity." She has been very active with social causes like drug awareness, AIDS 
awareness, family planning and organ donation. 


She has been a prominent speaker at the SAARC business summits in Kathmandu and Delhi and was 
appointed cultural ambassador. She was also a speaker at the MINDMINE event. In 2012, she along with other 
celebrities participated in a show supporting the ‘Save and Empower the Girl Child" cause in collaboration with 
Lilavati Hospital. 
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Raj Babbar 


Raj Babbar (born 23 June 1952) is an Indian Hindi and Panjabi film 
actor and politician belonging to Indian National Congress. three-time 
member of the Lok Sabha and a two-time member of the Upper House of the 
Indian Parliament. He was the President of Uttar Pradesh Congress 
Committee 


Babbar was born in Agra, Uttar Pradesh, in a Panjabi family on 23 
June 1952, but he hails from Tundla, Firozabad. He did his initial schooling 
from Mufid-E-Aam Inter college, Agra. He is an alumnus of the 1975 class 
of the National School of Drama and graduate from Agra College 


He trained in the Method school of acting at NSD, which is involved 
in Street Theatre. After his training in New Delhi, he moved to Mumbai and 
started his film career with Reena Roy, one of the well-known actresses of 
that time. He gained notoriety for his horrific portrayal of a rapist in the 
| movie Insaaf Ka Taraazu, in which he assaulted the heroine Zeenat Aman, 
and later her sister, and in the end, is shot and killed by the heroine. He became a consistent feature of the B. R, 
Chopra banner; in Nikaah with Deepak,Parashar and Salma Agha and in Aaj Ki Aawaz with Smita Patil. 


He also achieved success in Panjabi cinema as he gave remarkable performances in Chann Pardesi (1980), 
Marhi Da Deeva (1989), and Long Da Lishkara (1986) — three art house movies with serious themes treated in a 
realistic manner, and this was an innovation for the Panjabi films field. He also acted in the hit Panjabi films Aasra 
Pyar Da (1983), Mahaul Theek Hai (1999), Shaheed Uddham Singh (2000), Yaaran Naal Baharan (2005), ER Jind 
ER Jaan (2006), Apni Bolt Apna Des (2009) and Tera Mera Ki Rishta (2009). He appeared in several movies as an 
antagonist in movies like Insaf Ra Tarazu (1980), Saazish (1988), Aankhen (1993), Dalaal (1993), The Gambler 
(1995), Andaz (1994), Yaarana (1995), Barsaat (1995) Ziddi (1997), Gundagardi (1997), Daag the Fire (1999), 
Indian (2001) and many more, some movies became successful, but some were commercial flops. 


He has also acted in television. He appeared in the introductory episodes of the famous Indian TV series 
Mahabharat, as king Bharat, Bahadur Shah Zafar (1986), as Akbar, alongside the then debutant Juhi Chawla, and 
also in his home production series; Maharaja Ranjit Singh (2010), all telecast on Doordarshan. In 2014 and 2015, 
He acted in the serial telecast on Life OK; Pukaar - Call For The Hero, directed by Vipul Amrutlal Shah, with 
Rannvyay Singh, Adah Sharma and Shubhangi Latkar. 


Raj Babbar entered politics by joining Janata Dal in 1989, which was led by V. P. Singh. He later joined 
Samajwadi Party and was elected as a Member of the Parliament of India three times. From 1994 to 1999 he was 
a member of the Rajya Sabha. He was re-elected in the 14th Lok Sabha elections for his second term in 2004. He 
was suspended from Samajwadi Party in 2006. Later he joined Indian National Congress in 2008 and was elected 
for his fourth term as Member of Parliament in 2009 by defeating Dimple Yadav, wife of Akhilesh Yadav and 
daughter-in-law of Mulayam Singh Yadav. In the 2014 Lok Sabha elections, he contested from Ghaziabad and lost 
to General V. K, Singh. He was appointed as the president of Uttar Pradesh congress committee (UPCC), but in 
2019 elections he couldn't even manage to save his own seat and lost to Rajkumar Chahar of the Bharatiya Janata 
Party by a huge margin of 4,95,065 votes. 


Raj Babbar, in the capacity of Congress spokesman, created controversy in 2013, by stating that Rs.12 is 
sufficient for a common man to get a full meal in Mumbai, which drew severe criticism. He also said that a poor 
person in India can get full meals two times a day within Rs. 28 to 32 and opposition parties termed Raj Babbar's 
statement laughable. Later, he regretted his comments. In July 2013, he compared Narendra Modi to Adolf Hitler, 
which also created controversy. Raj Babbar married Nadira Zaheer, daughter of noted theatre personality Sajjad 
Zaheer. Arya Babbar and Juhi Babbar are his children from Nadira. Then he married the actress Smita Patil who 
gave birth to their son Prateik Babbar. He has two younger brothers, Kishan and Vinod (deceased) and four younger 
sisters. 
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Annu Kapoor 


Annu Kapoor was born in Itwara, Bhopal, Bhopal State, on 20 
February 1956, to Madanlal, a Panjabi father with roots in Peshawar and 
Kamal, a Bengali Brahmin mother. His father owned a travelling Parsi theatre 
company which performed in cities and towns, and his mother was a Urdu 
teacher and a trained classical singer. His grandfather Kripa Ram Kapoor was 
a doctor in the British Army and his great grandfather Lala Ganga Ram 
Kapoor, a revolutionary who was executed during the Indian freedom struggle. 


Due to poor financial circumstances, he had to quit school following 
secondary education. With a salary of % 40, his mother worked as a teacher. 
On his father's insistence, he joined his theatre company. Following a stint 

there, he joined National School of Drama in 1976, after his brother Ranjit 
Kapoor, che was already a student there insisted. After graduating from the National School of Drama and a brief 
stint with its repertory company, in 1981, he played a 70-year-old man in the play ER Ruka Hua Faisla in Bombay 
(now Mumbai). Film director Shyam Benegal who saw Kapoor perform, sent him a letter of appreciation and signed 
him for his 1983 film, Mandi. 


Kapoor has promoted India's positive aspects in his programmes. Kapoor's sister Seema Kapoor, was married 
to actor Om Puri. His elder brother, Ranjit, is a director and screenwriter and his sister, Seema, is a producer and 
actor. Kapoor's younger brother, Nikhil, is a writer and Lyricist. 


Kapoor has four children (three sons— Kavan, Maahir and Evaan—and a daughter, Aradhita) from two 
marriages. His wife, Anupama, is American by birth. Annu remarried his first wife, Anupama (Pami), in 2008. 


He changed his name from Anil Kapoor to Annu Kapoor to avoid confusion with the hero of the film Anil 
Kapoor, while acting in Tezaab. Kapoor began his career as a stage actor in 1979 and was noticed in 1984's ER, 
Ruka Hua Faisla, directed by Basu Chatterjee and written by elder brother Ranjeet. Annu made his film debut in 
Mandi, (directed by Shyam Benegal) in 1983. His career has spanned over 30 years, including Bollywood cinema, 
television serials and game shows. Kapoor is best remembered for hosting the singing show Close-Up Antakshari, 
produced by Zee TV. He worked in the horror TV serial Kile ka Rahasya (1989) as a cop who was fond of singing. 


Kapoor has also appeared in Yamla Pagla Deewana 2. His second big breakthrough came with Vicky Donor 
(2012), he portrayed the role of Dr. Baldev Chadha. His performance was lauded by critics and audiences, for which 
he won a Filmfare Award, a IIFA Award, a National Film Award, a Screen Award all in the category of Best 
Supporting Actor. 


In 2007, Antakshari — The National Challenge was relaunched on STAR One. The previous year, its "final" 
episode was telecast; the programme's initial run was from 1993 to 2006. His range of roles varies from portrayal as 
Saint Kabir in DD National TV serial of the same name, as Mahatma Gandhi in Sardar and Veer Savarkar in 
Kaala Pani, to police inspector in 7 Khoon Maaf, a petty thief in Utsav to comedic villain in Hum. The Golden Era 
— With Annu Kapoor on the Mastiti channel is a nostalgia TV show about Indian cinema, adorned with classical 
era's Hindi film songs and commentary by Annu Kapoor on unheard tales of Bollywood Cinema's Legends. 


Despite films, Annu has been very active in television shows. He is also Rnown for judging and hosting the 
90's musical show Antakshari (1993-2005). 


Currently, he does a radio programme on 92.7 Big FM called 'Suhaana Safar with Annu Kapoor on 92.7 
Big FM". It's a daily show that features nationally on the radio networks covering all Hindi speaking radio stations 
across the country. He recreates the magic of the Golden era with unforgettable melodies of that era and untold 
stories of the stars and films of the Hindi Cinema. The show comes with the tagline "Filmy Duniya Ki Kahi Ankahi 
Kahaniya" 


Kapoor has directed several plays. He also directed a feature film Abhay (The Fearless), starring Nana Patekar, 
Moon Sen and Benjamin Gilani) for the Children's Film Society, India. The film won the 1995 National Film Award 
for Best Children's Film. 
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Pankaj Kapoor 


Pankaj Kapoor is an Indian actor who has 
worked in Hindi theatre, television and films. He has 
appeared in several television serials and films. He is 
the recipient of several awards, including a Filmfare 
Award and three National Film Awards. His most 
acclaimed film roles to date have been that of Inspector 
P.K, in Raakh (1989), Dr. Dipankar Roy in ER, Doctor 
Ki Maut (1991) and Abba ji, (based on Shakespeare's 
King Duncan) in Vishal Bhardwaj's adaptation of 
Macbeth; Maqbool (2004). 


In the 1980s, he became a household name 
through the TV series Karamchand, a comedy television 
series in the detective genre. And in the millennium, 
Office Office, a comic satire on prevalent corruption in India. 


Pankaj Kapur was born on 29 May 1954 in a Khatri family in Ludhiana, Panjab. He completed his education in 
Panjab and developed a keen interest in theatre and acting while growing up. He then enrolled in the National 
School of Drama to pursue his interest. 


He married actress and dancer Neelima Azeem in 1979. They were settled in New Delhi where they had 
their only child Shahid Kapoor in 1981. The couple divorced in 1984. Pankaj Kapur went on to marry actress Supriya 
Pathak in 1988. They have one daughter Sanah Kapur and a son Ruhaan Kapur. 


After graduating from National School of Drama, he did theatre for the next four years, until he was 
offered a role in Gandhi by Richard Attenborough. Over the years, as a director, he has done over 74 plays and 
serials, including Mohandas B.A.L.L.B., Wah Bhai Wah, Sahabji Biwiji Ghulamji and Drishtanth, Kanak Di 
Balli, Albert's Bridge and Panchvan Savaar. 


He made his film debut with Shyam Benegal's film Arohan (1982). Following that he played Mahatma 
Gandhi's second secretary, Pyarelal Nayyar, in the Richard Attenborough film Gandhi in 1982. Later he dubbed for 
Ben Kingsley in the Hindi version of the film. 


Thereafter he appeared in a string of art films that came under the parallel cinema category, with leading 
art films directors, starting with Shyam Benegal's Mandi (1983), Kundan Shah's comedy Jaane Bhi Do Yaaro again 
in 1983, This was followed by Saeed Akhtar Mirza satirical Mohan Joshi Hazir Ho! (1984), Mrinal Sen's Khandhar 
(1984), and Vidhu Vinod Chopra's suspense thriller Khamosh in 1985. He appeared in a number of art films, many 
of which went on to win National Film Awards. 


In 1986, he switched to television, with the role of Karamchand jasoos(detective) in the detective-comedy, 
Karamchand. His first National Film Award came with the 1989 film, Raakh, which also starred Aamir Khan. He 
starred in the classic Panjabi film Marhi Da Diva (1989). He featured in the 1992 Mani Ratnam film Roja directed. 


His strongest performance in the early part of his career came from his lead role of struggling scientist in 
the film ER, Doctor Ki Maut (1991), for which he was awarded the 1991 National Film Award — Special Jury 
Award. 


In 2000 he returned to television with the serial Office Office a satirical take on the prevalent corruption 
in India. In 2003 he appeared in Magqbool, Vishal Bhardwaj's adaptation of Shakespeare's Macbeth. His 
antagonistic performance as the short-statured, potbellied, shuffle-footed Abbaji in Magqbool got him the 2004 
National Film Award for Best Supporting Actor. Meanwhile, he released films like The Blue Umbrella (2005), Dus 
(2005) and Halla Bol (2007). In 2006, he started to be seen again on TV. In the TV series, Naya Office Office, a 
sequel to his previous series Office Office. 


In November 2019, Kapur made his literature debut with his novella 'Dopehri, which he had written in 
1992. Presently he appears in the television series named ‘Naya Office Office’ which itself is a sequel to the previous 
hit TV series ‘Office Office’. 
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Jaspal Singh Bhatti 


The King of Comedyp 


Jaspal Singh Bhatti (3 March 1955 
— 25 October 2012) was an Indian television 
personality known for his satirical take on 
the problems of the common man. He is most 
well-known for his television series Flop 
Show, Full Tension and mini capsules Ulta 
Pulta which ran on Doordarshan, India's 
national television network, in the late 1980s 
and early 1990s. He was commonly known as 
"King of Comedy" and also "King of Satire" 
He carried out various anti-corruption 
crusades in Chandigarh. His frontal attack on 
issues like red-tapism, nepotism, and 
corruption was both comic and awakening 
for masses. 


Jaspal Singh Bhatti was born on 3rd March, 1955 in Amritsar, East Panjab, Republic of India into a 
Panjabi Sikh family. Bhatti graduated from Panjab Engineering College (PEC) in Chandigarh as an electrical 
engineer. Bhatti married Savita Bhatti on 24 March 1985, and has a son, Jasraj Bhatti, and a daughter, Raabiya 
Bhatti. His wife Savita Bhatti was chosen in 2014 Elections as a Candidate of Aam Aadmi Party from Chandigarh, 
but she opted out. 


His low-budget Flop Show TV series in the early 1990s is remembered even today. His wife Savita Bhatti 
produced the show and acted in all the episodes as his wife. Only 10 episodes were ever produced, but the show has 
had a long and powerful legacy and is well-remembered. One of his co-actors Vivek, Shauq became pretty successful 
after his stint in Flop Show, having found a solid footing in Hindi cinema. 


Bhatti subsequently acted and directed the popular TV series Ulta Pulta and Nonsense Private Limited 
for the Doordarshan television network, What attracted audience to his shows was his gift of inducing humour to 
highlight everyday issues of the middle class in India. Bhatti's satire on the Panjab police Mahaul Theek Hai (1999) 
was his first directorial venture for a full-length feature film in his native Panjabi language. He played the role of 
Jolly Good Singh, a guard, in the movie Fanaa. He played a comical college principal in Koi Mere Dil Se Poochhe. 
He also starred in the comedy Panjabi film Jijaji. 


Bhatti acted in Hindi Movie Aa Ab Laut Chalen with Kadar Khan in 1999, Bhatti appeared in SAB TV's 
Comedy ka King Kaun as a judge with actress Divya Dutta. In his latest stint, Bhatti and his wife Savita competed 


in a popular Star Plus show Nach Baliye which went on air in October 2008. The couple demonstrated their dancing 
and comic skills. 


In his later years, Jaspal Bhatti set up a training school and a studio in Mohali near Chandigarh called 
"Joke Factory". He also launched a new 52-episode comedy series titled Thank, You Jijaji on Sony's family 
entertainment channel, SAB TV. It was shot at his own MAD Arts film school at Chandigarh. 


At a 2009 carnival at Chandigarh, Bhatti put up a stall displaying vegetables, daal and oils. The onlookers 
were invited to throw rings around them to win these costly goods as prizes, poking fun at the government's failure 
to control inflation. 


In 2009, Bhatti school's, Mad Art's, animation film on female foeticide won the second prize in the 
Advantage India organised by 1take media. It won a certificate of merit at the IDPA-2008 Awards in Mumbai. 


Bhatti was granted the Lifetime Achievement Award, at the first Golden Kela Awards. 


Jaspal Bhatti was awarded Padma Bhushan by the Government of India, posthumously on Republic Day 
2013 for his contribution to Arts. 
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Bhatti was known for floating his political parties during elections to highlight the problems faced by the 
general public. 


In 1995, he floated the 'Hawala Party' delighting passers-by with his original poker faced take on growing 
political corruption in the country which was already a hotly discussed topic in the context of the Jain-Hawala 
Duaries. 

In 2002, Bhatti announced that he was starting the ‘Suitcase Party" & released his manifesto allotting 5 
seats to his family el more seats to be decided based on the suitcase size of the prospective candidates. 


In 2009, the comedian announced that he was floating the 'Recession Party" & Bhajna Amli, alias Gurdev 
Dhillon, as his party's face from the Ludhiana. In his trademark satirical style, he Rept his party's symbol as opium, 
drugs and alcohol for which he claimed that there will be no shortage of supply if his party is voted to power. 


India's leading media critic Amita Malik said of him: 'Bhatti has the correct style for TV, an understated, 
quiet humour which sinks in without shouting, and which mercilessly exposes both corruption in our everyday life 
and the typical people, who thrive on it. The grim fact and the hard truths of our society so bitter otherwise are 
made so funny through the adept handling of Bhatti, that cleansing laughter is created out of common malpractices. 


Bhatti died in a car accident near Shahkot in Jalandhar district on 25 October 2012, aged 57. The car was 
being driven by his son, Jasraj Bhatti. Jaspal died just one day before the release of his film Power Cut starring his 
son Jasraj. 


In his remembrance his wife Savita Bhatti (pictured below) organises ‘Jaspal Bhatti Humour Festival’ 
which takes place every year on his birth anniversary in Chandigarh. 
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Kirron Kher 


Kirron Anupam Kfer (also Kiran or, Kiron is an 
Indian politician; theatre, film and television actress; 
television personality; singer; entertainment producer; and 
a member of the Bharatiya Janata Party. In May 2014, 
she was elected to the Lok Sabha, the lower house of 
Indian Parliament, from Chandigarh. 


Kiran Thakar Singh Sandhu was born on 14 June 
1952 in Bangalore, Mysore State, India into a Panjabi 
Jatt Sikh family of the Sandhu clan and grew up in 
Chandigarh. During the period of her first marriage to 
Gautam Berry, she was Rnown as ‘Kiran Berry.'When she 
married Anupam Kher, she resumed her maiden name and 
also added her latest husband's surname, being known as 
‘Kiran Thakar Singh Kher.' In later life, she developed a 
firm belief in Numerology, and in 2003 (aged 51) she 
changed her name from "Kiran" to "Kirron" based on 
numerological calculations, dropped her maiden names, 
and came to be known as 'Kirron Kher.' 


Kirron has one brother and two sisters. Her | 
brother, the artist Amardeep Singh Sandhu, died in 2003. 
One of her sisters is the Arjuna award-winning badminton 
player, Kanwal Thakar Kaur. Her other sister, Sharanjit 
Kaur Sandhu, is the wife of a retired senior officer of the 
Indian Navy. 


Kirron went to school in Jabalpur, Madhya 
Pradesh and completed her school education in Chandigarh, and hen graduated from the Department of Indian 
Theatre of Panjab University, Chandigarh. 


Kirron married Gautam Berry, a Mumbai-based businessman, in first week of March 1979, and had a son, 
Sikandar Kher. 


In Mumbai, Kiran tried throughout the 1980s to get a foothold in the film industry, but without success. 
While visiting producer after producer seeking a role in films, Kirron renewed her acquaintance with Anupam Kher, 
who was also a similarly struggling actor, and whom she had known slightly at university in Chandigarh. Moving 
in the same theatre circles, they worked together in a play called Chandpuri Ki Champabai. In 1985, after Anupam 
had secured a breakin films with Saaransh, Kirron divorced her first husband. 


Kirron Kher made her film debut in 1983 in the Panjabi feature film Aasra Pyar Da. After this, she took,a 
hiatus from films until 1996. Between 1983 and 1996, she appeared in one film, Pestonjee (1987), in which she 
acted in a small role alongside her second husband Anupam Kher. 


Her return to acting came in the mid-1990s, through theatre, with the play Saalgirah written by playwright 
Javed Siddiqui and directed by Feroz Abbas Khan. She then hosted three television shows, starting with the short- 
lived Purushkshetra on Zee TV which got attention for bringing out the discussion of alternative sexuality for the 
first time, while also highlighting women's issues. Kiron Kher Today and Jagte Raho with Kiron Kher, before doing 
Hindi films. 


Her comeback film was by Shyam Benegal, Sardari Begum (1996), which won her the Special Jury Award 
at the 1997 National Film Awards. 


She then appeared in film director Rituparno Ghosh's Bengal film Bariwali (1999), to critical acclaim. 
When she won the National Film Award for Best Actress for the film, a controversy arose as a Bangla film actress, 
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Rita Koiral, claimed that she had dubbed for the character of Kirron, making her an equal claimant to the award. 
Kirron refuted the charges claiming she spent hours rehearsing for her dialogue delivery, and the award was 
eventually not shared. 


In 2002, Kirron appeared in Devdas (2002), alongside Shahrukh Khan, Madhuri Dixit and Aishwarya 
Rai, and was nominated for the Filmfare Best Supporting Actress Award. 


In Khamosh Pani (Silent Waters) (2003), a film that portrays the plight of a woman abducted during 
partition of India, her character not only refused to kill herself as suggested by her family, but marries her abductor 
and, after his death, makes an earning teaching Quran to local children. It shows how her life changes dramatically 
when her son takes up Islamic extremism in 1979 during the rule of Zia-ul-Hag and his process of Islamization of 
Pakistan. She won the Best Actress Award, at Locarno International Film Festival, Switzerland, the Karachi 
International Film Festival, Karachi, and International Festivals at Ciepie in Argentina and Cape Town in South 
Africa while the film won the Best Film — Golden Leopard, Festival Grand Prize at Locarno. 


The Indian Film Festival of Los Angeles (IFFLA) 2004 paid tribute to Kirron during its annual festival. 
In October 2004 Kirron made a guest appearance, along with her husband, in the American TV series ER playing 
Parminder Nagra's mother, Mrs. Rasgotra, in episode "Damaged." In 2005, she played the role of Sunanda in the 
tele-serial Prratima on Sahara One channel, before which she had appeared in TV series like Dil Na Jaane ‘Kyon 
(Zee TV), Isi Bahane, and Chausath Panne. 


Despite playing mostly supporting roles, her successful movies include Main Hoon Na (2004), Hum Tum 
(2004), Veer-Zaara (2004), and Mangal Pandey: The Rising (2005) where her performance drew rave reviews. Her 
work in Rang De Basanti (2006) was a huge hit and her performance got her second nomination for the Filmfare 
Best Supporting Actress Award. Her role in Fanaa (2006) and Kabhi Alvida Naa Kehna (2006) also received 
appreciation. Adding to her list of comical roles in 2008 she appeared in Singh Is Kinng, Saas bahu aur Sensex and 
Dostana. In 2009, she appeared as judge on India's Got Talent, the Indian franchise of the Got Talent series. 


Kirron Kher has been involved with non-profit movements such as Laadli (a campaign against female 
infanticide) and Roko Cancer (a campaign for awareness of cancer). She joined the Bhartiya Janata Party in 2009. 
She campaigned for the party in across the country during the elections, including in Chandigarh for the 2011 
municipal corporation elections. She has been a vocal admirer of BJP's Prime Ministerial candidate Narendra Modi 
since long before his candidature was announced. Bharatiya Janata Party (BJP) declared her as the Lok, Sabha 
candidate from Chandigarh for General Elections, 2014. Subsequently, in May 2014, she won the seat with 1,91,362 
votes, defeating sitting M®, Congress leader Pawan Bansal who received 1,21,720 votes, while AAP's Gul Panag 
came in third position with 1,08,679 votes. 


As a Member of parliament from Chandigarh and having connection with the film industry, Kirron 
promised a film city for Chandigarh. After winning the seat, she said that she had difficulty in acquiring land in 
Chandigarh. However, her proposal was accepted by the Chandigarh Administration and the film city is proposed 
to be set up in Sarangpur, Chandigarh. 


Kirron Kher with husband Anupam Kher 
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6ubar 


@ man of tmmense talent -successful Director, Producer and excellent Lyprictst. 


Sampooran Singh Kalra (born 18 August 1934), 
known professionally as Gulzar, is an Indian poet, lyricist, 
author, screenwriter, and film director known for his works 
in Hindi cinema. He started his career with music director 
S.D. Burman as a lyricist in the 1963 film Bandini and 
worked with many music directors including R, D. Burman, 
Salil Chowdhury, Vishal Bhardwaj and A. R, Rahman. 
Gulzar also writes poetry, dialogues and scripts. He directed 
films such as Aandhi and Mausam during the 1970s and the 
“ TV series Mirza Ghalib in the 1980s. He also directed 


Kirdaar in 1993. 


He has won 5 Indian National Film Awards; including 2 Best Lyrics, one Best Screenplay, one Second 
Best Feature Film (director), and one Best Popular Film (director); 22 Filmfare Awards; one Academy Award; and 
one Grammy Award. He was awarded the Sahitya ARademi Award - Hindi in 2002, the Padma Bhushan in 2004, 
the third-highest civilian award in India, and the Dadasaheb Phalke Award in 2013, the highest award in Indian 
cinema. In April 2013, Gulzar was appointed as the Chancellor of the Assam University. 


Gulzar was born in a Sikh family as Sampooran Singh Kalra, to Makhan Singh 
Kalra and Sujan Kaur, in Dina, Jhelum District, British India (present-day Pakistan). 
In school, he had read translations of the works of Tagore which he recounted as one of 
his life's many turning points. Due to the partition, his family split and he had to stop 
his studies and come to Mumbai (then called Bombay) to support his family. Sampooran 
took, up many small jobs in Mumbai to eke out a living, including one at a garage at 
Vichare motors on Bellasis road (Mumbai). There he used to touch up accident-damaged 
cars by mixing shades of paint, in his own words "I had a Rnack for colours". His father 
rebuked him for being a writer initially. He took the pen name Gulzar Deenvi and later 
simply Gulzar. In an interview with Rafyasabha TV, he recounted enjoying his work as 
a painter as it allowed him a lot of time to simultaneously read, write, attend college and be involved with the PWA 
(Progressive Writers Association). 


Asa lyricist, Gulzar had a close association with the music director Rahul Dev Burman. He has also worked 
with Sachin Dev Burman, Shankar Jaikishan, Hemant ‘Kumar, Caxmikant—Pyarelal, Madan Mohan, Rajesh 
Roshan, and Anu Malik, For collaboration with A.R Rahman for Danny Boyle's 2007 Hollywood film Slumdog 
Millionaire, Rahman and Gulzar won the Academy Award for Best Original Song for "Jai Ho" at the 81st Academy 
Awards. The song received international acclaim and won him a Grammy Award (shared with Rahman) in the 
category of Grammy Award for Best Song Written for a Motion Picture, Television or Other Visual Media. He also 
wrote a song for the Pakistani Drama Shehryar Shehzadi, and this song Teri Raza, has been sung by Rekha 
Bhardwaj and was composed by Vishal Bhardwaj. 


After writing dialogues and screenplay for films such as Aashirwad, Anand and Khamoshi, Gulzar directed 
his first film Mere Apne (1971). 


His films told stories of human relationships entangled in social issues. Libaas was a story of an extra- 
marital affair of an urban couple. Due to its objectionable subject, the film never got released in India. Mausam 
pictured a story of a father who tries to improve the life of his prostitute-daughter. In Maachis, a young Panjabi 
boy engages in terrorism to fight a bad situation only to realise its temporary nature. Hu Tu Tu dealt with corruption 
in India and how a man decides to fight it. 


Gulzar uses "flashback" in the narration of his stories very effectively (Aandhi, Mausam, [jaazat, Machis, 
Hu Tu Tu) He also has mutual partnerships with various actors and other crew. The Gulzar — Sanjeev Kumar 
partnership resulted in few fine films (Koshish, Aandhi, Mausam, Angoor, Namkeen) which represent Sanjeev 
Kumar's finest work as an actor. Actors like Jeetendra (Parichay, Khushboo, Kinara), Vinod Khanna (Achanak, 
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Meera, Lekin) and Hema Malini (Khushboo, Kinara, Meera) worked with Gulzar to gain respectability as artists 
and delivered some of their best and most introspective work in films. R D Burman composed songs for almost all 
the movies directed by him in the 1970s and the 1980s (Parichay, Kfhushboo, Aandhi, Angoor, Ijaazat, Libaas). 
Many of their popular songs were sung by Kishore Kumar, Lata Mangeshkar and Asha Bhosle. These include 
'Musafir Hoon Yaron" (Parichay), "Tere Bina Zindagi Se Koi" (Aandhi), and "Mera Kuch Samaan" (Ijaazat). 


In 1988, Gulzar directed an eponymous television serial Mirza Ghalib, starring Naseeruddin Shah and 
broadcast on Doordarshan. Later he also directed Tahreer Munshi Premchand Ki about the novels of Premchand. 


Gulzar primarily writes in Urdu and Panjabi; besides several other languages such as Braj Bhasha, 
Khariboli, Haryanvi and Marwari. His poetry is in the Triveni type of stanza. His poems are published in three 
compilations; Chand Pukhraaj Ka, Raat Pashminey Ki and Pandrah Paanch Pachattar. His short stories are 
published in Raavi-paar (also Rnown as Dustkhat in Pakistan) and Dhuan (smoke). 


for the peace campaign Aman ki Asha, jointly started by India's and Pakistan's leading media houses, 
Gulzar wrote the anthem "Nazar Main Rehte Ho', which was recorded by Shankar Mahadevan and Rahat Fateh 
Ali Khan. Gulzar has written ghazals for Ghazal Maestro Jagjit Singh's albums "Marasim" (1999) and "Koi Baat 
Chale" (2006). 


Gulzar has written lyrics and dialogues for several Doordarshan TV series including Jungle Book, Alice in 
Wonderland, Hello Zindagi, Guchche and Potl Baba Ki with Vishal Bhardwaj. He has more recently written and 
narrated for the children's audiobook, series Karadi Tales. Gulzar is also associated with Aarushi, Eklavya 

foundation an NGO based in Bhopal, Madhya Pradesh working in the field of education. He has written stories 
and poetry for the magazine Chakmak, Gulzar has also worked in Bollywood movies like Anand , Mere Apne , 
Omkara and many more. 


In April 2013, Gulzar was appointed as the Chancellor of the Assam University.Main article: List of 
awards and nominations received by Gulzar 


As on 2019, Gulzar has won a total of 36 awards and honours, 
including 5 National Film Awards, 22 Filmfare Awards, 
Rashtriya Kishore Kumar Samman from the Government of 
Madhya Pradesh for 1999-2000, yp a 


Academy Award for Best De =" 
Original Song (2008) 1 Grammy ~* s 
Award (2010), 2002 Sahitya E . 
Akademi Award for Urdu, © Blea 
Padma Bhushan (2004) and | 

2013 Dadasaheb Phalke Award. | 


8 


The veteran film lyricist, director, screen writer, producer and poet, Shri Gulzar... 
with the Dadasaheb Phalke Award 2013, presented by the President, Shri Pranab Mirza 


Mukherjee, at the 61st National Film Awards function Gh lib . 


Mirza Ghalib-the serial, directed by Gulzar, starring Naseer-ud-deen Shah as Ghalib with 
the haunting voice of Ghazal Maestro Jagjit Singh as composer IMMORTALISED the legendry 
poet Mirza Ghalib. One of the FINEST serials to come out of Bollywood. 
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JAK. Chopra 


The Wresenter of the Epic Mahabharat 


Baldev Raj Chopra (22 April 1914 — 5 November 2008) was a famous Indian director and producer of 
Bollywood industry and television series . Best Rnown for directing Hindi films ike Naya Daur (1957), Sadhna 
(1958), Kanoon (1961), Gumrah (1963), Humraaz (1967), Insaf Ka Tarazu (1980), Nikaah (1982), Awam (1987), 
and the producer of TV series, Mahabharat in 1988. He was awarded 
Dadasaheb Phalke Award, India's highest award in cinema, for the year 
1998, and Padma Bhushan, India's third highest civilian award, in 2001. 


His younger brother Yash Chopra, son Ravi Chopra and nephew 
Aditya Chopra are also directors in the Bollywood industry. His nephew 
Uday Chopra is an actor and producer. 


Chopra was born on 22 April 1914 in Rahon, Shaheed Bhagat 
Singh Nagar district (formerly Nawanshahr district) to Vilayati Raj 
Chopra, an employee of the PWD. He later shifted to Lahore. He was the | 
second of several siblings; his youngest brother was filmmaker Yash ™ 
Chopra. 


Chopra received an M.A. in English literature from University of the Panjab in Lahore. He started his 
career in 1944 as a film journalist with Cine Herald, a film-monthly published in Lahore, he later took over the 
magazine and ran it until 1947. In the same year, he launched a film with a story by I. S. Johar, Chandni Chowk, 
Naeem Hashmi was hero of this movie and Erika Rukhshi was the heroine. Just as the production of film was to 
start, riots broke out in Lahore and he and his family had to flee from the city. After the partition of India into 
India and Pakistan in 1947, he moved to Delhi. He later moved to Mumbai, where his first production, Karwat, 
began in 1948, though it turned out to be a flop. His first film as a director, Afsana, was released in 1951 and 
featured Ashok Kumar in a double role — the film was a hit and established his name in Bollywood. Chopra made 
Chandni Chowk, with Meena Kumari as a lead, in 1954. In 1955, Chopra formed his own production house, B.R, 
Films. His first movie for this production house was ER Hi Raasta which was highly successful. He followed it up 
with Naya Daur (1957) starring Dilip Kumar and Vyjayantimala Bali, the film became a golden jubilee hit. His 
subsequent releases like Kanoon, Gumrah, Humraaz were major hits in the sixties. In 1963, he was a member of the 
jury at the 13th Berlin International Film Festival. His second film with actor Dilip Kumar was Dastaan which 
became a flop in 1972. 


He directed successful film across genres after 1972, with films like suspense thriller Dhund, drama Karma 
(1977), comedy film Pati Patni Aur Woh, crime film in Insaf Ka Tarazu, Muslim socialin Nikaah and the political 
thriller Awam. 


He also produced The Burning Train, Aaj Ki Awaaz, Mazdoor, Baghban, Baabul, Bhoothnath which were 
directed by Ravi Chopra. 


He also produced TV Series on Bahadur Shah Zafar, Kanoon (1993), Aap Beeti, Vishnu Puran (2000) and 
Maa Shakti. He produced films like Baghbhan, Babul and Bhootnath, after 2000. He died in Mumbai at the age of 
94 on 5 November 2008, survived by his son, Ravi Chopra, and two daughters Shashi and Bin 


Chopra forayed into television with Mahabharat, which become the most 
successful TV serials with 92% viewers record in Indian television history, 
where Nitish Bharadwaj played the role of Krishna and Mukesh khanna 
portrayed the role of Bhism pitamah and this was co-directed by him with 
his son. 
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Dash Chopra 


Chopra was born on 27 September 1932 in Lahore, Panjab 
Province, British India into a Panjabi Hindu Khatri family. His 
father was an accountant in the PWD division of the British Panjab 
administration. He was the youngest of eight children, the oldest of 
whom was almost 30 years his senior. The eminent film-maker BR, 
Chopra is one of his brothers. 


Chopra was largely brought up in the Lahore house of his 
second brother, Baldev Raj Chopra, then a film journalist. Chopra 
lived in Jalandhar in 1945 to continue his education, where he 
studied at Doaba College and originally sought to pursue a career in 
engineering. He later moved to Ludhiana, East Panjab (in India) 
after the Partition of India. 


His passion for film-making led him to travel to Bombay, where he initially worked as an assistant director 
to I. S$. Johar, and then for his director-producer brother, B. R, Chopra, while another brother, Dharam Chopra, 
worked as his cameraman. 


Chopra received his first directorial opportunity in 1959 with the social drama Dhool Ka Phool, produced 
by his elder brother B.R, Chopra and starring Mala Sinha, Rajendra Kumar and Leela Chitnis. The film revolved 
around a Muslim bringing up an illegitimate" Hindu child. The film was well received by critics and became the 
fourth highest-grossing film of the year. Encouraged by their success, the Chopras made another hard-hitting social 
drama, Dharmputra (1961). It was one of the first films to depict the Partition of India and Hindu fundamentalism. 
The film marked the debut of Shashi Kapoor in a fully-fledged role and was awarded with the National Film Award 
for Best Feature Film in Hindi. 


Chopra's collaboration with his brother continued in the form of the 1965 film Waqt. The film became a 
critical and commercial success. It is acknowledged as a "found film" of the "lost and found" genre. Setting many 
other trends, it was one of Indian cinema's first multi-starrers, a mode which became increasingly popular among 
the producers during the 1970s. It also began the now obligatory style of depicting wealth and social class. Chopra 
received his first Filmfare Award for Best Director for the film. 


In 1970, Chopra founded the independent Yash Raj Films, terminating his creative collaboration with his 
brother. His first independently produced film, Daag: A Poem of Love (1973) a melodrama about polygamy, starring 
Rajesh Khanna, Sharmila Tagore and Raakhee was a huge success and Chopra won his third Filmfare Award for 
Best Director of this film. 


On 13 October 2012, Yash Chopra was diagnosed with dengue fever and was admitted to Lilavati Hospital 
in Bandra, Mumbai. On 21 October, Yash Chopra succumbed to death following multiple organ failure. He was 80 
years of age. The Chautha ceremony for Yash Chopra was held on 25 October 2012 at Yash Raj Films studio. Yash 
Chopra's final rites took place at Pawan Hans crematorium on 22 October 2012. A Memorable director was gone. 
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Rajinder Singh Hedi 


Rajinder Singh Bedi (1 September 1915 — 1984) was an Indian Urdu writer 
of the progressive writers' movement and a playwright, who later worked in Hindi 
cinema as a film director, screenwriter and dialogue writer and he is grandfather Rajat 
Bedi and Manek Bedi. 


As a screenwriter and dialogue writer, he is best known for Hrishikesh 
Mukherjee's films Abhimaan, Anupama and Satyakam; and Bimal Roy's Madhumati. 
As a director he is Rnown for Dastak (1970), starring Sanjeev Kumar and Rehana 
Sultan and Phagun (1973) starring Dharmendra, Waheeda Rehman, Jaya Bhaduri 
and Vijay Arora. He wrote his scripts in Urdu, like a number of other prominent © 
screenwriters at the time. | 


Ys 

Bedi is considered one of the leading 20th century progressive writers of Urdu | Petes 
fiction, and one of the most prominent Urdu fiction writers. He is most known for | \” 3 
disturbing' Partition of India tales. \ : j 


Bedi was born in village Dhallewali in Sialkot district, Panjab, now in Pakistan, to Hira Singh Bedi and 
Seva Dai. He spent his early years in Lahore, where he received his education in Urdu, as it was common to most 
Panjabi families, though he never graduated from a college. His first collection of short stories, Daan-O-Daam (The 
Catch), featuring his prominent story "Garam Coat" (Warm Coat) was published in 1940. In 1942, he published his 
second collection of short stories, Grehan (The Eclipse). 


In 1943, he joined Maheshwari Films, a small Lahore film studio, although after one and half years he 
returned to All India Radio and was posted to Jammu, where he worked until 1947, and became the Director of 
Jammu and Kashmir Broadcasting Service. By the time of Partition Rajinder Singh Bedi had published numerous 
more short stories, and had made a name for himself as a prolific writer. His Urdu novel, Ek, Chadar Maili Si, 
translated into English as I Take This Woman, received the Sahitya Akademi Award in 1965. The book was later 
translated into Hindi, Kashmiri and Bengal. 


His later collections of short stories were Kokh Jali and Apne Dukh Mujhe Dedo and a collection of plays, 
Saat Khel. After the partition of India in 1947, he moved to Bombay, and started working with D. D. Kashyap 
and got his first screen credit for dialogue, in the 1949 film Badi Bahen, although he received greater recognition for 
his second film Daag, a 1952 film. 


In 1954, he joined with Amar Kumar, Balraj Sahni, Geeta Bali and others to create a new company called 
Cine Cooperative. In 1955, it produced its first film, Garam Coat. Based on Bedi's short story Garam Coat, starring 
Balraj Sahni and Nirupa Roy, and directed by Aman Kumar, the film gave Bedi the chance to write an entire 
screenplay. 


Their second film, Rangoli (1962) starring Kishore Kumar, Vyjayantimala, and Durga Khote, was also 
directed by Amar Kumar. 


He continued to display his range in dialogue writing styles in many classic Hindi films, starting with 
Sohrab Modi's Mirza Ghalib (1954) Bimal Roy's Devdas (1955), and Madhumati (1958); Amar Kumar and 
Hrishikesh Mukherjee's films, Anuradha (1960), Anupama (1966) Satyakam (1969) and Abhimaan (1973). 


He made his directorial debut with Hindi classic Dastak (1970), starring Sanjeev Kumar and Rehana 
Sultan, with music by Madan Mohan, and in the following decade he directed three more films: Phagun (1973), 
Nawab Sahib (1978) and Aankhin Dekhi (1978). 


His novella ER Chadar Maili Si was made into a film in Pakistan, Mutthi Bhar Chawal (1978) and later 
in India, as ER,Chadar Maili Si (1986). His son Narender Bedi was also a film director. 


He suffered paralysis in 1982 and died in Bombay two years later. His short story 'Cajwanti' was made 
into a telefilm, by Neena Gupta in 2006. 


In his memory, the Government of Panjab has started a ‘Rajinder Singh Bedi Award" in the field of Urdu Literature. 
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Veeru Devgan 


Veeru Devgan (25 June 1934 — 
27 May 2019) was an Indian action 
choreographer, actor and film director who 
worked in Bollywood films. He worked on 
more than 200 Indian films including Roti 
Kapada Aur Makaan, ‘Kyanti, Mr. 
Natwarlal, Prem Rog, Phool Aur Kaante, 
Jigar and Ram Teri Ganga Maili. He was 
the father of actor Ajay Devgn. 


Born into the Devgan family in 
Amritsar, he was married to Veena, and had 
three children with her, including actor 
Ayay Devgan. 


Devgan, who rarely made public 
appearances, was last seen at the special 
screening of his son's film Total Dhamaal in 
February 2019. 


He choreographed fight and action scenes for over 80 Hindi films including Mr. Natwarlal, Ek, Khiladi 
Bawan Pattey, Phool Aur Kaante, Jigar, Dil Kya Kare etc. He also acted in the 1981 film Kranti in a small role. 


Devgan even ventured into direction with 1999 film Hindustan Ki Kasam which starred his son Ajay 
Devgn, Amitabh Bachchan, Manisha Koirala and Sushmita Sen. 


Veeru Devgan died in the morning of 27 May 2019 in Mumbai, aged 84. Veeru Devgan had not been well 
fora while and old age and poor health made his health condition worse. He was suffering from breathing problems 
after which he was immediately admitted to the Surya Hospital, Santa Cruz. However, his condition got critical 
and resulted in cardiac arrest. 


Releasing an official statement, the family said, 'With profound grief and sorrow, we regret to inform that 
Veeru Devgan, father of Ajay Devgan died. Funeral was held at Vile Parle West Crematorium at 6:00 pm on 27 
May 2019. 


ED PA: 


Veeru Devgan with his 
daughter-in-law Kajol 
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Surinder Chadha 


The multi-talented Panjaban movie maker 


Gurinder Chadha, OBE (born 10 January 1960) is a British film 
director of Indian origin. Most of her films explore the lives of Indians 
living in England. The common theme among her work showcases the 
trials of Indian women living in the UK and how they must reconcile 
their converging traditional and modern cultures. Although many of her 
films seem like simple quirky comedies about Indian women, they actually 
address many social and emotional issues, especially ones faced by 
immigrants caught between two worlds. 


Much of her work also consists of adaptations from book to film, 
but with a different flair. She is best Rnown for the films Bhaji on the 
Beach (1993), Bend It Like Beckham (2002), Bride and Prejudice (2004), 
Angus, Thongs and Perfect Snogging (2008), It's a Wonderful Afterlife | 
(2010) and Viceroy's House (2017). Her latest features are the 
biographical musical comedy-drama Blinded by the Light and the 
television show Beecham House. 


Gurinder Chadha was born in Nairobi, Kenya, then a British 
colony. Her family was part of the Indian diaspora in East Africa. Her father and mother were both born in Kenya, 
and remained there until the political turbulence leading up to independence prompted the family to consider 
relocating. Her family held "united citizenship" under the British Nationality Act 1948 which granted them full 
rights of entry and settlement in Britain. Her father moved first and was joined by the family the following year in 
Southall, West London, when she was two years of age, where she attended Clifton Primary School. Chadha's father 
faced much prejudice because of his appearance as a Sikh Indian, wearing a turban and having a beard. Her father 
had worked as a clerical officer in Barclays Bank,in Kenya and was unable to secure the same position due to his 
appearance. Eventually, the family opened a shop to provide the family with an economic toehold. 


Many of her future films would draw on her personal experience of being Indian and English at the same 
time, and how she dealt with the duality of her identity. Upon completion of her documentary, I'm British but... 
Chadha insisted the premiere be held at the Southall Community Center to honor her home community. For example, 
she would not wear traditional Indian clothing, and she refused to cook for her family. In her mind, having all the 
women in the kitchen cooking while the men sat and ate was oppressive, although it is a living part of Indian 
culture. Therefore, she sat at the table with the men and was ‘extremely outspoken." After graduating from the 
University of East Anglia where she studied politics and developmental economics before radio journalism, Chadha 
attended the London College of Printing in 1984/85 and studied as a post-graduate. When she decided she wanted 
to go to the University of East Anglia to do development studies, her teachers suggested a secretarial course, or a 
lesser university. 


After beginning her media career in radio in the mid-1980s, Chadha became a BBC television news reporter. 
She directed award-winning documentaries for the British Film Institute, BBC and Channel Four, and in 1989 
released the documentary I'm British but... for Channel 4, which followed the lives of young British Asians. In 
1990, Chadha established a production company, Umbi Films having no formal film training. Her first film was the 
11-minute Nice Arrangement (1991) about a British Asian wedding. It was selected for the Cannes Film Festival 
Critic's section in 1991, 


Chadha mentions the influence that the film Purab aur Pachhim had on her work, in an interview with 
Robert K, Elder for The Film That Changed My Life. There's a wonderful kind of yearning quality about what is 
culture and the perils of living in the West and the dangers of what could happen. 


Her documentary Acting our Age (1992), set out to understand what it was like being Asian and elderly in 
Britain. During production she gave film crew to the elderly participants and allowed them to create their own film 
in order to challenge perception and layer spectator images. 
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Her first feature, Bhaji on the Beach (1994) won numerous international awards including a BAFTA 
Nomination for ‘Best British Film of 1994' and the Evening Standard British Film Award for ‘Best Newcomer to 
British Cinema’ Chadha first received wide recognition for the film in 1993. It was the first full-length feature film 
made by a British Asian woman. 


Several major projects followed including Bend It Like Beckham (2002) and Bride and Prejudice (2004). In 
1995, she directed Rich Deceiver, a two-part drama for the BBC, watched by 11 million viewers. Her award-winning 
films have earned over $300 million at the international box office. 


What's Cooking? was the Opening Night Film of the 2000 Sundance Film Festival, and was the first 
British script to be invited to the Sundance Institute's Writer's Lab. The film was voted joint audience award 
winner in the New York Film Critics' 2000 season (tied with Billy Elliot), and Chadha won the award for Best 
British Director in the London Film Critics' Circle Awards. 


Bend it Like Beckham was the highest grossing British-financed, British-distributed film, ever in the UK, 
box-office (prior to the success of Slumdog Millionaire). The film was a critical and commercial success 
internationally, topping the box-office charts in the V.S., Australia, New Zealand, Switzerland and South Africa, 
and winning audience favourite film awards at the Locarno, Sydney and Toronto film festivals. The film received a 
Golden Globe Nomination for Best Picture (Musical or Comedy), a BAFTA Nomination for Best British Film, a 
European Film Academy Nomination for Best Film, and a Writers Guild of America Nomination for Best Original 
Screenplay. 


Bride and Prejudice, a film which marries Jane Austen with Indian and Western musicals, was the first 
film ever to open at Number One in the UK and India on the same day. It attempted to fuse Bollywood, Hollywood, 
and a "British sensibility" into one film. 


She wrote the screenplay for The Mistress of Spices (2005), based upon the novel of the same name by Chitra 
Banerjee Divakaruni, with Berges, who directed the film. 


Chadha has received several Honorary Doctorates from British universities and was awarded an O.B.E. in 
the 2006 Queen's Birthday Honours List on 17 June 2006 for her services to the British film industry. 


She was a guest on BBC Radio 4's Desert Island Discs in 2015. Gurinder created, co-wrote and directed 
the Indian historical series Beecham House which aired on ITV in 2019. 


Chadha is married to American screenwriter and director Paul Mayeda Berges, and they have twins 
together, a boy named Ronak and a girl named Kumiko, born in 2007. Chadha has spoken out about representation 
of women in the film industry. 


ee 
cncttlLARIOUS LY The British Film Institute's recent filmography study on British 


BEST BRITISH COMEDY. Cinema history named Chadha as the U.K’s most prolific female director 


working today and was honoured with the Sophiya Haque Services to 
British Television and Film Award at the 2017 Asian Media Awards. 


She is an active patron of numerous charities including MAF 
(Medical Aid Films) is a Creative Mentor and Role Model for Creative 
Access, Directors UK, Inspire, the BFI and the Sundance Directors' Lab, 
and Patron of Women in Film U.K, With regard to her religious beliefs, 
Chadha told the BBC in an October 2014 interview: 


For most of my life I've been saying no to that question. But, call 
it age or whatever, I do believe in something now. I don't think it's a white 
man with a big beard, but I do think that there are forces around us that 
we don't necessarily understand. I do believe in fate. That's a very Indian 
thing, but I do believe that everything happens for a reason and what goes 
around comes around. I suppose what I'm saying is that I believe in karma. 
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Dash Johar 


Yash Johar (6 September 1929 — 26 June 2004) was an Indian film 
producer and the founder of Dharma Productions. His films featured lavish sets, 
were often set in ‘exotic" locations, and incorporated Indian traditions and 


family values. He is the father of Karan Johar, now a noted filmmaker himself. 


Johar was born on 6 September 1929 in Amritsar, Panjab, in a Panjabi 
family. He was married to Hiroo, sister of filmmaker Yash Chopra. He died on 
26 June 2004 in Mumbai, aged 74, of a chest infection, though he had also been 
fighting cancer. After his death, his son took over Dharma Productions. 


Johar began his career as a publicist and still photographer in the early 
1950s, working on the film Badal (1951). He worked for Sashadhar Mukherjee's 
production company Filmistan as a production executive on the film Love in 
Simla (1960). In 1962, he joined Sunil Dutt's production house Ajanta Arts. He 
was a production controller for films like Mujhe Jeene Do and Yeh Raaste Hai Ps 
Pyaar Ke. He helped filmmaker Dev Anand handle the production of his 1965 film Guide ane was successful. at 
the box office. He continued with Dev Anand's Navketan Films and handled production of films like Jewel Thief, 
Prem Pujari and Hare Rama Hare Krishna. 


In 1976, Johar launched his own banner, Dharma Productions. The first film produced by the company, 
Dostana, directed by Raj Khosla, was a huge box office success in 1980. The company produced a handful of other 
films in the 1980s and early 1990s, most notably Duniya (1984), Agneepath (1990), Gumrah (1993) and Duplicate 
(1998). 


He was also an associate producer on the 1994 Hollywood film The Jungle Book, 


The company had unprecedented success with the 1998 award-winning film Kuch Kuch Hota Hai, the 
directorial debut of his son Karan Johar. The film starring Shah Rukh Khan, Kajol and Rani Mukerji was one of 
the biggest hits of the year both domestically and in the overseas market. The film was critically acclaimed as well, 
winning major awards. Karan's second directorial, Kabhi Khushi Kabhie Gham in 2001 was also immensely 


successful. 


Johar was also involved in the production and distribution company Dreamz Unlimited founded in 1999 
by Shah Rukh Khan, Juhi Chawla and Aziz 
Mirza. He helped set up the company as well as 
handling the production process of their first film, 
Phir Bhi Dil Hai Hindustani. 


KalHo Naa Ho, was the last film he was 
involved in, which was a critical and commercial 
success, becoming the second top-grossing movie 
domestically and the top-grossing Bollywood film 
in the overseas market that year. 


Yash Johar with his talented son Karan Johar. 
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Halwant Barat 


Balwant Gargi (4 December 1916 — 22 April 2003) was an Indian Panjabi 
language dramatist, theatre director, novelist, and short story writer, and academic. 
On 4 December 1916, in Canal House in Sehna, Barnala (Panjab), Balwant Gargi was born 
in a house near the Sirhind Canal, famous for being the spot where Razia Sultan was 
imprisoned. The second son in the family of Shiv Chand Garg, a head clerk,in the Irrigation 
Department, he would go on create history in the world of Indian and Panjabi literature. 


Gargi studied at Government College Lahore, and completed his 
M.A.(English) and M.A.(Political Science) from FC College in Lahore. He also 
studied theatre with Norah Richards at her school in Kangra Valley 


Gargi wrote several plays, including Loha Kutt, Kesro, Kanak Di Balli, 
Sohni Mahtwal, Sultan Razia, Soukan, Mirza Sahiba and Dhooni di Agg and short 
stories Mircha Wala Sadh, Pattan di Berhi and Kuari Disi. His plays were translated 
into 12 languages, and have been performed around the world, including Moscow, 
London, New Delhi and around the United States. 


Gargi's first play, Loha Rutt (English: Blacksmith) in 1944 became controversial for its stark picture of the 
Panjab countryside. At that juncture, he focused on poverty, illiteracy, ignorance, and superstition marking rural 
life, which continued in Saelpathar (English: Petrified Stone) in 1949, Navan mudh (English: New Beginning) in 
1950, and Ghugi (English: Dove) in 1950. In the 1950 edition of Loha Rutt, he resorted to drawing poetic and 
dramatic elements from J. M. Synge and Garcia Lorca. In subsequent works like Kanak di balhi (English: Stalk of 
Wheat) in 1968 and Dhuni di agg (English: Fire in the Furnace) in 1977, these became his chief vehicles. For all 
the specificity of native locale, the former deflected as much towards Lorca's Blood Wedding as the latter reminded 
one of Yerma. In Mirza-Sahiban in 1976, customs and conventions came in for bitter censure. Gradually, Gargi's 
preoccupation with sex, violence, and death became almost an obsession. Antonin Artaud's theatre of cruelty grew 
into his categorical imperative. This required his dramaturgy to proceed through mythopoeta, which turns explicit in 
his last plays. 


In Saunkan (English: Rival Women) in 1979, the paradigm of Yama-Yami, the Hindu god of death and his 
twin sister, becomes an occasion to glorify sexual union. Altogether dispensing with socio-political discourse, he 
turned to his new theme with a vengeance in Abhisarka (English: Lover) in 1990. Gargi's penchant for the 
unexpected grew all-powerful. For subject matter Gargi moved freely over social milieu, mythology, history, and 
folklore. For form and technique he relied as much upon Sanskrit classics as on Lorca's poetic drama, Brecht's epic 
theatre, or Artaud's theatre of cruelty. In the composition and performance of his dozen full-length plays and five 
collections of one-act drama, he travelled from the realistic to the mythopoeic mode. 


In addition to this dramatic corpus, Gargi's short stories began to be published in English. A book, Folk, 
Theatre of India, published in New York City and two semi-autobiographical novels in English and Panjabi, The 
Naked Triangle (Nangi Dhup) and The Purple Moonlight (Kashni Vehra) brought him to the forefront of 
cosmopolitan attention. 


Balwant Gargi was among the pioneers of playwriting in Panjabi and the production and telecast of his 
plays like Sanjha Chulha on Doordarshan received countrywide appreciation Gargi was awarded the Sahitya 
Akademi award, the highest Indian literary award, in 1962 for his book Rang Manch. This was followed by the 
Padma Shri (1972), and the Sangeet Natak Akademi Award in Panjabi Playwriting in 1998. Gargi is one of the 
few artists to win both the Sahitya ARademi and Sangeet Natak Akademi awards. 


Balwant Gargi taught for two years (1966-67) at the University of Washington, where he met Jeanne 
Henry, who later became his wife. This period was the basis of his autobiography The Naked Triangle. Balwant 
Gargi was the founder-director of the Indian Theatre Department, Panjab University, Chandigarh. The open-air 
theatre at the department is named after him. 


Over the years, Gargi lectured and taught as a distinguished visiting professor at Harvard University, 
Vassar College, Mount Holyoke College, Trinity College, the University of Hawai, Yale University, and many 
other renowned international institutions. 
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SHursharan Singh 
The Theatre Legend 


Gursharan Singh began his theatre 
journey in 1958 and never looked back, since. 
There is a well-known story of how his theatre 
activity began. In 1958, he was posted in Bhakra 
Nangal, where he worked on the Dam site as a 
hydraulic expert, the Dam was dedicated to the 
people of the country by Prime Minister, 
Jawaharlal Nehru. Soviet leaders Khrushchev 
and Bulganin came to Nangal on this occasion 
and a cultural show was organised that evening 
for the dignitaries. Gursharan Singh was in- 
charge of the show — Gopi Krishan Maharaj; 
Yamini Krishnamurthy, Pundit Birju Maharaj; 
Lal Chand Yamla Jatt; Surinder Kaur and many 
others were invited to perform. The show was 
open to the visiting dignitaries and Bhakra managers. Gursharan Singh requested the management that workers be 
invited to view the rehearsal of the cultural show. He was told that it would be a wasted effort, as ‘workers don’t 
understand fine culture’. This shook him badly and he went around asking artistes to stay for an additional day to 
perform for the workers. Some stayed and others did not for a performance for the workers the next day. Shortly 
after the incident, the workers struck down work seeking a holiday on the occasion of Lohri. Impromptu he wrote 


a play “lohri dee hartal” and there was no looking back for the next five decades. 


When he began his theatre activity is Panjab, IPTA was almost extinct. There was not very much theatre 
activity outside the confines of theatre departments with limited audience. He founded Amritsar Natak, Kala 
Kendra in 1964 and introduced the best world drama to the audience in Amritsar in a sustained manner. Beginning 
in 1969, he began taking his theatre to the villages in Panjab. He believed that rural citizens of India were denied 
their share of culture of modern sensibility. A number of writers and theatre directors often declined to go to rural 
audiences because according to them rural people did not understand the language of theatre and therefore theatre 
was not for them. He challenged this wisdom and through his sustained work demonstrated that if theatre speaks 
to the lived experiences of people in the villages, they understand it, appreciate it, and own it. 


He developed a new idiom of theatre, a theatre which was truly people’s theatre — the ‘awami’ theatre. The 
people of Panjab and specially the rural people of Panjab fully took to owning his theatre. This theatre was not 
reliant on fancy auditoriums or perfect lighting. He developed a form where actors communicated with the audiences 
directly. Since the early 1970s, he performed in the villages of Panjab on an average, at least 150 nights in a year. 
Thousands of women, men and children came to see his plays, raised funds for the performance and invited him to 
their villages. They often travelled for miles on tractor trolleys, bicycles, bullock carts and on foot to see the plays. 
His biggest contribution to Panjabi theatre is to create audience for theatre in Panjab. 


He insisted that marginalised rural people are systematically, practically and ideologically excluded from 
experiencing art and theatre. For him theatre and social change were deeply connected. He believed that they must 
not be cast as mutually exclusive and for him a theatre that is truly embedded in people’s everyday existential 
experience is theatre of relevance which he practiced. His mission was to change the world to make it a better place. 


At the same time, he developed street theatre in Panjab and performed street plays in cities and towns in 
market places, parks, streets and bazaars on issues of social relevance. His street plays on dowry murders, custodial 
deaths, police atrocities, women’s rights, dalit rights, human rights abuses, terrorist killings and struggles for 
equality, highlighting the prevalent inequality in the socio-economic landscape of India, were witnessed by 
thousands of people all over Panjab. 


Over the four decades of 1970-2010, his theatre for social transformation, produced plays that exposed 
power relations by positioning marginalized voices — women, dalits, landless — centre stage in a dialogical 
relationship with their mainstream counterparts. 
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He authored close to 200 plays, published in seventeen books and 7 collected volumes. His theatre inspired 
scores of young women and men to what he called the theatre movement in Panjab. Today there are scores of rural 
theatre troupes actively doing theatre in Panjab. They have created several theatre complexes in villages with modern 
facilities where theatre activities happen on a regular basis. These groups are self-sustaining because there is now 
audience and a culture of appreciation of rural theatre in Panjab. 


His theatre and the new idiom helped to challenge the received notions of aesthetics and established 
assumptions about theatrical excellence that perpetuated rigid separation between theatre art and ordinary working 
people’s lives. His theatre included art practices which were embedded in ordinary people’s lives. 


This is not to say that his theatre is dismissive of classical forms. He only questioned the aesthetic codes 
designed to perpetuate the hegemony of the powerful. He believed in meaningful collaboration between professionals 
and rural theatre artists and activists. He encouraged these partnerships and the result is broadening and 
democratization of theatre practices where people-centred theatre artists and activists bear on more mainstream 
theatre practice. This has attracted a new generation of artists as well as audience in Panjab. 


In 1981, in association with fellow comrades, he founded Panjab Lok, Sabhayachar Manch (People’s 
platform for culture) a forum where artistes, writes, and activists contributed to a unique rural theatre discourse 
about intersections between politics, culture and social justice and the stage. At present scores groups are part of 
this umbrella organisation. 


We can say with confidence that his efforts of the last four decades have made a difference. This difference 
is not only in terms of inspiring scores of young men and women to adopt theatre as a profession, or in creating a 
critical audience for theatre, but also inspire the belief in young men and women that socially meaningful theatre is 
sustainable and has its rewards. His best reward of doing theatre and realizing its impact was the reach of his 
theatre during the troubled days of Panjab. In the early 1980s he knew that his medium, style and credibility was 
powerful enough for him to give a secular and rational version of the ‘Panjab crisis’ to the people. With this version 
many ordinary people of Panjab identified and were willing to engage. Some of the prominent plays that performed 
this role in the early 1980s were Baba Bolda hai, ER, Kursi ER Morcha Ate Hawa Vich Latakde Log, and 
Chandigarh Puara Di Jarr. During the period of Panjab crisis, his voice of reason and a vision of society based not 
on religions but on social justice reverberated in Panjab — Hindu raajna Khalistan, raj Rare mazdoor Risaan. 


He has been duly rewarded for his efforts in terms of immense love, affection and regard that he received 
over the years from the people of Panjab. The genre of theatre that he pioneered is recognised as a formidable form 
and has come to 6e called as the rural theatre of modern sensibility for which he was awarded the prestigious Sangeet 
Natak Academy award in 1993. He is also the recipient of the Kaliidas Samman which was conferred on him in the 
year 2004. He was also given The Shiromani Natakar Award, Panjab Sahitya Academy Award and many other 
awards from Panjabi people in Panjab, United Kingdom, USA and Canada. However, the biggest recognition of 
his work,came about in 2006 when Panjabi theatre groups, writers, poets, playwrights and artists came together to 
give him the Revolutionary Dedication Award for his lifetime contribution to the theatre movement. More than 
30,000 people converged in Kussa village on this occasion to show their love and affection for the work that he had 
been doing in the field of rural theatre. There are fewer examples of such an appreciation of the work of a cultural 
worker. He also received ‘Panjabi of the year’ award in 2005. 


He passed away on September 27, 2011. The day, 27th is marked in Panjab as Revolutionary Theatre Day 
since then. 
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SPAN DUMAYHWN HS 


Ww SB B% CB © W NH HW NH HW HW HW HO ND HO HO BRR eeRe eRe Hw 
AKRSNSORSESRNAAKHSHKSSSRNnaAAKRASANHAS 


Kings of Melodrp 


(Vocalists, Music Directors & Jnstrumentalists) 


The Kings 


. Ustad Bade Ghulam Afi Khan 

. Ustad Nazakat Afi Salamat Ali 

. Bhai Samund Singh Ragi 

. Bhai Dilbagh Singh L Gulbagh Singh 

. Prominent Gurmat Sangeet (Classical Ragas) Singers 
. Singh Bandhu sf The Partap Brothers 

. Wadak Brothers 

. Nusrat Fateh AG Khan 

. The Sabri Brothers 


Ustad Amanat Al Khan 


. Noor Jejan 


Surinder Kaur 
Parkash Kaur 

Alam Lohar 

Hazara Singh Ramta 
Gurdas Maan 

Husn Lal Bhagat Ram 
Kundan Lala Saigal 
Mohammed Rafi 


. Shamshad Begum 

. Mahendra Kapoor 

. Bhupinder Singh 

. Puran Shah Koti L Hans Raj Hans 
. Roshan 


Khayyam 
O.P. Nayyar 


. Madan Mohan 
. §. Mohinder 


Uttam Singh 
Jagjit Singh 


. Ustad Ghulam Ali 


Zubaida Khanum 


. Ustad Harbhajan Singh 


Ustad Gurdev Singh 
Sukhvinder Singh (Pinky) 
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GAstad Bade Ghulam Ali Khan 


Ustad Bade Ghulam Afi Khan also known as ‘Sabrang (2 April 
1902 — 23 April 1968) was an Indian Hindustani classical vocalist, 
= from the Patiala gharana. Ustad Bade Ghulam Al Khan was born 
in Kasur, of the erstwhile Panjab Province, British India in 1902. 
Following partition of India in 1947, Kasur Tehsil was allocated 
to Pakistan. 


At the age of five, Bade Ghulam began training in vocal 
music from his chacha Kale Khan, and later from his father. He had 
three younger brothers namely Barkat Ali Khan, Mubarak Ali 
Khan and Amanat Afi Khan. 


Though he started his career by singing a few compositions 
of his late father Afi Baksh Khan and uncle Kale Khan, Bade 


Ghulam amalgamated the best of three traditions into his own 


Patiala-Kasur style: 


e The Behram Khani elements of Dhrupad 

e ‘The gyrations of Jaipur and 

e The behlavas (embellishments) of Gwalior. 

Many of his raga expositions were brief, contrary to convention, and, while he agreed that the beauty of 
classical music lay in leisurely improvisation, he believed that the audience would not appreciate long alaaps, 
particularly considering his tendency towards singing for the masses. He, therefore, changed the music to what the 
audience wanted. He excelled at more light-hearted ragas. 


Under the pen name of Sabrang, he created many new compositions. Unlike his younger son, Munawar Ali 
Khan, who had an open-throated voice, Khan Sahib's voice was slurred. 


After the Partition of India in 1947, Bade Ghulam Ali Khan went to his hometown Kasur in Pakistan, but returned 
to India later to migrate to India permanently in 1957. With the help of the Bombay Chief Minister, Morarji Desai, 
he acquired Indian citizenship and moved to a bungalow at Malabar Hill in Mumbai. He lived at various times in 
Lahore, Bombay, Calcutta, and finally Hyderabad. 


for a long time, he stayed away from singing in films, despite requests and persuasion from well-known 
producers and music directors. Finally, after much coaxing, he was convinced by the film producer, K Asif, to sing 
two songs based on the ragas Sohni and Rageshri for the 1960 film Mughal-e-Azam, with music directed by 
Naushad. He demanded and received an extremely high price, reportedly % 25,000 per song, at a time when the rates 
of popular and star playback, singers such as Lata Mangeshkar and Mohammed Rafi were below % 500 per song. 
He received the following awards: - 


e Sangeet Natak Akademi Award (1962) 

e Sangeet Natak Akademi fellow (1967) 

e Padma Bhushan Award (1962) 

He died in Basheer Bagh Palace in Hyderabad on 23 April 1968 after a prolonged illness that had left him 
partially paralyzed in the last few years of his life. He continued to sing and perform in public with the support of 
his son, Munawar Afi Khan, until his death. 


Indian film director Harisadhan Dasgupta made a documentary film about Khan in 1968, 5 
titled Bade Ghulam Ali Khan Sahib. In 2017, the Bade Ghulam Ali Khan Yaadgaar Sabha } 
was founded by his disciple Malti Gilani. It helps to keep his music and memory alive even } 
today. The main street at Basheerbagh is named Ustad Bade Ghulam Ali Khan Marg in his } 
honour 


Bade Ghulam AG Khan on a 2003 stamp of India }¢ 


79 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Gstad Salamat Ali & Paszakat Alt 


Legendary duo of Salamat Ali L Nazakat AG 


Salamat Ali Khan (12 December 1934 — 11 July 2001) was a Pakistani vocalist and touring artist known 
for his contribution to the Hindustani classical music. 


Widely regarded as one of the greatest classical singers of the Indian subcontinent, he was active in music 
industry, particularly in classical music after the partition of the Indian subcontinent, however he earned his 
recognition before he migrated to Pakistan. In 1969, he appeared in Edinburgh Festival, leading him to earn 
international recognition. He visited several countries, including India after partition where he participated in music 
concert, All India Music Conference in Calcutta. During unstable India—Pakistan relations, he visited India along 
with his brother Nazakat Ali Khan around 1953 where his music concert was also attended by Jawaharlal Nehru, 
the first prime minister of India 


Born in Hoshiarpur, British India in Sham Chaurasia gharana, he belonged to a family of musicians and 
was influenced by khyal, a Sufi devotional music genre associated with Hindustani classical music. After he 
appeared in music concerts, Sham Chaurasia gharana earned recognition in the Indian subcontinent. 


He married Razia Begum, with whom he had eight children, including four daughters and four sons. He 
trained two of his two sons Sharafat Ali Khan and Shafqat Ali Khan with classical music, leading the Sham 


Chaurasia gharana to retain its position in traditional music. 


He, along with his brother (collectively known as Ali brothers) was introduced to singing at the age of 
twelve by his father, Ustad Vilayat Ali Khan who taught him singing. After learning music, he went to Calcutta 
(in modern-day Kolkata) where he appeared in a music conference. His family later migrated to Lahore in 1947 
following the partition of India. 


Prior to migrating to Multan, he appeared in Harballabh Sangeet Sammelan in 1941. In 1955, he returned 
from Multan and went to his then hometown, Lahore. He was assigned music conferences by the All India Radio 
and worked for the station for over ten years. He later quit the job following the Indo-Pakistani War of 1965 and 
subsequently went to Pakistan. As a solo singer, he participated in several music concerts in England, America, 
Holland, Scotland, Germany, Italy, Switzerland, Afghanistan, Nepal and Singapore, as well as Pakistan. In 1973, 
he and his brother, Nazakat parted their duo over uncertain personal issues, however Salamat later continued 
playing his role as a solo singer. 


He died from kidney failure in Lahore on 11 July 2001 and is buried in Charagh Shah Wali shrine where his brothers, 
spouse and his eldest son, Sharafat Ali Khan are also buried 
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Bhat Samund Singh Raat 


Born at village Mulla Hamza in 
Montgomery District (now in Pakistan) in 
1900 A.D., Bhai Samund Singh was given 
training in music by his father Bhai Hazur 
Singh fi from his early child-hood. As a little 
boy he won a number of prizes and distinctions 
at musical concerts. He came to be known as 
‘Kaka Samund Singh'and was much in demand 
at Sikh congregations. His party came to be 
known as the best in the understanding of their 
art and almost perfect in presentation of 
Gurbani Kirtan. With his unique melodious 
voice, an extensive and deep understanding of — 
Gurbani, correct interpretation of ragas, 
attractive style of singing and great human 
qualities, he reigned supreme for sixty years in 
the world of Gurbani Kirtan. He performed 
Rirtan at the Gurdwara Janam Sthan, Sri 
Nankana Sahib, the birth place of Guru Nanak, 
Dev, for many years. He broadcast kirtan for 36 
years from All India Radio, Lahore and later from Jalandhar and commanded wide listening. Passers-by stopped in 
the streets to listen to his kirtan irrespective of their faith. 


He was invited to perform kirtan in the National Programme of Music by All India Radio, the highest 
recognition of his art. He was given State award by the Panjab Government in 1971. _A few months later he passed 
away at Ludhiana (5th January, 1972). According to the author of the Sikh Sacred Music, ‘Bhai Samund Singh is 
the most eminent Ragi in the Panjab. His forefathers were honoured Ragis at Nankana Sahib for five generations. 
He sings in simplified classical mould and balances the emotional effect of the music with the spiritual appeal of the 
word by repeating the phrases with subtle variations. He has a melodious voice of considerable flexibility. His 
rendering of shabads excels in lyrical refinement. He sings in medium tempo, creating the illusion of a placid flow of 
a stream." 


He lived a simple life of a true devotee. It was his firm belief that the sacred music sung by a ‘Ragi' must 
flow from a heart purified by practical life of simplicity restraint constant meditation. 


He will be remembered for a long time for his unrivalled qualities as a musician and scholar of Gurbani 
Sangeet. 


Bhai Samund Singh fi, whose style of Kirtan is a lesson to the modern ragis, who have forgotten the 
traditional way of "Gurbani Sangeet" and have adopted the ‘filmi way' of singing. Until they revert to the traditional 
way of 'Gurmat Sangeet" according to the Ragas in the Adi Granth, these ragis will be a downfall of the original 
style and mode of the music as scribed by Guru Nanak, 


81 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Bhat Dilbagh Singh & Gulbagh Singh 


The Ragi Jatha of Bhai Dilbagh Singh Gulbagh Singh fi, traces its ancestry to Bhai Mardana. Their style of singing is very 
close to Khayal, the predominant regional Classical vocal form today. Bhai Devinder Singh provides vocal support and Bhai Iqbal 
Singh provides tabla accompaniment. They did not sing any Dhrupad compositions or Partaals 


Bhai Dilbagh Singh & Gulbagh Singh belong to the Rababi family of Bhai Choohad who was blessed by 
Guru Har Gobind Sahib Ji when Guru Ji visited the village of Bodalan. Since then, this family has produced some 
of the finest Raagis. Their father Bhai Gaho Vaang was a master in tabla while their maternal grandfather, Bhai 
Nand was a very well-known singer who belonged to the Patiala Gharana of music. The brothers were initiated 
into music from a young age and received their training from home. They also went on to learn from a very well- 
known harmonium player in Panjab, Pandit Babu Ram from Dasuha. 


The first time they appeared on stage to perform Kirtan was in 1974 in Manjhi Sahib, Amritsar where they 
mesmerized everyone with their performance. Soon after, word of their talent spread all over India and abroad. In 
1975, there was a Kirtan Darbar in Anandpur Sahib in conjunction with Hola Mahala. This was the year the 
brothers took, ‘Amrit’ before going on to sing a Shabad in Raag Basant during the Kirtan Darbar. They have also 
travelled to many countries such as Singapore, Malaysia, Thailand, UK, USA and more. Bhai Dilbagh Singh fi 
passed away in 2004 and Bhai Gulbagh Singh fi had stopped performing Kirtan due to health reasons as well. 


Their younger brother Bhai Davinder Singh Ji is containing this tradition. One of their nephews, Satninder 
Singh Bodat is also taking the family name to great heights. He has won numerous awards in the field of classical 
music. 
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Prominent Gurmat Sangeet (Classical Ragas) Singers 


Bhat Balbir Singh 


Bhai Balbir Singh Ji (23 Mar 1933 - 23 Feb 2020) was born in his maternal village Mrigindpura near Blikhiwind 
(Amritsar) Panjab to Mata Prasan Kaur fi and Bhai Santa Singh fi. Bhai Sahib fi was the eldest of the four brothers. His father 
Bhai Santa Singh fi was a famous tabla/pakhawaj exponent who taught at the Gurmat Vidyalaya in Taran Tam (Amritsar), Bhai 
Balbir Singh fi received his initial training in Gurbani Kirtan from his father, his grandfather Bhai Kundan Singh fi, and great- 
grandfather Bhai Hira Singh fi. Bhai Balbir Singh Ji began learning singing at the tender age of four. Bhai Sahib fi made his debut 
at the Darbar Sahib, Taran Taran at the tender age of seven where he sang two compositions. Bhai Balbir Singh fi accompanied his 
father who travelled extensively to Benaras, Lucknow, Gwahor, Pune, Calcutta and Delhi for music conferences. Bhai Sahib fi was 
able to listen to and seek blessings from some of the finest names in Indian classical music. Courtesy Sikh Net) 


Bhat Gurmeet Singh Shant 


wait ll 


Bhai Gurmeet Singh Shant, who hails from Jalandhar is 
undoubtedly one of the leading young Ragis in the world of Gurmat 
Sangeet. Bhai Gurmeet Singh belongs to a long line of Ragis, who trace 
their musical roots all the way back,to the times of the Gurus. Bhai 
Gurmeet Singh is an extremely hard working Ragi, who spends a 
tremendous amount of time in disciplined riyaz (practice) The resulting 
tayyani (musical adeptness) is a joy to behold. Bhai Gurmeet Singh is 
particularly adept at singing compositions from the Dasam Granth 
including Raag Malas, Taranas and Guldastas. He is a regular guest at 
leading ‘Kirtan Samagams in India. The recordings featured on the 
Gurmat Sangeet Project were made in New Jersey in the summer of 1997. 
Some of the highlights include some beautiful compositions in various 
variants of Raga Malhar. (Courtesy Sikh Net) 
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Prominent Gurmat Sangeet (Classical Ragas) Singers 


Bhat Balfit Singh & Bhai Gurmeet Singh 


In 1983, Baljit Singh took,a major stride on 
his way to fame and achievement when he won the 
first place in All India Radio Competition. Thereafter, 
in the company of great musicians, the group of Bhai 
Bahit Singh, Bhai Gurmeet Singh and Master Fateh 
Singh Namdhari undertook, many tours to foreign 
lands such as England, Africa, Thailand, Tanzania, 
America, Scotland and Canada etc. He gave a good 
¥ account of their art. In 1998 they were awarded by 
| Bhai Mardana Award in Ludhiana. In 2004 they 
were pleasured by Shiromany Ragi Award by Panjabi 

° Bhasha Vibhag, Panjab. In 2005 again they were 
announced as Shiromany Ragi Award by Delhi Govt. By Sri Satguru's grace and their own perseverance, Baljit 
Singh, Gurmeet Singh and Fateh Singh's art is sure to win them great laurels in future. 


Balwant Singh Mamodbhari 


Balwant Singh Namdhari born and brought up in Sri 
Bhaini Sahib, a historical village in Ludhiana, Panjab. He started 
his musical career at the tender age of 8, with the blessing of His 
Holiness Satguru Jagjit Singh fi, under the guidance of Bibi 
Narinder Kaur Ji and his maternal uncle §. Mohan Singh Ji. 


After that Balwant Singh started learning music from 
Ustad Harbhajan Singh ji disciple of famous musician of Jaipur 
Gharana late Pandit Mahadev Parsad Ji (Rathak). He learnt many 
traditional Gurbani compositions as well as compositions of Jaipur 


Gharana from Ustad Ji. 


Seeing his talent Sri Satguru Ji made him the disciple of 
the legendry sitar maestro late Ustad Vilayat Hussain Khan 
Sahib. He had privilege to learn so many bandishes composed by 
Khan Sahib himself. 


He also learnt Santoor from Ustad Harjinderpal Singh fi who is himself a senior disciple of Pandit Shiv 
Kumar Sharma. 


Beyond all he was very fortunate to have the blessings of Sri Satguru Ji Himself and learnt many Dhrupad 
and khayal bandishes which Sri Satguru fi learnt from Ustad Udho Khan Sahib and his son Ustad Rahim Bakshji 
of Talwandi Gharana. He also learnt several traditional compositions of Gurbani from His Holiness which Satguru 
Ji learnt from Ustad Harnam Singh fi Chawinde Wale and Bhai Taba fi Rababi. 


He was honoured with certificate of merit for Indian Classical music by the Government of Panjab in year 
2002. He has performed in prestigious Sangeet Sammelans all over India. He was privileged by Ustad Zakir Hussain 
to perform in the Barsi of Ustad Allah Rakha Khan Sahib in Mumbai. He has toured extensively to different 
countries like USA, UK, Canada, Ireland, UAE, Thailand, Africa and Europe and performed successfully. 
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Singh Bandhu 


Singh Bandhu is an Indian musical duo 
composed of brothers Teypal Singh (6 1937) and 
Surinder Singh (6 1940), exponents of Hindustani 
classical music and Sikh music (shabad kirtan). 


In 2004, Tejpal Singh and Surinder Singh 
| were given a joint Sangeet Natak, Akademi Award 
from India's National Academy of Music, Dance &L 
Drama. Also in the same year, Surinder Singh was 
awarded the Padma Shri by the Government of India. 
By this time (year 2004) the elder brother Tejpal 

Se Singh had become reclusive and had mostly stopped 
singing in Sai due to poor health. ‘They Taree learning music during their childhood from elder brother G.S. 
Sardar. They also did Masters in music from Allahabad University. 


Subsequently, they learned khayal singing from Amir Khan, the founder of Indore Gharana. They also 
performed shabads for the television film, Tamas (1987) directed by Govind Nihalani, including Deh Siva Var Mohe, 
Avar Na Sujhe and Jo Lare Din Ke. 


Surinder Singh, younger of the duo, married Dogri language poet Padma Sachdev (1940-2021) in 1966. 
Padma Sachdev was a Sahitya Akademi Award (1971) and Padma Shri (2001) recipient who wrote poetry in two 
languages, Dogri and Hindi. The couple first lived in Delhi, but later shifted to Mumbai where Padma Sachdev died 
in 2021 due to old age. The couple had one daughter, Meeta Sachdev. 


The Partap Brothers 


Davinder Singh, Ravinder Singh, Mohinder PBartap Singh 


v y They have spent more than 3 decades in 
/ North America and abroad perfecting their talent. 
Their absolute dedication to classical Kirtan, or the 
musical recitation of sacred Sikh texts, is of great 
' pride to Sikhs everywhere. The poetry and 
_, philosophy of the Guru Granth Sahib, Sikfism’s 
_ most holy scripture, is the richest source of spiritual 
| inspiration for the Sikh people. 
Music, it can be argued, offers a more 
» direct and contemplative means of communing 
with these holy words. The Partap Brothers and 
their supporters are energized by the notion that 
generations to come, of all faiths, will be able to 
appreciate, and find a sense of spiritual solace, in 
these transcendent Kirtan. 


The Partap Brothers are proud ambassadors of the Sikh community. 


1 Sant Partap Singh Ji with his three talented sons 
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Wadalt Brothers 


Wadal Brothers — Puranchand Wadali and Pyarelal Wadali — are Sufi singers and musicians from Guru 
Ki Wadali in the Amritsar District in Panjab, India. Pyarelal Wadali, the younger of the two died on 4 March 
2018 at the age of 75 due to cardiac arrest at the Fortis Escorts Heart [nstitute, Amritsar. 


Born into the fifth generation of musicians given to singing the messages of Sufi saints, the Wadali brothers 
dabbled in the most unexpected of professions before they became Sufi singers. While Puranchand Wadali, the elder 
brother, was a regular in an aRhara (wrestling ring) for 25 years, Pyarelal contributed to the meager family income 
by playing the role of Krishan in the village Ras Lila. 


Their father, Thakur Das Wadali, compelled Puranchand to learn music. Puranchand studied music from 
celebrated masters such as Ustad Bade Ghulam Ali Khan of the Patiala Gharana. Pyarelal was trained by his elder 
brother, who he considered his guru and mentor up till his death. 


Their first musical performance outside their village was in Harballabh Temple in Jalandhar. In 1975, the 
duo went to Jalandhar to perform at the Harballabh Sangeet Sammelan but was not allowed to sing because their 
appearance did not pass muster. Disappointed, they decided to make a musical offering at the Harballabh temple, 
where an executive of All India Radio, Jalandhar, spotted them and recorded their first song. 


The Wadali Brothers sing in the gurbani, Rafi, ghazal and bhajan genres of music. They live in their 
ancestral house in Guru Ki Wadali, and teach music to those who promise to preserve it. They do not charge their 
disciples, and lead a very simple life devoted to the divine one. 


They believe in the Sufi tradition deeply. They consider themselves as a medium through which the preaching 
of great saints is passed on to others. They have never indulged commercially, and they have only a handful of 
recordings to their name (mostly from five concerts). They believe in singing freely as homage to the divine one. They 
do not feel very comfortable in using electronic gadgets in their music, and stress on Alap and Taans. They believe 
that spiritual heights can only be attained if you sing unreservedly, in a free atmosphere. 


In 2003, they entered Bollywood, rendering music director and writer Gulzar’s soulful lyrics in their unique 
style in the film Pinjar. They also sang one song in Dhoop. On the cards is a documentary which the Discovery 
Channel is planning to make on them. 
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Astad Nusrat Fateh Ali Khan 


Shabhenshah -e -Qawalt 


Ustad Nusrat Fateh AG Khan born 
Pervez Fateh AG Khan; 13 October 1948 — 
16 August 1997) was a Pakistani Panjabi 
singer, songwriter, and music director. He 
was primarily a singer of qawwali — a form 
of Sufi devotional music. Often referred to 
as 'Shahenshah-e-Qawwali" (the King of 
Kings of Qawwali), he is considered by The 
New York, Times to be the greatest Sufi 
singer in the Panjabi and Urdu languages 
and one of the greatest qawwali singers in 
history. He was described as the fourth 
greatest singer of all time by LA Weekly in 
2016. He was known for his vocal abilities and could perform at a high level of intensity for several hours. Khan is 
widely credited with introducing gawwali music to international audiences. 


Born in Lyallpur (Faisalabad), Khan had his first public performance at the age of 15, at his father's chelum. 
He became the head of the family qawwali party in 1971, and brought his unique style of sargam, Rhayal, and 
rhythm to his family's legacy. He was signed by Oriental Star Agencies, Birmingham, England, in the early 1980s. 
Khan went on to release movie scores and albums in Europe, India, Japan, Pakistan, and the U.S. He engaged in 
collaborations and experiments with Western artists, becoming a well-known world music artist. He toured 
extensively, performing in over 40 countries. In addition to popularising qawwali music, he also had a big impact 
on contemporary South Asian popular music, including Pakistani pop, Indian pop, and Bollywood music 


Khan was born into a Panjabi Muslim family family in Lyallpur (modern-day Faisalabad), Panjab, 
Pakistan, in 1948. His family originates from Basti Sheikh Darvesh, who settled in Jalandhar, Panjab in present- 
day India. His ancestors learned music and singing there and adopted it as a profession. He was the fifth child and 
first son of Fateh Afi Khan, a musicologist, vocalist, instrumentalist, and qawwal. Khan's family, which included 
four older sisters and a younger brother, Farrukh Fateh Ali Khan, grew up in central Faisalabad. The tradition of 
gawwali in the family had passed down through successive generations for almost 600 years. Initially, his father 
did not want Khan to follow the family's vocation. He had his heart set on Nusrat choosing a much more respectable 
career path and becoming a doctor or engineer because he felt qawwali artists had low social status. However, Khan 
showed such an aptitude for and interest in gqawwali, that his father finally relented. 


In 1971, after the death of his uncle Mubarak Ali Khan, Khan became the official leader of the family 
gawwali party and the party became Rnown as Nusrat Fateh Ali Khan, Mujahid Mubarak Ali Khan & Party. 
Khan's first public performance as the leader of the qawwali party was at a studio recording broadcast as part of 
an annual music festival organized by Radio Pakistan, Rnown as Jashn-e-Baharan. Khan sang mainly in Urdu and 
Panjabi and occasionally in Persian, Braj Bhasha, and Hindi. His first major hit in Pakistan was the song Hag Ali 
Alt, which was performed in a traditional style and with traditional instrumentation. The song featured restrained 
use of Khan's sargam improvisations. 


In the summer of 1985, Khan performed at the World of Music, Arts and Dance (WOMAD) festival in 
London. He performed in Paris in 1985 and 1988. He first visited Japan in 1987, at the invitation of the Japan 
Foundation. He performed at the Sth Asian Traditional Performing Art Festival in Japan. He also performed at 
Brooklyn Academy of Music, New York, in 1989, earning him admiration from the American audience. 


Khan, throughout his career, had great understanding with many south Asian singers such as Alam Lohar, 
Noor Jehan, A. R, Rahman, Asha Bhosle, Javed Akhtar, and Lata Mangeshkar. 


In the 1992 to 1993 academic year, Khan was a Visiting Artist in the Ethnomusicology department at the 
University of Washington, Seattle, Washington, United States. 
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In 1988, Khan teamed up with Peter Gabriel on the soundtrack to The Last Temptation of Christ, which 
led to Khan being signed to Gabriel's Real World label. He would go on to release five albums of traditional qawwalt 
through Real World, along with the more experimental albums Mustt Mustt (1990), Night Song (1996), and the 
posthumous remix album Star Rise (1997). 


Further to this in 1990, the BBC devoted an entire program on Network, East to this collaboration, and 
Big World Café subsequently invited Khan, Andrew Kristy and violinist Nigel Kennedy to perform Allah Hoo live 
on the show. A live UK tour containing these new fusion tracks was made in 1990. 


Khan's album Intoxicated Spirit was nominated for a Grammy Award for Best Traditional Folk Album in 
1997. That same year, his album Night Song was also nominated for a Grammy Award for Best World Music 
Album. 


Khan contributed songs to, and performed in, several Pakistani films. Shortly before his death, he composed 
music for three Bollywood films, which includes the film Aur Pyaar Ho Gaya, in which he also sang for "Koi Jaane 
Koi Na Jaane" on-screen with the lead pair, and "Zindagi Jhoom Kar." He also composed music for Kartoos where 
he sang for 'Ishq Da Rutba', and 'Bahaa Na Aansoo', alongside Udit Narayan. He died shortly before the movie's 
release. His final music composition for Bollywood was for the movie Kachche Dhaage where he sang in "Iss Shaan- 
E-Karam Ka Kya Kehna." The movie was released in 1999, two years after his death. The two singing sisters of 
Bollywood, Asha Bhosle and Lata Mangeshkar sang for the songs he composed in his brief stint in Bollywood. He 
also sang ‘Saya Bhi Saath Jab Chhod Jaye" for Sunny Deol's movie Dillagi. The song was released in 1999, two 
years after Khan's death. He also sang 'Dulhe Ka Sehra" from the Bollywood movie Dhadkan which was released 
in 2000. Khan was used by Imran Khan to source funds for his Cancer Hospital as told by Appo G, his eldest of 
four sisters. 


Khan contributed the song 'Gurus of Peace" to the 1997 album Vande Mataram, composed by A. R, 
Rahman, and released to celebrate the 50th anniversary of India's independence. As a posthumous tribute, Rahman 
later released an album titled Gurus of Peace which included "Allah Hoo" by Khan. Rahman's 2007 song 'Tere Bina" 

for the film Guru was also composed as a tribute to Khan. Various reports said Khan weighed over 137 kilograms 

(300 pounds). He had been seriously ill for several months, according to a spokesperson at his U.S. label, American 
Recordings. After travelling to London from his native Pakistan for treatment for liver and kidney problems, he 
was rushed from the airport to Cromwell Hospital in London. 


He died of a sudden cardiac arrest at Cromwell Hospital on 16 August 1997, aged 48. His body was 
repatriated to Faisalabad, and his funeral was a public affair. His wife, Naheed Nusrat, moved after the death of 
her husband to Canada, where she died on 13 September 2013 in Mississauga, Ontario. Khan's musical legacy is 
now carried forward by his nephews, Rahat Fateh Ali Khan and Rizwan-Muazzam. 


Khan is widely considered to be the most important qawwal in history. In 1987, he received the President 
of Pakistan's Award for Pride of Performance for his contribution to Pakistani music. In 1995, he received the 
UNESCO Music Prize. In 1996 he was awarded Grand Prix des Amériques at Montreal World Film Festival for 
exceptional contribution to the art of cinema. In the same year, Khan received the Arts and Culture Prize of the 
Fukuoka Asian Culture Prizes. In Japan, he was also remembered as the Budai or "Singing Buddha. 


In 1997, he was nominated for two Grammy Awards, for Best Traditional Folk Album and Best World 
Music Album. In 1998, he was awarded PTV Life Time Achievement Award. As of 2001, he held the Guinness 
World Record for the 'Most Qawwali Recordings’, having recorded over 125 qawwali albums before his death. In 
2005, Khan posthumously recetved the "Cegends" award at the UK Asian Music Awards. Time magazine's issue of 
6 November 2006, '60 Years of Asian Heroes, lists him as one of the top 12 artists and thinkers in the last 60 years. 
He also appeared on NPR's 50 great voices list in 2010. In August 2010 he was included in CNN's list of the twenty 
most iconic musicians from the past fifty years. In 2008, Khan was listed in 14th position in UGO's list of the best 
singers of all time. 


Many honorary titles were bestowed upon Khan during his 25-year music career. He was given the title of 
Ustad (the master) after performing classical music at a function in Lahore on the anniversary of his father's death. 
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The Sabri Bros. 


The Sabri Brothers (Panjabi, Urdu:) were a musical band from Pakistan who were performers of Sufi 
gawwali music and were closely connected to the Chishti Order. They are considered as one of the greatest Sufi 
gawwali singers of all times. The Sabri Brothers were led by Ghulam Farid Sabri and his brother Maqbool Ahmed 
Sabri. They are often referred to as Shahenshah-e-Qawwali (the King of Kings of qawwali) and are also known as 
the roving ambassadors of Pakistan. The band was initially founded by Maqbool Ahmed Sabri at the age of 11 years 
and was Rnown as Bacha Qawwal Party. 


His elder brother Ghulam Farid Sabri joined after insistence from their father. He became the leader of the 
group and the band soon became known as the Sabri Brothers. They were the first-ever gawwali artists to perform 
gawwali in United States and other Western countries; they were also the first-ever Asian artists to perform at 
New York's Carnegie Hall in 1975. 


The Sabri brothers learned music from their father, Inayat Hussain Sabri. He trained his sons in qawwali 
and Indian classical music. Ghulam Farid Sabri, Kamal Ahmed Sabri, and Maqbool Ahmed Sabri furthered their 
knowledge of music under Ustad Fatehdin Khan, Ustad Ramzan Khan, and Ustad Latafat Hussein Khan Bareilly 
Sharif. They also furthered their knowledge of poetry under Hazrat Hairat Ali Shah Warsi, who was their spiritual 
master. 


Ghulam Farid Sabri's first public performance was at the annual Urs festival of Mubarak Shah in Kalyana 
(now in Haryana, India) in 1946. He had joined Ustad Kallan Khan's qawwali party in India. The family moved 
from Kalyana to Karachi, Pakistan following the Partition of India in 1947. In Pakistan, a wealthy businessman 
approached him and offered him a partnership in a nightclub, yet Ghulam Farid's reply was that he only wanted to 
sing qawwali, and he rejected the offer. 


Magqbool Ahmed Sabri also showed musical talent from a young age, which was noticed by his school teacher 
who later asked Maqbool's father to further instruct him and guide him in the field of music. In 1955, when Maqbool 
was eleven years old, his brother-in-law got him a job singing at a theatre in Karachi where he gave his first public 
performance. Later, with the help of his father, Maqbool formed a qawwali group at the age of eleven and named 
it Bacha Qawwal Party. The group's first public performance was in 1956 at an Urs ceremony held at the home of 
Jameel Amrohi, where he sang 'Do Alam Ba Kakul Giraftar Daari" in the presence of many qawwals. 
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Soon afterwards, after insistence by their father, Ghulam Farid Sabri joined him and became the leader of 
the ensemble, which was initially known as Ghulam Farid Sabri Qawwal & Party. Afterwards the name of the 
party was changed to Ghulam Farid Sabri — Maqbool Ahmed Sabri Qawwal ef Party. During their 1975 American 
tour, their promoter Beate Gordon suggested the band name was too long, so they changed it to The Sabri Brothers. 


The Sabri Brothers initially started their career by performing at Sufi Shrines and private gatherings, Their 
first recording was officially released in 1958 under the EMI Pakistan label, was the Urdu qawwali titled "Mera 
Koi Nahi Hai Tera Siwa', which later appeared in the 1965 Pakistani film Ishq-e-Habib. 


Many consider the Sabri Brothers instrumentally more adventurous than Nusrat Fateh Ali Khan. Aziz 
Mian mastered in presenting intoxication as closeness to God, and said more than 3,000 couplets with that 
metaphor. Nusrat Fateh Ali Khan was a perfectionist in discussing the beauty of the Creator of feminine 
attractiveness. The Sabri Brothers recited many famous couplets and poetry presenting intoxication and closeness to 
God as a part of Sufi culture. They mostly focused on Hamd (‘praise of God') Naat (‘praise of the Holy Prophet’) 
and Manqabat (‘praise of holy people and saints’). 


During the 1970s a squabble started between the two greatest Sufi singers when the Sabri Brothers released 
one of their biggest hits, ‘Bhar do Jholi Meri", while Aziz Mian released his biggest hit 'Main Sharaabi". 


The rivalry became more aggressive when the Sabri Brothers released a thinly veiled taunt at Aziz Mian in 
the form of a qawwali titled 'O sharabi, chord de peena" (‘O drunkard, stop drinking’). This qawwali became an 
immediate hit, sung in a typically steady, controlled and hypnotic style. Mian was quick to strike back, He composed 
and recorded "Haaye Rambakht Tu Ne Pi Hi Nahi" (‘0 Unfortunate, you never drank!') on the third day of the 
release of 'O Sharabi, chord de peena". Mian's reply quickly became a hit. In his reply he disparaged the Brothers. 
Aziz Mian lamented that the Brothers were too conventional and that their spiritual connection with the Almighty 
was not as stark as his. 


When Mian criticized the Sabri Brothers regarding their Rnowledge of Sufism and love of God, they 
retaliated and replied with their hit "Saqia Aur Pila', which was directly focused on their intoxicated love for God 
and based on their Rnowledge of Sufism. EMI-Pakistan, which released both records, claimed that Aziz Mian and 
the Sabri Brothers sold over two million LPs and cassettes from this brawl. 


Even though the Sabri Brothers and Aziz Mian had a professional rivalry, they maintained friendly 
relations with each other. 


Awards and recognition 


e ride of Performance (Tamgha £E Husn £ Kaarkardagi) Award by the President of Pakistan in 1978 to the 
whole Sabri Brothers group. 


© Spirit of Detroit Award by the federal government of the United States to both Ghulam Farid Sabri and 
Magqbool Ahmed Sabri in 1981. 


© Kfusro Rang to both Ghulam Farid Sabri and Maqbool Ahmed Sabri by the Raag Rang Society of India 
in 1980. 


e Bulbul £ Pak O Hind by the Shrine of Nizamuddin Aultya to Ghulam Farid Sabri and Magqbool Ahmed 
Sabri in 1977. 

e Charles de Gaulle Award by Charles de Gaulle to Ghulam Farid Sabri and Maqbool Ahmed Sabri in 1983. 

e A doctorate degree was awarded to the Sabri Brothers as an honor for their hit record Shikwa Jawab E 
Shikwa (Of Allama Iqbal) by the University of Oxford. 

e Tansen Samman (India) was awarded to Maqbool Ahmed Sabri in 2005 by the government of Madhya 
Pradesh. 
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GAstad Amanat Alt Khan 


Ustad Amanat Ali Khan ; 1922 — 18 
September 1974) was a Pakistani classical vocalist 
from the Patiala gharana tradition of music and is 
widely regarded as one of the finest classical and 
ghazal singers of all time. Together with his *~ 
younger brother, Ustad Bade Fateh Ali Khan 
(1935 — 2017) he formed a famed singing duo that —— 
garnered widespread popularity across the Indian 
subcontinent. For his contributions to classical — 
music, Amanat Afi was honoured (along with 
Fateh Ali) with the highest national literary award 
of Pakistan — the Pride of Performance — by the 
President of Pakistan in 1969. Khan was 
especially noted for Rhayal, thumri, and ghazal © 
styles of singing and has been described as 'the _ a ’ 
maestro of the Patiala gharana." He stands with ~ ea a 
singing icons like Mehdi Hassan and Ahmed Rushdi, having left ee, a aes of hundreds of classical and semi- 


classical songs. 


Amanat Afi Khan was born in 1922 in Hoshiarpur (in present-day Panjab, India) to Ustad Akhtar Hussain 
Khan who was a distinguished vocalist in the patronage of the Maharaja of Patiala. He was the grandson of Ai 
Baksh Jarnail, one of the founders of the Patiala vocal gharana of classical music. Amanat Ali and Fateh Al both 
trained under the tutelage of their father. After the partition of India in 1947, Amanat Ali migrated to Pakistan 
with his family. 


Khan, along with his brother Fateh Alt, started performing at the Maharaja of Patiala Yadavindra Singh's 
court when he was still in his mid-teens. Both brothers made their public singing debut in 1945 in Lahore, at a 
concert sponsored by an influential music patron, Pandit Jeevanlal Matoo. In 1949, the duo performed at the 
prestigious All Bengal Music Conference in Kolkata (then Calcutta) India, which brought them widespread 
recognition in both India and Pakistan. Thereafter, both brothers toured South Asia extensively and became 
representatives of the Patiala gharana across the subcontinent. Khan was a prolific performer on PTV and Radio 
Pakistan and was one of the few vocalists in the 1960s and 1970s to gain popularity and critical acclaim for both 
classical and ghazal formats of singing. 


Khan possessed an in-depth understanding of Urdu poetry which helped him not only select the works of 
renowned Urdu poets to use in his ghazals but also interpret their meanings fully in his musical renditions. He was 
especially Rnown for his skill with melodic ornamentations and progressive intensification of taans. One of the best- 
known thumris sung by the Amanat Afi-Fateh Afi duo — Kab Aaoge Tum Aaoge — was composed by Amanat Ali 
and is considered a classic. The song is also representative of the duo's efforts in making classical music accessible 
and appealing to all segments of the population. 


Indian playback singer Lata Mangeshkar (1929 — 2022) trained in Hindustani classical music with Amanat 
Ali Kfan for a brief period of time in the early stages of her career, before Khan migrated to Pakistan with his 
family in 1947. 


Throughout his career, Khan sang numerous patriotic songs, most notably 'Chand Meri Zameen Phool Mera 
Watan" and "Aye Watan Pyare Watan." Along with composers such as Sohail Rana and Mian Shehryar, Khan is 
credited with recognising 'the necessity of establishing simple-to-grasp anthems that would augment the national 
morale of the masses" and for incorporating literary knowledge into his work, 
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Amanat Ali was said to have possessed 'prodigious talent" and a ‘gifted voice." It is said that while Fateh 
Ali had mastery over ragas, Amanat Ali had great command and dexterity in sur (svara). He was particularly well 
known for his full-throated and flamboyant singing style in the upper registers, while Fateh Ali was more adept at 
singing lower notes, thus complementing each other during their 
performances. Khan was lauded for simplifying the structure of 
complex, Hindustani classical ragas and his vocals have been 
variously described as soft, sensuous, and smooth. He is considered 
by many as the most prominent scion of the Patiala gharana. 


Khan died of a ruptured appendix at the relatively young 
age of 52 in Lahore, Pakistan on 18 September 1974, only a few 
months after the death of his father, ARhtar Hussain. One of his 
sons, Asad Amanat Afi Khan (1955 — 2007), after a highly successful 
career as a classical vocalist and ghazal singer, died from cardiac 
arrest on 8 April 2007 in London, United Kingdom. Both father and 
son are buried in Mominpura Graveyard near Lakshmi Chowk in 
Lahore. After the passing of his brother and lifelong singing partner, Fateh Ali struggled with depression and 
stopped singing for several years. He eventually resumed performing with his youngest brother Hamid Afi Khan and 
Amanat Ali's son Asad Amanat AG Khan. 


Hamid Afi Khan s/o 
Akhtar Hussein Khan (youngest 
brother of Amanat Afi Khan) cL 
Asad Amanat Ali Khan s/o Amanat 
Ali Khan — Performing together on 
stage. 
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oor Fehan 


“Malika -e-Tarannum” 


Noor Jehan born Allah Rakhi Wasai ; 21 September 1926 — 23 
December 2000; sometimes spelled Noorjehan) also known by her honorific 
title Malika-e-Tarannum (Queen of Melody), was a Panjabi playback singer 
and actress who worked first in India and then in the cinema of Pakistan. 
Her career spanned more than six decades (the 1930s—1990s). Considered to _ 
be one of the greatest and most influential singers in Indian subcontinent, 
she was given the honorific title of Malika-e-Tarannum in Pakistan. She 
had a command of Hindustani classical music as well as other music genres. 


Along with Ahmed Rushdi, she holds the record for having given 
voice to the largest number of film songs in the history of Pakistani cinema. 
She recorded about 20,000 songs in various languages including Urdu, 
Hindi, Panjabi and Sindhi. She sang a total of 2,422 songs in 1148 
Pakistani films during a career that lasted more than half a century. She is 
also considered to be the first female Pakistani film director 


Jehan began to sing at the age of six and showed a keen interest in \ 
a range of styles, including traditional folk and popular theatre. Realising 
her potential for singing, her father sent her to receive early training in 
classical singing under Ustad Ghulam Mohammad. He started her training 
at age of 11 at Calcutta and instructed her in the traditions of the Patiala Gharana of Hindustani classical music 
and the classical forms of thumri, dhrupad, and khyal 


In 1935, K,D. Mehra directed the Panjabi movie Pind di Kuri in which Noor Jehan acted along with her 
sisters and sang the Panjabi song "Cangh aja patan chanaan da o yaar', which became her earliest hit. 


In 1942, she played the main lead opposite Pran in Khandaan (1942). It was her first role as an adult, and 
the film was a major success. The success of Khandaan saw her shifting to Bombay, with the director Syed Shaukat 
Hussain Rizvi. She shared melodies with Shanta Apte in Duhai (1943). It was in this film that Jehan lent her voice 

for the second time, to another actress named Husn Bano. She married Rizvi later the same year. From 1945 to 1947 
and her subsequent move to Pakistan, Noor Jehan was one of the biggest film actresses of the Indian Film Industry. 


Three years after settling in Pakistan, Jehan starred in her first Pakistani film Chan Wey (1951), opposite 
Santosh Kumar, which was also her first Pakistani film as a heroine and playback, singer. Shaukat Hussain Rizvi 
and Noor Jehan directed this film together, making Jehan Pakistan's first female director. It became the highest- 
grossing film in Pakistan in 1951. Jehan's second film in Pakistan was Dupatta (1952) which was produced by 
Aslam Lodhi, directed by Sibtain Fazli and assisted by A. H. Rana as production manager. Dupatta turned out to 
be an even bigger success than Chan Wey (1951) 


During 1953 and 1954, Jehan and Rizvi had problems and got divorced due to personal differences. She 
kept custody of the three children from their marriage. In 1959, she married another film actor, Ejaz Durrani, nine 
years her junior. Durrani pressured her to give up acting and her last film as an actress/singer was Ghalib (1961). 
This contributed to the strengthening of her iconic stature. 


Noor Jehan bade farewell to film acting in 1963 after a career of 33 years (1930-1963). The pressure of 
being a mother of six children and the demands of being a wife to another fellow film actor, forced her to give up 
her career. Jehan made 14 films in Pakistan, ten in Urdu and four in Panjabi as a film actress. 


She had an understanding and friendship with many singers of Asia, for example with Alam Lohar and 
many more. Jehan made great efforts to attend the 'Mehfils" (live concerts) of Ustad Salamat Ali Khan, Ustad 
Fateh Ali Khan, Ustad Nusrat Fateh Ali Khan and Roshan Ara Begum. Lata Mangeshkar commented on Jehan's 
vocal range, that Jehan could sing as low and as high as she wanted, and that the quality of her voice always 
remained the same. Singing was, for Jehan, not effortless but an emotionally and physically draining exercise. In 
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the 1990s, Jehan also sang for then debutante actresses Neeli and Reema. For this very reason, Sabiha Khanum 
affectionately called her Sadabahar (evergreen). Her popularity was further boosted with her patriotic songs during 
the 1965 war between Pakistan and India 


Jehan visited India in 1982 to celebrate the Golden Jubilee of the Indian talkie movies, where she met 
: Indian Prime Minister Indira Gandhi in New Delhi and was received 
by Dilip Kumar and Lata Mangeshkar (seen in picture hugging Noor) 
in Bombay. She met all her erstwhile heroes and co-stars, including 
Surendra, Pran, Suraiya, composer Naushad and others. The website 
_ Women on Record stated: "Noor Jehan injected a degree of passion 
into her singing unmatched by anyone else. But she left for Pakistan 


In 1991, Vanessa Redgrave invited her to perform at a 
fundraising event to benefit the children of the Middle East held at 
Royal Albert Hall London. Lionel Richie, Bob Geldof, Madonna, Boy 
George, and Duran Duran were some of the performers at the star- 
studded event which was attended, amongst many others, by thespian 
Ss John Gielgud, Nobel Prize-winning playwright Harold Pinter, and 
ws Sea Oscar-winning actor Dame Peggy Ashcroft. She has also sung 'Satyan 
— Saadey Naat’, a song of well-known Pakistani folk singer, songwriter 
and composer Akram Rahi for the film Dam Mast Kalander/Aalmi Gunday. 


Jehan suffered from chest pains in 1986 on a tour of North America and was diagnosed with angina 
pectoris, after which she underwent bypass surgery. According to her daughter, Shazia Hassan, she was suffering 
from chronic kidney disease in her last years and was on dialysis. In 2000, Jehan was hospitalised at Aga Khan 
University Hospital, Karachi, and suffered a heart attack, On 23 December 2000 (night of 27 Ramadan), Jehan 
died as a result of heart failure. Her funeral took place at Jamia Masjid Sultan, Karachi and was attended by over 
400,000 ee She was buried at the Gizri Graveyard in Karachi. (photo). When she died, then President of 

. Pakistan Pervez Musharraf said that "She deserves a state funeral" 
He ordered her funeral be taken to Lahore from Karachi, but her 
daughters insisted on burying her in Karachi on the night she died. In 
the ves of her death, a vars Indian writer and poet, Javed 


2 of our ‘yelations with Pakistan in 53 years, in a very hostile 
“—*. atmosphere, our cultural heritage has been a common bridge. Noor 
==52 Jehan was one such durable bridge. My fear is that her death may have 


iw shaken it. 


Noor Jehan received more than 15 Nigar Awards for Best 
\ “Ss Female Playback, Singer, eight for Best Urdu Singer Female and the 
“rest for Panjabi Playback, She has also received the Millennium Singer 
Award in Pakistan. 
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www.archive.org/details/namdhari 


Surinder Kaur 
‘The Nightingale of Panjab’ 


Surinder Kaur (25 November 1929 — 14 June 2006) was an 

Punjab di Indian singer and songwriter. While she mainly sang Panjabi folk songs, 

K a | where she is credited for pioneering and popularising the genre, Kaur also 

recorded songs as a playback singer for Hindi films between 1948 and 

1952. For her contributions to Panjabi music, she earned the sobriquet 

Nightingale of Panjab, the Sangeet Natak Akademi Award in 1984, and 
the Padma Shri in 2006. 


SURINDER KAUR 


In a career spanning nearly six decades, her repertoire included 
Panjabi Sufi Kafis of Bulleh Shah and verses by contemporary poets like 
Nand Lal Noorpuri, Amrita Pritam, Mohan Singh and Shiv Kumar 
Batalvi giving memorable songs like, "Maavan ‘te dheean', "Jutti Rasuri', 


sMadkaniyan' " "Ehna akhiyan 'ch pavan Riven kajra"and 'Ghaman di raat". In time her wedding songs, most notably 
"Cathe di chadar', 'Suhe ve cheere waleya" and "Kaala doria', have become an indelible part of the Panjabi culture. 


Kaur was married to Joginder Singh Sodhi, a professor at the Delhi University. The couple had three 
daughters, the eldest of whom is also a Panjabi folk singer. 


Surinder Kaur was born to a Panjabi Sikh family in Lahore, the capital of the Panjab in British India. She 
was the sister of Parkash Kaur and Surinder Kaur and the mother of Dolly Guleria, both noted Panjabi singers. She 
had three daughters of which Dolly is the eldest. She was influenced by Renu Rajan, a prominent figure in Panjabi 

folk music. 


Surinder Kaur made her professional debut with a live performance on Lahore Radio in August 1943, and 
the following year on 31 August 1943, she and her elder sister, Parkash Kaur cut their first duet, "maavan 'te dheean 
ral baithian', for the HMYV label, emerging as superstars across the Indian subcontinent. 


In all, Kaur recorded more than 2000 songs, including duets with Asa Singh Mastana, Karnail Gill, 
Harcharan Grewal, Rangila Jatt, and Didar Sandhu. Although her life and collaboration with Sodhi was cut short 
upon the educator's death in 1976, she continued the family's creative tradition via duets with their daughter and 
other disciples. Her daughter, Rupinder Kaur Guleria, better Rnown as Dolly Guleria and granddaughter Sunaini 
Sharma, culminating in the 1995 LP, Surinder Kaur — The Three Generations 


She was conferred the Sangeet Natak Akademi Award for Panjabi Folk, Music in 1984, by the Sangeet 
Natak Academi, India's National Academy of Music, Dance and Theatre, the Millennium Panjabi Singer award 
and Padma Shri award in 2006 for her contribution in Arts. The Guru Nanak, Dev University conferred on her a 
doctorate degree in the year 2002 


Towards the later part of her life, wanting to get close to her mitti (her soil), Surinder Kaur settled in 
Panchkula in 2004, with an aim to construct a house in Zirakpur, near Chandigarh. Subsequently, on 22 December 
2005, she suffered a heart attack,and was admitted to General Hospital, Panchkula. Later, however, she recovered 
and personally went to Delhi to receive the coveted Padma Shri Award in January 2006. It is another matter that 
she was painfully aware of the events that delayed the honour for so long, despite her unparalleled contribution to 
Panjabi music. But even when she received the award, she was regretful that the nomination for the same had come 
from Haryana and not Panjab, India for which she worked tirelessly for over five decades. 


In 2006, a prolonged illness prompted her to seek treatment in the United States. She died in a New Jersey 
hospital on 14 June 2006 at the age of 77. She was survived by three daughters, the eldest, singer Dolly Guleria 
who lives in Panchkula, followed by Nandini Singh and Pramodini Jaggi, both settled in New Jersey. Upon her 
death, the Prime minister of India, Dr. Manmohan Singh described her as 'the nightingale of Panjab", and 'a legend 
in Panjabi folk music and popular music and a trend-setter in Panjabi melody." and added, "I hope that her immortal 
voice will motivate other artists to practice the right Panjabi folk music tradition" 
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Parkash Kaur 


Parkash Kaur was born in Lahore, back then part of British India, 
into a Panjabt-Sikh family. She is the elder sister of Surinder Kaur, famous 
Panjabi singer-songwriter. Born on September 19, 1919 in the City of 
Lahore, in the year in which the massacre at Jallianwala Bagh took place 
in Amritsar. Parkash Kaur was the eldest daughter of a Sehajdhari Sikh 
Bishan Dass. The family lived in Mohalla Bhati Gate within the walled 
section of Lahore. Parkash Kaur used to hear the Rababi women sing 
during the weddings and festive occasions. At a very young age, she used to 
copy the established singers in every detail of the melody 


RP Sanye Osenna 


SURINDER KAUR 
PRAKASH.KAUR 


FOLK SONGS 


Kaur made her professional debut with a five performance on 
Peshawar Radio' in 1941, and then on 31 August 1943, she and her 
younger sister, Surinder Kaur cut their first duet, 'maavan ‘te dheean ral 
baithian", for the HMYV label, emerging as superstars across the Indian 


fi ke ca Sele: 
Most loved duo of Panjabi Folk songs 


subcontinent. 


Both sisters recorded several duets in each other’s company under the music direction of music director 
Master Inayat Hussain. Even Parkash Kaur’s earliest duets with Surinder Kaur became very popular. Some of the 
earliest recorded duets had the following lyrics “Dhol sipahiya weh kithe gayon dil laake”, “Haaye naa vass oye na 
wass badla aje naa wass oye Raaliya” and “Maawan te dhiyan ral baithtyan ni maaye koyi Rardiyan gallorian, ni 
Kankan nissrtyan dhiyan kyon vissriyan maaye”. All these duets became instant hits. Parkash Kaur rendered several 
“Shabads” also at All India Radio Lahore. These “Shabads” became popular all over the listening area of All India 
Radio Lahore. During those days transcriptions of the programs were not made. That is why these numbers are not 
available even in the radio archives. Parkash Kaur briefly sang for films too. One or two such records are available 
with special category collectors. Parkash Kaur’s most popular songs between 1948 and 1952 happened to be “Gori 
diyan jhanjran bulaondityan gayeeyan” and “Chan weh ki showkan mele di, pair dho ke jhanjran paondi meldi aondi 
ki shaonkan mele di”. Some others are “Kithe te laaniyan tahlian ve pattan waaltyan ve mera patla maahi, kithe te 
faawan shatoot besamajh jeenoo samaj naa aayee” and “Aap mahi ne chug latyan ni meriyan dukhan kanaan diyan 
waaltyan”. Initially in Delhi, Parkash Kaur sang several duets with Trilok Kapur. 


In 1952, Surinder Kaur returned from Bombay to the North and settled in New Delhi. This move reunited 
the two sisters and revived the memories of the good old days in Lahore. After that Panjabi music witnessed a flood 
of popular duets by these two singers. They will often sing together for “His Master’s Voice recording company” and 
All India Radio Delhi. Both sisters were approved as special class radio singers by All India Radio. This category is 
higher than the “A” class. Some of the most famous religious songs rendered by Parkash Kaur and Surinder Kaur 
included “Chum chum rakho ni eh kalgijujhar di, phullan naal gundo larhi heertyan de haar di”, “Kithe maata toriya 
Ayeet te Jujhar noo and “Maachhiwarhe wich baitha shehanshah jahan daa, hath wich khanda pichhe dhasna 


Kaman daa”. All the numbers bacame classics. 


The two sisters churned out most popular duets one after the other from 1952 to 1982. Parkash Kaur must 
have recorded something like five hundred records in her entire life span. She was active in music business almost 
till the time of her death. Prior to her demise for quite some time she was not in good health. Parkash Kaur died on 
November 2, 1982 after a disability caused by a serious accident. Even in her ill health, before death, she was in 
great demand at All India Radio. 


Parkash Kaur is not with us for decades, but thanks to her outstanding popularity, her music is alive for 
ever. Due to the fast-paced advances in science research and overall improvements in recording technology, Parkash 
Kaur’s voice will always remain alive with her millions of admirers and the unborn posterity. Our greatest tribute 
to her memory will be to keep her music in circulation for all times to come. Digitization has cleaned up old 
recordings. It has improved Parkash Kaur’s old recordings too. 
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Alam Lohar 


Alam Cohar was a prominent Pakistani Panjabi folk, music 
singer. He is credited with creating and popularising the musical term 
Jugni. 

Alam Cohar was born in 1928 in Achh, near Kotla Arab Al 
Khan, Gujrat Tehsil, Gujrat District of Panjab, British India. He was 
born into a family of blacksmiths. As a child, Cohar read Sufiana 
Kalaam, a collection of Panjabi stories and poetry and started singing 
from a childhood age. His family and children now live all around the 
world with most of his children in the UK, 


Alam Lohar modified a new style of singing the Panjabi Vaar, 

an epic or folk tale which made him popular when he toured villages and 
towns in the Panjab region. He is famous for his rendition of Waris 
Shah's Heer along with other songs such as Saif ul Maluk, He recorded 
his first album at the age of 13 and throughout his career he accomplished 
k 15 Gold Disc LP's (record sales) for the following with mainly 
EMI, MV rare and Te regional companies within Pakistan: Jugni (1965) Saif ul Mulook (1948), Qissa 
Yusuf Zulaykha (1961), Bol Mitti de Bawa (1964), Difwala Dukhra (1975). In the memory when he met with an 
accident and received an injury at leg and call for help to people but no one came to help, he created a lyrics.... Wajan 
Mariyan Bulaya (1977), Qissa Mirza Sahiban (1967), Qissa Hirni (1963), Maa Da Pyaar (1971), Heer (1969), Qissa 
Sassi Pannu (1972), Qissa Baraa Maa (1974), Jis Din Mera Vayaah (1973) Qissa Dhulla Bhatti (1959), Mirza De 
Maa (1968). 


In his childhood he used to read Sufi poetry (sufiana kalaam), Panjabi folk stories and participate as a 
young child in local gatherings expressing a vocal only art form in reading passages of great poets. From many of 
the gatherings out of the rural background, rose a great singer that could influence his audience with elements of 
joy, peace, happiness and sadness. Then he started going to festivals and gatherings on a regular basis and with these 
performances, he rose to become one of the most listened to singers in South Asia during the 1970s. 


In the 1970s, Alam Lohar started to tour different countries including United Kingdom, Canada, Norway, 
United States and Germany to entertain the South Asian communities living in those countries. 


Alam Lohar died in an accident near Sham ki Bhattian on 3 July 1979 when a heavily loaded truck collided 
with his vehicle because the truck failed to overtake his car. He was buried at the outskirts of Lalamusa on GT 
Road in Pakistan. After his death, the President of Pakistan Muhammad Zia-ul-Hagq honoured Alam Lohar with 
Pakistan's highest civil award for arts and theatre te Oe saul shidbldicalas Award in 1979. 


In memory of Alam CLohar the ¥ 
Government of Pakistan has named a road after i 
him which runs from his birth village Aach to the 9M 
main Grand Truck Road which is known as ‘Alam (i 
Lohar Road’. In memory of Alam Lohar, thereisa % 
visual theatre depiction of him performing which 4 
is on display at the Lok, Virsa Museum in 
Islamabad. 


Sign directing visitors to the burial place of Alam 
Lohar in Lalamusa, Panjab, Pakistan. 
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Hasara Singh Ramta 


Ramta was born in Sahiwal, Panjab (now 
in Pakistan) on August 1, 1926. His singing career 
began in the 1960s, after which he toured the 
world. Till today, he finds mention in numerous 
Hindi film songs as 'Ramta Jogi’, most notably in a 
song by the same title in Subhash Ghai's 1999 film 
Taal. 


He was known for his satirical, jovial 
lyrics that were wholly based on his personal 
experiences as village bumpkin from a remote 
village in Ludhiana, who finds himself in hilarious 
situations in India and abroad. In the seventies, he 
wrote and sang the hit number Ramta Bombai 
Vich, which was about his time in Mumbai. In the 
song, he mentions how easily he could have been 
pick-pocketed in a jam-packed double-decker bus. 
He was also fascinated by the local trains as they 
did not run on a coal engine. 


Final trip 

The son of the soil would visit the city for 
one last time early next week, but this time in an 
urn carried by his family. 

"It was dad's last wish to return to his 
motherland, after spending over 53 years in 


Canada. He was admitted to the hospital just four days ago with multiple o age- Se; ee ‘ suid Renu, 
his daughter. After spending a few days in Mumbai, the family plans to immerse his ashes in the Kirtapur Saheb 


Gurudwara in Panjab located on the banks of the River Sutle. 


Cherished memories 


Recounting her memories with her father, Renu says, "As children, we have cherished memories of meeting 
Bollywood actors like Amitabh Bacchan, Pran, Manoj Kumar. The best amongst our memories was staying in Dara 


Singh's house," recounted Renu, his daughter. 


Ramta is survived by his wife Raj, daughter Renu, son Gurdeep, four grandchildren and two great-grand 
children. His funeral would take place on Saturday, September 9 at Brampton Crematorium and Visitation Centre 


in Canada. 


Article taken with courtesy from “Mid-Day” Sept 2017 
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Gurdas flaan 


‘Panjab di Shaaw’ 


Gurdas Maan is an Indian playback, singer, 
songwriter and actor mainly associated with Panjabi and 
Hindi language music and films. He gained national 
attention in 1980 with the song 'Dil Da Mamla Hai" 
Since then, he had gone on to record over 34 albums and 
had written over 305 songs. 


Maan was born to Gurdev Singh and Tej Kaur in 
Giddarbaha, Panjab and is a native of the town. He did 
his initial schooling from Giddarbaha and completed his 
graduation from DAV college, Malout. He was interested 
in music and mimicry since childhood 


Maan is the only Panjabi singer to win the national award for Best Male Playback Singer at 54th National 
Film Awards for building the entire narrative through his singing of Heer in Waris Shah: Ishq Daa Waaris. The 
said film also entered the Academy Awards (Oscars) in General Category. The official entry from U.S.A was 
pioneered by India Waves TV, a San Francisco based media entity on behalf of Golden Palms Entertainment Inc. 


Maan shot to fame with his hit song "Dif Da Mamla Hai." Soon after that came '"Mamla Gadbad Hai" and 
'Chhalla', the latter being the hit film song from the Panjabi film 'Caung Da Lishkara' (1986), which Maan recorded 
under the music direction of legendary Jagjit Singh. 


On other fronts, Maan has starred in blockbuster Bollywood films and has received numerous awards, 
including the Jury's Award, presented to him by the president of India in 2005. He also sang the popular track, Ki 
Banu Duniya Da on Coke Studio MTV Season 4 with singer Dihit Dosanjh. The song was released on 15 August 
2015 and hit more than 32 million views on YouTube in one week, 


In 2009, he won 'Best International Album" at the UK Asian Music Awards for Boot Polishan. 
In 2017, he won the "Filmfare Award for Living Legend" in the first Filmfare Awards Panjabi event. 


Aside from singing in Panjabi, he is fluent in Hindi, Bengal, Tamil, Haryanvi and Rajasthani. As an actor, 
he has performed in Panjabi, Hindi and Tamil movies, but he is best Rnown for his starring role in Waris Shah: Ishq 
Daa Waaris, a depiction of the Panjabi poet Waris Shah during the creation of his epic poem Heer Ranjha, again 
co-starring Juhi Chawla and Divya Dutta. He made a special appearance in Veer-Zaara with Shah Rukh Khan 
and Preity Zinta. 


He is married to Manjeet Maan. They have a son, Gurickk, Maan, who is married to actress Simran Kaur 
Mundi. At a village near Karnal, Haryana, India on 20 January 2007 Maan was involved in a car accident in 
which his Range Rover was hit and severely damaged by a truck, Maan escaped with minor injuries on his face, 
hands, and chest. His driver Ganesh was injured seriously but recovered soon after. 


T his was the second car accident of two that Gurdas Maan was involved in. The first accident was a head- 
on collision between Maan's vehicle and a truck,on 9 January 2001 at a village near Rupnagar, Panjab. In this 
accident Maan's driver Tejpal died. Maan later admitted that his driver asked him to wear his seat belt minutes 
before the accident. Maan believes that if it had not been for his driver's advice, he would have been dead as well. 
Later he wrote and performed a song 'Baithi sade naal savari utter gayi" dedicated to his driver, who was also his 
good friend. 


His mother, Tej Kaur, died in 2016. 
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Husn Lal Hhagat Ram 


Husn Lal and Bhagat Ram were the first legendary music directors duo in Bollywood. They are two 
brothers, Husn Lal (8 April 1920 — 28 December 1968) and Bhagat Ram (1914 — 29 November 1973). 


Husn Lal was also a renowned violinist, vocalist (indian classical music) and music composer, but his 
prowess as singer is not commonly known. Bhagat Ram was considered an expert harmonium player. 


Bhagat Ram composed music for a few films in 1930s alone under the name ‘Bhagat Ram Batish". In 1944 
he and Husn Laljoined forces for the first time to compose music for a film under the name Husn Lal- Bhagat Ram. 
The brothers were popular music composers in the 1940s and early 1950s, but their career waned after 1955. 


Their oldest brother Pandit Amarnath was also a music composer of HMV and film music in the 1940s. 
These two great exponents trained music directors Shankar (of Shankar—Jaikishan) Laxmikant Shantaram 
Kudalkar (of Laxmikant—Pyarelal), Khayyam, the singer Mahendra Kapoor and the singer-composer S. Mohinder. 
The brothers were born in Kahma, Panjab, British India. 
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Kundan Lal Saigal 


The First Super singing star 


wh cnn 
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Kundan Lal Saigal, often abbreviated as K, L. Saigal 
(11 April 1904 — 18 January 1947) was an Indian singer and 
actor who is considered the first superstar of the Hindi film 
industry, which was centred in Kolkata during Saigal's time, 
but is currently centred in Mumbai. Saigal’s unique voice 
quality which was a mixture of baritone and soft tenor was the 
benchmark for most of the singers who followed him. In fact it 
remains the gold standard even today shining through very 
early and practically primitive recording technology. 


Saigal was born on 11 April 1904 in Jammu to a 
Panjabi family. His father, Amarchand Saigal was a tehsildar 
at the court of the Maharaja Pratap Singh of Jammu and 
Kashmir, while his mother, Kesarbai Saigal, was a deeply 
religious Hindu lady who was very fond of music. She used to 
take her young son to religious functions where bhajan, kirtan 
and shabad were sung in traditional styles based on classical © 
Indian music. Saigal was the fourth-born child of five, | 
following two elder brothers and an elder sister, and preceding | 
a younger brother. His formal schooling was brief and 
uneventful. As a child he occasionally played the Sitar in the Ramlila of Jammu. He was the first cousin of famous 
character actors, Chaman Puri, Madan Puri and _Amrish Puri. 


Saigal dropped out of school and started earning money by working as railway timekeeper. Later, he worked 
as a typewriter salesman for the Remington Typewriter Company in Shimla, which allowed him to tour several parts 
of India. His travels brought him to Lahore, where he became friends with Mehrchand Jain (who later went on to 
start the Assam Soap Factory in Shillong) at the Anarkali Bazaar. Mehrchand and Kundan remained friends when 
they both moved to Calcutta and had many a mehfil-e-mushaira. In those days Saigal was a budding singer and 
Mehrchand encouraged him to pursue his talent. Saigal often remarked that he was what he was because of 
Mehrchand's encouragement and early support. He also briefly worked as a hotel manager. Meanwhile, his passion 
for singing continued and became more intense with the passage of time 


In the early 1930s, classical musician and music director Harishchandra Bali brought K,L. Saigal to 
Calcutta and introduced him to R, C. Boral. R,C. Boral took,an instant liking to his talents. Saigal was hired by B. 
N. Sircar's Calcutta-based film studio New Theatres on a contract of Rs. 200 per month. There he came into contact 
with contemporaries like Pankaj Mullick, K, C. Dey and Pahari Sanyal. 


Meanwhile, Indian Gramophone Company had released Saigal's record containing a couple of Panjabi 
songs, composed by Harishchandra Bali. In this way, Bali became Saigal's first music director. The first film in 
which Saigal had a role was the film Mohabbat Ke Ansu, followed by Subah Ka Sitara and Zinda Lash, all released 
in 1932. However, these films did not do very well. Saigal used the name Saigal Kashmiri for his first three films 
and used his own name Kundan Lal Saigal (K, L. Saigal) from Yahudi Ki Ladki (1933). In 1933, four bhajans sung 
by Saigal for the film Puran Bhagat created a sensation throughout India. Other films that followed were Yahudi 
Ki Ladki, Chandidas, Rooplekha and Karwan-E-Hayat. As a youngster, Lata Mangeshkar is alleged to have said 
that she wanted to marry K,L£. Saigal after seeing his performance in Chandidas (1934) In 1935, Saigal played the 
role that would come to define his acting career: that of the drunken title character in Devdas, based on Sarat 
Chandra Chattopadhyay's novel of the same name and directed by P.C. Barua. His songs in the film Devdas (1935), 
‘Balam Aaye Baso Moray Man Mein" and 'Dukh Ke Ab Din Beetat Naahi", became popular throughout the country. 
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Saigal picked up Bengali very well and acted in seven Bengali films, produced by New Theatres. 
Rabindranath Tagore first heard Saigal before giving consent for the first time to a non-Bengali singing his songs. 
Saigal endeared himself to the whole of Bengal through his 30 Bengali songs. 


Saigal’s association with New Theatres continued to bear fruit in the successful films Didi (Bengali), 
President (Hindi) in 1937, Desher Mati (Bengal), Dharti Mata (Hindi) in 1938, Saathi (Bengali) Street Singer 
(Hindi) in 1938, Dushman (1939) Jiban Maran (1939) and Zindagi in 1940, with Saigal in the lead. There are a 
number of songs of this era which form the rich heritage of film music in India. Also, in Street Singer, Saigal rendered 
the song "Babul Mora Naihar Chhooto Jaye" live in front of the camera, even though playback was becoming the 
preferred method of singing songs in film 


In December 1941, Saigal moved to Bombay to work, with Ranjit Movietone. Here he acted and sang in a 
number of successful films. Bhakta Surdas (1942) and Tansen (1943) were hits during this period. The latter film is 
still remembered for Saigal's performance of the song 'Diya Jalao" in Raga Deepak; in the same movie, he also sang 
‘Sapta Suran,"'Tin .. Gaa-o Saba Guni Jan" and ‘Room Jhoom Room Jhoom Chaal tihari". In 1944, he returned to 
New Theatres to complete My Sister. This film contained the songs 'Do Naina Matware" and "Ae Katib-e-Taqdeer 
Mujhe Itna Bata De". 


By this time, alcohol had become a predominant factor in Saigal's life. His dependence on alcohol had begun 
affecting his work and his health. It was said that he could only record a song after being fortified with liquor. He 
survived ten years of drinking; however, his alcoholism was too advanced for even a single attempt at abstinence, 
and Saigal died in his ancestral city of Jalandhar on 18 January 1947, at the age of 42. However, before his death, 
he was able to churn out three more hits under the baton of Naushad Afi for the film Shahjehan (1946). These are 
'Mere Sapnon Ki Rani’, "Ae Dil-e-Beqaraar Jhoom" and "Jab Dil Hi Toot Gaya". Parwana (1947) was his last film, 
released after his death, in which he sang under the baton of Khawaja Khurshid Anwar. The four songs which 
Saigal sang in Parwana are: 'Toot gaye sab sapne mere’, "Mohabbat mein kabhi aisi bhi haalat', "Jeene ka dhang 
sikhaae ja', and "Kahin ulajh na jaana". Saigal was survived by his wife Asha Rani (whom he married in 1935); 
three children, a son and two daughters: Madan Mohan, Nina (born 1937) and Bina (born 1941); and an adopted 
child, his late elder brother's daughter, Durgesh Nandani, whom he adopted when he was still single. 


In a career of fifteen years, Saigal acted in 36 feature films — 28 in Hindi, seven in Bengali, and one in 
Tamil. In addition, he acted in a short comedy Hindi film, Dulari Bibi (three reels), released in 1933. In 1955, BN. 
Sircar released a documentary film based on the life of K,L£. Saigal, Amar Saigal. In the film, G. Mungheri performed 
the title role of Saigal. The film contained 19 songs lifted from Saigal's films. In all, Saigal rendered 185 songs which 
includes 142 film songs and 43 non-film songs. Of the film songs, there are 110 in Hindi, 30 in Bengali and two in 

Tamil. There are 37 non-film songs in Hindi, and two each in Bengali, Pashto, 

Panjabi and Persian. His non-film songs comprise bhajans, ghazals and hori. He 
has rendered the creations of poets such as Ghalib, Zauq, and Seemab. 


Saigal's distinctive singing was revered and idolised by the first 
generation of post-independence Hindi Film playback singers, including Kishore 
Kumar, Mohammad Rafi, Lata Mangeshkar and Mukesh have even gone on 
record in an interview that they consider Kundan Lal Saigal to be their musical 
Guru 


SH Er AN Saigals’s songs in this Film were great hits, which were last in his short life. 
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HHlohammed Rafi 


Golden Voice of the Silver Screen 
Mohammed Rafi (24 
December 1924 — 31 July 1980) was 
an Indian playback, singer and 
musician. He is considered to have 
been one of the greatest and most 
influential singers of the Indian 
subcontinent. Rafi was notable for 
his versatility and range of voice; his 
songs varied from fast peppy numbers 
to patriotic songs, sad numbers to 
highly romantic songs, qawwalis to 
ghazals and bhajans to classical 
songs. He was known for his ability 
to mould his voice to the persona and 
de of the actor lip-syncing the song on screen in the movie. He received six Filmfare Awards and one National 
Film Award. In 1967, he was honored with the Padma Shri award by the Government of India. In 2001, Rafi was 
honoured with the 'Best Singer of the Millennium" title by Hero Honda and Stardust magazine. In 2013, Rafi was 
voted for the Greatest Voice in Hindi Cinema in the CNN-IBN's poll. 


He recorded songs for over a thousand Hindi films and in many Indian languages as well as some foreign 
languages, though primarily in Urdu and Panjabi, over which he had a strong command. He recorded as many as 
7,000 songs throughout his career, spanning several languages and dialects such as Konkani, Assamese, Bhojpuri, 
Odia, Bengali, Marathi, Sindhi, Kannada, Gujarati, Tamil, Telugu, Magahi, Maithili, etc. Apart from Indian 
languages, he also sang in some foreign languages, including English, Farsi, Arabic, Sinhala, Mauritian Creole, and 
Dutch. 


Mohammed Rafi was the second eldest of six brothers born to Haji Ai Mohammad in a Jat family. The 
family originally belonged to Kotla Sultan Singh, a village near present-day Majitha in Amritsar district of Panjab, 
India. Rafi, whose nickname was Pheeko, began singing by imitating the chants of a fakir who roamed the streets 
of his native village Kotla Sultan Singh. Rafi's father moved to Lahore in 1935, where he ran a men's barbershop in 
Noor Mohalla in Bhati Gate. Rafi learnt classical music from Ustad Abdul Wahid Khan, Pandit Jiwan Lal Mattoo 
and Firoze Nizami. His first public performance came at the age of 13, when he sang in Lahore featuring K, L. 
Saigal. In 1941, Rafi made his debut in Lahore as a playback singer in the duet ‘Soniye Nee, Heertye Nee" with 
Zeenat Begum in the Panjabi film Gul Baloch (released in 1944) under music director Shyam Sunder. In that same 
year, Rafi was invited by All India Radio Lahore station to sing for them. 


He made his Hindi film debut in Gaon Ki Gori in 1945. Rafi moved to Bombay (now Mumbai), 
Maharashtra in 1944, He and Hameed Sahab rented a ten-by-ten-feet room in the crowded downtown Bhendi 
Bazar area. Poet Tanvir Naqvi introduced him to film producers including Abdur Rashid Kardar, Mehboob Khan 
and actor-director Nazeer. Shyam Sunder was in Bombay and provided the opportunity to Rafi to sing a duet with 
G. M. Durrani, "Aji dil ho Raabu mein to dildar ki aisi taisi...,"for Gaon Ki Gori, which became Rafi's first recorded 
song in a Hindi film. Other songs followed. 


Rafi appeared in two movies. He appeared on the screen for the songs "Tera Jalwa Jis Ne Dekha" in film 
Laila Majnu(1945) and "Woh Apni Yaad Dilane Ko" in the Film Jugnu (1947). He sang a number of songs for 
Naushad as part of the chorus, including "Mere Sapnon Ki Rani, Roohi Roohi" with K, L. Saigal, from the film 
Shafjahan (1946). Rafi sang "Tera Khilona Toota Balak" from Mehboob Khan's Anmol Ghadi (1946) and a duet 
with Noor Jehan in the 1947 film Jugnu, "Yahan Badla Wafa Ka". After partition, Rafi decided to stay back in 
India and had the rest of his family flown to Bombay. Noor Jehan migrated to Pakistan and made a pair with 
playback singer Ahmed Rushdi. 


In 1948, after the assassination of Mahatma Gandhi, the team of Husanlal Bhagatram-Rajendra Krishan- 
Rafi had overnight created the song 'Suno Suno Ae Duntyawalon, Bapuji Ki Amar Kahani". He was invited by the 
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Indian Prime Minister, Jawaharlal Nehru, to sing at his house. In 1948, Rafi received a silver medal from 
Jawaharlal Nehru on Indian Independence Day. 


In the 1970s, Rafi suffered from a throat infection for an extended period of time. During a brief period 
then, he recorded relatively fewer songs. Although his musical output was relatively low during this period, he did 
sing some of his best numbers then. 


In the early '70s, Rafi suffered a major setback, when Kishore Kumar emerged as the main Bollywood 
playback singer, with Aradhana. 


He could recover some of the lost ground in 1977, but the main songs of the period were by Kishore Kumar. 


Rafi made a comeback as a leading singer in mid 1970s. In 1974 he won the Film World magazine Best 
Singer Award for the song 'Teri Galiyon Mein Na Rakhenge Kadam Aaj Ke Baad" (Hawas, 1974) composed by 
Usha Khanna. 


During his last years, Rafi was involved in a controversy over Lata Mangeshkar's entry in the Guinness 
Book of World Records. In a letter dated 11 June 1977 to the Guinness Book of World Records, Rafi had challenged 
the claim that Lata Mangeshkar has recorded the highest number of songs (‘not less than 25,000" according to 
Guinness). Rafi, according to his fans, would have sung more songs than Lata — he being the senior of the two. They 
estimated the number of songs sung by Rafi to be anything from 25,000 to 26,000. This prompted Rafi to write a 
letter, in protest, to Guinness. After receiving a reply from Guinness, in a letter dated 20 November 1979, he wrote, 
"I am disappointed that my request for a reassessment vis-a-vis Ms Mangeshkar's reported world record has gone 
unheeded. In an interview to BBC recorded in November 1977, Rafi claimed to have sung 25,000 to 26,000 songs 
till then. 


After Rafi's death, in its 1984 edition, the Guinness Book of World Records gave Lata Mangeshkar's name 
for the "Most Recordings" and stated, "Mohammad Rafi (d 1 August 1980) claimed to have recorded 28,000 songs 
in 11 Indian languages between 1944 and April 1980. The Guinness Book entries for both Rafi and Lata were 
eventually deleted in 1991. In 2011, Lata's sister Asha Bhosle was given the title. 


Mohammed Rafi — Golden Voice of the Silver Screen, a 2015 book by Shahid Rafi and Sujata Dev, states 
that according to "industry sources’, Rafi sang 4,425 Hindi film songs, 310 non-Hindi film songs, and 328 non-film 
songs between 1945 and 1980. A 2015 Manorama Online article states that 'researchers" have found 7,405 songs 
sung by Rafi. 

Mohammed Rafi died at 10:25 pm on July 31, 1980, following a massive heart attack, aged 55. The last 
song sung by Rafi was for the movie Aas Paas, with music by Laxmikant-Pyarelal. One source says it was 'Shaam 
Phir Kyun Udaas Hai Dost/Tu Kahin Aas Paas Hai Dost", recorded just hours before his death. Another source 
says that it was '‘Shehar mein charcha hai" from the same film. 


Rafi was buried at the Juhu Muslim cemetery and his burial was one of the largest funeral processions in 
India as over 10,000 people attended his burial The government of India 
announced a two-day public mourning in his honour. 


In 2010, Rafi's tomb along with many film industry artists such as 
Madhubala, was demolished to make space for new burials. Fans of 
Mohammed Rafi, who visit his tomb twice a year to mark his birth and death 
anniversaries, use the coconut tree that is nearest his grave as a marker. 


Mohammed Rafi on a 2016 stamp of India 
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Shamshad Bequn 


Shamshad Begum 14 April 1919 — 23 April 2013) was 
an Indian singer who was one of the first playback, singers in 
the Hindi film industry. Notable for her distinctive voice and 
range, she sang over 6,000 songs in Hindustani, Bengal, 
Marathi, Gujarati, Tamil, and Panjabi languages, among 
which 1287 were Hindi film songs. She worked with renowned 
composers of the time, such as Naushad Ali and O. P. Nayyar, 
for whom she was one of their favourites. Her songs from the 
1940s to the early 1970s remain popular and continue to be 
remixed. 


Shamshad Begum was born in Lahore, British India 
(present-day Pakistan) on 14 April 1919 the day after the 
Jallianwala Bagh massacre took place in nearby Amritsar. She 
was one of eight children, five sons and three daughters, born 
to a conservative Muslim family of limited means. Her father, 
Mian Hussain Baksh Maan, worked as a mechanic and her 
mother, Ghulam Fatima, was a pious lady of conservative 
disposition, a devoted wife and mother who raised her children with spiibional fans values. 


In 1932, the teenage Shamshad came in contact with Ganpat Lal Batto, a Hindu law student who lived 
in the same neighbourhood and who was several years older than her. In those days, marriages were performed while 
the bride and groom were very young, and Shamshad's parents were already looking out for a suitable alliance for 
her. Their efforts were on the verge of bearing fruit in 1934 when Ganpat Lal Batto and Shamshad made the decision 
to marry each other. In 1934, despite strenuous opposition from both their families due to religious differences, 15- 
year-old Shamshad married Ganpat Lal Batto. The couple had but one child, a daughter named Usha, who in due 
course married a Hindu gentleman, Lieutenant Colonel Yogesh Ratra, an officer in the Indian Army 


In 1955, Ganpat Lal Batto died in a road accident. His death left Shamshad very distraught, because her 
husband had been the focus of her life and they had both been extremely devoted to each other. He had handled many 
aspects of her career and contracts and had been a major positive energy behind her career progression. After his 
death, Shamshad became listless and lost the fighting spirit to pursue her career, which registered a sharp decline 
thereafter. Indeed, while Shamshad Begum was both an outstanding singer and a successful famous one, she was 
at some deeper level always a wife and mother first, someone who instinctively prioritised her family over her career. 
By nature, she preferred to keep away from the public glare and from business dealings, taking the view that it was 
rather unseemly for a lady to be involved in such things. 


Begum's talent was first spotted by her principal when she was in primary school in 1924. Impressed by the 
quality of her voice, she was made head singer of classroom prayer. At 10, she started singing folk-based songs at 
religious functions and family marriages. She received no formal musical training. 


Her popular breakthrough came when she began singing on All India Radio (AIR) in Peshawar and Lahore 
from 1937. Begum sang extensively for composers including Naushad Ali, O. P. Nayyar, C. Ramchandra and S. D. 
Burman from 1946 to 1960. Naushad acknowledged in an interview that he was indebted to Begum in reaching the 
top, as she was famous before he became Rnown in the late 1940s; after his tracks sung by her became highly popular, 
his talent was recognised. It was Begum's solo and duet songs sung for Naushad in the late 1940s and early 1950s 
which made Naushad famous. After Naushad became successful he recorded songs with new singers as well in the 
early 1950s, but Rept working with Shamshad in the late 1950s and early 1960s. Naushad chose his favourite singer 
Begum once again to sing four out of the twelve songs in Mother India 


Shamshad was at the peak of her career right from 1941 to 1955 and was the most in demand female singer 
and highest paid female playback singer from 1940 to 1955. She was the lead singer for many films like Taqdeer, 
Humayun, Shahjehan, Anokhi Ada, Aag, Mela, Patanga, Babul, Bahar, Jadoo, Aan and more. But after her 
husband's accidental death in 1955, Begum became a recluse and stopped accepting singing assignments, including 
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recordings, for a year. Though she had stopped recording for her songs in the year 1955 after her husband's death, 
the songs released between 1955 and early 1957 including songs from films such as CID, Naya Andaz, Baradari, 
Mr. & Mrs. '55 and other hits continued to be popular. At this juncture Mehboob Khan approached her in 1957 
and said he wanted a full-throated voice for Nargis in Mother India. The first song she sang after returning to her 
career was "Pee ke ghar aaj pyari dulhantya chali" for Mother India. She made a successful comeback, and 
subsequently recorded many notable songs. 


The well-known later playback, singer, Lata Mangeshkar, started singing when Begum was at the peak of 
her career, with Begum's break after her husband's death boosting Mangeshkar's career and helping her get offers 
for high-quality songs. In the early careers of Mangeshkar, as well as her younger sister, Asha Bhosle, between 1944 
and 1956, they had often been asked by producers and music directors to imitate Begum's style of singing, because 
producers could not afford Begum's fees. In their first song together, Mangeshkar was a part of the chorus while 
Begum was the main singer. Many of the songs sung by Lata like "Ayega Ayega" were sung in Shamshad Begum's 
style. Even Asha Bhosle's songs like her first duet with Kishore — "Aati Hai Yaad Humko" from the 1948 film 
Mugaddar bear direct resemblance to Shamshad Begum's style. From 1949 to 1960, beginning with the song 'Dar 
Na Mohabbat Karle" from Andaz, Mangeshkar and Begum have sung many duets together, with the most famous 
being 'Pyar Ke Jahan Ki" from the 1949 film Patanga, 'Bachpan Ke Din" from 1951's Deedar; their last song 
together was Mughal-e-Azam's song 'Teri Mehfil Mein Qismat" in 1960. Begum sang songs together with 
Mangeshkar and Bhosle, including "Mubarak, Ho Woh Dil Jisko" from Benazir . [t was between 1958 and 1963 
that the career of Lata got a major boost as music directors started gradually preferring her soft voice. Until then, 
Geeta Dutt and Begum were the most preferred singers, but Shamshad Begum continued to be at the top from 1940 
until 1963. From 1965, her songs started to be mimed by actresses other than the lead. Beginning in 1965, songs for 
her in films started getting reduced but the songs she sang instantly became hits through 1968. She then declared a 
self-imposed retirement in 1965. But she kept having certain composers asking her to sing songs in few films and 
among them her songs from films like in Daku Mangal Singh, Upkar, Kismat, Heer Ranjha, Johar Mehmood in 
Hong Kong, Teri Meri IR Jindri and Main Papi Tum Bakhshanhaar. Her song "Kajra Mohabbat Wala" from the 
1968 film Kismat and "Nathaniya Hale To Bada Maza" from the 1971 film Johar Mehmood in Hong Kong remains 
popular. 


From the late 1980s, Begum started giving occasional interviews. In one of her interviews with Filmfare 
magazine in 2012, Begum disclosed, 'The more hits I gave, the less work, I got. When I helped new composers, I 
never told them to give me all their songs to sing. I believed only God could give, not them. Her final interview was 
in 2012. In 2009, she was conferred with the prestigious O. P. Nayyar Award for her contribution to Hindi film 
music. She was also conferred the Padma Bhushan in 2009. Later, her daughter Usha said in an interview, ‘Because 
of the politics in the industry, she didn't want to work anymore. This is one of the reasons why she wouldn't let me 
be a singer. I told her, let me sing for my self-satisfaction, but she said if you learn to sing, you will directly enter 
the industry. So, she wouldn't let me do so. 


Begum died at her Mumbai residence on the night of 23 April 2013 after a prolonged illness. She was 94. 
She was cremated in a small, dignified ceremony. 


Information and Broadcasting minister, Manish Tewari said, 'The film industry has lost one of its most 
versatile singers. Shamshadji's style of singing set new benchmarks. Her melodious voice with powerful lyrics gave 
us songs that have remained popular even today. Prime Minister Manmohan Singh said, ‘She was an artist of 
extraordinary talent and abilities, and the songs she has left behind in her long career, which she started with AIR, 
in 1937, will continue to enthral music lovers." Her daughter Usha Ratra said, 'She kept a 
herself away from glamour of the industry despite being one of the top singers of her era as she 
did not like the limelight. My mother used to say that artistes never die. She wanted to be 
remembered for her songs. 


A commemorative stamp for Shamshad Begum was launched in 2016 * 
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flahendra Kapoor 


Mahendra Kapoor (9 January 1934 — 27 September 2008) was an 
Indian playback, singer. In a long career spanning decades, his repertoire 
included popular songs such as Chalo eRbaar phir se Ajnabi ban jayen hum 
dono (Gumrah) and Neele Gagan ke tale (Hamraaz). His name however 
became most closely associated with patriotic songs including Mere Desh 
Ki Dharti in Manoj Kumar's film Upkaar. He always considered 
Mohammad Rafi as his guru and cited many times that he was the best 
singer to be ever born. In 1972, he was awarded the Padma Shri by the 
Government of India. He lent his voice to actor Manoj Kumar in most of 
his films and had a lengthy association with director-producer Baldev Raj 
Chopra 


Mahendra Kapoor was born in Amritsar, but soon moved to 
Bombay. At an early age, he was inspired by legendary singer Mohammed 
Rafi and considered him his mentor. He started learning classical music 
under classical singers like Pt. Hussanlal, Pt. Jagannath Bua, Ustad Niaz 
Ahmed Khan, Ustad Abdul Rehman Khan and Pt.Tulsidaas Sharma. 
Kapoor created a style of his own moulded largely on Rafi and won the 
Metro Murphy All-India singing competition, which led to his debut as a 
playback singer in V. Shantaram's Navrang in 1958, singing Aadha Hai 
Chandrama Raat Aadhi, under the musical direction of C. Ramchandra. 


Some of Kapoor's most notable songs were the ones he performed in B.R, Chopra's films (Dhool Ka Phool, 
Gumrah, Waqt, Hamraaz, Dhund, Nikaah and _Awam (film) and TV series Mahabharat; and for Manoj Kumar 
(Upkaar, Purab Aur Paschim). 


Kapoor had a very large vocal range, and he is sometimes Rnown as The Vibrant Voice of India. He was 
the first Indian playback singer to record music in English. He was asked by the group Boney M to sing their songs 
in Hindi with Musarat from Pakistan, which resulted in the Pop Album M-3. Some of the songs on the album are 
Chori Chori Chalo!! (Original, Hoorray! Hoorray! by Boney M), O Meri Champe Ki Daalt. Most of the hit songs 
sung by Mahendra Kapoor which are famous, are from B. R, Chopra movies or Manoj Kumar's movies. His song 
from Bandhan, Shakti, Doli, ER, Nazar, Admi Aur Insaan, Sangam and Tawaif are also quite popular. 


Mahendra Kapoor also sang a duet with Mohammed Rafi. The song was Kaisi Haseen Aaj Baharon Ki 
Raat from the 1967 film Aadmi, which was originally recorded as a duet with Rafi and Talat Mehmood. Manoj 
Kumar, one of the lead stars refused to use Talat's voice for him and the song was re-recorded with Kapoor replacing 
Talat. 


Kapoor sung in a large number of Indian languages and is the playback singer who has performed in the 
largest number of in Gujarati, Panjabi, Bhojpuri and Marathi movies. In Marathi, he was very popular for being 
the voice of Dada Kondke in all his movies. In spite of being associated with Dada Kondke's colloquial style his 
singing for Marathi movies was not limited to Dada Kondke's movies only. 


Kapoor was married and had three daughters and one son. His son Rohan Kapoor is an actor and singer, 
who acted in a few films in the 1980s such as Yash Chopra's Faasle (1985) and Love 86 (1986), and Prakash Mehra's 
Imandaar, and later did stage shows together with his father. 


On September 27, 2008, Kapoor died following a cardiac failure at his home in Mumbai, aged 74. He was 
survived by his wife, children, children-in-law and grandchildren. 


Mahendra Kapoor is one of the golden era singers. He remained as one of the most popular singers in 
Bollywood who has given his voice to almost all of the popular heroes and leading well-known actors. For Panjabi 
movies, he has given his voice to Varendra, Mehar Mittal, Prem Nath and many more. 
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AMhupinder Singh 


Bhupinder Singh (born Bhupinder Soin, 6 Februar) (que 


1940 — 18 July 2022) was an Indian musician, chiefly a ghazal 
singer and also a Bollywood playback singer. 


Bhupinder Singh was born in Amritsar, Panjab to Natha 
Singhji, a musician and his introducer to music. Bhupinder's 
father was a stern teacher, and at one point, he detested music 
and its instruments. 


Singh started his career as a casual artist for All India 
Radio under the direction of Satish Bhatia. He also worked at 
Doordarshan Center, New Delhi. He also learnt guitar. In 1962, 
music director Madan Mohan heard him at a dinner hosted by 
Satish Bhatia in his honour (Satish Bhatia was Producer in AIR, 


Delhi and Singh was working under him as a guitarist), and yy \ 
| 


called him to Bombay. He was given the opportunity to sing the 
song Hoke Majboor Mujhe Usne Bulaya Hoga alongside 
Mohammed Rafi, Talat Mahmood and Manna Dey in Chetan 
Anand's Hageegat. He was given a solo by Khayyam in film Aakhri Khat. Sieg 's voice is one of the mee aie 
in playback singing. He has sung a few popular duets with Kishore Kumar and Mohammed Rafi. 


Thereafter, Singh started releasing private albums wherein his first LP had three self-composed songs and 
was released in 1968, a second LP of ghazals wherein he introduced the Spanish guitar, bass and drums to the 
ghazal style, released in 1978 and his third LP titled Woh Jo Shair Tha, for which the lyrics were written by Gulzar 
in 1980. 


Entering wedlock with Bangladeshi singer Mitali, he stopped playback singing in the mid-1980s and began 
singing jointly for several albums and live concerts. Together, they produced many ghazal and geet cassettes. 


His famous songs include 'Dil Dhoondta hai', "Do diwane shahar mein', "Naam gum jayega', "Karoge yaad 
to’, "Meethe bol bole’, "Kabhi kisi ko mukammal", "Kisi nazar ko tera intezaar aaj 6hi', and "Ek akela is Shehar 
Mein". He sang the song Duniya Chute Yaar Na Toote picturized on Rajesh Khanna. R, D. Burman made him sing 
songs like Raat Banoo Mein Geet Bano Tum, Naam Gum Jayega, Kahiya Kahan Se Aana Hua and Beete Na Bitaai 
Raina which made him famous. 


In the 80s, Bhupinder married the Bangladeshi singer Mitali Mukherjee. Together, they performed ghazal 
on Doordarshan and concerts. They have a son named Nihal Singh who is also a musician. 


At the age of 82, Singh died of a cardiac arrest on 18 July 2022. He suffered from COVID-19 and colon 
cancer was also suspected. 


Bhupinder Singh and his wife Mitalee rehearsing 
and recording their inimitable Ghazals. 
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Puran Shah Kot 


the leqgendrp quru of many Panjab singers 


Jalandhar, May 18 (ANI): Having dedicated his life to 
popularize Sufi music, Ustad Puran Shah Koti is today held in deep 
respect by some of the best-known names of the Panjabi music world. 
Ustad Koti holds the distinction of having trained some of the 
popular Panjabi singers including Han Raj Hans, Jasbir Jassi and 
Master Salim. "Singing is god's gift to me. My father Ranjan Das 
taught me singing. I took further training from Wagir Hussain 
Sahab' of Patiala. My wife gave me her support during bad times - 
when we had nothing to eat and no shelter," says Puran Shah Koti, 
the sufi singer. He narrates how he moved to Shahkot in Jalandhar 
and took shelter in a small hut. It was there that he taught music to 
Jasbir Jassi and Hans Raj Hans. 


He claims to have no knowledge of any ‘technical method’ of 
singing. He calls himself "a nomadic singer". "They listened to me and 
then followed my way of singing. I guess that's how they have learnt 
singing from me," says the legendry singer Koti. 'I wish what we have 
learned from our forefathers could five forever because singing is 
eternal. I want to sing in the same way as I have sung my whole life. 
I have no interest in money and I don't want any awards. But my 
only aim is to make the upcoming generation aware of Sufism, 
classical music, heritage, culture, food and singing," says Puran Shan Koti. (Courtesy Sumit Khanna) 


Hans Raj Hans 


Hans Raj Hans is an Indian singer who later became a politician. He is a 
member of Bharatiya Janata Party and a recipient of the civilian honour of Padma 
Shri. 


He sings Panjabi folk and Sufi music as well as in movies and has also 
released his own 'Panjabi-pop' albums. He has worked alongside other artists, such 7s a Hans 
as Nusrat Fateh Ali Khan in the movie Kachche Dhaage 


Hans Raj Hans was born in the village of Shafipur, near to Jalandhar, Panjab, India. Hans did is 
graduation from DAV College, Jalandhar. 


Since his teen years, Hans was trained in singing by Ustad Puran Shah Koti. 


As a youth, Hans learned from music director Charanjit Ahuja. Then he started singing Panjabi folk, 
devotional and Sufi music. He worked with Nusrat Fateh Al Khan, in the movie Kachche Dhaage. 


Hans has been an honorary music professor at Washington DC University and San Jose State University 


Hans joined the Shiromani Akali Dal party in January 2009 and in May of that year, he contested the 
Jalandhar, Panjab, India constituency. 


He resigned on 18 December 2014 and joined the Indian National Congress in February 2016. 


He joined Bharatiya Janata Party on 10 December 2016. He defeated and replaced Udit Raj as the 
candidate representing North West Delhi in the 2019 Indian general election. 
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Roshan 


Roshan Lal Nagrath (14 July 1917 — 16 November 1967), better known by his first 
name Roshan, was an Indian esraj player and music director. He was the father of the actor 
and film director Rakesh Roshan and music director Rajesh Roshan and paternal 
grandfather of Hrithik Roshan 


Roshan was born on 14 July 1917 in Gujranwala, Panjab Province (now Panjab, 
Pakistan), British India. He began music lessons at a young age and later attended Marris 
College in Lucknow, United Provinces of Agra and Oudh under the training of Pandit SN 
Ratanjankar (principal of the institute). Roshan became an accomplished sarod player under 
the guidance of Allauddin ‘Khan, the renowned sarod player from Maihar. In 1940, y 
Khawaja Khurshid Anwar, programme producer/music, All India Radio Delhi, hired F 
Roshan as staff artist for esraj, the instrument he used to play. He gave up this job in 1948 


to seek fame and fortune in Bombay. “il ’ ) 


In 1948, Roshan came to Bombay to find work, as a Hindi film music director and 
became assistant of music composer Khawaja Khurshid Anwar in film Singaar (1949). He somewhat struggled until 
he met the then famous producer-director Kidar Sharma, who gave him the job of composing for his film Neki aur 
Badi (1949), While it was a flop, Kidar Sharma gave him another chance in his next film. Roshan emerged as a 
player on the Hindi film music scene with Baawre Nain (1950) which became a big musical hit. 


In the early 1950s, Roshan worked with singers Mohammad Rafi, Mukesh and Talat Mahmood. Malhar 
(1951), Shisham, and Anhonee (1952 film) were some of the movies that he scored during the 1950s. During this 
time, he also composed the Meera bhajan which became a run-away hit, "Aeiri main to prem diwani mera dard na 
jane Royi" sung by Lata Mangeshkar for the movie Naubahar (1952) 


He was not always commercially successful. He gave Indeewar and Anand Bakshi their first breaks in the 
Indian film industry as lyricists. Later, they became two of the most sought-after songwriters in Mumbai from the 
late 1960s onwards. 


Anand Bakshi was given his first breakin 1956 by the music director Nisar Bazmi in his film Bhala Aadmi 
(1956). Roshan gave Bakshi the film CID Girl (1959), after Anand Bakshi wrote the four songs of Bhala Aadmi in 
1956. Bhala Aadmi was released in 1958 after some delay. Together, Anand Bakshi and Roshan made a super hit 
musical film Devar (1966). 


The 1960s proved to be the golden age for Roshan and his music. His ability to mould folk, music with 
Hindustani classical music became his trademark, and resulted in successful movie musicals. During this time, 
Roshan gave hits such as "Na to Raravan ki talaash hai from Barsat Ki Raat" and "Zindagi bhar nahi bhoolegi woh 
barsaat ki raat" (Barsaat Ki Raat, 1960). Barsaat Ki Raat also was a "super hit" film of 1960s. 


"A6 Rya misaal doon" and "Kabhi to milegi, Rahi to milegi" (Aarti, 1962) "Jo vada Riya vo nibhana padega', 
'Paao chhoon lene do', "Jo baat tujhmein hai" and "Jurm-e-ulfat pe" (Taj Mahal, 1963) "Nigahen milane Ro jee 
chahata hai" and "Caaga chunari mein daag" (Dil Hi To Hai, 1963), 'Sansaar se bhaage phirte ho" and "Man re tu 
Raahe" (Chitralekha, 1964) and 'Oh re taal mile" and "Khushi Rhushi kar do vida" (Anokhi Raat, 1968). He composed 
some melodies for the movie Mamta (1966) with lyrics by Majrooh Sultanpuri, 
'Rehte the kabhi jinke dil mein" and 'Rahen Na Rahen Hum" sung by Lata 
Mangeshkar and her hit duet, 'Chuppa Lo Yun Dil Mein Pyar Mera" with 
Hemant Kumar. Devar (1966): "Aaya hai mujhe phir yaad woh zalfim, guzara 
zamana bachpan ka": '"Baharon ne mera chaman loot kar’: ‘Duniya mein aisa 


kahan sab ka naseeb hat: 
He died in Bombay at the age of 50 on 16trh November 1967 


His grandson Hrithik, Roshan is an accomplished Movie Star. 
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Khayyam 


Mohammed Zahur Khayyam Hashmi (18 
February 1927 — 19 August 2019), better known 
mononymously as Khayyam, was an Indian music 
director and background score composer whose 
career spanned four decades. 


He won three Filmfare Awards: for Best 
Music in 1977 for Kabhi Kabhie and 1982 for 
Umrao Jaan, and a lifetime achievement award in 
2010. He was awarded the 2007 Sangeet Natak, 
Akademi Award in Creative Music, by the 
Sangeet Natak, Akademi, India's National 
Academy of Music, Dance and Theatre. He was 
| awarded the third-highest civilian honour, Padma 
Bhushan, by the Government of India for 2011. 


Khayyam was born to a Panjabi Muslim 
family on 18 February 1927 in Rahon in Panjab, British India. As a boy, Khayyam ran away to his uncle's house 
in New Delhi. There he was trained under classical vocalist and composer Pandit Amarnath. 


Khayyam went to Lahore looking for roles in films. There he met Baba Chishti, a famous Panjabi music 
director. After listening to a composition by Chishti, he sang to him its first part. Impressed, Chishti gave him an 
offer of joining him as an assistant. Khayyam assisted Chishti for six months and came to Ludhiana in 1943. He 
was only 17 then. 


After a stint in the Army in the Second World War, Khayyam went to Bombay to fulfil his dream and 
made his debut as Sharmayi of the Sharmajt-Varmaji composer duo with the film Heer Ranjha in 1948. He went solo 
after his co-composer Rehman Verma went to the newly created Pakistan post partition. One of his earliest breaks 
was in the film Biwi (1950) in which the song "Akele Mein Woh Ghabrate To Honge" sung by Mohammed Rafi was 
a hit. ‘Shaam-e-Gham Ki Kasam" sung by Talat Mehmood from the film Footpath (1953) struck,a chord among the 
masses. He gained greater recognition from the film Phir Subha Hogi (1958) starring Raj Kapoor and Mala Sinha, 
in which songs written by Sahir Ludhyanvi and sung by Mukesh and Asha Bhonsle were set to tune by Khayyam. 
Notable amongst them are "Wo Subha Kabhi To Aayegi", "Aasman Pe hai Khuda Aur Zameen Pe Hum" and 'Chin- 
o-Arab Humara" 


Songs from the film Shola Aur Shabnam (1961) written by Kaifi Azmi established Khayyam's reputation 
as a composer. From the Chetan Anand directed Aakhri Khat (1966) 'Baharon Mera Jeevan Bhi Sawaron" by Lata 
and "Aur Kuch Der Theher" by Rafi were huge hits. Other notable songs are from the film Shagoon (1964) which 
had Khayyam's wife Jagjit Kaur sing 'Tum Apna Ranj-o-Gham" and "Tum Chali Jaogi'. 


The 1970s saw Khayyam team up with Sahir Cudhyanvi once again to work in the Yash Chopra-directed 
Kabhi Kabhie (1976). The songs showed Khayyam's versatility with hits such as "Kabhi Kabhi Mere Dil Mein 
Khayal Aata Hai" (Sung by Mukesh and Lata), "Tere Chehre Se Nazar Nahin" (by Kishore & Lata) and "Main Pal 
Do Pal Ka Shayar Hoon" (by Mukesh). 


Khayyam provided music to the films of the late-1970s and early-1980s. Songs from Trishul, Thodi Si 
Bewafaai, Bazaar, Dard, Noorie, Nakhuda, Sawaal, Bepannah, and Khandaan are some of his best works. 


Khayyam was still to deliver his best, and the opportunity came in Muzaffar Ali's Umrao Jaan in 1981. 
He had Asha Bhonsle sing the songs "In Aankhon Ki Masti Ke", "Ye Kya Jagah Hai Doston', and 'Dil Cheez Kya 
Hai', which are evergreen. 


Rajesh Khanna liked the songs of the film Kabhi Kabhie so much that he gifted Khayyam one of his cars. 
Subsequently, Khayyam composed music for Thodisi Bewafai, Dard (both 1981) and Dil-E-Nadaan (1982), all of 
them starring Khanna in the lead. 
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Khayyam created music for the Kamal Amrohi directed film Razia Sultan (1983) and his song "Aye Dil-e- 
Nadan" sung by Lata is considered as a milestone. 


He also composed non-film songs. Some of them include 'Paaon Padun Tore Shyam, Brij Mein Laut Chalo" 
and 'Ghazab Kiya Tere Vaade Pe Aitbaar Kiya". He also gave music for Meena Kumari's album, I Write, I Recite 
(1971) featuring the "nazms" written and sung by her. 


Khayyam always preferred to work with poets rather than film lyricists. That is the reason one finds poetry 
playing an equal role in Khayyam's compositions as the music or the singer. Khayyam prefers to give full freedom to 
the poets for expressing their views thereby making the expression of songs more poetic and meaningful. 


He worked with both his contemporaries in the field of poetry. That's the reason one finds in his account 
the work profiled by Mirza Ghalib, Daagh, Wali Mohammed Wali, Ali Sardar Jafri, Majrooh Sultanpuri, Sahir 
Ludhianvi, and among the new ones Nagqsh Lyallpuri, Nida Fazli, Jan Nisar ARhtar and Ahmed Wasi. 


Khayyam's music had the touch of ghazal but was rooted in Indian classical music. The compositions were 
soulful, melodious and emotional, the songs were rich in poetry and purpose and the style was noticeably different 
from the popular brand of music in those days, which used to be either semi-classical, ghazal or light and peppy. 


On his 89th birthday, Khayyam announced the formation of a charitable trust, Khayyam Jagjeet Kaur 
KG Charitable Trust, and decided to donate his entire wealth to the trust to support budding artists and 


technicians in India. His wealth at the time of announcement was valued at around® 10 crore (US$1.3 million). 


He decided not to celebrate his birthday after the terrorist attack on India's border post of Pulwama and 
donated 5 lakh (US$ 6,300) to the kin of the martyrs. 


Khayyam married Jagjit Kaur in 1954 in one of the first inter-communal marriages in the Indian film 
industry. They had a son, Pradeep, who died of a heart attack,in 2012. Inspired by their son's helping nature, they 
started a trust, "Khayyam Jagjit Kaur Charitable Trust" to help artistes and technicians in need. 


In his last days, Khayyam was suffering from various age-related ailments. On 28 July 2019, Khayyam 
was admitted to Sujay Hospital in Juhu, Mumbai due to lung infection. He died on 19 August 2019 following a 
cardiac arrest at the age of 92. He was buried the following day with full state honours. 


} Jagjit Kaur, Khayyam with the Prime 
_ § Minister S Manmohan Singh Ji and his 


wife. 
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Omkar Prasad Nayyar (16 January 1926 — 28 
January 2007) was an Indian film music composer, 
singer-songwriter, music producer, and musician. He is 
considered to be one of the most rhythmic and melodious 
music directors of the Hindi film industry. He won the 
1958 Filmfare Award for Best Music Director for Naya 
Daur. Nayyar worked extensively with singers Geeta 
Dutt, Asha Bhosle, Mohammed Rafi, though not with 
leading Bollywood female singer Lata Mangeshkar. 


O. P. Nayyar had recognised Kishore Kumar 
long before he became a popular singer. The film like 
Baap Re Baap (1955) is one of Kishore Kumar hits in 
the inimitable 'O. P." style as well as the film Raagini 
(1958), but the relationship did not endure. 


Nayyar was born in Lahore, British India 
(present Pakistan). He then underwent music training. 
He composed the background score for Kaneez (1949), 
and 1952's Aasmaan (produced by Dalsukh M. 
= Pancholi), was his first film as music director. Nayyar 
then composed music for Chham Chhama Chham (. 1952) and Baaz (1953). Film producer, director and actor Guru 
Dutt enlisted him to compose and conduct music for Aar Paar (1954), Mr. el Mrs. '55 (1955) and C.I.D. (1956). 
Nayyar's early work, was primarily performed by Shamshad Begum, Geeta Dutt and Mohammed Rafi, with Asha 
Bhosle introduced in C.I.D. Nayyar never worked with Lata Mangeshkar, though her song Saari Saari Raat Teri 
Yaad Satayein from the 1958 film Aji Bas Shukriyawas used in the 1973 Hindi film Taxi Driver, for which he was 
the music director. 


Nayyar's favourite Raga is Pilu in Hindustani classical music, its equivalent in Carnatic music being Kapt 
(raga) which eventually remained source for majority of his compositions, but he has been able to mesmerize everyone 
with no clues. 


In 1957 Filmalaya introduced Nasir Hussain, who wanted a composer to provide romantic scores for 
newcomers Shammi Kapoor and Ameeta. Nayyar's scores were featured in the Hussain films Tumsa Nahin Dekha 
(1957) and Phir Wohi Dil Laya Hoon (1964). During the decade, state-controlled All India Radio banned most of 
Nayyar's songs because the broadcaster considered them too 'trendy" 


According to music and film expert Rajesh Subramanian, "Aap Ke Haseen Rukh" (from Baharen Phir Bhi 
Aayengi) was planned with full orchestration but many of the musicians were late for the recording. After a 
disagreement with Mohammed Rafi, Nayyar began working with singer Mahendra Kapoor. Kapoor performed 
Nayyar's song 'Badal Jaaye Agar Maali, Chaman Hotaa Nahi Khaali" in Bahaaren Phir Bhi Aayengi. Based on a 
Bengali language work by Rabindranath Tagore, Nayyar composed 'Chal Akelaa, Chal Akelaa" (sung by Mukesh in 
1969 film Sambandh). 


Nayyar co-produced songs with Shamshad Begum (including "Kajra Mohabbatwala"), and after 
Madhubala's 1969 death Vyjayanthimala, Sadhana, Mala Sinha, Padmini, Asha Parekh and Sharmila Tagore lip- 
synced several Nayyar-Bhosle songs. Nayyar and Bhosle parted ways in 1974, and he then worked with Dilraj 
Kaur, Krishna Kalle, Vani Jayaram and Kavita Krishanmurthy. Majrooh Sultanpuri and Sahir Ludhianvi wrote 
the lyrics for some of Nayyar's earlier songs, including 'Naya Daur’. Nayyar also worked with developing lyricists 
such as Jan Nisar Akhtar, Qamar Jalalabadi, §. H. Bihari and Ahmed Wasi. He began the tradition of assigning 
full, three-minute songs to comedians. Om Prakash sang Nayyar's 'Churi Bane Kanta Bane" in Jaali Note and Eent 
ki dukhi paan ka ikka in Howrah Bridge and Johnny Walker sang "Aye Dil Hai Mushkil Jeena Yahaan" in CID, 
"Jaane Kahan Mera Jigar Gaya Jee"in Mr. L Mrs. 55, 'Main Bambaika Baaboo, Naam Meraa Anjaanaa" in Naya 
Daur and 'Bajewala" in Basant. 
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In addition to songs for Asha Bhosle and Geeta Dutt's, Thandi Thandi Hawaa, Nayyar wrote "Yeh Desh 
Hai Veer Jawaanonkaa" (featuring Dilip Kumar and Ajit) for Naya Daur (1957). The song earned him the 1958 
Filmfare Best Music Director Award. The last Nayyar song performed by Bhosle was 'Chain Se Humko Kabhi. 
Intended for Pran Jaye Par Vachan Na Jaye (1973), disappeared in the film's final cut but won Bhosle the 1975 
Filmfare Award for Best Female Playback Singer. Nayyar was less active in the 1970s and did not compose music 
for younger actors such as Rajesh Khanna and Amitabh Bachchan. His films included Dilip Kumar, Raj Kapoor, 
Dev Anand, Guru Dutt, Dharmendra, Shammi Kapoor, Joy Mukherjee, Biswajit, Feroz Khan, Bharat Bhushan, 
Madhubala, Asha Parekh, Sadhana, Mumtaz, Sharmila Tagore, Rajshree, Rekha, Ameeta and Shyama. In addition 
to Hindi films, Nayyar composed for Neerajanam 1989 film in Telugu. He made a brief comeback during the 1990s 
with Mangni and Nishchay in 1992 and Zid in 1994. O.P. Nayyar played a major part in shaping up Asha's career, 
but Asha rarely mentions it. She mentions S$. D. Burman's name instead. Why OP and Asha parted away in 1974, 
neither of them ever talked about it. 


In retirement Nayyar stayed in touch with only a few people, including Gajendra Singh and Ahmed Wasi; 
Singh included him as a judge for his television show, Sa Re Ga Ma Pa. Wasi interviewed Nayyar twice on Vividh 
Bharati and presented a series of six one-hour episodes, Mujhe Yaad Sab Hai Zaraa Zaraa, about his life. 


He had two brothers: P. . (a physician) and G. ®. (a retired army dentist in Secunderabad, who died in 
2010). Nayyar's wife, Saroj Mohini Nayyar, wrote the lyrics to 'Preetam Aan Milo" (originally sung by C. H. Atma 
in 1945 which was used later in the film Mr. 6L Mrs. '55 by Geeta Dutt). Estranged from his family, he requested 
that they be barred from his funeral. Nayyar had moved out of his Mumbai home, staying with a friend in Virar 
and then with a friend in Thane. He died on 28 January 2007, survived by his wife, three daughters and a son. 
Nayyar's death was followed by tributes from many Bollywood figures, including Lata Mangeshkar, Sharmila 
Tagore, Mumtaz, Mahesh Bhatt, Khayyam, Shakti Samanta, Sonu Nigam, Ravindra Jain, Anu Malik, B. R, 
Chopra and Shammi Kapoor. His granddaughter Niharica Raizada is also an actress. 


A commemorative stamp was issued by India Post on 3 May 2013. 
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ffladan Mohan 


Madan Mohan KohG (25 June 1924 — 14 
July 1975) better Rnown as Madan Mohan, was 
an Indian music director of the 1950s, 1960s, and 
1970s. He is considered one of the most melodious 
and skilled music directors of the Hindi film 
industry. He is particularly remembered for the 
immortal ghazals he composed for Hindi films. 
Some of his best works are with singers Lata 
Mangeshkar, Mohammed Rafi and Talat 
Mahmood. 


Born on 25 June 1924 at Baghdad where 
his father Rai Bahadur Chunilal Kohii was 
working as an Accountant General with the Iraqi 
Police forces, Madan Mohan spent the early years 
of his life in the Middle East. After 1932, his 
family returned to their home town of Chakwal, 
then in Jhelum district of Panjab, British India. He was left in the care of a grandparent while his father went to 
Bombay to seek business opportunities. He attended local school in Lahore for the next few years. During his stay 
at Lahore, he learnt the basics of classical music from one Kartar Singh for a very short period, however he never 
received any formal training in music. Some time later, his family moved to Mumbai where he completed his Senior 
Cambridge from St. Mary's School in Byculla Mumbai. In Mumbai, at the age of 11 years, he started performing in 
children's programmes broadcast by All India Radio. At age 17, he attended the Colonel Brown Cambridge School 
in Dehradun where he completed a year's training. 


He joined the Army as a Second Lieutenant in the year 1943. He served there for two years until end of 
World War II, when he left the Army and returned to Mumbai to pursue his musical interests. In 1946, he joined 
the All India Radio, Lucknow as Programme Assistant, where he came in contact with various artists such as Ustad 
Fatyaz Khan, Ustad Ali Akbar Khan, Begum Akhtar, and Talat Mahmood. During these days he would also 
compose music for programmes to be broadcast on All India Radio. In 1947, he was transferred to All India Radio, 
Delhi where he worked for a short period. He was very fond of singing, and so in 1947 he got his first chance to 
record two ghazals penned by Behzad Lucknawi, Aane Laga Hai Koi Nazar Jalwa Gar Mujhe and Is Raaz Ko 
Duniya Jaanti Hai. Soon after, in 1948 he recorded two more private ghazals penned by Deewan Sharar, Wo Aaye 
To Mahfil Mein Ithlaate Huye Aaye and Duniya Mujhe Kahti Hai Ke Main Tujhko Bhoolaa Doon. In 1948, he 
got his first opportunity to sing a_film duet Pinjare Mein Bulbul Bole and Mera Chhotasa Dil Dole with Lata 
Mangeshkar under composer Ghulam Haider (composer) for the film Shaheed, though these songs were never released 
or used in the film. Between 1946 and 1948, he assisted music composers S.D. Burman for Do Bhai, and Shyam 
Sundar in Actress. 


He scored his first big break with the film Aankhen in 1950, which marked the beginning of a long lasting 
collaboration with Mohammed Rafi, his next film was Adaa which saw the beginning of a long lasting collaboration 
with Lata Mangeshkar; both would go on to sing for many of his films.. Madan was also able to write songs for 
male singers such as Talat Mahmood (Phir wahi Shaam, wahi gham, wahi tanhaayee hai, Main Teri Nazar Ka 
Suroor Hoon and Teri Aankh ‘Ke Aansoo from Jahan Ara, and Meri Yaad Mein Tum Na from Madhosh) and 
Mohammed Rafi (Ek, Haseen Shaam Ko from Dulhan ER Raat Ki, Kisi Ki Yaad Mein from Jahan Ara, Main 
Nigahen Tere Chehere Se from Aap Ki Parchatyian, Aap Ke Pehlun Mein Aakar Ro Diye from Mera Saaya, Ye 
Duniya Ye Mehfil Mere Kaam Ki Nahin from Heer Ranjha, Tere Dar Pe Aayaa Hoon from Laila-Majnu, the all- 
time haunting Meri Awaaz Suno and Tumhare Zulf Ke Sayen from Naunihal, Teri Aankhon Ke Siva Duntya Mein 
from Chiraag as well. Madan did not usually employ Kishore Kumar. Nonetheless, their partnership created songs 
as well; in this category fall songs such as Simti Si, Sharmai Si from Parwana, Zaroorat Hai, Zaroorat Hai from 
Manmauji, the title song from Ek Muthi Aasman, Mera Naam Abdul Rehman from Bhai Bhai, and Aai Hasino, 
Naazanino from Chacha Zindabad. Madan often collaborated with lyricists Raja Mehdi Ali Khan, Kaifi Azmi, 
and Rajinder Krishan, Sahir Cudhianvi and Majrooh Sultanpuri for his movies. 
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In 1957 he came out with a film named Dekh Kabira Roya in which the legendary singer Manna Dey gave 
his voice to the melodious Kaun Aaya Mere Man Ke Dwaare and unforgettable numbers like Tum Bin Jeevan Kaisa 
Jeevan in the film Bawarchi. In addition to that, he had Lata sing Tu Pyaar Kare Ya Thukraaye and Meri Veena 
Tum Bin Roye numbers, and he used Talat Mahmood for the song Hum Se Aaya Na Gaya in the same movie. Once 
in an interview Manna Dey recalled that Madan Mohan asked him to take special care when singing Kaun Aaya 
Mere Man Ke Dwaare. 


A film scored by Madan was Chetan Anand's Hageegat (1964), starring Balraj Sahni and Dharmendra and 
based on the Sino-Indian War of 1962. In it, he used Rafi, who sang numbers like Kar chale hum fida, Main Yeh 
Soch Kar. Lata was used for the song Zara Si Aahat Hoti Hai and the unscreened "Khelo na mere dilse’. And the 
same film saw Rafi, Talat, Manna Dey, and Bhupendra singing Hoke Majboor Mujhe Usne Bhulaya Hoga. 
Bhupendra appeared on the screen as well for the first time, much before he established himself as a playback singer. 
This song is also the only song in which four top-rated male playback singers have put voices together in a song. In 
1966, he again paired with Lata Mangeshkar for Mera Saaya. 


Madan Mohan's venture was Raj Khosla's version of "Woman in White’, titled Woh Kaun Thi?. This film 
has three Lata solos (‘Naina barse rim jhim rim jhim', ‘Cag ja gale' and "Jo humne daastaan apni sunayee') and a 
Lata duet. 


The late fifties, sixties and the early seventies were the most productive period in Madan Mohan's career. 
His songs from those decades include compositions for films like Adalat, Anpadh, Dulhan ek raat ki, Mera Saya, 
Dastak, Hanste Zakhm, Heer Raanjha, Maharaja, and Mausam, among many others. His second last bow was for 
a film released five years after his death, Chalbaaz. In 1970, during the changing times of western music he gave 
music based on ragas for Rajinder Singh Bedi's Dastak and won his only 1971 National Film Award for Best Music 
Direction. [ts songs sung by Lata Mangeshkar are still considered her finest. 


His legacy wouldn't be complete without mentioning the ghazal he composed for the movie "Dil Ki Rahein" 
— 'Rasm-e-ulfat ko nibhaein to nibhaein kaise". The shayar(lyricist) for the ghazal was Nagsh Lallayalpuri and it 
was sung by Lata Mangeshkar. It is considered one of the best songs sung by Lata Mangeshkar, ever. 


Lata Mangeshkar christened him "Ghazal ka Shehzadaa', or the Prince of Ghazals. Even Lata herself 
stated in a live concert in the late 1990s that she found Madan Mohan's compositions difficult to master. Most of 
the top film actors of the day (who were also studio heads) had fallen into a groove with their preferred composers 
(e.g., Raj Kapoor had Shankar Jaikishan, Dev Anand had the Burmans, Dilip Kumar had Naushad, etc.) Hence, he 
often had difficulty finding assignments. His 1964 Filmfare Award nomination for Best Music Director for Woh 
Kaun Thi. In a tightly contested race, both Madan and Shankar Jaikishan (Sangam) lost to relative newcomer 
Laxmikant Pyarelal, who scored Dosti. 


Madan's constant struggles took a toll on his life, and he began drinking heavily. He died of liver cirrhosis 
on 14 July 1975. His body was lifted before his funeral by actors — Rajesh Khanna, Dharmendra, Amitabh Bachchan 
and Rajendra Kumar. 


Madan Mohan on 2013 stamp of India 


In 2004, Madan's unused tunes were recreated by his son, Sanjeev 
Kohli, for the Yash Chopra film Veer-Zaara, starring Shahrukh Khan, 
Preity Zinta, and Rani Mukerji. The lyrics were written by Javed Akhtar, 
and Lata Mangeshkar was invited to once again sing the majority of the <2 3 
melodies composed by him. The music was highly appreciated and was _ 
critically acclaimed. He was awarded the IIFA award 2005, for Music me S ADAN MOHAN 
Direction for Veer-Zaara. 
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S,. Mohinder 


Bakshi Mohinder Singh 

Sama (24 February 1925 — 6 
September 2020) known 
professionally as §. Mohinder, 
was an Indian composer. He was 
born in a small town called 
 - Sillanwali in 1925. At the time 
the city was located in the 
Montgomery District of Panjab 
(British = India) Mohinder’s 
father Bakhsi Sujan Singh was a 
_ sub-inspector in the police forces. 


His father Bakshi Sujan 
Singh was transferred and the 
family moved to a comparatively 
larger city Lyallpur, British 
India now Faisalabad, in 
Pakistan, where young 
Mohinder in the 1930s started 
an apprenticeship with an 


accomplished Sikh religious vocalist Sant Sujan Singh. 


He honed his skills for several years in accordance with classical music in the tutelage of Sant Sujan Singh. 
Initially he strived to be a singer. Later his family moved to Sheikhupura (now in Pakistan) close to Nankana 
Sahib, the birthplace of the founder of Sikhism (Guru Nanak). 


He later received his further training in classical music from Sikh religious musician Bhai Samund Singh. 
Frequent transfers of his father Rept the family on the move. Since Mohinder’s education suffered, his father enrolled 
him in Khalsa High School during the 1940s in the village Kairon in Amritsar. 


In 1947, the rest of his family moved to East Panjab in India. The love for classical music brought S. 
Mohinder to Benares, the Mecca of Indian Classical Music. After some years of grooming, S. Mohinder moved to 
Mumbai, the centre of the film industry. His first successful film was Nili (1950), which was musical hit but the 
film was a disaster at the box office. 


Mohinder Singh eventually moved to become a music director in Filmistan Studio, which was churning out 
films. He composed music for them for almost half a decade. By the turn of the millennium, he was settled in US, 
often attending meetings with local music enthusiasts to offer his insights in 1990s and early 2000s. He died in 
Mumbai at the age of 95 on September 6, 2020. 


° Nanak, Nam Jahaz Hai (1969) 
Panjabi Movie he won National 
Film Award for this Movie 
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Attam Singh 


Uttam Singh (born 25 May 1948) is an Indian music director 
and a well-known violinist. He has also worked as a music arranger, 
programmer and recordist for many Bollywood films. He worked as a 
music assistant for Ilaiyaraaja in numerous Tamil films before 
establishing himself as an independent composer 


Uttam Singh's father was a sitar player. His family moved to 
Mumbai, when Singh was 12. He learned tabla and Western violin. His 
family used to sing Rirtans at various Gurudwaras and religious 
functions to supplement their income. 


Uttam Singh worked as violinist for three years. His big break, 
came in 1963, when he worked as a violinist for a documentary being 
made by Mohammad Safi (an assistant to Naushad). After this, Uttam 
Singh played violin for major composers including Naushad, Roshan, 
Madan Mohan, C. Ramchandra, Sachin Dev Burman. Later, he became 
the main violinist for S D Burman's son, Rahul Dev Burman. 


Singh later partnered with another musician, Jagdish, to 
arrange music for films. The duo became reputed arrangers, working for 
over 65 films in several Indian languages. These films included major 
Rajshri Productions hits, Maine Pyar Kiya and Hum Aapke Hain Koun..!. He also worked with Ilaiyaraaja as a 
music arranger in various Tamil films 


Singh and Jagdish worked as music directors (“Uttam-Jagdish") for Manoj Kumar's Painter Babu. Later 
they worked for Manoj Kumar's other film, Clerk,. Together, they also worked on the Smita Patil-Raj Babbar-Raj 
Kiran-Amrita Singh-Amrish Puri starrer, Waaris (1988). After Jagdish died in 1992, Singh started working 
independently. His most notable film as a music director was Yash Chopra's Dil To Pagal Hai. He also composed 
music for many other films including Hum Tumpe Marte Hain, Dushman, Farz and Pyaar Diwana Hota Hai. He 
also composed music for Anil Sharma's Gadar: Ek Prem Katha (2001) and later for The Hero: Love Story of a Spy. 


His songs and score for the Chandra Prakash Dwivedi's 2003 partition drama Pinjar, in which he 
collaborated with the Wadali Brothers, won him much critical acclaim and is considered to be his finest work as 
composer. 


Singh recorded his first private album Om Sai Ram in 1996. Later, he also composed music for his daughter 
Preeti Singh's album Soor (2002). 


Uttam Singh’s finest score in music was seen in 


this super hit film GADAR — a Prem Katha 


ZEE NETWORK 
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Singer of the Millennium -Che King of Ghasals 


SJagytt Singh 


Jagjit Singh (born Jagmohan 
Singh Dhiman; 8 February 1941 — 10 
October 2011) was an Indian 
composer, singer and musician. He 
composed and sang in numerous 
languages and is credited for the 
revival and popularity of ghazal, an 
Indian classical art form, by choosing 
poetry that was relevant to the masses 
and composing them in a way that laid 
more emphasis on the meaning of words 
and melody evoked by them. In terms of 
Indian classical music, his style of 
composing and gayaki (singing) is 
considered as Bol-pradhan, one that 
lays emphasis on words. He highlighted this in his music for films such as Prem Geet (1981), Arth (1982) and Saath 
Saath (1982) and TV serials Mirza Ghalib (1988) and Kahkashan (1991). Singh is considered to be the most 
successful ghazal singer and composer of all time in terms of critical acclaim and commercial success. With a career 
spanning five decades and many albums, the range and breadth of his work has been regarded as genre-defining. 


Jagjit’s 1987 album, Beyond Time, was the first digitally recorded release in India. He was regarded as one 
of India's most influential artists. With sitar player Ravi Shankar and other leading figures of Indian classical 
music and literature, Singh voiced his concerns over politicisation of arts and culture in India and lack of support 
experienced by the practitioners of India's traditional art forms, particularly folk artists and musicians. He lent 
active support to several philanthropic endeavours such as the library at St. Mary's School Mumbai, Bombay 
Hospital, CRY, Save the Children and ALMA. 


Jagjit Singh was awarded the Padma Bhushan by the government of India in 2003 and in February 2014, 
the government released a set of two postal stamps in his honour. 


Jagjit Singh Dhiman was born at Sri Ganganagar, Rajasthan, India (then Bikaner State) His father, 
Sardar Amar Singh Dhiman, was a surveyor with the government's Public Works' Department and hailed from 
village Dalla in Ropar district of Panjab. 


Educated initially at Khalsa High School and 
Government College in Sri Ganganagar, Singh obtained an arts 
degree from DAV College, Jalandhar. There, he began his 
professional career in 1961 by undertaking singing and composing 
assignments at All India Radio's (AIR) Jalandhar station. Later, 
he studied to obtain a post-graduate degree in history from 
Kurukshetra University in Haryana. Throughout this time, and 
as a consequence of a natural talent that was spotted by his 
father, Singh learned music initially from a visually impaired 
master of Indian classical music, Pandit Chagan Lal Sharma and 
later from Ustad Jamal Khan of Mathar gharana, who taught 
and trained him in all the prominent styles of Hindustani 
Classical vocal tradition such as Khayal, Dhrupad, Thumri and 
others. Throughout his teenage years, he performed on stage and 
composed music. Although his father, who was a government 
employee, had hoped that he would become an engineer, Singh 
pursued his passion for music relentlessly. Like all parents in 
Indian middle-class families, his father aspired for him to become 
a bureaucrat. However, he also encouraged Singh and his siblings to learn music. 


Early photo of Jagjit Singh 
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In March 1965, and without the knowledge of his family, Singh moved to Bombay, where there were many 
opportunities for music artists because of the Hindi film industry. He obtained work initially as a singer of 
advertising jingles and later progressed to playback singing. 


Singh was still struggling to make a living in 1967 when he met the Bengali-born Chitra Dutta. She 
divorced her husband and married Singh in December 1969. Following the birth of their son, Vivek, the couple 
performed as a singing duo but it was not until the 1977 release of the album The Unforgettable that they found 
significant and surprising success. In the interval, the primary difficulty for them had been that the ghazal music 
genre was dominated by Muslim artists and especially those from Pakistan. 


The Unforgettable, which was the couple's first LP, was an unconventional recording and it turned them 
into stars. The song 'Baat Niklegi" from the album achieved great popularity for the Singhs. The Independent 
described it in 2011 as ‘ground-breaking ... it became a transformative, before-and-after milestone in the history of 
Indian popular and ghazals music. It remains that." Using modern arrangements, it consists of ten tracks that 
include two on which they sang as a duo and the remainder equally split between Jagjit and Chitra singing the lead. 
The Independent further noted that ‘This format of solo and duet performances from the first commercially successful 
husband-and-wife team in Indian popular music proved astonishingly successful. Jagjit explained that "I was 
determined to polish up the genre and make it more acceptable to modern tastes, so chose simple poems and set them 
to simple tunes. I also introduced western instrumentation to make them livelier." Thereafter, the couple worked 
both on solo and joint musical projects and performed concerts worldwide. There was success from involvement with 
the film industry and they amassed considerable wealth. 


Among their subsequent duo recordings of the 1970s were Shiv Kumar Batalvi — Birha da Sultan (1978), 
Live in Concert at Wembley (1979) and Come Alive (1979). Of those released in the 1980s, "The Latest" by Sudarshan 
Faakir was the bestselling album with his lifetime hit "Woh Kagaz ki Kashti...Woh Baarish ka Paani". [t was the 
first album by the duo with poetry of only one Poet. Ecstasies (1984) has also been described as "one of their finest". 
The joint projects ceased in 1990 when their 20-year-old son, Vivek, died in a road accident. Chitra felt unable to 
sing following these events. Monica, Chitra's daughter from her first marriage, committed suicide in 2009. 


Although Jagjit continued to work and to have success after Chitra withdrew from public life he, too, was 
affected by the death of Vivek, The Guardian notes that he suffered from deep depression and his anguish was often 
evident in his five performances." Aside from occupying himself with solo projects, which he performed in several 
languages, he collaborated with Lata Mangeshkar on an album titled Sajda, an Urdu word meaning 'prostration". 


Singh's work, in film encompassed playback, singing for productions such as Arth, Saath Saath and 
Premgeet. He composed all of the songs for the latter, as well as for the TV serial Mirza Ghalib that was based on 
the life of the eponymous poet, Mirza Ghalib. 


On 10 May 2007, in the presence of numerous political and 
diplomatic luminaries at an event held in the Central Hall of the 
Parliament of India, Jagjit Singh rendered Bahadur Shah Zafar's 
famous ghazal Lagta nahin hai dil mera to commemorate the 150th 
anniversary of the Indian Rebellion of 1857. 


In 1990, Vivek, (pictured with mother Chitra and father 
Jagjit Singh) died in a road accident at the age of 20. This came as a 
profound shock to Jagjit and Chitra Singh. They gave up music for a 
full year after the death. At the end of that period, Jagjit returned 
slowly to music, but Chitra announced her retirement and declared 
that she would not sing or record any more songs. 


Sel : Singh turned 70 in February 2011. To celebrate his 70th 
birthday he TE 70 concerts in different parts of the world. He toured the UK, Singapore, Mauritius, inter 
alias, in 2011 and was due to perform with Ghulam Ali in Mumbai but suffered a brain haemorrhage on 23 
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September 2011. He was in coma for over two weeks and _ 
died on 10 October at Lilavati Hospital, in Mumbai. He 

was cremated the following day at Chandanwadi | 
Crematorium near Marine Lines in Mumbai. 


: ~ 


A number of tributes have been paid to Singh 
after his death and some tried to cash in on his 
popularity, which was criticised by his wife. 


A biography of Singh, entitled Beyond Time 
based on about 40 hours of interviews with him, was 
released in 2012. It was transcribed and edited by 
Ashrani Mathur. A biopic documentary by the name of 
Kaagaz Ki Kashti has been made on the life journey of 
Jagjit Singh, who broke through the norms and 
evolutionised the Ghazal scenario. The film traces the 
strugg le and stardom in his musical career, the love L The Prime Minister, Dr. Manmohan Singh releasing the 
loss in his personal fife and the scope and limitations in commemorative postage stamp in honour of Shri Jagjit Singh, in New 
the music scenario of the times. The film directed by Delhi on February 08, 2014. The Union Minister for Communications 
Brahmanand § Singh is currently available on Amazon & Information Technology and Law & Justice, Shri Kapil Sibal and Smt 
Prime Video in India and worldwide pnoeeaieat 


Jagjit Singh 


< { 


Editor of the book Harjinder Kanwal with Jagjit Singh at his studio in Mumbai 
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GAstad Ghulam Alt 


Ustad Ghulam Afi (5 December 1940 Kalengra, 
Nagra Panjab) is a Pakistani ghazal singer of the Patiala 
Gharana. He has also been a prominent playback singer in 
Bollywood. Ghulam Ali was a disciple of Bade Ghulam Ah 
Khan (elder Ghulam Ali Khan) Ali was also trained by 
Bade Ghulam Ali's younger brothers — Barkat Ali Khan 
and Mubarak Afi Khan. 


Ghulam Ali is considered to be one of the best 
ghazal singers of his era. His style and variations in singing 
Ghazals has been noted as unique, as he blends Hindustani 
classical music with ghazals, unlike any other ghazal 
singer. Highly popular in Pakistan, India, Afghanistan, 
= Nepal, Bangladesh, as well as among South Asian diaspora 
in the US, the UK and the Middle Eastern countries 


Many of his hit ghazals have been used in Bollywood movies. His recent album "Hasratein" was nominated 
in the Best Ghazal Album category at Star GIMA Awards 2014. He was married to Afsana Afi and has a daughter 
Manjari Ghulam Ali. 


His name 'Ghulam Ali' was given by his father, a great fan of Bade Ghulam Afi Khan who, in the past, 
used to live in Lahore. Ghulam Ali had always been listening to Khan since childhood. 


Ghulam Ali encountered Ustad Bade Ghulam Afi Khan, for the first time, when he was in his early teens. 
Ustad Bade Ghulam Ali Khan had toured Kabul, Afghanistan and, on the way back to India, Ghulam Ali's father 
requested the Ustad to take his son as a disciple. But Khan insisted that since he was hardly in town, regular 
training wouldn't be possible. But after repeated requests from Ghulam Ali's father, Ustad Bade Ghulam Ali Khan 
asked the young Ghulam Afi to sing something. It wasn't easy to have the courage to sing before him. He mustered 
the courage to sing the Thumri 'Satyyan Bolo Tanik, Mose Rahtyo Na Jaye.". After he finished, Ustad hugged him 
and made him his disciple. 


Ghulam Afi started singing for Radio Pakistan, Lahore in 1960. Along with singing ghazals, Ghulam Ali 
composes music for his ghazals. His compositions are raga-based and sometimes include a scientific mixture of ragas. 
He is known for blending gharana-gaayaki into ghazal and this gives his singing the capability to touch people's 
hearts. He sings Panjabi songs too. Many of his Panjabi songs have been popular and have been part of Panjab's 
own cultural diaspora. Though from Pakistan, Ghulam Ali remains as popular in India as in Pakistan. Asha Bhosle 
has done joint music albums with him. 


He was introduced to Hindi cinema with a Hindi film song Chupke Chupke Raat Din written by the poet 
Hasrat Mohani in B. R, Chopra's film, Nikaah (1982). Other popular ghazals include Hungama Hai Kyon Barpa 
and Awaargi. He tends to select the ghazals of famous poets. 


On being questioned about Pakistani pop groups, Ghulam Ali replied, "Frankly, I am really bewildered at 
their style of singing. How can you sing a song by running and jumping around the stage? The stage is meant for 
performing not for acrobatics. 


One of his memorable concerts was at the Taj Mahal. On being asked about the future of ghazal singers, he 
said he enjoyed popular ghazal singer Adithya Srinivasan's ghazals, who performed the opening act at his concert 
in 2012 at Bangalore. Recently, in February 2013, the maestro became the first person to receive the Bade Ghulam 
Ali Khan award. Commenting on this, he said," I am indebted to the Indian government for giving me this award. 
for me, it is the greatest award I have received because it is named after my guru." He also received the first 
Swaralaya Global Legend Award (2016) at Trivandrum, Kerala, India. Furthermore, Ghulam AGi was the singer of 
choice for His late Majesty the king of Nepal Mahendra Birbikram Shah Dev. Ghulam Afi sang a number of popular 
songs written by King Mahendra. 
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Fubatda Khanum 


Zubaida Khanum (1935 — 19 October 2013) 
was a Pakistani playback singer who recorded over 250 
songs during Golden Age of Pakistani film music of 
1950s and 1960s. She was considered Pakistani 
equivalent to Marni Nixon of Hollywood for giving voice 
to featured actresses in movie musicals. 


Zubaida Khanum made her debut as a singer in 
film Billo (1951), when renowned Pakistani music 
director Ghulam Ahmed Chishti introduced her into the 
film industry, but she got her big breakthrough from film 
Shehri Babu in 1953 in which she instantly had many 
run-away super-hit film songs. Zubaida also acted as a 
supporting actress in a handful of films including Patay 
Khan (1955) and Dulla Bhatti (1956). However, she 
earned a name for herself as the most melodious film 
playback singer of Panjabi and Urdu films in the 1950s. 

, She recorded over 250 songs, predominantly solo but also 
in duets with other playback singers especially her pair with Ahmed Rushdi attracted huge public admiration as 
they sang numerous hit duets during 1950s. 


Her career lasted only for 8 years but her realistic voice and convincing super-hit film songs emerged as 
remembrance to the golden period of Pakistan's film industry. She recorded almost 250 film songs during her career. 


She worked with all the famous film music directors of the time including Ghulam Ahmed Chishti, Rasheed 
Attre, Safdar Hussain, Salim Iqbal Khwaja Khurshid Anwar and A. Hameed. 


Zubaida Khanum was born in Amritsar, British India, in 1935, in a Muslim family. The family migrated 
to Lahore after independence in 1947. 


Zubaida did not belong to any traditional gharana of classical music and never received any formal music 
lessons. She was given a head-start as a child when she was given an opportunity to sing at the Lahore station of 
Radio Pakistan. Renowned Pakistani Swaran Lata and her film producer husband Nazir took a liking to her singing 
on the radio station and signed her up for their upcoming film Shehri Babu (1953) in which she sang many super- 
hit film songs. 


She married film cameraman Riaz Bukhari at the height of her career and quit the film industry to lead a 
family life. She had two daughters and two sons. One of her sons is a film cameraman Syed Faisal Bukhari. 


Zubaida Khanum died on 19 October 2013 due to cardiac arrest at her home in Lahore at age 78 
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Astad Harbhajan Singh 


Harbhajan Singh Born in March 1945, grew up in Kujhar, a 
remote village now in Pakistan. His passion for music was revealed at the 
tender age of eleven when, without having received any formal training 
he was playing the harmonium in the divans (congregations) and keertan 
darbars of Sri $atguru Partap Singh fi. 


Recognising his exceptional talent Sri Satguru Jagjit Singh Ji 
undertook the long arduous task of training him in the complete discipline 
of Sikh Gurbani Sangeet. Under the guidance of Ustad Tara Singh, he 
was taught the Dilruba, a prominent instrument of antiquity, played 
whilst singing Gurbani Shabads. 


His talent for singing was nurtured by Maharaj Bir Singh fi, 
Shri Hazur Singh Chander Hans and renowned vocalist Pandit Mahadev 
Prasad. Ten years of demanding discipline saw Harbhajan Singh emerge a 
master in the singing of such difficult compositions as those in the style 
of Dhrupad and Dhamaar; as well as conventional classical singing. It 
goes without saying that he was also required to memorise an awesome 
array of Gurbani Shabads. 


Under the directive of Satguru Jagjit Singh fi Harbhajan Singh learned to play the Sitar from the renowned 
Sarod Maestro Ustad Amjad Ali Khan and became one of his few privileged students. Ustad Amjad Ali Khan 


further tutored him for eight years in classical music and sarod. 


During this period Sri Satguru Ji appointed Harbhajan 
Singh to impart his knowledge to the next generation of Namdhari 
students at Sri Bhaini Sahib. His skill in teaching can be seen in 
numerous prodigies whose names are resounding in the world of 
music. 


Whilst on tours to outside of India as Sri Satgurji’s 
‘Hazuri Raagi' he has Inspired young talent in places as far as 
Thailand, Kenya, Canada, USA. and the United Kingdom, where 
by Sri Satguru Ji’s directive he has taught many a student in all the 
various styles of Indian classical music. 


By Writing down in notational form compositions, which were 
traditionally 


Handed down by word of mouth, he has made available an immense 
bank, of traditional compositions for the benefit and guidance of 
students and music connoisseurs. 


Sarod Maestro Ustad Amjad Afi Khan with student Harbhajan Singh 


He has also emerged as an exceptionally gifted composer whose Own compositions are being sung the world 


over. 


Bestowing his blessings on Ustad Harbhajan Singh, Sri Satguru Jagjit Singh fi 


Once said, ” he is the tree from which we cultivate new saplings” 
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GAstad Gurdev Singh 


GURDEV SINGH is one of the world's foremost exponents of 
the Sarod. He is the leading disciple of Ustad Amjad Ali Khan and is 
now becoming well known internationally through his performances in 


the USA, Canada and the UK, 


Born on 15 January 1948, and brought up in a remote village 
in Harayana, North India, Gurdev Singh began learning music at the 
age of seven under Ustad Tara Singh and Piara Singh who taught him 
Dilruba, a bowed instrument of great antiquity, which Gurdev still 
plays occasionally. He is also trained in vocal music under Pandit 
Mahadeo Prasad. 


In 1967 Gurdev was introduced to the Sarod with the Holy 
beer of HH. Shri Sagas Jagjit Singh Jee and became a disciple of the world-famous Sarod maestro Ustad 
Amjad Ali Khan in Delhi. (see below) 


Gurdev Singh has now spent over thirty learning to master the Sarod. His success can be measured by his 
popularity in India, in both live and radio concerts, and by the increasing international demand for his performances, 
especially in the UK, which he has now made his home. 


His UK, performances have included the BBC, Midland TV, and the Edinburgh Fringe Festival, the 
Bhartiya Vidya Bhavan, Bath and Oxford Universities, the 1984 Liverpool Garden Festival and South Bank, In 
North America he has played in Vancouver, New York, Los Angeles, Seattle University and at the prestigious Amir 
Khusro Society in Chicago and has also visited Switzerland, Denmark, and other European countries. He has a 
large body of dedicated students in England, to whom he has given much of his time. Gurdev Singh has to his credit 
many recordings, including with Viram Jasani (Sitar) and Ustad Latif Ahmed Khan (Tabla). 


Gurdev Singh is very popular amongst all major Indian classical artists. 


The Sarod The sarod was developed from the Rabab in the thirteenth century. Unlike the sitar, the sarod 
has no frets and its fingerboard is made of metal. The sound box is covered with skin. There are eight main playing 
strings and 11 to 16 resonating strings. It is played with a plectrum made from a coconut shell. The Sarod is an 
extremely demanding instrument to handle, partly because it is fretless. It is capable of an extraordinary range of 
sounds, from haunting sweetness to dazzling speed and power. 


Ustad Amjad Afi Khan Acknowledged throughout India as one of its foremost classical musicians and the 
maestro of his chosen instrument, the Sarod. Born in 1945 in Gwalior, where his father was a musician to the royal 
family, he made an early debut giving his first solo recital at the age of 12 in 1958. He represents the sixth generation 
of his family to inherit a classical tradition that goes back through his father, the late Ustad Hafiz Afi Khan to the 
era of the court musicians of the Mughal Empire and the original Senia-Beenkar' Gharana musical 'school' devoted 
to the tradition of the legendary Mian Tansen, Ustadji learnt the Sarod from his father. 
In 1977, he founded the Ustad Hafiz Ali Khan Memorial Society which organises concerts and also has an annual 
Hafiz Al Khan award bestowed on outstanding classical musicians in India and aboard. 
Ustadji is the recipient of many awards and honours - the Padmashree in 1975, the Sangeet Natak Academy award 
in1989, the Tansen Award in 1989, the Padma Bhushan in 1991 and the International Music Forum Award, 
Unesco in 1970, to name a few. 


Gurdev Singh has opened a SurNaad School for the benefit of new music lovers 
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GAstad Sukbvinder Singh Dinky) 


Sukhvinder Singh Pinky is one of India’s most 
dynamic percussionists. Hailing from the holy village of Sri 
Bhaini Sahib (Ludhiana, Panjab) Sukhvinder excelled from 
a young age, beginning his musical journey playing the 
Dholak and Jorhi in the Namdhari Sangeet tradition at the 
age of five. Aged thirteen, Sukhvinder gave his first major 
public performance and soon after left for Varanasi where 
he spent eigtheen years in Seva (selfless service) and Riyaz 
(intense training practice in tabla) It was during this 
period that the great Pt. Kishan Maharaj gave him 
meticulous attention and tabla tutelage. Through his 
spontaneity, power, virtuosity and above all his inimitable 
ability to captivate his audiences, 


Sukhvinder has become one of the most sought- 
after accompanists, and has travelled extensively across 
India, Europe and the USA with leading artists such as Pt. 
Ravi Shankar, Ustad Vilayat Khan and Ustad Amjad Afi 
Khan. He has received a Grammy award and performed 
with major orchestras including the BBC Philharmonic. His 
jorhi performances have led to a meteoric rise in respect and 
appreciation for the rare art of jorhi playing, and he is 
proclaimed to be the foremost exponent of the jorhi 
worldwide. 


Sukhwinder Singh (affectionately known as 
‘Pinky’) is a singular percussionist, specialising in low- 
tuned tabla and jori. Hailing from the Panjab, his first 
musical immersions were in dholak and pakhawaj, playing 
traditional Sikh devotional music. 


His talent was spotted early, and at age five he became a disciple of pakhawaj exponent Nihal Singh. His 
public debut aged 13 left a strong impression on Alla Rakha, but soon after he left to Varanasi to train under the 
legendary Benares gharana master Pandit Kishan Maharaj. 


His subsequent career has featured accompaniment slots with Pandit Ravi Shankar, Ustad Vilayat Khan, 
Ustad Amjad Ali Khan, and other leading Hindustani instrumentalists, and a Grammy award for his work, with 
Ry Cooder and Pandit Vishwa Mohan Bhatt on A Meeting by the River. 


Ustad Zakir Hussain proclaimed him to be 
the world’s foremost jori exponent after his solo at 
Allah Rakha’s 2016 memorial concert. Now based 
in India, England, and Canada, he is known as a 
charismatic performer and teacher, dedicated to 
bringing the Panjab and Benares repertoire to 
audiences around the world. 


Pinky with Ustad Gurdev Singh in a concert By 
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Shib Kumar Batalbti 


‘Birha da Sultan’ 


Shiv Kumar Batalvi (23 July 1936 - 6 May 1973) was an 
Indian poet, writer and playwright of the Panjabi language. He was 
most known for his romantic poetry, noted for its heightened 
passion, pathos, separation and lover's agony. 


He became the youngest recipient of the Sahitya Akademi 
Award in 1967, given by the Sahitya Akademi (India's National 
Academy of Letters), for his epic verse play based on the ancient 
legend of Puran Bhagat, Loona (1965) now considered a 
masterpiece in modern Panjabi literature, and which also created a 
new genre, of modern Panjabi Rissa. Today, his poetry stands in 
equal footing, amongst that by stalwarts of modern Panjabi poetry, 
like Mohan Singh (poet) and Amrita Pritam, all of whom are 
popular on both sides of Indo-Pakistan border. 


Shiv Kumar Batalvi was born on 23 July 1936 (though a 
few documents related to him state 8 October 1937) in village Bara 
Pind Lohtian, Shakargarh Tehsil, Sialkot District (now in Panjab, Pakistan), in a Brahmin Family to Pandit 
Krishan Gopal Sharma, village tehsildar in the revenue department, and Shanti Devi, a housewife. 


Che Gem of Punjab 


In 1947, when he was aged 11, his family moved to Batala, Gurdaspur district after partition of India, 
where his father continued his work as a patwari and young Shiv received his primary education. Allegedly, he was 
a dreamy child, often vanishing for the duration of the day, to be found lying under trees by the riverbank close to 
the Mandir or Hindu temple outside the village, lost in a brown reverie. He appears to have been fascinated by local 
renditions of the Hindu epic Ramayana, as well as wandering minstrel singers, snake charmers and the like — which 

feature as metaphors in his poetry, giving it a uniquely rural flavour. 


He met a girl named Maina at a fair in Baijnath. When he went back to look for her in her hometown, he 
heard the news of her death and wrote his elegy Maina. This episode was to prefigure numerous other partings that 
would serve as material to distil into poems. Perhaps the most celebrated such episode is his fascination for Gurbaksh 
Singh Preetlari's daughter who left for the Venezuela and married someone else. When he heard of the birth of her 
first child, Shiv wrote 'Main ik shikra yaar banaya', perhaps his most famous love poem. It's said that when she had 
her second child, someone asked Shiv whether he would write another poem. Shiv replied "Have I become responsible 
for her? Am I to write a poem on her every time she gives birth to a child?" 


The poem 'Main eR shikra yaar banaya' is in the Panjabi Language, the English translation of this poem is 
also equally beautiful. Shiv Kumar Batalvi's poems have been sung by famous singers such as Nusrat Fateh Ali 
Khan, Ghulam Ali, Jagjit Singh, Hans Raj Hans, and many others. 


On 5 February 1967 he married, Aruna, a Brahmin girl from his own caste. She is from Kiri Mangyal, 
Gurdaspur district, and later the couple had two children, Meharban (1968) and Puja (1969). 


He completed his matriculation in 1953, from Panjab University, and enrolled in the F.Sc. program at 
Baring Union Christian College, Batala, though before completing his degree he moved to S.N. College, Qadian, 
where he joined the Arts program more suited to his persona, though he left that too in the second year. Thereafter 
he joined a school at Batjnath, Himachal Pradesh to do a diploma in Civil Engineering, here again he left it in the 
middle. Next he studied for some time at Govt. Ripudaman College, Nabha. 


Later in life, his father got a job as patwari at Qadian, it was during this period, that he produced some of 
his best work, His first anthology of poems was published in 1960, titled Piran da Paraga (A handful of pain), 
which became an instant success. Some senior writers of Batlaviji, including Jaswant Singh Rahi, Kartar Singh 
Balgan and Barkat Ram Yumman, as the saying goes, took him under their wings. In 1965, he became the youngest 
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recipient of the Sahitya Akademi Award in 1967, for his magnum opus, a verse play Loona (1965). His poetry 
recitations, and singing his own verse, made he and his work even more popular amongst the masses. 


Soon after his marriage, in 1968, he shifted to Chandigarh, where he joined the State Bank of India, as a 
professional. In the following years, bad health plagued him, though he continued to write prolifically. 


In May 1972, Shiv visited England on the invitation of Dr. 
Gopal Puri and Mrs. Kailash Puri. He had been looking forward to 
his first trip abroad as a welcome relief from the drudgery of his life 
in Chandigarh. When he arrived in England, his popularity and fame 
had already reached a high point among the Panjabi community. His 
arrival was announced in the local Indian papers with headlines and 
pictures. He spent a busy time in England. A number of public 
functions and private parties were arranged in his honour where he 
recited his poetry. Dr. Gopal Puri arranged the first large function in 
Coventry, near London, to welcome Shiv. A large number of his fans 4) 
and Panjabi poets, including Santokh Singh Dhir, Kuldip Takharand p& 
Tarsem Purewal and many others attended this function. Another ~ 
large gathering was organised at Rochester (Kent) in his honour. The 
famous artist S. Sobha Singh was also present who had travelled on his 
own expense to see Shiv. His engagements in England were regularly reported in the local Indian media and the 
BBC Television once interviewed him. While Panjabi community got their opportunity to listen to Shiv on various 
occasions, his stay in London proved to be the last straw for his failing health. He would stay late and continue to 
drink until 2:00 or 2:30 in the morning at parties or at home engaged in discussions with his hosts and other people 
who would come to visit him. He would wake up after a short sleep around 4:00 A.M. and begin his day by again 
taking a couple of sips of Scotch. 


When Shiv returned from England in September 1972, his health had declined visibly. He was now bitterly 
complaining about the undue criticism of his poetry by the progressive and leftist writers. He openly started talking 
about his disappointment at the unjustified condemnation of his poetry. Within a couple of months after his return 

from England, his health started sinking, never to recover again. He was in a dire financial predicament during 

: those days and felt that most of his friends had deserted him in his time of 
need. His wife Arun, somehow managed to get him admitted in a hospital in 
Sector 16 of Chandigarh where he received treatment for a few days. A 
couple of months later, he was admitted in a hospital in Amritsar, but left 
it on his own against the advice of his doctors. He didn't want to die in a 
hospital and simply walked out of the hospital and went to his family home 
in Batala. He was later shifted to the village of his in-laws, Kiri Mangial, 
a small village near the border with Pakistan. Shiv Kumar Batalvi died in 
Kiri Mangial during the early morning hours of 6 May 1973.One of his 
anthology, Alvida (Farewell) was published posthumously in 1974, by the Guru Nanak, Dev University, Amritsar. Shiv 
Kumar Batalvi Award’ for Best Writer, is given each year. 


Shiv with Kailash and Mr.Gopal Puri 


43 He sis Ca S FE Sea HS ST 
Shiv Kumar Batalvi Auditorium is constructed to i oo rer oe 


commemorate 75th Birth anniversary of the eminent poet of Panjab in (erro Meercinr Mice Mere a Rete Bc Mr sar 
Batala. It is situated in Jalandhar Road, Batala. A world-class (Eee @res Bios Os ee re or 
auditorium to inspire generations to come in Panjab. fea He afts fart st are 
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Nand Lal Noorpuri 


Nand Lal Noorpuri (June 

- 1906 — 13 May 1966) was an Indian 

, poet, writer and lyricist who wrote 

in Panjabi. He wrote lyrics for many 

films including Mangti (1942 film). 

He committed suicide on May 13, 
1966 


Nand Lal Noorpuri was 
born in June 1906, to father Bishan 
Singh and mother Hukman Devi, in 
the Noor Pur 122 JB Faisalabad 
village of Lyallpur district in British 
Panjab. He studied at Khalsa High 
School and at the old Khalsa College 
in Lyallpur (renamed as Faisalabad 
in Pakistan after partition in 1947). 
He quit college and joined first as a 
teacher and then as an assistant sub-inspector in Bikaner in Rajasthan where he received a bravery award. He 
married Sumittra Devi and the couple was blessed with four daughters and two sons. After partition, in 1947, he 
settled in Jalandhar. 


In 1940, he left police force and came back,to Panjab and wrote lyrics for Panjabi film Mangti. that made 
him Rnown to everyone in Panjab. But the partition changed everything for him. The source of income dried up. He 
lost his home and livelihood and came to Jalandhar. Later, he found work in radio and started participating in kavi 
darbars (poetic concerts). His songs sung by many notable singers of Panjab including Mohammad Rafi, Surinder 
Kaur, Parkash Kaur, Narinder Biba, Asa Singh Mastana, A.S$. Kang and many more. His lyrics became the soul of 
Panjab and even now carry the seal of immortality. 


Disillusioned with his own poverty and 
lack, of support and recognition from the 
government, he committed suicide on 13 May 1966, 
by jumping into the well near his house in Model 
House Block-A colony, Jalandhar. 


Some years back, some poets and journalists 
formed the Nand Lal Noorpuri Society with the aim 
to spread the poet's work, Currently, it has the only 
annual award it gives to singers and poets. Sarbjit 
Cheema is the recent one to receive this award for 
his song on girl foeticide 


His lyrics sung by Surinder & Parkash 
Kaur became the soul of Panjab and even now carry 
the seal of immortality. 


fea 333 AS. afeo 


fea ufen of Bact 2 eyeree 
‘onal dg 3 He ae 2 fe 


Gu dug fA 
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Sahir Ludhtanvti 


Abdul Hayee (8 March 1921 — 25 October 1980), popularly 
known by his pen name (takhallus) Sahir Ludhianvi, was an Indian 
poet and film song lyricist who wrote primarily in Urdu in addition 
to Hindi. 


His work, influenced Indian cinema, in particular 
Bollywood films. Sahir won a Filmfare Award for Best Lyricist for 
Taj Mahal (1963). He won a second Filmfare Award for Best 
Lyricist for his workin Kabhie Kabhie (1976). He was awarded the 
Padma Shri in 1971. On 8 March 2013, the ninety-second 
anniversary of Sahir's birth, a commemorative stamp was issued in 
his honour. 


Sahir was born on 8 March 1921, in a red sandstone haveli 
in Karimpura, Ludhiana, Panjab, India, into a Muslim Gujar 
landlord family. This is the reason why he added the suffix 
Ludhianvi after his name. His mother, Sardar Begum, left her 
husband thus forfeiting any claim to financial assets from the 
marriage. In 1934, Sahir's father remarried and sued (acrimoniously 
and unsuccessfully) for custody of his son. In a recent biography 
titled Sahir: A Literary Portrait (Oxford University Press) written by US-based author Surinder Deol, the author 
agrees with the very brief conclusion of Pakistani poet Ahmad Rahi, a friend of Sahir over the years, about Sahir's 
fife story in a nutshell, "In his entire life, Sahir loved once, and he nurtured one hate. He loved his mother, and he 
hated his father. Sardar Begum required protection from Sahir's father and suffered financial deprivation. Sahir's 
place of birth is marked with a small plaque on the building's arched entrance. 


Sahir was educated at the Khalsa High School in Ludhiana. He then enrolled at the Government College, 
Ludhiana. The auditorium there is named after him. As a college student, Sahir was popular for his ghazals and 
nazms (poetry in Urdu) and impassioned speeches. 


In 1943, Sahir settled in Lahore. There, he completed Talkhiyaan (Bitterness) (1945) his first published 
work in Urdu. He was member of All India Students Federation. Sahir edited Urdu magazines such as Adab-e- 
Lateef, Shahkaar, Prithlari, and Savera and became a member of the Progressive Writers' Association. However, 
when he made controversial statements promoting Communism, a warrant for his arrest was issued by the 
Government of Pakistan. In 1949, after partition, Sahir fled from Lahore to Delhi. After eight weeks, Sahir moved 
to Bombay. He later lived in Andheri, a suburb of Mumbai. There, his neighbours included Gulzar, a poet and lyricist 
and Krishan Chander, an Urdu litterateur. In the 1970s, Sahir built a bungalow which he called Parchaiyaan 
(Shadows), after one of his works, and lived there until his death. 


On 25 October 1980, at the age of fifty-nine, Sahir died of a sudden cardiac death. He died in the presence 
of his friend, Javed Akhtar. He was buried at the Juhu Muslim cemetery. In 2010, his tomb was demolished to make 
room for new interments. 


Phir kho na jaayein hum 
duniya ki bheed mein, 


Milti hai paas aane ki 
Mohabbat kabhi kabhi. 


scroll 
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Amrita Pritam 


Amrita Pritam, the young 
poet who emotively invoked Waris 
Shah in what would become her 
best-known poem, ‘Aqj aakhaan 
Waris Shah nu’, was one of the 
foremost women writers in 20th 
century India. Pritam, who wrote in 
Panjabi and Hindi, was a bold and ae J 
courageous woman who lived life on “<Q 
her own terms unlike the more en amy QS 
subjugated women of her time. A 44 i. oe 
prolific writer, she produced over a ae 
100 books including poetry hes ni |2ar a2 
collections, fictions, biographies and = s. ; 
essays. Born in undivided India in Aa sarew 
1919, she witnessed the horrors of 
the partition as a young woman, an 
experience that shook her to the core 
and shattered her soul. It was in the 
aftermath of the terrible experience Zz monet 
that she expressed her anguish in the poem ‘Ajj aakhaan Waris Shah nu’, reflecting the sense of hopelessness, terror 
and sadness that swept over everyone who had witnessed the partition. Her experiences during the partition also 
inspired her to write the novel ‘Pinjar’ in which she addressed the helplessness faced by the women of her time. 
Through her poignant writings she became a voice for women in Panjabi literature and the leading 20th-century 
poet of the Panjabi language. Her works have been translated into several Indian and foreign language. 


She was born as Amrita Kaur on 31 August 1919, in Gujranwala, Panjab in undivided British India. She 
was the only child of Kartar Singh and Raj Bibi, a Sikh couple. Her father was a school teacher and a poet. She 
grew up in a spiritual environment and inherited her love for writing from her father. 


Her family was very religious as her father was also a “pracharak”—a preacher of the Sikh religion. Her 
orthodox grandmother used separate sets of utensils to serve Hindus and Muslims. From a young age Amrita was a 
critical thinker and opposed such practices. 


Tragedy struck her family when her mother died when Amrita was just 11 years old. The little girl had 
prayed desperately to God to save her mother and stopped praying when her mother died in spite of her prayers. 


She moved to Lahore with her father and found herself overburdened with household chores. She felt very 
sad and lonely and sought solace in writing. 


Her first anthology of poems ‘Amrit Lehran’ (Immortal Waves) was published in 1936 when she was 16 
years old. She also got married around this time and changed her name to Amrita Pritam. 


Once she started writing in 1936, she prolifically continued composing several poems and had published six. 
collections of poems by 1943. 


Initially she used to write romantic poems though she gradually became attracted to the Progressive 
Writers’ Movement, a literary movement in the pre-partition British India and became a part of it. 


In 1944, her poetry collection ‘Cok Peed’ (People’s Anguish) was published in which she criticized the war- 
torn economy in the aftermath of the Bengal famine of 1943. She was developing into a bold writer who expressed 
herself freely without any fear of the consequences. 
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She became involved in social work in the mid-1940s and worked with the Lahore Radio Station for a 
while. 


She witnessed unspeakable horrors in front of her eyes when the partition of India took place in 1947. More 
than one million people—Muslims, Sikhs, and Hindus—died horrible deaths in the communal riots. Amrita, a young 
woman of 28 somehow escaped getting killed, but her soul was shattered in the experience. 


Being a Panjabi refugee, she moved to New Delhi from Lahore and struggled to rebuild her life. Stuck,in a 
meaningless marriage, weary of heart and pregnant, she poured out her feeling in the form of the poem ‘Ajj akhaan 
Waris Shah nu’ in 1948, invoking the Sufi poet, Waris Shah. 


In 1950, she wrote the novel ‘Pinjar’ (Skeleton) in which she wrote of the plight of the women during the 
partition. The novel describes the helplessness felt by the women of that era when subjected to indifference at the 
hands of their own families. The novel was later adapted into an award-winning Hindi film of the same name. 


She worked in the Panjabi service of All India Radio, Delhi till 1961. It was during the 1960s that she 
clearly became more feminist in her writings. Her later works include ‘Kaal Chetna’ (Time Consciousness), ‘Agyat 
Ka Nimantran’ (Call of the Unknown), ‘Kala Gulab’ (Black, Rose) ‘Rasidi Ticket’ (The Revenue Stamp), and 
‘Aksharon kay Saayee’ (Shadows of Words). 


Her most famous novel is ‘Pinjar’ (Skeleton) a Panjabi novel which tells the story of a Hindu girl, Puro 
who is abducted by a Muslim boy and denounced by her own family when she escapes and returns to them. This 
work established her as a voice for the women who suffered immeasurable hardships during the partition. 


In 1956 the Sahitya Akademi Award was conferred 
upon her for ‘Sunehey’ (Messages). 


One of India’s highest literary awards, the Bhartiya Jnanpith 
Award was given to her in 1982 for “‘Kagaj te Canvas’ (Paper 
and Canvas). 


She is also the recipient of the Padma Vibhushan, 
India’s second highest civilian award, in 2004. 


She was betrothed in childhood to Pritam Singh, the 
son of a hosiery merchant. He grew up to be an editor and 
they were married in 1936. The couple had two children. The 
marriage was a troubled one and she left her husband in 1960. 


She was said to have been in love with the poet Sahir 
Ludhianvi and had written about him in her autobiography, 
‘Rasidi Ticket’ (Revenue Stamp). 


She developed a long-term relationship with the . i 
famous artist and writer Imroz with whom she lived for the 
last 40 years of her life. ~ . " 


She died on 31 October 2005 after a long illness. z 
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Fats Ahmad Fats 


Faiz Ahmad Faiz MBE NI (13 February 1911 — 20 
November 1984) was a Pakistani poet, and author in Urdu and 
Panjabi language. He was one of the most celebrated writers of 
the Urdu language in Pakistan. Outside literature, he has been 
described as 'a man of wide experience" having been a teacher, an 
army officer, a journalist, a trade unionist and a broadcaster. 


Faiz was nominated for the Nobel Prize in Literature 
and won the Lenin Peace Prize. 


Born in Panjab, British India, Faiz went on to study at 
Government College and Oriental College. He went on to serve in 
the British Indian Army. After Pakistan's independence, Faiz 
became the editor to The Pakistan and a leading member of the 
Communist Party before being arrested in 1951 as an alleged part 
of conspiracy to overthrow the Liaquat administration and | 
replace it with a left-wing government. = 


Faiz was released after four years in prison and went on 
to become a notable member of the Progressive Writers' Movement 
and eventually an aide to the Bhutto , before being self-exiled to 
Beirut. Faiz was an avowed Marxist, and he received the Lenin 
Peace Prize by the Soviet Union in 1962. His work, remains 
influential in Pakistan literature and arts. Faiz's literary work, ~ 
was posthumously publicly honoured when the Pakistan Government ee upon him the nation's highest civil 
award, Nishan-e-Imtiaz, in 1990. 


Faiz Ahmad Faiz was born into a Panjabi family on 13 February 1911, in Kala Qader (present-day Faiz 
Nagar), District Narowal, Panjab, British India. Faiz hailed from an academic family that was well known in 
literary circles. His home was often the scene of a gathering of local poets and writers who met to promote the 
literacy movement in his native province. His father Sultan Muhammad Khan was a barrister who worked for the 
British Government, and an autodidact who wrote and published the biography of Amir Abdur Rahman, an Emir 
of Imperial Afghanistan. 


Following the Muslim South Asian tradition, his family directed him to study Islamic studies at the local 
Mosque to be oriented to the basics of religious studies by Maulana Hafiz Muhammad Ibrahim Mir Sialkoti, an 
Ahl-i Hadith scholar. His father then admitted him to the Scotch Mission School, which was managed and run by 
a local British family. After matriculation, he joined the Murray College at Sialkot for intermediate study. In 1926, 
Faiz enrolled in Department of Languages and Fine Arts of the Government College, Lahore.The same year, Faiz 
passed his post-graduate exam in the 1st Division from Panjab University's Oriental College, where he obtained a 
master's degree in Arabic in 1932. It was during his college years that he met M. N. Roy and Muzaffar Ahmed who 
influenced him to become a member of the Communist Party. 


In 1941, Faiz became affectionate with Alys Faiz, a British national and a member of Communist Party 
of the United Kingdom, who was a student at the Government College University where Faiz taught poetry. The 
marriage ceremony took place in Srinagar while nikah ceremony was performed in Pari Mahal. Together, the couple 
gave birth to two daughters Salima and Muneeza Hashmi. 


In 1935 Faiz joined the faculty of Muhammadan Anglo-Oriental College at Amritsar, serving as a lecturer 
in English and British literature. Faiz was influenced by the works of Allama Iqbal and Mirza Ghalib, assimilating 
the modern Urdu with the classical. Faiz used more and more demands for the development of socialism in the 
country, finding socialism the only solution of country's problems. 


On 11 May 1942, Faiz was commissioned in the British Indian Army as a second lieutenant in the 18th 
Royal Garhwal Rifles. He remained in the army for a short period after the war, receiving promotion to acting 
fieutenant-colonel in 1945 and to war-substantive major and temporary lieutenant-colonel on 19 February 1946. In 
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1947, Faiz opted for the newly established State of Pakistan. However, after witnessing the 1947 Kashmir war 
with India, Faiz decided to leave the army and submitted his resignation in 1947. In 1947, he became editor of the 
Pakistan Times and in 1948, Faiz became vice-president of the Pakistan Trade Union Federation. 


Faiz was a well-known communist in the country and had been long associated with the Communist Party 
of Pakistan, which he founded in 1947 along with Marxist Sajjad Zaheer and Jalaludin Abdur Rahim. Faiz had 
his first exposure to socialism and communism before the independence of State of Pakistan which he thought was 
consistent with his progressive thinking. Faiz had long associated ties with the Soviet Union, a friendship with 
atheist country that later honoured him with high award. Even after his death, the Russian government honoured 
him by calling him 'our poet" to many Russians. However his popularity was waned in Bangladesh after 1971 when 
Dhaka did not win much support for him. Faiz and other pro-communists had no political role in the country, 
despite their academic brilliance. 


Although Faiz was a not a hardcore or far-left communist, he spent most of the 1950s and 1960s promoting 
the cause of communism in Pakistan. During the time when Faiz was editor of the Pakistan Times, one of the 
leading newspapers of the 1950s, he lent editorial support to the party. He was also involved in the circle lending 
support to military personnel (e.g. Major General Akbar Khan). His involvement with the party and Major General 
Akbar Khan's coup plan led to his imprisonment later. 


Later in his life, while giving an interview with the local newspaper, Faiz was asked by the interviewer as 
if he was a communist. He replied with characteristic nonchalance: "No. I am not, a communist is a person who is 
a card carrying member of the Communist party ever made. The party is banned in our country. So how can I be a 
communist? 


Prime minister Liaquat Ali Khan imposed extreme restrictions and applied tremendous pressure on the 
communist party. Order for massive arrests were given to the Military Police by the Prime minister. Before the coup 
could be initiated, General Akbar among other communists were arrested, including Faiz. Finally on 2 April 1955, 
Faiz's sentence was commuted by the Prime minister Huseyn Suhrawardy, and he departed to London, Great Britain 
soon after In 1958, Faiz returned but was again detained by President Iskander Mirza, allegedly blamed Faiz for 
publishing pro-communist ideas and for advocating a pro-Moscow government. However, due to Zulfikar Ali 
Bhutto's influence on Ayub Khan, Faiz's sentence was commuted in 1960 and he departed to Moscow, Union of 
Soviet Socialist Republics; he later settled in London, United Kingdom. In 1964, Faiz finally returned to his country 
and settled down in Karachi, and was appointed Rector of Abdullah Haroon College. Having served as the secretary 
of the Pakistan Arts Council from 1959 to 1962, he became its vice-president the same year. In 1965, Faiz was first 
brought to government by the charismatic democratic socialist Zulfikar Ali Bhutto who was tenuring as Foreign 
minister in the presidency of Ayub Khan. Bhutto lobbied for Faiz and gave him an honorary capacity at the Ministry 
of Information and Broadcasting (MoIB) working to rallying the people of West-Pakistan to fight against India 
to defend their motherland. During the 1971 Winter war, Faiz rallied to mobilise the people, writing poems and 
songs that opposed the bloodshed during the Bangladesh Liberation War. 


In 1972, Prime minister Zulfikar Ali Bhutto brought him back when Bhutto appointed Faiz as Culture 
adviser at the Ministry of Culture (MoCul) and the Ministry of Education (MoEd). Faiz continued serving in 
Bhutto's government until 1974 when he took retirement from the government assignments. 


Faiz had strong ties with Bhutto, and was deeply upset upon Bhutto's removal by Chief of Army Staff 
General Muhammad Zia-ul-Haq in 1977, in a military coup codename Fair Play. Again, Faiz was monitored by 
Military Police and his every move watched. In 1979, Faiz departed from Pakistan after learning the news that 
Bhutto's execution had taken place. Faiz took, asylum in Beirut, Lebanon, where he edited the Soviet-sponsored 
magazine Lotus and met well-known Arab figures like Edward Said and Yasser Arafat, but returned to Pakistan 
in poor health after the renewal of the Lebanon War in 1982. In 1984, Faiz died in Lahore, Panjab Province, 
shortly after hearing that he had received a nomination for the Nobel Prize for Literature. 


Faiz Ahmad Faiz... (was) like a comrade, his thoughts were soft but effective and inspired the classical 
singers as it did others in the plays we did... Faiz's poetry never gets old because the problems and situations in this 
country have not changed. Today we sing him because of his beautiful poetry, missing out on the reasons behind his 
poems that had predictions... 


— Tina Sani, commenting on the legacy of Faiz 
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Kunwar Mohinder Singh Bedi (Sahar) 


Kunwar Mohinder Singh Bedi pen name Sahar was an Indian 
Urdu poet. The Times of India called him a noted Urdu poet" 


Sahar was born in Montgomery, Panjab, British India on 9 March 
1909 now in Pakistan and after Partition of India-Pakistan his family 
shifted to Fazilka, India. 


His poetry is varied and includes traditional themes of love and 
yearning but also themes of unity, peace between India and Pakistan and 
humour. His poetry is considered to belong to the same trans-religious and 
transnational tradition as that of other well-known poets from the Indian 
subcontinent such as Muhammad Iqbal, Faiz Ahmad Faiz and Ahmad 
Faraz. 


Sahar's first book of poetry was Tuli‘-i sah ar (1962) (translation 
"Advent of Daybreak" the title is a play on words as pen name 'Sahar', in 
Urdu means daybreak) In 1983, he published a collection of 
autobiographical poetry titled Yadon ka jashn ("A Celebration of 
Memories"). 


fen hes 

Hihiirsh 
ie 

here 


An international event to celebrate his poetry, called Jashan-e-Sahar (A celebration for Sahar"), was held 


in the U_A.E. in 1992. 


An example of his use of humor to make a serious point is the following Ruba': 


Waiz ki jawani bhi Riya shaty hai Rhuda rakhay The preacher's youth is something to behold 


yeh wagaf e aghaz o anjam nahi hoti it does not know a beginning or an end 
youn lazat e duniya se mehromi o nakami this abstention from the joys of life 
Alllah ki lathi mein awaz nahi hoti God's punishment is indeed silent 


An award was created in his honor known as the Kanwar Mohinder Singh Bedi Award, presented by 
Haryana Urdu Akademi. It has included a cash prize of Rs. 25,000, a Shawl, memento and citation. 
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Prof. Mohan Singh 


Mohan Singh (1905-1978) was a noted Indian poet in the Panjabi language and an academic, and one of 
the early pioneers of modern Panjabi poetry 


Born in 1905 at Lyallpur (now in Pakistan), Mohan Singh spent the early years of his life at his ancestral 
village Dhamial in Rawalpindi District. His poem Kuri Pathohar Di is reminiscent of his romantic early days. He 
obtained a master's degree in Persian and started his career 
as a Lecturer in Persian, Urdu and Panjabi at Khalsa 
College, Amritsar in 1933. He was well read in English, 
Persian and Urdu literatures. At Amritsar, Teja Singh, Sant 
Singh Sekhon, Gurbachan Singh ‘Talib' became his friends. 
In 1940, he joined as a lecturer in the Sikh National College, 
Lahore, but after some time he left the job and started a 
firm, Hind Publishers to promote the literary standards of 
Panjabi publications. In 1939, he started his famous literary 
Panjabi monthly, Panj darya. After Partition In 1947 he 
shifted his business to Amritsar and then to Jullundur, but 
ultimately he closed down the firm. Then he became the 
teacher in Khalsa College, Patiala. Later, he worked as 
Professor Emeritus at the Panjab Agricultural University, 
Ludhiana from 1970 to 1974 and made this industrial town 
of Panjab his home towards the end of his life. He died on 3 
May 1978 at Ludhiana. 


Prof Mohan Singh gave Panjabi poetry collections 
like Sanve Pattar (The Green Leaves), Buhe (Doors) and 
Jindran (Locks), a total of 10 poetry books and one Mahakavya 


Prof Mohan Singh Memorial International Cultural Mela was organized every year by Prof Mohan Singh 
Memorial Foundation. 


Prof. Mohan Singh Mela is going to organize at Village Nanoki in Nabha District. It is one of the best 
Little Modern Solo Village. The credit of bringing this village to the international map goes to Sardar Abninder 
Singh Grewal an artist and industrialist. This village is bought up by Late Sardar Metab Singh Grewal Minister in 
Sardar Hira Singh King of Nabha Kingdom. 

He received Sahitya Akademi award in 1959 Wadda Vela (Poetry). 

Prof. Mohan Singh was known as the father of modern Panjabi poetry. The other poets who contributed 
significantly to the growth of modern Panjabi poetry in the initial years include Amrita Pritam, Harbhajan Singh 
and Shiv Kumar Batalvi. Mohan Singh has been hailed as the greatest Panjabi poet of the 20th century He is hailed 


by many modern artists including Hadiga Kiani who refers to him, and recites his Lyrics in her live versions of '"Buhe 
Bartyan" 
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Shatlendra 


Shailendra (30 August 1923 — 14 December 1966) was a popular 
Indian Hindi-Urdu Poet, lyricist and Film producer Noted for his association 
with the filmmaker Raj Kapoor, singer Mukesh, and the composers Shankar— 
_ Jaikishan, he wrote lyrics for several successful Hindi film songs in the 1950s 
_ and the 1960s. He is generally considered the greatest lyricist in Hindi film 
industry due to his remarkable simplicity in songs. 


Shankardas Kesarilal - Shailendra was born in Rawalpindi, Panjab 
- now in Pakistan. His ancestors belonged to ARhtiyarpur, Ara district of 
Bihar. He was born into a dalit family, lost his mother and sister at a young age. His village in Bihar mostly 
comprised agricultural laborers and Shailendra’s father had shifted to Rawalpindi to find work at a military 
hospital. Shailendra came in contact with Indra Bahadur Khare at the Kishori Raman Vidyalay (Now Kishori 
Raman Inter College) Mathura. Both started composing poems, sitting on the rock located on the bank of a pond in 
between railway 27 quarters and railway fine near to Mathura station. Afterwards Shailendra moved to Bombay 
for films and Indra Bahadur Khare got his fame in Raashtreey Kavita. 


Shailendra started his career as an apprentice with Indian Railways in Matunga workshop, Bombay in 
1947. He is considered as the all-time evergreen Legend lyricist in the Indian film industry. He started writing poetry 
during these days. 


The filmmaker Raj Kapoor noticed Shailendra, when the latter was reading out his poem Jalta hai Panjab 
at a mushaira (poetic symposium). Kapoor offered to buy the poem Jalta Hai Panjab written by Shailendra and for 
his movie Aag (1948). Shailendra, a member of the left-wing Indian People's Theatre Association (IPTA), was wary 
of mainstream Indian cinema and refused. However, after his wife became pregnant, Shailendra himself approached 
Raj Kapoor in need of money. At this time, Raj Kapoor was filming Barsaat (1949) and two of the film songs had 
not yet been written. For ® 500, Shailendra wrote these two songs: Patli kamar hai and Barsaat mein. The music 

for Barsaat was composed by Shankar—Jaikishan. 


The team of Raj Kapoor, Shailendra and Shankar—Jaikishan went on to produce many other hit songs. The 
song "Awara Hoon" from the 1951 film Awaara, written by Shailendra, became the most appreciated Hindustani 
film song outside India at the time. Shailendra had penned down plenty song lyrics for Raj Kapoor's film. Shree 420 
released in 1955 is one of them. All songs of this film were super hits and till date people sing in various occasions. 
One can easily understand the power and magic of Shailendra's lyrics from the song 'Pyaar hua igaraar hua hai, 
Pyaar se phir kyo darta hai dil’, is till date evergreen golden classic song of Bollywood. 


In the days when composers would recommend lyricists to producers, Shankar—Jaikishan once promised 
Shailendra that they would recommend him around, but didn't keep their promise. Shailendra sent them a note with 
the lines, Chhoti Si Yeh Duniya, Pehchaane Raaste Hain. Kahin To Miloge, toh Poochhenge Haal (‘The world is 
small, the roads are familiar. We'll meet sometime, and ask,'How do you do?"). Shankar—Jaikishan realised what 
the message meant and having said sorry, turned the lines into a popular song. The song, sung by Kishore Kumar, 
was featured in the film Rangoli (1962), for which the producer Rajendra Singh Bedi wanted to sign up Majrooh 
Sultanpuri as the lyricist. However, Shankar—Jaikishan insisted on Shailendra and the producer had to oblige. 


Apart from Shankar—Jaikishan, Shailendra also shared a rapport with composers such as Salil Chowdhary 
(Madhumati), Sachin Dev Burman (Guide, Bandini, Kala Bazar), and Ravi Shankar (Anuradha). Apart from Raj 
Kapoor, he shared a rapport with filmmakers such as Bimal Roy (Do Bigha Zameen, Madhumati, Bandini) and 
Dev Anand (Guide and Kala Bazar). 


In 1961 Shailendra invested heavily in the production of the movie Teesri 
Kasam (1966), directed by Basu Bhattacharya and starring Raj Kapoor and Waheeda 
Rehman. The film won the National Film Award for Best Feature Film. However, the \2 
film was a commercial failure. The trauma caused by the failure deeply affected his \. 
health and he died on 14 December 1966, aged just 43. (A stamp to commemorate him } 
was launched in 2013) 
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Anand Bakshi 


Anand Bakshi (21 July 1930 — 30 March 2002) was an Indian poet and 
lyricist. He was nominated for the Filmfare award for Best lyricist a total of 40 times, 
resulting in 4 wins. 


Anand Bakshi (Bakshi Anand Prakash Vaid) was born in Rawalpindi in the 
Panjab Province of British India (now in Panjab, Pakistan), on 21 July 1930 into a 
Mohyal Brahmin family of the Vaid clan. The family arrived in Delhi, via a Dakota 
aircraft after the Partition of India and then migrated to Pune, then Meerut and 
settled again finally in Delhi. 


Bakshi was fond of writing poetry since his youth, but he did this mostly as 
a private hobby. In a 1983 interview with Doordarshan, Bakshi recounted that after 
his initial studies, he joined the Indian Navy, where due to a paucity of time, he could 
only write occasionally. He continued to write poetry whenever time permitted, and used his songs and lyrics in local 
programmes related to his troop. He worked in the Navy for many years and simultaneously tried to market his songs 
in the Mumbai film world. 


Anand Bakshi came to Hindi films to make a name for himself in writing and singing, but ended up 
becoming more successful in writing lyrics. He got his break writing songs in a Brij Mohan film titled Bhalaa Aadmi 
(1958), acted by Bhagwan Dada. He wrote four songs in this film. His first song in this film was 'Dharti Ke Laal 
Na Kar Itna Malaal" which was recorded on 9 Nov 1956. (In his own voice on All India Radio interview) 


After writing for a few movies from 1956 onwards, he first found success in 1962 with Mehendi Lagi Mere 
Haath, which was produced by (LimeLight), Music Kalyanji L Anandji, Music Pub-HMV/Saregama. Bakshi later 
made another mark for himself writing a quawwali for the 1962 film Kala Samundar, the song was 'Meri Tasveer 
Lekar Kya Karoge Tum" composed by N. Datta. He got his real big breakthroughs in 1965 with Himalay Ki God 
Mein, and a huge breakthrough again in 1965 with the super-hit film Jab Jab Phool Khile, starring Shashi Kapoor 
and both composed by Kalyanji—Anandji; and yet again in 1967 with the super-hit movie Milan (starring Sunil 
Dutt). These six hit films within a decade of his entry into films cemented his status as a lyrics writer of immense 
calibre. 


Bakshi was preferred lyricist by Rajesh Khanna for films with Rajesh Khanna in lead. He went on to work, 
as a lyricist of over 4000 songs and 638 films in his career. 


He got his first break as singer in a film directed by Mohan Kumar — Mom Ki Gudiya (1972). The first song 
he sang was a duet — 'Baaghon mein bahaar aayi hothon pe pukaar aayt', along with Lata Mangeshkar, with music 
composed by Laxmikant—Pyarelal. He also sang the solo "Main dhoondh raha tha sapnon mein" from the same film. 


Anand Bakshi was widely associated with music composers such as Laxmikant—Pyarelal, R D Burman, 
Kalyangi Anandji, SD Burman, Anu Malik, Rajesh Roshan and Anand—Milind, and his songs have been sung by 
all the top singers as well as other singers such as Shamshad Begum, Ila Arun, Khursheed Bawra, Amirbai 
Karnataki, Sudha Malhotra and more. He is Rnown to have worked with more than one generation of music 
composers. 


He wrote the first recorded songs of many first time male and female leads who went on to become stars, 
and also of singers such as Shailendra Singh, Kumar Sanu, Kavita Krishnamurthy etc., and he established himself 
as a versatile lyricist with the song ‘Dum Maro Dum" in the movie Hare Rama Hare Krishna (1972). After this, he 
wrote memorable lyrics in many movies. 


Bakshi was married to Kamla Mohan Bakshi. The couple had two daughters, Suman Datt and Kavita Bali 
and two sons Rajesh Bakshi and Rakesh Bakshi. 


Late in his life, he suffered from heart and lung disease as a consequence of lifelong smoking. In March 
2002, he caught a bacterial infection at Nanavati hospital during a minor heart surgery. He finally died of multiple 
organ failure on 30 March 2002, 8:45 PM at Mumbai's Nanavati Hospital, at the age of 71. The last released movie 
with lyrics by Anand Bakshi (after his death) was Mehbooba, Mujhse Dosti Karoge!. 
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Rajinder Krishan 


Rajinder Krishan Duggal (6 June 1919 — 23 
September 1987) also credited as Rajendra Krishan, was an 
Indian poet, lyricist and screenwriter. 


Rajinder Krishan was born in a Duggal family at 
Jalalpur Jattan on 6 June 1919, in Gujrat District (in 
present-day Pakistan). Even when he was studying in the 
eighth class he was attracted towards poetry. In his early 
| work life, he had a clerk's job in the municipal office in Simla, 
where he toiled up to 1942. During that period, he read 

eastern and western authors extensively and wrote poetry. He 
expresses his indebtedness to the Urdu poetry of Firag 
Gorakhpuri and Ahsan Danish, as well as to the Hindi poems 
of Pant and Nirala. In those days the newspapers in the 
Delhi-Panjab brought out special supplements and held poetry 
contests to mark, Krishna Janmashtami, in which he 
participated regularly. 


In the mid-1940s, Krishan shifted to Bombay (now 
Mumbai) to become a screenwriter in the Hindi film industry. 
His first screenplay was Janta (1947). His first film as a 
lyricist was Zanjeer (1947) He was first noted for the script 
and lyrics of the Motilal-Suraiya starrer Aaj Ki Rat (1948). After the assassination of Mahatma Gandhi, Krishan 
wrote a song Suno Suno Aye Duniyawalon, Bapu Ki Yeh Amar Kahani. The song was sung by Mohammed Rafi 
and composed by Husnlal Bhagatram, and was a great hit. He also tasted success as a lyricist with the films Badi 
Bahen (1949) and Lahore (1949). 


Rajinder Krishan is known for his association with the composer C. Ramchandra. He worked with several 
other music directors including Shankar—Jaikishan, Ravi, Rajesh Roshan, Madan Mohan, Hemant Kumar, Sajad 
Hussain, Sachin Dev Burman, Rahul Dev Burman, S. Mohinder, Chitragupta, Salil Chowdhury, and Laxmikant— 
Pyarelal. 


He died on 23 September 1987 in Mumbai. After his death, HMV brought out an LP containing 12 of his 
songs. He was Rnown to keep a low profile and did not actively seek, much publicity about himself. That's why many 
people that liked his penned songs, didn't Rnow what he looked like due to a small number of available professional 
pictures of him. 

Rajinder Krishan was considered the richest writer in Hindi cinema. The reason was that he had won a 
jackpot worth 4,600,000 rupees in horse racing. The sum was considered a huge amount during the late seventies. 


Rajinder Krishan won Filmfare Award for best lyricist for the movie Khandan (1965) for the song 'Tumhi 
mere mandir, tumhi meri pooja" 
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Dhani Ram Chatrik 


Dhani Ram Chatrik,(4 October 1876 — 18 December 1954) was an Indian poet and typographer. 


He is considered one of the pioneers of modern Panjabi poetry. He promoted Panjabi culture, language and 
publications through his life. In 1926, he became the President of Panjabi Sahit Sabha, a Panjabi Literary Society. 


He was born in village Pasian-wala, district Sheikhupura (now in Pakistan). His father Pohu Lal was an 
ordinary shopkeeper. His father moved to village Lopoke in search for work, His father taught him Gurmukhi and 
Urdu scripts. Dhaniram grew fond of calligraphy and went to Bombay to learn Gurmukhi typography. Though a 
Hindu by birth, he became an admirer of the Sikh faith after he came in contact with the major Panjabi poet of that 
era Bhai Vir Singh. After this meeting he felt inspired to write verses in the Panjabi Language. 


Partial bibliography 


© Chatrik authored Fullan Di Tokri (1904) 
© Bharthri Hari Bikramajit (1905) 

© = NalDmaayanti (1906) 

© =Dharmvir (1912) 

© Chandanwari (1931) 

© ‘Kesar Kjari (1940) 

e = Nawan Jahan (1942) 

© Noor Jahan Badshahbeghum (1944) 

© =Sufikhana (1950) 
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Bhat Kahn Singh Mabha 


Kahn Singh Nabha (30 August 1861 — 24 November 1938) was 
a Panjabi Sikh scholar, writer, anthologist, lexicographer, and 
encyclopaedist. His most influential work, Mahan Kosh, inspired 
generations of scholars after him. He also played a role in the Singh Sabha 
movement. 


He was born into a Sikh family to Narain Singh and Har Kaur 
at the village of Sabaz Banera, located in what was then Patiala State. 
His father, Narain Singh succeeded to the charge of Gurdwara Dera Baba 
Ayjaypal Singh at Nabha, after the death of his grandfather Sarup Singh 
in 1861. Kahn Singh was the eldest of three brothers (the other two being 
Meehan Singh and Bishan Singh) and one sister (Kahn Kaur). 


He did not attend any school or college for formal education, but 
studied several branches of learning on his own. By the age of 10 he was 
able to quote freely from the Guru Granth Sahib and Dasam Granth. In 
Nabha, he studied Sanskrit classics with local pandits and studied under 
the famous musicologist Mahant Gajja Singh. In Delhi, he studied Persian 
with Mawlawis. 


In 1883, he continued his study of Persian for two years and 
assisted Gurmukh Singh, a leader in the Singh Sabha Movement, in publishing Sudhararak, In 1887, he was 
appointed the tutor to Ripudaman Singh, heir apparent to Nabha State. He continued to serve Nabha State in 
several capacities, from Deputy Commissioner in 1896 to Foreign Minister in 1911 to the personal secretary of 
Maharaja Hira Singh to judge of the High Court in 1912. 
Between 1915-17, he served the neighbouring Patiala State. 


In 1885, he had a chance meeting with Max Arthur 
Macauliffe which led to a lifelong friendship as well as 
scholarly collaboration between the two. When Max Arthur 
Macauliffe was researching his six volume work entitled 'The 
Sikh Religion", Macauliffe depended a great deal on his advice 
and guidance in the work fe was then doing on Sikh scriptures 
and the history of early Sikhism; such was his admiration for 
Kahn Singh that when it was published by the Clarendon 
Press Kahn Singh was assigned the copyright of the work, 


His books Gurmat Prabhakar and Gurmat Sudhakar 
are the standard guide books for understanding Sikhism. His 
work, Mahan Kosh (known as the Sikh encyclopedia) is his 
magnum opus. He published magazine Khalsa Gazette and is 
also regarded as one of the founders of the weekly newspaper, 
Khalsa Akhbar. 


A statue of Bhai Kahn Singh at Nabha 
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Devendra Satyarthi 


Devendra Satyarthi (28 May 1908 — 2003) was an Indian folklorist and writer of Hindi, Urdu, Panjabi 
literature. Born at Bhaduar (Barnala) he did not complete his education and started travelling from 1927 collecting 
folk songs which he published in his first folk song anthology in 1935 under the name Giddha, which is considered 


by many as a seminal work, 


Satyarthi published over 50 books composed of novels, short stories, poems, essays and folksong anthologies 
in Urdu, Hindi and Panjabi languages, but reportedly on advice from Rabindranath Tagore, he wrote mostly in 
Panjabi language towards the end. Mere Saakshatkaar, Miss Folklore, Meet My People - Indian Folk, Poetry, 
Panjabi loka-sahita wica sainika, Lanka Desa hai Kolambu, Brahmaputra and Rath ke Pahiye are some of his 
notable works. 


A winner of the Hindi Sahitya Sadhna Samman, Satyarthi was awarded the fourth highest Indian civilian 
award of Padma Shri by the Government of India in 1977. He died on 12 February 2003, at the age of 94, 
succumbing to old age illnesses. Pancham, a monthly magazine published from Lahore, brought out a 300-page 
special issue on him in April 2003 and his life has been documented in a biography, Satyarthi — Ik Dant-katha, 
written by Nirmal Arpan. 


Devendra Satyarthi (left) c. 1935 noting a Pathan folksong 
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Prof. Buran Singh 


Professor Puran Singh ; 17 February 1881 — 31 March 1931) was 
a Panjabi poet, scientist and mystic. Born in Abbottabad, now in Pakistan, 
in a Sikh family, he is acclaimed as one of the founders of modern Panjabi 
poetry. He passed his matriculation examination at the Mission High 
School Rawalpindi in 1897 and, after obtaining a scholarship for the years 
1900 to 1903, obtained a degree in Industrial Chemistry from Tokyo 
University in Pharmaceutical Sciences. Though a born Sikh he became a 
Buddhist Bhikshu and a sanyasi under influence of Ukakura a Japanese 
Buddhist monk, and Swami Ramtirath respectively before he finally got 
settled as a Sikh mystic when he came under influence of Bhai Vir Singh 
during a Sikh Educational Conference meeting at Sialkot in 1912. 


Four crucial events—his Japanese experience, his encounter with 
the American poet Walt Whitman, his discipleship of Svami Ram Tirath, 
and his meeting with the Sikh saint Bhai Vir Singh—were influential. As 
a student in Japan, he was impressed with the land and its people, and was 
greatly influenced by the romantic aestheticism of Okakura Kakuzo, 
Japanese artist and scholar. Walt Whitman, the American poet, had left a 
deep impression on his poetics and practice as on his world view. [t was in 
Japan that he met Rama Tirtha, under whose influence he took on the identity of a monk, An encounter with Bhai 
Vir Singh in 1912 led to his formal return to Sikhism. 


Puran Singh started the distillation of essential oils in Lahore in association with Ishar Das and Rai 
Bahadur Shiv Nath. He prepared thymol, and fennel and lemon oils. Owing to deceitful dealings on the part of his 
partners, he closed the business and migrated to Dehra Dun, where he remained as a disciple of Swami Rama Tirtha. 
He returned to Lahore in December 1904 and joined Diamond v.j.Hindu Technical Institute as Principal. He 
restarted his monthly Thundering Dawn from Lahore. He resigned the Principalship in November 1906 to establish 
a factory for soapmaking at Doivala (Dehra Dun) but soon sold it off to a minister of Tihri to join in April 1907 as 
a Forest chemist at the Forest Research Institute, Dehra Dun, from where he sought retirement in 1918. He had 
stints in the princely states of Patiala and Gwalior. At Gwalior (1919-23) he turned the scorching desert into a 
fragrant oasis of rosha grass and eucalyptus, interspersed with fruit trees. He gave up his appointment at Gwalior 
to join Sir Sundar Singh Majithia's sugar factory at Surayya (1923-24) where he discovered a special method for 
purifying sugar without mixing it with charred bones. In 1926, he moved over to Chakk 73, near Nankana Sahib, 
where he got a plot of land on lease from the Panjab Government to grow rosha grass on a commercial scale. In 
1928, his plantation suffered a heavy loss owing to floods. 


Puran Singh was a lover of nature and beauty, and wrote beautiful and tender poetry both in English and 
Panjabi. Aad an example from Khulle Asmani Rang his Panjabi verse is given 


faa Aue Agel uss J fest, 

an fier yarn fee ise! 

fea sa fAH feu da gu 

Jot heys flpys gu nigu 

JddJd AAS, 

fae ASUS wre erg, Hea Id 

In 1930, he fell ill with tuberculosis and had to leave this world during stay at Dehra Dun where he died 

on 31 March 1931. 
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Bhat Vir Singh 


Bhai Vir Singh (5 December 1872 — 10 June 1957) was an 
Indian poet, scholar, and theologian of the Sikh revival movement, 
playing an important part in the renewal of Panjabi literary tradition. 
Singh's contributions were so important and influential that he 
became canonized as Bhai, an honorific often given to those who 


could be considered a saint of the Sikh faith. 


Born in 1872, in Amritsar, Bhai Vir Singh was the eldest of 
Dr. Charan Singh's three sons. Vir Singh's family could trace its 
ancestry as far back, as to Diwan Kaura Mal, a vice-governor 
(Maharaja Bahadur) of the city Multan. His grandfather, Kahn 
Singh (1788-1878), spent a great deal of his youth training and 
learning traditional Sikh lessons in monasteries. Fluent in Sanskrit 
and Braj, as well as in the oriental systems of medicine (such as 
Ayurveda, Siddha and Yunani), Kahn Singh influenced his only son, Dr. Charan Singh, who later fathered Vir 
Singh, to become an active member of the Sikh community, often producing poetry, music, and writings in hopes of 
restoring the Sikh community. At seventeen, Bhai Vir Singh himself married Chatar Kaur and had two daughters 
with her. He died in Amritsar on 10 June 1957. 


Bhai Vir Singh Ji had the benefit of both the traditional indigenous learning as well as of modern English 
education. He learnt Sikh scripture as well as Persian, Urdu and Sanskrit. He then joined the Church Mission 
School, Amritsar and took, his matriculation examination in 1891 and stood first all over in the district. Singh 
received his secondary education at Church Mission High School, and it was while attending school that the 
conversion of some of his classmates from Sikhism to Christianity that Singh's own religious convictions toward 
Sikhism were fortified. Influenced by the Christian missionaries' use of and reference to literary sources, Singh got 
the idea to teach others the main dogmas of Sikhism through his own written resources. Using the skills and 
techniques in modern literary forms that he learned through his English courses, Singh produced stories, poems, and 
epics and recorded the history and philosophical ideas of Sikhism. 


Singh chose to become a writer. After passing his matriculation examination, he worked with a friend of 
his father's, Wazir Singh, and set up a lithography press. His first commission to write and print were geography 
textbooks for some schools. 


Singh argued that Sikhism was a unique religion which could be nourished and sustained by creating an 
awakening amongst the Sikhs of the awareness of their distinct theological and cultural identity. He aimed at 
reorienting the Sikhs' understanding of their faith in such a manner as to help them assimilate the different 
modernising influences to their historical memory and cultural heritage. At the time, Sikhs were often persecuted by 
the British, often being pressured or threatened into assimilating into mainstream culture. Acts such as publicly 
shaving off the heads and beards of religious Sikh officials were performed to humiliate and demean the Sikh religion. 
Amidst all this political discontent, Singh sought to revitalize the Sikh culture and religion through peaceful means, 
by writing a myriad of novels, epics, and poems. With the fall of the Sikh Empire and the modernization of Christian, 
Muslim, and Hindu movements of proselytise, the Sikh faith began to wane until scholars and theologians of the 
religions, Singh being a leading one, began revitalizing life into Sikhism through their works of literature. 


Bhai Vir Singh began taking an interest in the affairs of the Singh sabha movement. To promote its aims 
and objects, he launched the Khalsa Tract Society in 1894. The tracts produced by the Khalsa Tract Society 
introduced a new style of literary Panjabi 1872-1987 90 


He was honoured with the Sahitya Akademi Award in 1955 and the Padma Bhushan 
Award in 1956. The portion of his commentary on the Adi Granth — nearly one half of the Holy 
Book — he had completed was published posthumously in seven large volumes. 


The Government of India released a stamp to commemorate Bhai sahib's birth centenary in 
1972. 


arg ae fr oa viR SINGH 
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Allama Sgbal 


Sir Muhammad Iqbal - 9 November 1877 — 21 April 1938), was a South Asian Muslim writer, philosopher 
and politician, whose poetry in the Urdu language is considered among the greatest of the twentieth century and 
whose vision of a cultural and political ideal for the Muslims of British-ruled India was to animate the impulse for 
Pakistan. He is commonly referred to by the honorific Allama (from Persian: ~¢, romanized: ‘allama, lit. very 
knowing, most learned’). 


Born and raised in Sialkot, Panjab in an ethnic Kashmiri Muslim family, Iqbal completed his B.A. and 
M.A. at the Government College Lahore. He taught Arabic at the Oriental College, Lahore from 1899 until 1903. 
During this time, he wrote prolifically. Among the Urdu poems 
from this time that remain popular are Parinde ki faryad (A bird's 
prayer) an early meditation on animal rights, and Tarana-e-Hindi 
(The Song of India) a patriotic poem—both poems composed for 
children. In 1905, he left for further studies in Europe, first to 
England, where he completed a second B.A. at Trinity College, 
Cambridge and was subsequently called to the bar at Lincoln's Inn, 
and then to Germany, where he received a Ph.D. in philosophy at 
the University of Munich. After returning to Lahore in 1908, he 
established a law practice but concentrated on writing scholarly 
works on politics, economics, history, philosophy, and religion. He 
is best Rnown for his poetic works, including Asrar-e-K fudi — after 
whose publication he was awarded a knighthood, Rumuz-e- 
Bekhudi, and the Bang-e-Dara. In Iran, where he is Rnown as 
Iqbal-e Lahori (Iqbal of Lahore), he is highly regarded for his 


Persian works. 


Iqbal was a strong proponent of the political and spiritual 
revival of Islamic civilisation across the world, but in particular in 
South Asia; a series of lectures he delivered to this effect were 
published as The Reconstruction of Religious Thought in Islam. 
Iqbal was elected to the Panjab Legislative Council in 1927 and 
held a number of positions in the All India Muslim League. In his 1930 presidential address at the League's annual 
meeting in Allahabad, he formulated a political framework for Muslims in British-ruled India. Iqbal died in 1938. 
After the creation of Pakistan in 1947, he was named the national poet there. He is also Rnown as the 'Hakeem-ul- 
Ummat" (“The Sage of the Ummah”) and the 'Mufakkir-e-Pakistan" (“The Thinker of Pakistan”). The anniversary 
of his birth (Yom-e Weladat-e Muhammad Iqbal), 9 November, used to be a public holiday in Pakistan until 2018. 
Abul Hasan Ali Hasani Nadwi wrote Glory of Iqbal to introduce him to the Arab world. 


Iqbal was born on 9 November 1877 in an ethnic Kashmiri family in Sialkot within the Panjab Province 
of British India (now in Pakistan). His family was Kashmiri Pandit (of the Sapru clan) that converted to Islam in 
the 15th century and which traced its roots back to a south Kashmir village in Kulgam. In the 19th century, when 
the Sikh Empire was conquering Kashmir, his grandfather's family migrated to Panjab. Iqbal's grandfather was an 
eighth cousin of Sir Tej Bahadur Sapru, an important lawyer and freedom fighter who would eventually become an 
admirer of Iqbal. Iqbal often mentioned and commemorated his Kashmiri lineage in his writings. According to 
scholar Annemarie Schimmel, Iqbal often wrote about his being 'a son of Kashmiri-Brahmans but (being) acquainted 
with the wisdom of Rumi and Tabriz. 


Iqbal's father, Sheikh Noor Muhammad (died 1930), was a tailor, not formally educated, but a religious 
man. Iqbal's mother Imam Bibi, a Kashmiri from Sambrial was described as a polite and humble woman who helped 
the poor and her neighbours with their problems. She died on 9 November 1914 in Sialkot. Iqbal loved his mother, 
and on her death he expressed his feelings of pathos in an elegy. 
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Who would wait for me anxiously in my native place? 
Who would display restlessness if my letter fails to arrive? 
I will visit thy grave with this complaint: 

Who will now think of me in midnight prayers? 

All thy life thy love served me with devotion— 

When I became fit to serve thee, thou hast departed. 


Iqbal was four years old when he was sent to a mosque to receive instruction in reading the Qur'an. He 
learned the Arabic language from his teacher, Syed Mir Hassan, the head of the madrasa and professor of Arabic at 
Scotch Mission College in Sialkot, where he matriculated in 1893. He recetved an Intermediate level with the 
Faculty of Arts diploma in 1895. The same year he enrolled at Government College University, where he obtained 
his Bachelor of Arts in philosophy, English literature and Arabic in 1897, and won the Khan Bahadurddin F.S. 
Jalaluddin medal as he performed well in Arabic. In 1899, he received his Master of Arts degree from the same 
college and won first place in philosophy in the University of the Panjab. 


Iqbal married three times under different circumstances. 


e = His first marriage was in 1895 when he was 18 years old. His bride, Karim Bibi, was the daughter of 
a Gujrati physician, Khan Bahadur Ata Muhammad Khan. Her sister was the mother of director and 
music composer Khwaja Khurshid Anwar. Their families arranged the marriage, and the couple had 
two children; a daughter, Miraj Begum (1895-1915), anda son, Aftab Iqbal (1899-1979), who became 
a barrister. Another son is said to have died after birth in 1901. 


Iqbal and Karim Bibi separated somewhere between 1910 and 1913. Despite this, he continued to 
financially support her till his death. 


e Iqbal’s second marriage was with Mukhtar Begum, and it was held in December 1914, shortly after 
the death of Iqbal's mother the previous November. They had a son, but both the mother and son died 
shortly after birth in 1924. 


e Later, Iqbal married Sardar Begum, and they became the parents of a son, Javed Iqbal (1924-2015), 
who became Senior Justice of the Supreme Court of Pakistan, and a daughter, Muneera Bano (born 
1930). One of Muneera's sons is the philanthropist-cum-socialite Yousuf Salahuddin. 


The poetry and philosophy of Rumi strongly influenced Iqbal. Deeply grounded in religion since childhood, 
Iqbal began concentrating intensely on the study of Islam, the culture and history of Islamic civilisation and its 
political future, while embracing Rumi as "his guide". Iqbal's works focus on reminding his readers of the past glories 
of Islamic civilisation and delivering the message of a pure, spiritual focus on Islam as a source for socio-political 
liberation and greatness. Iqbal denounced political divisions within and amongst Muslim nations, and frequently 
alluded to and spoke in terms of the global Muslim community or the Ummah. 


In 1933, after returning from a trip to Spain and Afghanistan, Iqbal suffered from a mysterious throat 
illness. He spent his final years helping Chaudhry Niaz Ali Khan to establish the Dar ul Islam Trust Institute at a 
Jamalpur estate near Pathankot where there were plans to subsidise studies in classical Islam and contemporary 
social science. He also advocated for an independent Muslim state. Iqbal ceased practising law in 1934 and was 
granted a pension by the Nawab of Bhopal. In his final years, he frequently visited the Dargah of famous Sufi Ali 
Hujwiri in Lahore for spiritual guidance. After suffering for months from his illness, Iqbal died in Lahore on 21 
April 1938. His tomb is located in Hazuri Bagh, the enclosed garden between the entrance of the Badshahi Mosque 
and the Lahore Fort, and official guards are provided by the Government of Pakistan. 
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Katlash Burt 


I was born in Pothohar, Rawalpindi - now in Pakistan. My 
grandfather was the prime minister of Sir Baba Gurbaksh Singh fi - a 
descendent in the lineage of Guru Nanak, It was a period of turmoil and my 
mother used to say that hordes of Muslims used to come to our village 
‘Kallar(near Rawalpindi) shouting !Al, Al' and we used to hide wherever 
we could. The Muslims used to take girls forcibly from the villages. 


I initially studied in ‘Kallar ‘and then moved to Rawalpindi where 
I continued with my studies till the sixth standard, after which we came to 
Lahore. My two sisters and I joined a school there but unfortunately, I fell 
sick,and could not complete my studies although my mother wanted me to go 
to college and graduate but her and my dreams were further shattered as in a 
couple of years I was married off to Dr. Gopal Singh Puri who was a PhD 
in philosophy. He got a scholarship to do his second PhD in botany to go to 
| London in 1945, just after the Second World War. I joined him in 1946. 


In those days there was no air transport available for the public - 
the air service was only for the armed forces, so I came to England in a steam 
ship ‘Princess of Scotland’. In this ship I reached Liverpool where my husband 
welcomed me. While passing through the streets of Liverpool I noticed complete serenity and people minding their 
own business. After the hustle bustle of India this came as a complete surprise to me and a thought came to my 
mind, "Is this England?" - what a contrast! 


That very day we reached London in a mail train and went straight to a bed-sit which my husband had 
rented. It was not easy even in those times to rent a place by an Indian and that also a turbaned one, but still the 
grace of the Maharajas was etched in the minds of Londoners and we were treated with respect. There was no 
question of racism in them days. In fact we were given preferential treatment in some stores during the ‘Rationing 
days' while buying groceries or vegetables, which was indeed an honour in those days. 


Being a newlywed bride, I was a very shy girl and let alone speak,in English even to speak,in my own 
mother language, Panjabi, was a matter of concern. But my husband never ever made any comments on it and even 
when some distinguished guests would arrive and I was my own shy self, he would never put me down, make any 
derogatory remarks or furthermore ask me to attend any English classes. He was a very patient and an understanding 
man. 


My son was born in England and the three of us went to India in 1950. After the partition of India and 
Pakistan in 1947, nearly all of our relatives had migrated to India and were living in different parts of Panjab - a 
time of great suffering. 


My husband got a job in Dehradun as a Conservative Forest Officer and we breathed a sigh of relief. Then 
we went to Pune where my husband got a job as a director of Botanical Survey of India and it was here that my 
literary pursuits began to take shape. I started to write and wrote a few small articles, which when my husband 
read, asked me to send them to Prof. Mohan Singh in Jullundur to be printed in his magazine ‘Panj Dariya'. I was 
very sceptic about all this that my immature writing would be accepted by such a learned person. But to my surprise 
a letter was received after some time praising my work and professor sahib asking for more similar writing which 
was going to be used in the ‘Nari Sansar' column of the magazine. The encouragement given by a great scholar like 
Prof. Mohan Singh was the beginning of my literary journey. 


To date I have written thirty-seven books, performed the role of an agony aunt, a referring sexologist, 
novelist and written poetry and held poetical symposiums, my most memorable being with Shiv Kumar Batalvi. My 
articles have been printed in various English and Panjabi magazines and I have been broadcasting and debating 
various issues on TV and the radio mediums. 


I owe all my achievements to the efforts of my esteemed husband and mentor who encouraged and helped 
me in my all ventures - to him I am sincerely indebted and pray for his blessed soul. 
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Mrs. Kailashpuri, was a very charming personality. A person with immense wisdom in human psychology 
and various other subjects belied her academic knowledge to standard sixth. Her achievements in the literary and 
the human world are an example in itself. A lovely person who was sought after by the media whenever the question 


of ‘women ‘was raised. 


I am proud to present a fraction of her model life from her autobiography. She died in 2017. (Kanwal) 


She has been decorated with the following awards: 


Bhai Mohan Singh Vaid, Literary Award 1982 

Shiromaini Sahitkar Award - Bhasha Vibhag 1989. 

Shiromani Award - Institute of Sikh Studies, Delhi 1990. 

Personality of the Year Award, Khalsa College, London 1991 

Woman of Achievement Award 1999. 

Millennium Woman Award. Mayor of Ealing 1999. 

Ambassador for Peace- Women's Federation for World Peace 2001 

All national Papers have interviewed and published Columns in their papers. 


Many times attended and presented papers in International Conferences in Korea, Japan, Americas, Cairo, 
United Kingdom and many Indian Universities. 


Kailash Puri with Shiv Kumar Batalvi with the Mayor of Liverpool when Shiv visited UK, 
Her husband Dr. Puri stands behind her. 
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Khushwant Singh 


Khushwant Singh (born Kfhushal Singh, 2 February 1915 
— 20 March 2014) was an Indian author, lawyer, diplomat, 
See @ fournalist and politician. His experience in the 1947 Partition of 
Se mee ndia inspired him to write Train to Pakistan in 1956 (made into 


a wey i film in 1998), which became his most well-known novel. 


Born in Panjab, Khushwant Singh was educated in 
Modern School, New Delhi, St. Stephen's College, and graduated 
from Government College, Lahore. He studied at King's College 
London and was awarded an LL.B. from University of London. He 

was called to the bar at the London Inner Temple. After working as 
a lawyer in Lahore High Court for eight years, he joined the Indian Foreign Service upon the Independence of India 
from British Empire in 1947. He was appointed journalist in the All India Radio in 1951, and then moved to the 
Department of Mass Communications of UNESCO at Paris in 1956. These last two careers encouraged him to 
pursue a literary career. As a writer, he was best Rnown for his trenchant secularism, humour, sarcasm and an 
abiding love of poetry. His comparisons of social and behavioural characteristics of Westerners and Indians are laced 
with acid wit. He served as the editor of several literary and news magazines, as well as two newspapers, through 
the 1970s and 1980s. Between 1980 and 1986 he served as Member of Parliament in Rajya Sabha, the upper house 
of the Parliament of India. 


Khushwant Singh was awarded the Padma Bhushan in 1974; however, he returned the award in 1984 in 
protest against Operation Blue Star in which the Indian Army raided Amritsar. In 2007 he was awarded the Padma 
Vibhushan, the second-highest civilian award in India. 


Khushwant Singh was born in Hadali, Khushab District, Panjab (which now lies in Pakistan), in a Sikh 
family. He was the younger son of Sir Sobha Singh, who later witnessed against Bhagat Singh, and Veeran Bai. 
Births and deaths were not recorded in his time, and for him his father simply made up 2 February 1915 for his 
school enrolment at Modern School, New Delhi. But his grandmother Lakshmi Devi asserted that he was born in 
August, so he later set the date for himself as 15 August. Sobha Singh was a prominent builder in Cutyens' Delhi. 
His uncle Sardar Uyal Singh (1895-1983) was previously Governor of Panjab and Tamil Nadu. 


His birth name, given by his grandmother, was Khushal Singh (meaning ‘Prosperous Lion"). He was called 
by a pet name 'Shalee". At school his name earned him ridicule as other boys would mock him with an expression, 
‘Shalee Shoolee, Bagh dee Moolee" (meaning, 'This shalee or shoolee is the radish of some garden.") He chose 
Khushwant so that it rhymes with his elder brother's name Bhagwant. He declared that his new name was 'self- 
manufactured and meaningless". However, he later discovered that there was a Hindu physician with the same name, 
and the number subsequently increased. 


He entered the Delhi Modern School in 1920 and studied there till 1930. There he met his future wife, 
Kanwal Malik, one year his junior. He studied Intermediate of Arts at St. Stephen's College in Delhi during 1930- 
1932. He pursued higher education at Government College, Lahore, in 1932 and got his BA in 1934 by a 'third-class 
degree". Then he went to King's College London to study law, and was awarded an LL.B. from University of 
London in 1938. He was subsequently called to the bar at the London Inner Temple. 


Khushwant Singh started his professional career as a practicing lawyer in 1939 at Lahore in the Chamber 
of Manzur Qadir and Ijaz Husain Batalvi. He worked at Lahore Court for eight years where he worked with some 
of his best friends and fans including Akhtar Aly Kureshy, Advocate, and Raja Muhammad Arif, Advocate. In 
1947 he entered Indian Foreign Service for the newly independent India. He started as Information Officer of the 
Government of India in Toronto, Canada. He was Press Attaché and Public Officer for the Indian High Commission 
for four years in London and Ottawa. In 1951 he joined the All India Radio as a journalist. Between 1954 and 
1956 he worked in Department of Mass Communication of the UNESCO at Paris. From 1956 he turned to editorial 
services. He founded and edited Yojana, an Indian government journal in 1951-1953; The Illustrated Weekly of 
India, a newsweekly;The National Herald. He was also appointed as editor of Hindustan Times on Indira Gandhi's 
personal recommendation. 
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During his tenure, The Illustrated Weekly became India's pre-eminent newsweekly, with its circulation 
raising from 65,000 to 400,000. After working for nine years in the weekly, on 25 July 1978, a week before he was 
to retire, the management asked Singh to leave ‘with immediate effect". A new editor was installed the same day. 
After Singh's departure, the weekly suffered a huge drop in readership. In 2016 Khushwant Singh enters Limca 
Book of Records as a tribute. 


As a public figure, Khushwant Singh was accused of favouring the ruling Congress party, especially during 
the reign of Indira Gandhi. When Indira Gandhi announced nation-wide-emergency, he openly supported it and 
was derisively called an ‘establishment liberal. 


Singh's faith in the Indian political system was shaken by the anti-Sikh riots that followed Indira Gandhi's 
assassination, in which major Congress politicians are alleged to be involved; but he remained resolutely positive on 
the promise of Indian democracy and worked via Citizen's Justice Committee floated by H. S. Phoolka who is a 
senior advocate of Delhi High Court. 


Singh was a votary of greater diplomatic relations with Israel at a time when India did not want to 
displease Arab nations where thousands of Indians found employment. He visited Israel in the 1970s and was 
impressed by its progress. 


Khushwant Singh was married to Kanwal Malik, Malik, was his childhood friend who had moved to 
London earlier. They met again when he studied law at ‘King's College London, and soon got married. They were 
married in Delhi, with Chetan Anand and Iqbal Singh as the only invitees. Muhammad Ali Jinnah also attended 
the formal service. They had a son, named Rahul Singh, and a daughter, named Mala. His wife predeceased him in 
2001. Actress Amrita Singh is the daughter of his brother Daljit Singh's son — Shavinder Singh and Rukhsana 
Sultana. He stayed in 'Sujan Singh Park", near Khan Market New Delhi, Delhi's first apartment complex, built by 
his father in 1945, and named after his grandfather. His grandniece Tisca Chopra is a noted TV and film actress. 


Singh was a self-proclaimed agnostic, as the title of his 2011 book Agnostic Khushwant: There isno God 
explicitly revealed. He was particularly against organised religion. He was evidently inclined towards atheism, as 
he said, "One can be a saintly person without believing in God and a detestable villain believing in him. In my 
personalised religion, There Is No God!"He also once said, "I don't believe in rebirth or in reincarnation, in the day 
of judgement or in heaven or hell. I accept the finality of death. His last book The Good, The Bad and The Ridiculous 
was published in October 2013, following which he retired from writing. The book was his continued critique of 
religion and especially its practice in India, including the critique of the clergy and priests. It earned a lot of acclaim 
in India. 


Singh died of natural causes on 20 March 2014 at his Delhi residence, at the age of 99. His death was 
mourned by many including the President, Vice-President and Prime Minister of India. He was cremated at Lodhi 
Crematorium in Delhi at 4 in the afternoon of the same day. During his lifetime, Khushwant Singh was keen on 
burial because he believed that with a burial we give back to the earth what we have taken. He had requested the 
management of the Baha’ i Faith if he could be buried in their cemetery. After initial agreement, they had proposed 
some conditions which were unacceptable to Singh, and hence the idea was later abandoned. 
He was born in Hadali, Khushab District in the Panjab Province of modern Pakistan, in 
1915. According to his wishes, some of his ashes were brought and scattered in Hadali. 


In 1943 he had already written his own obituary, included in his collection of short 
stories Posthumous. Under the headline ‘Sardar Khushwant Singh Dead", the text reads: 


We regret to announce the sudden death of Sardar Khushwant Singh at 6 pm last 
evening. He leaves behind a young widow, two infant children and a large number of 
friends and admirers. Amongst those who called at the late sardar’s residence were the PA 
to the chief justice, several ministers, and judges of the high court. 


He also prepared an epitaph for himself, which runs: 
Here lies one who spared neither man nor God; 
Waste not your tears on him, he was a sod; 

Writing nasty things he regarded as great fun; 
Thank the Lord he is dead, this son of a gun. 
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Nanak Singh 


Nanak Singh (1897-1971), a prolific writer, has been called 
the father of the Panjabi novel. He made significant contributions to 
various literary genres. For him character was the determination of 
incident and incident the illustration of character. His greatest 
contribution to Panjabi fiction is its secularisation. He depicted 
excerpts from contemporary life, cloaked with a veil of romantic 
idealism. 


Born in a poor family and deprived of a formal education, 
he started writing at a fairly early age. His first publication, a set of 
hymns written in 1918 in praise of the Sikh Gurus sold over a 
hundred thousand copies before he was 21. 


Present at the infamous Jallianwala Bagh massacre in 1919, 
when British troops killed almost a thousand persons when they fired 
at an unsuspecting crowd of civilians who had gathered to protest in 
a local park, Nanak Singh was among the few who survived. He responded with 'Khooni Baisakhi, an epic poem 
that mocked at colonial rule and was therefore banned by the British government. Nanak Singh, drawn into India's 

freedom movement, was jailed in 1922 on charges of participation in unlawful political activities. 


The months spent in captivity gave a new direction to ea literary pursuits and over the next 47 years, 
he wrote an incredible 40,000 pages in 
immaculate, hand-written Gurmukhi (Panjabi) 
script. Recognition came in the form of a host 
of honours, including Panjab's highest literary 
award in 1960 and India's Sahitya Academy 
Award in 1962. (Seeing here receiving the 
award from Dr. Radha Kyishanan, vice 
President of India) 


The novel Pavitra Paapi was written 
in 1942 and immediately became popular and 
won literary acclaim as a genuine Nanak,Singh 
classic. It was translated into Hindi and 
several other Indian languages and was 
adapted into a blockbuster film in 1968. Now 
the novel is currently in its 28th reprint in 
Panjabi. Pavitra Paapi aes Sinner, is the first of Nanak Singh's books to be adapted into English by Navdeep 
Sur. 


. 
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A COMMEMORATIVE Postage Stamp in honour of the doyen of Panjabi literature — : 
was issued on 10th January 1998. : > 

' 
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Jaswant Singh Kanwal 


Jaswant Singh Kanwal (27 June 1919 - 1 
February 2020) was an Indian novelist, short story 
writer and essayist of the Panjabi language. He was 
born in the village of Dhudike, Moga District, Panjab, 
India. As a young teenager he left school and went to 
Malaya. It was there that he first got interested in 
literature. He returned to Dhudike after a few years 
and has lived there ever since. He was awarded the 
Panjabi Sahit Shiromani Award in the year 2007 


He published several books. His novels usually 
have a rustic feel and depict the rural life of Panjab 
very vividly. His writings generally question firmly 
held social customs and beliefs. He has left leanings and 
many of his most popular novels champion the cause of 
socially relevant issues like social and gender equality. 
He is also Rnown to take tough political stands in his 
newspaper essays. Later on, he became a supporter of 
the Khalistan movement. 


His most notable novelis Lahoo Di Lo (Dawn 
of the Blood). This novel is based on the Naxalite 
movement in Panjab. It was very controversial during 
the infamous Emergency days of the 1970s and none of 
the publishers was willing to publish it. Jaswant Singh 
Kanwal had it published in Singapore and smuggled 


i 


| 
bit - 
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copies of the novel to India. Only after the emergency was lifted, was the novel published in Panjab. This book has 


been translated into English 


Jaswant Singh Kanwal was awarded Sahitya Akademi Fellowship for his 1996 book Pakhi (Hand Fan) 
(Short stories). He received the Sahitya Academy award for Taushali Di Hanso (Novel) in 1998. 


Jaswant Singh Kanwal was conferred upon the degree of Doctor of Literature (Honoris Causa) by Guru 
Nanak Dev University, Amritsar in 2008 for his contribution to Panjabi literature 
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Br. Atam Hamrat 


Sardar Atma Singh Sembhi (Atam Hamrahi) is a renowned name in the 
Panjabi literary circles of Panjab and beyond. He was born on 9th February, 1936 to 
Smt. Ram Kaur Barha at Rataul Bet (Zeera). 


SARDAR ATMA SINGH did his higher secondary in 1952 from Dev Samaj 
Higher Sec. School Moga, F.Sc in 1954 and then J.B.T. After completing JBT, he joined 
Khalsa School Moga as a teacher. He did his graduation in 1962 and joined B.Ed. and 
did his masters in 1967 and P.hd in 1976 and finally become a lecturer. His father 
Mistry Ujagar Singh Sehmbi was a truck body maker at Moga. Atam Hamrahi created 
a place in the elite of Panjab on his own entellect. Hamrahi gave a unique identity of 
the pride to the Sembhi's - the Ramgarhias of Panjab. Moga being his paternal home 
and Rataul Bet being his birthplace, both falling in the old district of Ferozepur, 
Ferozepur became a subject of research for him for his doctorate. He did his PhD on 
Contribution of District Ferozepur to Panjabi literature and language and showed his reverence for his birthplace. 
To add more to his credentials, he was engaged in doing his research on Ludhian in -'Cudhiana Bolda Hai' - [t is a 
directory of Ludhiana including all towns and villages coming under this district. He has also been writing character 
sketches of more than 350 Panjabis, who excelled in various fields of creativity. His works include books like 
Bawant', ‘Uttar Bawani', ‘Bartanvi Sayan Suhelre', Panjabi Bangla Bawani' and '24 Karat’. He travelled half the 
world on sponsorship by people who wanted him to write for them. 


He was honoured with many Ramgarhia sabhas and societies in India and abroad. He was decorated with 
‘Shromani Panjabi Sahitkar Award". His contributions are duly recognized by Government of Panjab and he was 
given the ‘State Award". He got married to Smt. Tarlochan Kaur Birdi on 3rd December, 1960. The couple is blessed 
with two daughters and a son. Although his health did not allow him to continue his work, but his enthusiasm 
never faltered to serve the Ramgarhia community through his work and dedication. 


He is the first Panjabi writer to write the ‘Panjab nama' 


His uncurable illness took the toll and he died in 2005. I knew him personally and have never seen a more 
jovial, witty, intelligent and an excellent person. His flow of the pen was beyond comparison and his tendency to 
churn up new words was phenomenal. A great loss to the intelligentsia of Panjab. May God rest his soul in peace. 


(kanwal) 


Article and photos courtesy: www.ramgarhiakom.com 
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Prof. Sahib Singh 


SAHIB SINGH, PROFESSOR, (1892-1977) 
grammarian and theologian, was born on 16 February 1892 in 
a Hindu family of the village of Phattevali in Sialkot district 
of undivided Panjab. He was originally named Natthu Ram 
by his father, Hiranand, who kept a small shop in the village. 
Soon the family shifted to Tharpal, another village in the same 
district. As a youth, Natthu Rain was apprenticed to the 
village Maulawi, Hayat Shah, son of the famous Panjabi 
poet, Hasham, upon whom his royal patron, Ranjit Sirigh, the 
Maharaja of the Panjab, had settled a permanent 
jagir.Winning a scholarship at his middle standard 
examination, Natthu Ram joined the high school at Pasrur 
where he received in 1906 the rites of the Khalsa and his new 
name Sahib Singh. The untimely death of his father made the 
situation hard for him, yet he managed to plough through first 
Dyal Sirigh College, Lahore, and then the Government 
College, Lahore. At the latter, he obtained his bachelor's 


degree. 


In 1917, he joined as a lecturer in Sanskrit at Guru Nanak Khalsa College, Gujranwala. Sahib Singh, now 
commonly known as Professor Sahib Singh, took part in the Gurdwara Reform movement in the twenties of the 
century. He was appointed joint secretary of the Shiromani Gurdwara Parbandhak Committee in 1921. During this 
period, he suffered jail twice-once during the Guru ka Bagh agitation (1922) and then in the Jaito morcha (1924). 
In 1927 he returned briefly to his college in Gujranwala which he soon quit to join the Khalsa College at Amritsar. 
From 1929 to 1952 he remained at Khalsa College producing a succession of learned works and commentaries on the 
Sikh sacred texts. Retiring from the Khalsa College, Amritsar, after many a long year of unbroken and luminous 
scholarly work, he became principal of the Shahid Sikh missionary College. He also worked as principal at the 
Gurmat College, Patiala. 


Professor Sahib Singh was Rnown for his erudition and assiduous pursuit of scholarship. Nearly 50 of his 
works were published between 1927 and 1977. These included exposition of several of the Sikh sacred texts and his 
monumental 10-volume commentary on Sikh Scripture, Sri Guru Granth Sahib Darpan, published during 1962-64. 
A most original and earlier work, was his Gurbani Viakaran, a textual grammar of the Guru Granth Sahib. No 
exegetical work since the publication of this book, in 1932 has been possible without resort to the fundamental 
principles enunciated in it, especially those concerning the interpretation of vowel endings in inflexions of nouns 
and verbs. Sahib Singh made a notable contribution to Panjabi prose through his essays on moral and spiritual 
themes, religious philosophy and issues in history arid biography. 


Sahib Singh's contribution to Sikh studies and Panjabi letters recetved wide recognition in his own lifetime. 
The Panjabi Sahitya Akademi, Ludhiana, honoured him in 1970 with a life fellowship, and Panjabi University, 
Patiala, conferred upon him, in 1971, the degree of Doctor of Literature (honoris causa). Earlier, the Shiromani 
Gurdwara Parbandhak, Committee had made award to him for his Gurbani Viakaran, and the Government of 
Patiala and East Panjab States Union had honoured him in 1952 marking his services to Panjabi literature. 


Professor Sahib Singh died of Parkinson's disease at Amritsar on 29 October 1977. 
Excerpt taken with courtesy from ‘The Encyclopaedia of Sikhism' by Harbans Singh 
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Sirdar Kapur Singh 


Sirdar Kapur Singh ICS (2 March 1909 — 13 August 1986) was 
a Civil Servant, a parliamentarian and an intellectual par excellence. He 
was master of many-sided learning. Besides Sikh theology, he was vastly 
learned in philosophy, history and literature. He was born into a farming 
family, at the village Chakk in Ludhiana district on 2 March 1909. His 
father's name was Didar Singh. Sirdar Kapur Singh received his 
Master's degree, first class first, at the prestigious Government College, 
Lahore, after which he went to Cambridge to take his Tripos in Moral 
Sciences. He was a distinguished linguist and had mastered several 
languages of the east and the west. Besides his proficiency in English 
with extraordinary subtlety and fineness of expression, he had facility : 
in Persian and Arabic as well as in Sanskrit. a ~ es 
In addition to these, he claimed easy acquaintance with such discrete = —— "y A = 
fields as astrology, architecture and space science. In spite of his 4 by ane 
knowledge covering many disparate areas, Sirdar Kapur Singh's - et 
principal focus was on Sikh literature and theology. He was a stickler 
for accuracy of fact and presentation. He stood up against any 
misrepresentation or falsification of any shade of Sikh thought and belief. He was most vigilant and unbending in 
this respect. 


He was selected into the Indian Civil Service and served in various administrative posts in the cadre till 
1947 under the British and later under the government of independent India. He worked as deputy commissioner of 
Kangra, Rohtak and many other places. In the post 1947 period, he was particularly irked by the growing narrow 
politics of the government biased against the Sikhs. What incensed him most was a circular letter dated 10 October 
1947, issued by the state governor, Chandu Lal Trivedi, warning district authorities in the Panjab against what 
was described as the criminal tendencies of the Sikh people. Kapur Singh filed a strong protest against this utterly 
criminal branding of the Sikhs. He therefore invited the government's wrath. Totally baseless charges were brought 
against him which led to his dismissal from the service. 


Sirdar Kapur Singh became an ardent supporter of the ARali demand for a Panjabi speaking state. After a 
brief stint as Professor of Sikhism under the authority of the Akal Takht, he joined active politics in 1962 and was 
elected to the lower house of Indian Parliament and a member of the Panjab Vidhan Sabha (State legislative 
Assembly) in 1969. He was forthright in speech and an unrelenting critic of government's policies where they 
impinged on the rights of the Sikhs. As a Sikh ideologue he was the moving spirit behind the Anandpur Sahib 
Resolution adopted by the Shiromani Akal Dal in 1975, which like several other of his pronouncements became a 
crucial enunciation of modern Sikh political formula and policy. A very stirring Sikh document of the modern period 
was the Presidential address given at Hari Singh Nalwa conference convened at Ludhiana. Although it was 
nowhere specified, all important Sikh political or intrinsically scholarly documents of this period bear the imprint of 
Kapur Singh's penmanship in sonorous phraseology. The conference resolution said : 'This conference in 
commemoration of General Hari Singh Nalwa of historical fame reminds all concerned that the Sikh people are 
makers of history and are conscious of their political destiny in a free India. This conference recalls that the Sikh 
people agreed to merge in a common Indian nationality on the explicit understanding of being accorded a 
constitutional status of co-sharers in the community, which solemn understanding now stands cynically repudiated 
by the present rulers of India. 


Further, the Sikh people have been systematically reduced to a sub-political status in their homeland, the 
Panjab, and to an insignificant position in their motherland, India. The Sikhs are in a position to establish before 
an impartial international tribunal, uninfluenced by the present Indian rulers, that the law, the judicial process, 
and the executive action of the State of India is consistently and heavily weighted against the Sikhs and is 
administered with unbandaged eyes against Sikh citizens. This conference, therefore, resolves, after careful thought, 
that there is left no alternative for the Sikhs in the interest of self-preservation but to frame their political demand 
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for securing a self-determined political status within the Republic of Union of India. "The author's name is not 
mentioned here, but it is clearly the handiwork of Sirdar Kapur Singh. 


Sirdar Kapur Singh, besides being an extraordinarily learned man, was a prolific writer. In addition to his 
Parasarprasna, in English, which ranks as a classic on Sikh philosophy, his other works include Hashish (Panjabi 
poems), Saptassrang (Panjabi biographies), Bahu Vistar (Panjabi essays), Pundrik (Panjabi essays on culture and 
religion), Mansur-al-Hallaj (monograph on a Sufi saint), Sachi Sakhi (memoirs), Sacred Writings of the Sikhs (a 
UNESCO publication), Me Judice (English miscellany), Sikhism for Modern Man, Contributions of Guru Nanak, 
The Hour of Sword, Guru Aryan and His Sukhmani. 


Sirdar Kapur Singh died after a protracted illness at his village home in Jagraon in Ludhiana district on 13 
August 1986. 


Article sourced from: 
Encyclopedia of Sikhism by Dr Harbans Singh.Published by Panjabi University, Patiala 
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Br. Channan Singh Chan 


On 9" of July 2004 a phenomenon of a man passed away, leaving 
very fond memories and a vast treasure of relics and artifacts collected 
laboriously during his life span of 71 years. 


This man was Dr. Channan Singh Chan whose mere name puts a 
spell on the enthusiasts of the art and the literary world. His dedication and 
perseverance carved a niche in the collectors' world which made him an 
extremely renowned man in the Sikh and the world art circle. His artefacts 
and heirlooms had a tendency to fascinate and mesmerise the observer who 
would look,in awe at how this collection transpired. Art connoisseurs like 
Dr. M.S.Randhawa when saw his repertoire in Coventry, was highly 
impressed and remarked that some of the rare items in Dr. Chan's collection 
do not exist anywhere in the world-'they are unique’. He single handed 
produced and published a number of booklets and souvenirs on Sikh 
Heritage. Some of his work, like the Bani Behangam', an original 
manuscript in Persian and discovered by him from Afghanistan, later copied 


“ao \ . in Gurmukhi and printed by him, has a rare place in Sikh history as this 

\y Ce document is supposed to be written before the Janam Sakhis of Guru 
+n ;' Nanak, 

Dr. Gopal Puri writes about him "......like the moon; Chan is dear, beloved, a personality. It is as much a 


pleasure to meet him as to see him reflected in his glory in a mirror shining on the Panjabi stage. He waxes and 
wanes exhibiting one or the other aspect of his personality day in and day out. When like the moon in the sky he 
shines, he fills with silvery glory everyone below and above....... i 


Dr. Chan was an eminent scholar pursuing various hobbies and interests both in U.K and other Asian 
Diaspora. A competent teacher, a prolific writer and a versatile poet, an exceptional artist, a connoisseur of arts 
and crafts, a keen collector of antiques, artefacts and relics, a melodious singer and musician who could play a 
variety of musical instruments, an erudite historian, a conciliator plus a devoted servant of the society - all rolled in 
one. His knowledge of languages extended to Sanskrit, Ancient Persian, Urdu, Hindi, Panjabi, Arabic and English. 
His house was a mini museum which boasted a very large number of manuscripts including old granths' and ‘Adi 
Granth beeds', rare books, antique paintings of renowned artists and artists of bygone eras, old pictures, textiles 
including over a thousand 'phulkaris’, rare antique coins and medals etc. just to name a few of his vast collection. 
These collections were not confined to Sikh Heritage or Art but also to Hindu and Islamic studies, some of the 
Hindu/Muslim relics which were not available anywhere in the world. A very old 'Geeta' written on ‘Bhoj Pattar' 
and an antique 'Quran' was his proud possession. In exchange for a 13th century ‘Quran’, Dr. Chan obtained from 
an Islamic source a complete library of Hindu literature. In a period spanning nearly sixty years, Dr. Chan devoted 
his life towards achieving these goals. 


Over nearly thirty years he has been displaying his material as far as USA, Canada, Australia, Europe, 
Singapore, Malaya and most parts of India. His exhibitions in some of these countries attracted immense interest 
and some students of art and literature became his ardent fans to whom he rendered his utmost help in achieving 
degrees in their respective colleges. A number of students obtained PhD in arts and crafts and literature with his 
selfless assistance. 


Born in a small village Bacchhauri in the Hoshiarpur district of Panjab, his early education was at the 
King George School in Kasaul, where his father was a contractor. There followed a teaching degree from Panjab 
University at Chandigarh in 1957 and an MA in 1958, after which he taught in Panjab government schools and at 
a teacher training college. Although teaching gave him a secure livelihood, he was more attracted by Britain as a 
centre of art and literature; hence in 1964 he migrated to the United Kingdom. 


His love of art caught the eye of a director of Education in Coventry and he enrolled in a post-graduation 
course in Coventry and in a short period he became a full-fledged teacher. His teaching technique was so absorbing 
that students were mesmerised during his class. Later he developed an arts course for the community and constructed 
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a syllabus for Panjabi 'A' Level studies which won approval from the Department of Education and Science. While 
pursuing his own interests in arts and crafts, he specialised in the fabric art of Panjab and gained a doctorate (PhD) 
from Guru Nanak University in 1981. 


Interest in links between different religions and cultures led him in 1985 to organise an exhibition in 
Coventry Art Gallery under the title ‘Common Threads". He introduced it with a quotation, 'Our lives are 
inextricably linked by the common thread of humanity. If we break it, we are all undone." A catalogue produced at 
the time ended with the words: "Sikhs, Hindus, Muslims and Christians from the Indian sub-continent, now settled 
in U.K, wish to share their experience with the host community. In our own way we have tried to bring an often- 
silent minority of craft people to the mainstream of British aesthetics....... Our wish is to come together as a people 
through activities and imagery fundamental to the human race." 


Comprehensive scholarship put him in a position whereas he could survey a wide variety of cultures, past 
and present. His interest in finding connections enabled him to study and observe the whole picture. In his work as 
an educator and communicator he demonstrated the relevance of recondite fields of study to the urgent concerns of 
today. 


He has been greatly missed by the intelligentsia and near friends who Rnew him to be a person rarely 
forgotten and seldom born. 


Dr. Chan in one of his many exhibitions, where he displayed his enormous wealth of relics and artifacts 
in many parts of the Sikh diaspora World. 
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Dr. Balip Kaur Tiwana 


Dr. Dalip Kaur Tiwana (4 May 1935 
— 31 January 2020) is universally regarded as 
one of the leading Panjabi novelists of today and 
has published twenty seven novels, seven 
' collections of short stories, the first part of her 
autobiography and a literary biography She has 
won awards, both regional and national, and is 
widely translated author. 


Born on May 4, 1935 in Village Rabbon 
of Ludhiana district in a well-to-do land-owing 
family, she was educated at Patiala where her 
| uncle, Sardar Sahib Sardar Tara Singh Sidhu 
was Inspector General of Prisons. She had a 
s distinguished academic career, getting a first 
I class first M.A., and the first woman in the 
region to get the Ph.D. degree from Panjab 
University in 1963, Dr. Dalip Kaur Tiwana 
joined the Panjabi University at Patiala, as a 
Lecturer and then went on to become Professor 
and Head of the Department of Panjabi and 
Dean, Faculty of Languages. 


She was a Orilfiant teacher and 


Dr. Dalip Kaur's literary career as a creative writer commenced with the publication of her first book of 
short stories ‘Sadhna' in 1961, which was declared the best book, in its genre by the Department of Languages, 
Government of Panjab. She produced seven collections of short stories before switching over to novel-writing, in 
which art-form she was destined to achieve great eminence. Her second novel ‘Eho Hamara Jeevna' won her the 
Sahitya Akademy Award in 1972. Thereafter, virtually every one of her works won her an award. The Ministry of 
Education and Social Welfare honoured her book of stories for children called Pangjan Wich Parmeshwar' in 1975, 
while the Department of Languages, Government of Panjab, conferred the "Nanak Singh Puruskar' on her novel 
‘Peele Patian di Dastan' in 1980 and "Gurmukh Singh Musafir Puruskar' on her autobiography 'Nange Pairan da 
Safa r' in 1982. Awards and honours have flowed from outside the Panjab as well. In 1985, the International 
Association of Panjabi Artists and Authors (LAAPA) based in Canada honoured her with an award in 1985. 
'Nanjanagudu Thirumalamba" award for her novel Katha Kuknoos Di' came from Shashwathi, Karnataka and 
"Vagdevi" award for Duni Suhava Bagh was given by Bhartiya Bhasha Parishad, Calcutta, in 1998. 


For her outstanding contribution to Panjabi literature, Dr. Dalip Kaur received the "Shiromani Sahityakar" 
award from the Panjab Government in 1987, the "Best Novelist of the Decade" award from Panjabi Academy, Delhi, 
in 1994 and the "Kartar Singh Dhaliwal" award from Panjabi Sahit Academy, Ludhiana. She was among the 
distinguished Sikh personalities who were honoured on the occasion of the Tricentenary Celebrations of the Birth of 
the Khalsa at Anandpur Sahib in 1999. 


A List of Literary Awards: 


Govt. of Panjab award for Sadhana, as the book of short stories. 1961-62. 

Sahitya Akademi award for the novel Ehu Hamara Jeevana, 1972. 

Ministry of Education and Social Welfare award for Panjaan Vich Parmesar - book of short stories for 

children, 1975. 

Nanak Singh Puruskar (Languages Department, Govt of Panjab) for the novel Peele Patian di Daastan, 
1980. 


161 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Gurmukh Singh Musafir award for the autibiography Nange Pairan da Safar, 1982 

Canadian International Association of Panjabi authors and artists Award, 1985. 

Shriromani Sahitkar award, Languages Department of Panjab, 1987 

Praman Pattar award from Panjab Govt., 1989 

Dhaliwal Award, Panjabi Sahit Academy, Cudhiana, 1991. 

Best Novelist of the Decade (1980-90), Panjabi Academy, Delhi 1994 

Nanjanagudu Thirumalamba Award for the novel Katha Kuknus di 

Wagdev Award for the novel Duni Suhava Bagh from Bhartiya Bhasha Parishad, Calcutta, 1998. 
Honoured during Tercentenary celebrations of the Birth of Khalsa for outstanding contribution in the field 
of language, art and literature at Anandpur Sahib on April 11, 1999. 

Saraswati Samman for the Year 2001 by the KK Birla Foundation. 

Entries in "Famous Women of India," "Who's who of India'\"Reference Asia',"Internatinal 
Biographia', "International Who's who, 1995" 

Works have been translated in English, French, Russian, Urdu, Hindi, Bengali, Gujarati and other Indian 
languages. 

Three novels have been telecast from doordarshan and many more are on the waiting list. 


Many of Dr. Dalip Kaur Tiwana's short stories and novels have been translated into Hindi and other 
Indian languages, and English. Such is her Fate (Panjabi University), Journey on bare feet (Orient Longman), Gone 
are the Rivers (Macmillan) are some of the English translations, which are readily available. The Tale of the Phoenix. 
(Ajanta) translated by Nikky-Guninder Kaur Singh and Bhupinder Singh and Elizabeth Siler of the USA will soon 
be out. Urvastu is being rendered into English by Prof Jasbir Jain. Khushwant Singh, Jai Rattan and Danielle Gill 
from Paris are some the other translators of Dr. Tiwana's works. Doordarshan has also telecast a few serials based 
on her writings. 


Dr. Dalip Kaur has played important roles in distinguished bodies, both academic and literary. Currently, 
she is associated with the Sahitya Academy (Delhi), Panjab Arts Council (Chandigarh), Panjab Sahit Academy 
(Chandigarh), Panjabi Sahit Academy (Ludhiana), National Book Trust of India, Bhartiya Janapith, K K, Birla 
Folmdation, Kendn Panjabi Lekhak Sabha in various capacities. She is President of the Panjabi Sahit Academy, 
Chandigarh and Life-Fellow auld nominated Senator of the Panjabi University. 


During the course of her career as writer and academician, she visited several countries to preside over or 
participate in important international conferences. For example, she chaired sessions at the International 


Panjabi Conference held in U.K, in 1980, participated in International Writing Together Anal Women in 
the 20th Century held in Scotland in 1990 and presided over an international literary meet organised by California 
Sahit Sabha in the U.S.A. in 2000. 


By common or general consent, Dr. Dalip Kaur Tiwana ts the leading, most productive and most popular 
Panjabi novelist of our Ages. For the last forty years or more, she has been engaged in creative writing without any 
major interruption. There is thematic and formal variety in her writings. Her language in particular is spontaneous, 
lyrical and compressed to the point of being a marvel of economy and elegance. 


Over the years, she has moved from a preoccupation with gender issues to intellectual contemplation of 
fundamental human problem, and from there to spiritual transcendence. While negotiating the problems of life and 
death, tradition and modernity, men and women, towns and villages in her works, she remains committed to the 
Indian spiritual and ethical vision. One could say of her that she combines European energy with Asiatic calm in 


her life and thought. 
Article taken with thanks from: 
Encyclopaedia of Sikhism edited by Harbans Singh. 
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Gurbaksh Singh Wreetlart 


Gurbaksh Singh (1895-1977) was an Indian novelist and short story writer with 
more than fifty books to his credit in Panjabit. He is also considered the father of modern 
Panjabii prose and received Sahitya Akademi Fellowship, New Delhi in 1971. 


Armed with an engineering degree from the Thomson Engineering College (present 
day IIT Roorkee), he also studied Civil Engineering at University of Michigan, Ann Arbor 


Gurbakhsh Singh established Preet Nagar township that was equidistant between 
_ Amritsar and Lahore. Gurbaksh Singh Preetlani, through his personal charisma, brought 

people like Balraj Sahni, Nanak Singh, artist Sobha Singh and Diwan Singh, father of Lt. 
Gen. Jagjit Singh Arora of Bangladesh war fame, apart from associating Faiz Ahmad Faiz, Sahir Cudhianvi, 
Upendra Nath Ashg and Kartar Singh Duggal, playwright Balwant Gargi, poets Mohan Singh and Amrita Pritam: 
the best talent of the time — to Preet Nagar. The martyr Diwan Singh Kalepani, principal Teja Singh, principal 
Jodh Singh were closely associated. Prime Minister Nehru once visited. Mahatma Gandhi and Tagore were aware 
of it. Mulkh Raj Anand, a renowned writer in English, said that Tagore's legacy was carried forward by four in 
India, and counts Gurbakhsh Singh as one of these. 


He brought great solace and a sense of adventure to the upcoming middle class and would-be professionals, 
through his writings in the journal he founded in 1933. This journal Preet-Lari or Linked (through) Love, preceded 
the setting up of the township by 5 years. The township was in line with the international trend for Intentional 
Communities, it had a community kitchen, an activity-based school called Activity School, a park, physical, artistic, 
political, economic activity, a team of peace corps, gatherings of like minds, theatrical activity, picnics, etc. 


Although Preet Nagar suffered a lot at the time of India's partition (it is situated merely a few kilometres 
from the border that divides India and Pakistan) and most of its inhabitants migrated to Delhi and other cities 
during those turbulent days, Gurbaksh Singh and his family returned to live there with a few other families. 


In the mid-1990s, two decades after Gurbaksh Singh's death, a Trust named 'Gurbaksh Singh Nanak,Singh 
Foundation' was set up to restart cultural activities in Preet Nagar. A building was erected to host a library, an 
indoor conference hall and an amphitheatre. Currently, under the chairperson-ship of the eldest daughter of the 
writer, Uma Gurbaksh Singh, plays are staged every month in the amphitheater to entertain and educate the local 
people. This tradition has been going on for the last ten years and Panjabii plays from all over the state as well as 
neighbouring Pakistan have been performed there. 


To share his vision and philosophy of life with others, he started the monthly journal Preet Lari in 1933. 
The journal became so popular that Gurbaksh Singh came to be known as Gurbaksh Singh Preet Lari, although he 
himself never used this suffix.as an author. During Gurbaksh Singh's lifetime, from the 1950s his son Navtej Singh, 
a well-known writer himself, started co-editing the journal with his father and remained its editor until his own 
death in 1981. After the death of Navtej Singh, his son Sumit Singh aka Shammi and Shammi's wife Poonam 
continued to run the magazine. Shammi was killed by Sikh fundamentalists as he wrote against extremism. The 
magazine is now run by Poonam Singh who is the editor and Rati Kant Singh, Shammi's younger brother and 
husband to Poonam Singh. Gurbaksh Singh's son Hirday Paul Singh edited "Bal Sandesh" the special children's 
magazine in Panjabi, also started by Sardar Gurbaksh Singh. 


The journal Preet Lari carried translations, interpretations of western thought, trends as well as sought to 
reinvent indigenous institutions in the same, 1.e, modern light. 


The family members of Gurbakhsh Singh supported his efforts and the next generation carried on the work, 
during his lifetime and after. The magazine, printed in four languages, influenced the generations now in their late 
seventies in Pakistan, too, and reached many countries such as Thailand. That is, wherever Panjabtis were settled, 
it helped to bring about a cultural revolution. It continues to be published today and can be read at 
preetlarimagazine.in edited by Poonam Singh, his granddaughter-in-law and published by his grandson Rati Kant 
Singh 

There is an Award for Panjabti writers, the Gurbaksh Singh Preetlari Award, which has been given to many 
modern Panjabi writers. 
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Sant Singh Sekbon 


Sant Singh Sekhon (1908-1997) was an Indian 
playwright and fiction writer associated with Panjabi literature. 
He is part of the generation of Indian authors who mark, the 
transition of India into an independent nation, scarred by the | 
tragedies of partition. 


Sekhon was born in Lyallpur, Panjab, British India 
(present-day Pakistan) and grew up in his father's village in 
Dakha, near Ludhiana. His father was an idealist but introverted 
while his mother was more practical and religious, practicing Sikh 
Singh Sabha. There was considerable marital discord in the family 
which colours many of his stories. SeKhon eventually graduated 
with master's degrees in Economics and also in English. In the 
1930s, he started writing in English, and after some initial 
publications including some in shared publications with WH. 
Auden and Stephen Spender. But given the greater audience in 
Panjabi, he shifted to Panjabi, and initially made a mark, as a 
playwright. Along with many South-Asian litterateurs of his 
generation (Faiz Ahmed Faiz, Harivansh Rai Bachchan, 
Buddhadev Bose) he taught English but wrote in an Indian 
language. 


His first collection of one-act plays, Chhe Ghar (Six homes, | 
1941) was a critical success, particularly the play Bhavi, which | 
unfolds a tragic cross-relationship between a king and his son with | 
a daughter-mother. 


Like his contemporary Mulk, Raj Anand, Sekhon was 
influenced by the Progressive Writers' Movement. He was a strong 
believer in Marxism, and also joined the Communist party of India, though he let his membership lapse. He contested 
elections four times, thrice for the Panjab legislature and once for Parliament, but never won. 


Much of his writing has a strong social activism message, but the questions and dilemmas facing the 
characters are subtly philosophical, and his plays did not see much success on stage. Subsequently, he also wrote a 
good bit of poetry, and also several full-length plays, mostly featuring modern themes, particularly man-woman 
relationships. The historical play Waris is both a love-story with the poet Waris Shah, set against the rise of Sikh 
power. The more contemporary Mittarpiara (beloved friend), develops on the notion of a group of Sikhs and other 
Indians developing a friendship with Lenin to liberate India from the British. 


In total, his drama corpus runs into ten full-length plays and four one-act play collections. 


He also wrote five short story collections, of which Tija Pahar was very well received. Many of his stories 
have been translated into several languages. In addition, he also wrote two novels and five books of literary criticism, 
as well as several histories and translations. His scholarly works include Sahityarth, a theory of literature, and the 
pioneering work, Panjabi boli da itihas (History of the Panjabi language). 


In 1972, he won the Sahitya Akademi Award for Mittarpiara. He was also awarded the Padma Shri, one 
of India's highest civilian awards, in 1987. 


He was a Professor of Eminence at the Panjabi University in Patiala; after his death, a chair was set up 
at the university in his name. 
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Kartar Singh Duggal 


Kartar Singh Duggal (1 March 1917 — 26 January 
2012) was an Indian writer who wrote in Panjabi, Urdu, 
Hindi, and English. His works include short stories, novels, 
dramas and plays. His works have been translated into Indian 
and foreign languages. He has served as director of the All India 
Radio. 


He was awarded the Padma Bhushan by Government 
of India in 1988. In 2007, he was awarded the Sahitya 
Akademi Fellowship, the highest honour given by Sahitya 
Akademi, India's National Academy of Letters. 


He was born in Dhamyal, Rawalpindi District, (now 
in Pakistan) to Mr Jiwan Singh Duggal and Mrs Satwant 
Kaur. He was married to Ayesha Duggal (formerly Ayesha 
Minhaj), a medical doctor. He received his M.A. Honours in 
English at Forman Christian College, Lahore. 


Duggal started his professional career with All India 
Radio (AIR). He worked there from 1942 to 1966 in various 
jobs including Station Director. For the AIR, he wrote and 
produced programmes in Panjabi and other languages. In 
aleen he authored a large number of plays and dramas. He was the Secretary/Director, National Book, Trust, 
India from 1966 to 1973. From 1973 to 1976, he served as an Information Advisor at the Ministry of Information 
and Broadcasting (Planning Commission). 


He has founded many institutions, including: 


© Raja Rammohun Roy Library Foundation 
e Institute of Social and Economic Change, Bangalore 
e Zakir Husain Educational Foundation 


Duggal had been a member of many literary and cultural centres including being the President of Panjabi 
Sahitya Sabha (Panjabi Literary Society), Delhi. He was nominated Fellow of the Panjabi University in 1984. He 
was also honoured with a nomination to the Rajya Sabha (Indian Parliament Upper House) in August 1997. 


He died on 26 January 2012 after a brief illness. 


Duggal has authored twenty-four collections of short stories, ten novels, seven plays, seven works of literary 
criticism, two poetry collections and an autobiography. Many of his books have been adopted by various universities 
for graduate studies. 
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fflulk Raj Anand 


Mulk Raj Anand (12 December 1905 — 28 September 2004) was an 
Mulk Raj Anand Indian writer in English, recognised for his depiction of the lives of the 
Born: December 12,1905 poorer castes in traditional Indian society. One of the pioneers of Indo- 
Considereda pioneer of the 2714an fiction, he, together with R, K, Narayan, Ahmad Ali and Raja Rao, 
Anglo-Indian fiction was one of the first India-based writers in English to gain an International 
His best knownworkwas  €adership. Anand is admired for his novels and short stories, which have 
thenovel ‘Untouchable’ qcgyired the status of classics of modern Indian English literature; they are 
HewontheSahitya  ”oted for their perceptive insight into the lives of the oppressed and for their 
novel'TheMomingFace  @2aLysis of impoverishment, exploitation and misfortune. He became Known 
for his protest novel Untouchable (1935) followed by other works on the 
Indian poor such as Coolie (1936) and Two Leaves and a Bud (1937). He is also noted for being among the first 
writers to incorporate Panjabi and Hindustani idioms into English, and was a recipient of the civilian honour of 
the Padma Bhushan. 


Born in Peshawar, Anand studied at Khalsa College, Amritsar, graduating with honours in 1924 before 
moving to England. While working in a restaurant to support himself, he attended University College London as 
an undergraduate and later studied at Cambridge University, earning a Ph.D in Philosophy in 1929 with a 
dissertation on Bertrand Russell and the English empiricists. During this time he forged friendships with members 
of the Bloomsbury Group. He also spent time in Geneva, lecturing at the League of Nations' International 
Committee on Intellectual Cooperation. Anand married English actress and communist Kathleen Van Gelder in 
1938; they had a daughter, Susheela, before divorcing in 1948. 


Mulk Raj Anand's literary career was launched by a family tragedy arising from the rigidity of India's caste 
system. His first prose essay was a response to the suicide of an aunt excommunicated by her family for sharing a 
meal with a Muslim woman. His first novel, Untouchable, published in 1935, is a chilling exposé of the lives of 
India's untouchable caste which were neglected at that time. The novel follows a single day in the life of Bakha, a 
toilet-cleaner, who accidentally bumps into a member of a higher caste, triggering a series of humiliations. Bakha 
searches for salve to the tragedy of the destiny into which he was born, talking with a Christian missionary, listening 
to a speech about untouchability by Mahatma Gandhi and a subsequent conversation between two educated 
Indians, but by the end of the book Anand suggests that it is technology, in the form of the newly introduced flush 
toilet, that may be his saviour by eliminating the need for a caste of toilet cleaners. 


Untouchable, which captures the vernacular inventiveness of the Panjabi and Hindi idiom in English was 
widely acclaimed, and won Anand his reputation as India's Charles Dickens. The novel's introduction was written 
by his friend £. M. Forster, whom he met while working on T. S. Eliot's magazine Criterion. Forster writes: 
"Avoiding rhetoric and circumlocution, it has gone straight to the heart of its subject and purified it." 


Dividing his time between London and India during the 1930s and 40s, Anand was active in the Indian 
independence movement. While in London, he wrote propaganda on behalf of the Indian cause alongside India's 
future Defence Minister V. K, Krishna Menon, while trying to make a living as a novelist and journalist. At the 
same time, he supported Left causes elsewhere around the globe, traveling to Spain to volunteer in the Spanish Civil 
War, although his role in the conflict was more journalistic than military. He spent World War II working as a 
scriptwriter for the BBC in London. 


Anand returned to India in 1947 and continued his prodigious literary output there. His work includes 
poetry and essays on a wide range of subjects, as well as autobiographies, novels and short stories. 


Anand was a lifelong socialist. His novels attack various aspects of India's social structure as well as the 
legacy of British rule in India; they are considered important social statements as well as literary artefacts. Anand 
himself was steadfast in his belief that politics and literature remained inextricable from one another. He was a 
founding member of the Progressive Writers’ Association and also he helped in drafting the manifesto of the 
association. 


Anand married Shirin Vajifdar, a Parsi classical dancer from Bombay in 1950. He died of pneumonia in 
Pune on 28 September 2004 at the age 98. 
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Sardul Singh Kabvtshar 


Sardul Singh Kavishar (1886-1963) was an Indian newspaper editor, and a major figure in the Indian 
independence movement. Born in Amritsar, he was the second president of the All India Forward Bloc. 


Educated in Lahore, Kavishar began his public career in 1913, when he launched the English-language 
newspaper Sikh Review. An early article in the Sikh Review criticized the demolition of an external city wall during 
the construction of New Delhi, as the wall had been part of a historic Sikh gurdwara. This led to widespread Sikh 
agitation until the outbreak of the First World War, at which point that particular issue was considered to be of 
lessened priority. After the war Kavishar renewed his calls for action, with the result that he was expelled from 
Delhi. He moved to Lahore and began another newspaper, the New Herald. In 1919, he was arrested and imprisoned 

for writing against the Rowlatt Act. He was also the founding member of Central Sikh League. 


In 1921, he issued a public call for 100 Sikh volunteers to rebuild the gurdwara's demolished wall, at the 
cost of their lives if need be. 700 volunteers (including Kavishar himself) turned out. However, before they could 
leave Lahore for Delhi, word arrived that the Delhi city government had rebuilt the wall. The next month, he was 
arrested, charged with sedition, and imprisoned for four years for having written about a massacre of Sikh reformists. 


In 1933, he became acting president of the Congress after his predecessor was arrested for participating in 
civil disobedience. In 1935, he openly opposed the Congress's participation in the Government of India Act, and in 
1937 chose to resign his membership in the party after they accepted office in the provinces where they had earned a 
majority. 

In 1939, he joined Subhas Chandra Bose's All India Forward Bloc faction; when Bose left India in 1941, 


Kavishar became the Bloc's president. As a result, he was arrested, and imprisoned for four years. 


When the All India Forward Bloc split in 1948, soon after it had been reorganized, Sardul Singh Kavishar 
sided with the anti-Marxist group led by R,S. Ruiker. At its conference, Kavishar was elected president of Forward 
Bloc (Ruiker). Soon thereafter, as Ruiker's party dwindled, Kavishar retired from active politics. 
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Surjit Patar 


Sunt Patar is a Panjabi language writer and poet of 
Panjab, India. His poems enjoy immense popularity with the 
general public and have won high acclaim from critics. 


Patar hails from village Pattar Kalan in Jalandhar 
district from where he got his surname. He graduated from 
Randhir College, Kapurthala and then went on to get a Master's 
degree from Panjabi University, Patiala and then a PhD in 
Literature on "Transformation of Folklore in Guru Nanak, Vani" 
from Guru Nanak Dev University, Amritsar. He then joined the 
academic profession and retired as Professor of Panjabi from 
Panjab Agricultural University, Ludhiana. He started writing 
poetry in mid-sixties. Among his works of poetry are "Hawa eT 


Likhe Harf" (Words written in the Air) Birkh Arz Kare (Thus 
Spake the Tree) Hanere Vich Sulagdi Varnmala (Words 
Smouldering in the Dark), Lafzaan Di Dargah (Shrine of Words), 
Patjhar Di Pazeb (Anklet of Autumn) and Surzameen (Music 
Land). 


He has translated into Panjabi the three tragedies of 
Federico Garcia Lorca, the play Nagmandala of Girish Karnad 
and poems of Bertolt Brecht and Pablo Neruda. He has also 
adapted plays from Jean Giradoux, Euripides and Racine. He has 
written tele-scripts on Panjabi poets from Sheikh Farid to Shiv Kumar Batalvi. 


He is the president of Panjab Arts Council, Chandigarh. In the past, he has held the office of the President, 
Panjabi Sahit Akademi, Ludhiana. He was awarded Padma Shri in 2012. 


Awards: 


© 1979 Panjab Sahitya Akademi Award 

© 1993: Sahitya Akademi Award for Hanere Vich Sulghdi Varnmala 

e 1999: Panchnad Puruskar by Bhartiya Bhasha Parishad, Kolkata 

¢ 1999 Bhartiya Bhasha Prishad, Kolkata 

e 2007-2008 Anad Kav Sanman 

© 2009: Saraswati Samman by K,K,Birla foundation. 

© 2009 Gangadhar National Award for Poetry, Sambalpur University, Orissa 

© 2012: Padma Shri Award in the field of Literature and Education (fourth highest civilian award 
in the Republic of India) 

© 2014 Kusumagraj Literary Award-2014 
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Saadat Hasan Manto 


Saadat Hasan Manto ; 11 May 1912 -— 18 January 1955) was a 
Pakistani writer, playwright and author born in Ludhiana, who was active in 
British India and later, after the 1947 partition of India, in Pakistan. 


Writing mainly in Urdu, he produced 22 collections of short stories, a 
novel, five series of radio plays, three collections of essays and two collections 
of personal sketches. His best short stories are held in high esteem by writers and 
critics. He is best Rnown for his stories about the partition of India, which he 
opposed, immediately following independence in 1947. 


Manto was tried for obscenity six times; thrice before 1947 in British 
India, and thrice after independence in 1947 in Pakistan, but was never 
convicted. He is acknowledged as one of the finest 20th century Urdu writers 
and is the subject of two biographical films: the 2015 film Manto, directed by 
Sarmad Kfoosat and the 2018 film Manto, directed by Nandita Das. 


Saadat Hassan Manto was born in Paproudi village of Samrala, in the Ludhiana district of the Punjab, 

India in a Muslim family of barristers on 11 May 1912. He belonged to a Kashmiri trading family that had settled 

in Amritsar in the early nineteenth century and taken up legal profession. His father, Khwaja Ghulam Hasan, was 

a session judge of a local court. His mother, Sardar Begum had a Pathan ancestry and was the second wife of his 

father. Ethnically a Kashmiri he was proud of his roots. In a letter to Pandit Nehru he suggested that being 
‘beautiful’ was the second meaning of being ‘Kashmiri’ 


He recetved his early education at a Muslim High School at Amritsar where he twice failed his matriculation 
examination. In 1931 he got admitted to the Hindu Sabha College but dropped out after first year due to poor 
results. 


The big turning point in his life came in 1933, at age 21, when he met Abdul Bari Alig, a scholar and 
polemic writer who encouraged him to find his true talents and read Russian and French authors. Bari also 
encouraged Manto to translate Victor Hugo's The Last Day of a Condemned Man into Urdu which was later 
published by Urdu Book Stall, Lahore as Sarguzasht-e-Aseer (A Prisoner's Story). He then translated Oscar Wilde's 
Vera into Urdu in 1934. He published his first original story in Urdu, Tamasha (Spectacle) under a pseudonym in 
Abdul Bari Alig’s Urdu newspaper Khalg (Creation). It was based on the Jallianwala Bagh massacre. During this 
period he contributed to the daily newspaper Musawat, (Equality) and Ehsan (Kindness), both published from 
Amritsar. He also edited and translated Russian and French stories for the journals Alamgir and Humayun. On 
Bari’s encouragement these Russian stories were then published in Lahore under the title, Rusi Afsanay (Russian 
Stories). The collection included stories from Tolstoy, Gorky and Chekhov and two of Manto’s original stories, 
Tamasha (Spectacle) and Mahigir (Fisherman). 


This heightened enthusiasm pushed Manto to pursue graduation at Aligarh Muslim University, which he 
joined in July 1934, and soon got associated with the literary circle who would later become members of the Indian 
Progressive Writers' Association (IPWA). It was here that he met writer Afi Sardar Jafri and found a new spurt in 
his writing. His second story, "Inglaab Pasand", was published in Aligarh magazine in March 1935. His education 
at Aligarh was cut short when nine months into joining the university he was diagnosed with tuberculosis. He spent 
the next three months at a sanatorium at Batote in Kashmir to regain his health and then returned home to Amritsar. 


After a brief stay in Amritsar, Manto moved to Lahore in search of employment and joined the newspaper 
Paras (Philosopher's Stone). In 1936, at Lahore, he published his first collection of original short stories Atish Paray 
(Nuggets of Fire). 


In 1940 he published his second collection of short stories Manto Ke Afsanay (Stories of Manto) from 
Lahore. 


In August 1940 he was dismissed from the editorship of Musawwir and started working for another 
magazine called Karwan (Caravan) at a lower salary. Dissatisfied in his work, he applied to Krishan Chander for a 
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job with All India Radio in Delhi. Subsequently he moved to Delhi in January 1941 and accepted the job of writing 
for Urdu Service of All India Radio. 


Manto joined All India Radio in early 1941 and became acquainted with many writers working there such 
as Chiragh Hasan Hasrat, Akhtar Hussain Raipuri, Ansar Nasiri, Mahmud Nizami, Meeraji and Upendranath 
Ashk, 


This proved to be his most productive period as in the next eighteen months he published over four collections 
of radio plays, Aao (Come), Manto ke Drame (Manto's Dramas), Janaze (Funerals) and Teen Auraten (Three 
women). He continued to write short stories and his next short story collection Dhuan (Smoke) was soon out followed 
by his first collection of topical essays, Manto ke Mazamin. This period culminated with the publication of his 
mixed collection Afsane aur Dramey in 1943. Meanwhile, due to growing differences with his colleagues at All 
India Radio, he left his job and returned to Bombay in July 1942 and again started working with film industry. 


Manto returned to Bombay in July 1942 and re-joined as the editor of Musawwir. During this time, he 
associated with his Aligarh friend Shaheed Latif and his wife Ismat Chughtai. In 1932, on Latif’s invitation he 
joined the Filmistan studio. Here he also formed friendship with Ashok Kumar and entered his best phase in 
screenwriting giving films like Aatth Din, Chal Chal Re Naujawan and Mirza Ghalib, which was finally released 
in 1954. He also wrote Shikari. Some of his short stories also came from this phase including Kaal Shalwar (1941), 
Dhuan (1941) and Bu (1945), which was published in Qaumi Jang (Bombay) in February 1945. Another highlight 
of his second phase in Bombay was the publication of a collection of his stories, Chugad, which also included the 
story ‘Babu Gopinath’. Dissatisfied with the people at Filmistan, he joined the Bombay Talkies in 1947, after the 
partition of India. 


As a resident of Bombay, Manto had intended to stay in India after partition. In 1948, his wife and 
children went to Lahore to visit their relatives and friends. During this time, as stories of the atrocities of partition 
riots reached him, in the midst of occasional communal riots in Mumbat itself, he decided to migrate to Pakistan, 
and left for it by ship. He stayed a few days in Karachi, finally settling at Lahore with his family. Manto and his 
family thus found themselves as "muhajirs" (refugees from India) and were among the millions of Muslims who left 
present-day India for the new Muslim-majority nation of Pakistan. 


Manto had suffered public trials for writing obscene literature in the newly created and increasingly 
Islamized Pakistan. Sessions Judge Munir presided over Manto's last trial in Lahore and he is the infamous judge 
who later became Justice Munir, Pakistan Supreme Court and who invented the Doctrine of Necessity alias Nazria 
e Zaroorat in later years to buttress Martial Law in Pakistan. In this trial in Lahore against Manto, Faiz Ahmad 
Faiz, M.D. Taseer and many Literary Celebrities testified in favor of Manto. Manto's trial ended with a warning 

from Sessions Judge Munir that he was being let off easy with just a fine but would be sent to jail for many years 
if he did not stop writing his provocative Short Stories. So, Manto could not write his novel and cutting-edge short 
stories. Manto sank into a depression. He tried to alleviate his depression with alcohol and this started affecting his 
fiver and led to cirrhosis of iver with him vomiting blood. His wife and relatives tried admitting him into Lahore 
Mental Asylum on Jail Road, Lahore which was the rehab clinic for alcoholics at that time. This treatment did not 
work, Manto returned to Lakshami Mansions, Beadon Road near Mall Road. Soon he had become increasingly 
alcoholic, which eventually led to cirrhosis of the liver. He died on 18 January 1955, at Lakshami Mansions, Lahore. 
His death was attributed to the effects of alcoholism. 


Manto is buried in Miani Saheb graveyard in Lahore. In 1954 he composed his own epitaph: 


Here lies Saadat Hasan Manto. With him le buried all the arts and mysteries of short story writing... 
Under tons of earth he lies, wondering who of the two is the greater short story writer: God or he. 


However, on the insistence of his family it was replaced by an alternative epitaph on his grave, which was 
also authored by him, inspired by a couplet from Ghalib: 


This is the grave of Saadat Hasan Manto, who still thinks his name was not the repeated word on the 
tablet of time.” 
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S. Sobha Singh 


Sardar Sobha Singh was born on 29 November 1901 in a Sikh 
family in Sri Hargobindpur, Gurdaspur district of Panjab. His father, Deva 
Singh, was in the Indian cavalry. Sobha Singh joined British Indian Army 
as a draughtsman in 1919 and served at Iraq till 1923 when he resigned from 
the Army and opened his own studio at Amritsar in 1923. He moved to 
Lahore, Preet Nagar, Delhi, and Bombay before finally settling down in 
Andretta in 1947 as he was forced to leave Lahore due to the partition of 
India. Andretta Andretta (near Palampur), a remote and then little-known 
hamlet in the Kangra Valley on the foothills of the Himalayas but Sobha 
Singh brought this tiny village on International art map by his various 
classic works. Sobha Singh is fondly remembered as Daryi and his daughter 
Bibi Gurcharan Kaur, assisted by her son Dr. Hirday Paul Singh, has 
converted Andretta into an ever-popular tourist destination not only for art 
enthusiasts but for all who admire his work, 


At age 15, Sobha Singh entered the Industrial School at Amritsar 
for a one-year course in art and craft. He joined the British Indian army as 
a draftsman and served in Baghdad, Mesopotamia (now Iraq). In 1923 he left army and returned to Amritsar, where 
he opened his art studio. In the same year, he married Bibi Inder Kaur on Baisakhi day. He worked from his studios 
at Amritsar, Lahore (1926) and Delhi (1931). 


In 1946, he went back to Lahore and opened his studio at Anarkali and was working as an art director for 
a film when he was forced to leave the city due to partition of the country. In 1949 he settled down in Andretta 
(near Palampur) a remote and then little-known place in the Kangra Valley, beginning his career as a painter. Now, 
this place is very well known due to Sobha Singh Art Gallery and Museum. The family of the late artist has also 
added ‘Artist Residency' in the ever-popular 'Grow More Good' complex, 


During his 39-year stay at Andretta, S. Sobha Singh painted hundreds of paintings. His main focus was 
Sikh gurus, their life and work, His series on the Sikh gurus have dominated to an extent that his paintings dominate 
the public's perception associated with Guru Nanak Dev Ji and Guru Gobind Singh ji. The portrait he made in 
honour of the 500th birth anniversary of Guru Nanak in 1969 is the one most people believe to be the visage of Guru 
Nanak, Sobha Singh painted pictures of other gurus as well, Guru Amar Das, Guru Tegh Bahadur and Guru Har 
Krishan. His paintings of Sohni Mahiwal and Heer Ranjha were also very popular. He also painted impressive 
portraits of national heroes and leaders like Shaheed Bhagat Singh, Kartar Singh Sarabha, Mahatma Gandhi, Lal 
Bahadur Shastri, etc. His murals are displayed in the art gallery of Indian Parliament House in New Delhi. The 
panel depicting the evolution of Sikh history features Guru Nanak with Bala and Mardana on one side; and Guru 
Gobind Singh in meditation on the other. Sobha Singh also dabbled in sculpture and did the busts of some eminent 
Panjabis such as M.S. Randhawa, Prithviraj Kapoor, and Nirmal Chandra, and an incomplete head-study of the 
Panjabi poet Amrita Pritam. The originals of his works are displayed in Sobha Singh Art Gallery at Andretta. The 
general public can also visit his studio in Andretta. Sobha Singh died in Chandigarh on 22 August 1986. Andretta 
(Palampur) is so popular because of the Sobha Singh Art Gallery and many of the visitors from all over the world 
including tourists visit Andretta to see his art. 


Numerous awards and distinctions were conferred on him, the prominent being the title of State Artist of 
the Panjab Government in 1974 and the Padma Shri of the Government of India in 1983. He was conferred upon 
the degree of Doctor of Literature (Honoris Causa) by Panjabi University, Patiala. 
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The Ministry of Information and Broadcasting released a documentary film titled Painter 
of the People based on his life and works. The British Broadcasting Corporation also made 
a documentary on him in 1984. 
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Indian Government issued postal stamp in honour of Sobha Singh in 2001. 


The Artist at work — a masterpiece of Guru Nanak, 


POST CARD 


from the attic 


| Sobha Singh (1901 -1986), the 

iconic Punjabi painter, was 
deeply enchanted by the tragic 
love story of Soni Mahiwal. 
Between 1937 and 19380, he painted | 
five different versions of this | 
painting. Although the story's 
ending is heartrending, let this 
masterpiece remind you of the 
indomitable power and influence 
of love. j 
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Kirpal Singh 


KIRPAL SINGH, ARTIST (1923-1990), the creator of 
Sikh history in colour, was born the son of Bhagat Singh and 
Har Kaur in a small village Vara Chain Singhvala in Firozpur 
4 district of the Panjab on 10 December 1923. He inherited interest 
§ in art from his father who was adept in woodwork engraving, 
and his practical training started with drawing rough sketches 
in his school notebooks. He was obliged to discontinue his school 
studies owing to lack of means. He was forced to take up a small- 
| time appointment in the military accounts department where he 

served from 1942 to 1947. 


= After the partition of India (1947), Kirpal Singh moved 

| to Jalandhar. He gave up his service and decided to adopt 
| painting as a career. In 1952 he shifted to Delhi for some time 
) and then settled in a small town, Indri, near Karnal.The first 
) exhibition of his paintings was held in Dyal Singh College, 
| Karnal, on 26 June 1955.In the following year the Shiromant 
Gurdwara Parbandhak, Committee, Amritsar, employed him as 
an artist to produce exhibits for the Central Sikh Museum in the 
Darbar Sahib complex, He resigned this job in 1962 and went 
again to Delhi from where, after a few years, the late Dr 
= Mohindcr Singh Randhawa, himself a great lover and 
connoisseur of art, persuaded h him to come to Chandigarh where he settled down permanently. 


Tins turned out to be the most creative period of his career. Kirpal Singh died in an accident on 26 April 
1990. Kirpal Singh painted hundreds of pictures, portraits and landscapes, but his particular interest and 
specialization was in capturing on the canvas episodes from Sikh history including aweing spiring scenes of ultimate 
sacrifice by Sikh martyrs and realistic portrayal of battle scenes. Some of his original works now adorning various 
museums, institutions, Gurudwaras and private homes in India and abroad are displayed in 


e Central Sikh Museum (36), 

e Sardar Baghel Singh Museum in 
Gurdwara Bangla Sahib, New 
Delhi (21), 

e Anglo Sikh War Memorial, 
Ferozeshah near Ferozpur (11), 

© §=Sikh Regimental Centre, 
Rampur, Ranchi (12), 

e = Takht Sri Patna Sahib (8), 

e Takht Sri Kesgarh Sahib, 
Anandpur (8), 

e Panjabi University, Patiala 
(18) 

© Panjab Agricultural University, 
Ludhiana, (18), 

e Chandigarh Art Gallery (1) and 

e Gurdwara Mahidiana Sahib, 
Jagraori, district Ludhiana (20). 
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Painting of Baba Deep Singh. 


Guru Ramdas at the building of 


the Amrit sarovar | 


< £2 ne = 
Bhai Kanhatya distributing water to Muslims and Sikhs alike in 
battle 
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S.6.Thakur Singh 


S.G. Thakur Singh was born in 1899 at Verka, a 
suburban village of Amritsar. He never had proper education 
owing to poor family circumstances. His heart being set upon 
painting and drawing from a very early age, he apprenticed 
himself to Mohd. Alam, a skilled Mohammden painter of 
some repute, to learn the rudiments of the art. Later he 
accompanied Mohd. Alam to Bombay, where the latter had 
secured a job as a stage painter in a certain theatrical 
company. In 1917, when he was just 18 years old, he was 
awarded a cash prize of Rs. 500 at an exhibition held at 
Simla. He worked for various theatrical companies at 
Calcutta. [t became apparent that he would excel as a painter. 


During his stay at Calcutta, realisation dawned 
upon him that something ought to be done to raise the 
standard of the artists of the Panjab. With the help of his 
friends, he succeeded in organising the Panjab Fine Arts 
Society at Calcutta, whose first exhibition was held in 1926. 
With the same view in mind, he returned to Amritsar in 1931 
and organised the Indian Academy of Fine Arts and the 
Thakur Singh School of Arts. He was nominated a member of 
the Panjab Legislative Council in 1953. 


S.G. Thakur Singh's work consists largely of landscapes and portraits. His work is acade-mic in the true 
sense of the word. 


He took pride in being an academician. Even the minutest details had been worked out with great care. 
What impresses the onlookers most about Thakur Singh's paintings are the three qualities-tranquillity, orderliness 
. and harmony, which set the tone of all his paintings. He was a 
stalwart exponent of the academic tradition. He died on 
February 2nd, 1976. 


In 1924, Thakur Singh was awarded a prize of Pounds 800 for 
this painting "After Bath" at the British Empire Exhibition held 
in London. This prize indicated recognition of a well-formulated 
and lucid style applied with complete conviction. 
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6.5.Sohan Singh 


G.S. Sohan Singh (born in Amritsar August 1914 — 28 February 1999) 
was a Panjabi artist. He was the son of Panjabi artist Gian Singh Naqqash and 
an apprentice of Hari Singh. He painted hundreds of portraits of famous Sikh 
personalities which includes portraits Guru Ram Das, Guru Nanak Dev, Jassa 
Singh Ramgarhia and Bhai Kanhatya 


His interest in art was inherited from his talented artist father S. Gian 
Singh Nagqgash. In 1929 he joined the Art Company of S.Hari Singh, and in 
1931 after visiting Delhi and Bombay, he reached the port of Calcutta, where he 
joined his father in their business in Bazaar Sodhian. 


A portrait of Banda Bahadur in a ‘warrior's pose’, which sold in 
thousands was very well acclaimed by the public. He bagged gold medals and 
high awards at exhibitions held at Calcutta, Kharagpur, Bombay, Trivandrum, 
Delhi etc. He won quite a few gold medals, plus silver medals and awards in 
money. 


An exceptional painting of Guru Nanak, was bought by nearly 500 
Americans, who were very much impressed with the artist's flare of the brush. S. Sawarn Singh, the Home Minister, 
presented S. Sohan Singh, with a Saropa' at the Maharaja Ranjit Singh Company Bagh at Amritsar in a ceremony 
inaugurated by the SGPC. 


Mulk, Raj Anand and Principal Teja Singh have paid glowing tributes to this talented artist. 
Art students, who want to obtain degrees in art, have been flocking at his studio to obtain special knowledge on art 


In his family possession, there is an old manuscript with pictures of the Sikh era, from which S. Sohan 
Singh made the spectacular painting of Maharaja Jassa Singh Ramgarhia, which now hangs at the Amritsar Central 
Sikh Museum. 


Sohan Singh is a very mild natured man and a very humble person. His art can be seen in periodicals like 
Preet Lari, Ajit, Veer Bharat, Shere Bharat and many other magazines. His designs of calendars, labels and posters 
are a masterpiece, unequalled by any other artist. 


At Chandigarh in 1970 he was acclaimed the Master Artist of the year, and the same year at Ludhiana he 
received a prestigious award from the Ramgarhia Silver Jubilee Conference. 


His studio at the Braham Buta Market, Amritsar is a shrine for young and upcoming artists. 


In 1932 he made this portrait of S. Jassa 
Singh Ramgarhia, which fetched him a 
fitst prize at the Ramgarhia Federation 
Conference at Kharagpur. 
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Gtan Singh Maggash 


Bhat Gian Singh (1883-1953), a Naqqash or a Fresco- 
Painter was born in the city of Amritsar in 1883. His father 
Taba Singh was a comb-maker by profession, supplemented his 
meagre income by dispensing ayurvedic medicines in his spare 
time. At the age of five, Gian Singh was sent to school run by 
Giani Thakur Singh, who later rose into prominence as a Sikh 
missionary and scholar Giam Thakur Singh's influence on him 
was everlasting. 


After he had passed his primary school, Gian Singh 
was apprenticed to Nihal Singh Naqqash, a third-generation 
descendant of Bhai Kehar Singh Naqqash, who enjoyed court 
patronage under Maharaja Ranjit Singh. Gian Singh served his 
apprenticeship for 14 long years until the death of his mentor 
in 1905 He brought to his passion for drawing unusual powers 
of observation and concentration He made rapid progress in his 
art and soon began to collaborate with Jawahar Singh 
Nagqgash, a brother of his erstwhile teacher, in working on 
ornamental designs in the Golden Temple. 


Gian Singh's fame will rest principally on his fresco- 
painting on the walls of the Golden Temple. The art of fresco- 
painting consists in transferring the outline (Khaka) of a 

: design on wet plaster and then filling the outline with 
appropriate colours ae the plaster dries up. The basic colours thus established are worked with requisite details 
and light and shade achieved with dots and streaks. The colours used are indigenously prepared red ochre from 
hiramchi yellow ochre from gulzard, emerald green from sang-e-sabz, lamp black from burnt coconut, ultra-marine 
from lajvard and white from burnt marble. 


While much of Gian Singh's work on the outer walls of the domed structure, on the topmost storey, stands 
partially erased by wind and rain, that on its inner walls yet survives in its original freshness. One dehin executed 
by him in the sanctum on the first floor, just above Har ki Pauri, bears testimony to his inimitable workmanship. 
Dehin, the most fascinating item of fresco-painting was Gian Singh's forte. [t is an imaginative ensemble of forms 
taken by the artist from animal or vegetable life, so curiously intertwined as to present a composite and organized 
whole Structurally, dehin has three parts- pedestal, a vase poised on the pedestal and a bouquet of flowers or a floral 
bush called jhar. On the pedestal are depicted birds or animals in various dramatic postures in clasp, in combat or 
one chasing the other. These figures are often intertwined with creepers. 


The other items of note in fresco-painting are floral "square "( murraba) and rectangle" (tilli). These are used 
in wall, floor or ceiling decoration. The square usually consists of a fine setting of flowers, leaves, creepers or bushes 
within a flowery border with handsomely patterned corners. A typical example of a square done by Gian Singh is 
the one called Aquatic Harmony. It takes for its motif a number of fish encircling a tortoise, with others frolicking 
around the first set in a circular rhythm. 


Gian Singh introduced a number of innovations in the art of fresco painting. His predecessors in the Sikh 
school of art depicted gods and goddesses in the body of the pedestal in the manner of their Persian or Mughal 
forerunners. But Gian Singh replaced these motifs with those of 'grapples" (pakran) of animals, birds, flowers, 
creepers, etc. He also painted historical Sikh shrines on the body of the vase formerly left blank in addition to this, 
he brought shade work to a high standard of perfection and gave a poetic touch to his compositions by making them 
rhythmically balanced and elegant. The colours he used were always bright and attractive. 


Apart from fresco painting Gian Singh tried his hand at several allied arts such as (gach) stuccowork, 
(jarathari) mosaic work, and (tukri) cut-glass work, He was an expert in gach work which consists in carving 
embossed designs on partially wet layers of plaster of Paris and afterwards, when completely dry, covering it with 
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gold leaves with an undercoat of varnish. Verses from the Japu ji have been rendered in this style under the arches 
leading to the sanctum in the Golden Temple. Another type of work popularly known as tukri work, much in vogue 
in Mughal days, consists in setting pieces of glass, gold leaves or precious stones in gach workin artistic patterns. 
The twin work, on the inside of the dome in the central sanctum of the Golden Temple executed in its entirety by 
Gian Singh, bears witness to his sense of design and his patience and assidutty. 


Gian Singh not only prepared designs for Jaratkari (mosaic) work,in marble to be executed by craftsmen 
from Delhi and Rajasthan, but also selected stones of appropriate colour and grain to be laid in the marble. The 
mosaic designs were based on colourful representations of flora and fauna or on themes picked from Hindu 
mythology. 

Gian Singh was a master of free-hand drawing. His pencil kept pace with the abundance of designs and ideas which 
flowed from his fertile mind as some of his published works like Nikashi Darpan, Vishkarma Darpan, Nikashi Art 
Sikhhya and Taj-e-zargari, indicate. 


In the Nikashi Darpan (1924), he has drawn stylised forms of various flowers side by side with their natural 
forms, showing how the latter could be improved upon for the purpose of adjustment in a design. It also contains 
fine work studies of birds and animals, different limbs and organs of the human body, border designs in rectangular, 
square, half patterns, allover patterns and vase stands composed of rhythmically intertwined animal, bird and plant 
forms. The Vishkarma Darpan (1926) is a profusely illustrated manual of decorative, architectural and furniture 
designs. The Taj-e-Zargari (Vol. 1 1920, and Vol II, 1930) contains 1539 designs of Indian ornaments. The Nikashi 
Art Sikhya (1942) contains scores of sketches designed to initiate a beginner into the intricacies of drawing. 


While toiling at larger works, Gian Singh found time for painting easel pictures in which he could freely 
indulge his humour. Some of his canvases are notable for their originality of conception and workmanship. His 
painting Types of Irreligious, which illustrates a well-known couplet of Kablr, is a biting satire on charlatans who 
dupe the naive and the gullible in the name of religion. The Eternal Strife, based on a mythological theme, represents 
the forces of Good (suras) locked in mortal combat with those of Evil (asuras). The Elephant Fight allegorises Maya 
and its victims. It depicts two male elephants (victims) contending fiercely for the prize - Maya in the form of a 
female elephant who, standing at a distance, contemplates the fight with sadistic mirth. 


In appreciation of Gian Singh's exquisite workin the Golden Temple, he was presented, in 1949, with a robe of 
honour by the Shiromani Gurdwara Parbandhak Committee. 


During his apprenticeship, Gian Singh had prepared a set of paintings on the Ten Sikh Gurus which was printed in 
Germany. It became very popular. 


Gian Singh died in 1953. Another famous Amritsar artist, G.S.Sohan Singh, was his son. His eldest son, Sundar 
Singh, was martyred in the Jallianvala Bagh Firing. 


Excerpts taken from 
'The Encyclopedia of Sikhism" edited by Harbans Singh. 


S. Gian Singh Rept alive the fast-vanishing art of ‘Naqqashi' (fresco) (back, ground of 
painting). He dedicated his entire life to decorating the walls of Sri Harmandir Sahib. 
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Trilok Singh 


Trilok, Singh Chitarkar (1914-1990) was a versatile Indian painter. He has 
unique style of presenting himself through variety of themes - Sikh religion, history, 
culture, folk lore, love legends, portraits, social evils, nature, illustration of Gurbani, 
Shabads, visuals in Panjabi Encyclopaedia and books. He was well versed with deep 
knowledge of Gurbani, history and religion. He knew many languages 1.e. Gurmukhi, 
Panjabi, Hindi, English, Urdu, Persian, Assamese and Bengali. He translated articles 
from Bengali to Panjabi and published these in the book titled Bangla De Daab in 1974. 
The Artist was honoured in 1973 by the Chief Minister, Panjab,India Giani Zail Singh 
at a state level function organised at his residence, Chitralok, Patiala. Language 
department, Panjab published a book, in Panjabi-Chitralok's Contribution to Art and 
released on the 70th birthday of the artist, December 10, 1984 at a special function 
organised in Central Library at Patiala for his contribution to Art. 


He is the first Panjabi Artist on whose works Ph.D. degree Art of Trilok Singh was awarded by Panjabi 
University, Patiala. A Gold medal has been established in the name of the artist and it is awarded to the topper of 
M.A. Fine Arts. He was appointed as a State Artist in erstwhile PEPSU state of Panjab in 1948 and later worked 
as Artist in Department of Languages, Panjab. He lived and worked all over India and spent last years of his life 
in Patiala town in Panjab state in India. 


Trilok Singh was born in village Jartauli, District Ludhiana to father Gurdit Singh and mother Daya Kaur. 
He was married to Harbans Kaur and has one daughter and three sons. 


His father was a civil engineer by profession, who worked in the Uganda Railway, Cape Government 
Railways, South African Republic and then in East Bengal Railways at Assam. His mother passed away during 
his childhood and he spent his childhood in Jartauli under the supervision of his grandfather Baba Daya Singh.His 
grandfather's knowledge of Gurbani was a boon and blessing for him beyond limits. The artist always felt that his 
success in life and art is only due to good training, blessing, motivation of his grandfather. He was studying in 10th 
class in a school at Kila Raipur, District Ludhiana when his grandfather died. 


In 1932, the artist set up Trilok Studio Arts (TSA) and named it Trilok Shilpa Asthan and on other side a 
car paint workshop situated at 7, Ashutosh Mukherjee Road in Calcutta. Shortly, it became very popular. He often 
spent time with Panjabi poets, writers and Bengali artists. The first biographical detail of Trilok, Singh was 
published in 1932 in a monthly Panjabi magazine of Calcutta Phulwari by the editor Heera Singh Dard. He got 
silver medal for his painting in All India Ramgarhia Federation, Kharagpur, Bengal in 1932. Next year, he 
participated in an exhibition of All India Fine Arts Association held in Calcutta. Picture of two famous Sikh artists 
Trilok Singh and $.G. Thakur Singh was published in special edition of Panjabi newspaper Desh Darpan, Calcutta 
on January 11, 1935 page 36. 


In 1937, the artist with his family had to shift to Assam to look after his agricultural land as his father 
was very sick, There he designed an appliance attached to cart for automatic rice plantation which was pulled with 
a pair of bulls. It was Rnown as Dhan Roopa Kala’. He helped his father in agriculture and also opened Art Studio 
Navrang in Nowgong. In 1938, two paintings -Mahatma Gandhi and Subhas Chandra Bose - were prepared and 
sent to Congress session at Haripur in Assam. He welcomed Jawaharlal Nehru at Chhaparmukh railway station, 
Assam and garlanded him. Next day, he attended the session and presented Pt. Nehru his painting on patriotism. 
While receiving it, Nehru said you are very useful artist to our country. In 1938, Sh. Gopinath Bordoloi formed the 
government in Assam. In 1939, the artist completed the painting ‘Mother India with flambeau’ showing his 
patriotic feelings. 


After the death of his father, the responsibility of agricultural land and his profession fell on his shoulders. 
Suddenly, his son Surjit Singh fell sick,and he took his son to Shillong for a change of climate. It was a very hard 
time for Trilok Singh. The health of his son was deteriorating day by day. He got his son admitted in The Hills Welsh 
Mission Hospital (Dr. H. Gordon Roberts Hospital, Shillong). To meet medical expenses, he started going to military 
base, prepared pencil sketches, portraits of soldiers, took photographs cL developed in box camera fitted on his bicycle. 
He prepared a painting of Jesus Christ blessing the hospital and gifted it to the hospital on Christmas when his son 
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recovered. Dr. Hughes Gordon Robert, Welsh Presbyterian Mission and founder of the hospital thanked the artist 
for the beautiful gift vide his letter Ref.no 239 dated December 29, 1941. As a mark of blessings of Almighty, he 
started study of Guru Nanak's life and preparing it on canvas. He ran Art and Photography studio 'Navrang' in 
Shillong for two years. He was blessed with second child, a daughter Jagdish Kaur‘ 


In 1944, he shifted back to his native village Jartaulli in Panjab. He came in contact with Bhai Sahib Bhai 
Randhir Singh who lived in Village Narangwal about 2 km from his residence. He prepared painting of Bhai 
Randhir Singh who stood before him.Bhai Randhir Singh himself honoured him with Siropa, Rs125/- as token of 
love. Bhai Sahib advised him to prepare painting of Guru Gobind Singh. To make the painting, he travelled to 
Anandpur Sahib, Privar Vichora, Bhatha Sahib, Chamkaur Sahib, Machhiwara, Alamgir on his bicycle to 
understand the nature of that area. Bhai Sahib happily received the painting of Guru Gobind Singh. He met S. 
Hardarshan Singh Jeji in 1945 in Patiala and handed over Bhai Sahib's letter. He also met Maharaja of Patiala 
with the painting. He also visited Delhi on April 14, 1946 and met Congress leaders Pandit Nehru, Asif Ali and 
others. With due advise from Bhai Sahib, he joined as instructor in paint workshop at 117 £.T.C. military training 
centre, Meerut cantonment Meerut. He worked there for two years. India got independence in 1947. 


Trilok Singh was adjudged the best in painting competition held for the post of State Artist in Patiala L 
East Panjab States Union (PEPSV) and offered him the job. He joined on 8-06-1948. During this tenure, he was 
associated with art work of Rikanjat Secretariat, Panjabi and Archives department, Museum, Darbar Hall (Qilla 
Mubark). Rai Sahib Ganga Singh, State Artist (PEPSU), Specialist in Drawing and Painting ( University College 
London) wrote about Trilok Singh on 29-03-1951 :- I have had the opportunity to examine his work several times, 
I always found that he is up to the mark, He is very strong in perspective drawing and making original designs, 
which infact is the Rey of success in Fine Arts. His work that he has done in Darbar Hall (Qilla Mubark) during 
this period would speak the efficiency itself. (original letter is with Jotinder Singh, Chitralok, Patiala) He worked 
on this post up to 31-03-1951. 


In 1951, Trilok Singh joined Panjabi Mehkma (PEPS VU) as artist (Chitarkar). Dr. Ganda Singh was holding 
the charge as Director of the department at that time. The artist was member of decoration committee of Assembly 
Hall, PEPSU. He designed illustrations of publications, portraits and preparation of four volumes of Mahankosh 
(Panjabi Encyclopedia) into one book, Till 1956, Panjabi Mehkma status was temporary one, the artist and Inder 
Singh Chakarvarti were instrumental in getting Panjabi Mehkma status as permanent from Raja Surendra Singh 
of Nalagarh State, finance minister, PEPSU. After the merger of PEPSU in Panjab on November 1, 1956 it became 
Language department, Panjab. He was member of Arts Study Center, Panjabi University, Patiala 1962-64. He 
was the life member of Indian Academy of Fine Arts, Amritsar and Chandigarh Lalit Kala Akademi. His retirement 
was due in 1972 but Panjab Govt. gave him extension of two years. After retirement, he devoted his time to art and 
illustrated the messages of Gurbani though his paintings. 


He completed his last painting a day before his death. He was honoured for his contribution to art at 
Ludhiana two days before his death i.e. December 9, 1990. 


On December 11, 1990, he got ready in morning as usual and asked his son to take his photograph before 
leaving for Delhi. Then he went to Municipal committee for street work, and became unconscious sitting with 
| Executive Officer. They immediately took, him to 
| Rajindra Hospital. Doctors declared him dead. 


The artist always felt that life is too 
short, there is still lot is to be done. He devoted 58 
years of his life in the field of art. 


1945-Freedom struggle depicted in this painting 
by Trilok,Singh 
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Phulan Rant 


Phulan Rani (born 1928) is an Indian painter. 


Phulan Rani was born in 1928 in Amritsar. She belonged to a well 
to do Sikh family. Her mother died when she was an infant. Her father, Dr 
Ram Singh was a doctor. She showed a great interest in fine arts, 
particularly for painting and dancing. Dr Ram Singh encouraged and 
nourished his daughter with deep care and pride. “My life really began when 
I started painting at thirteen,” she writes. “I have wonderful memories of 
that period making pencil drawings on the margins of the school books, 
attempting to draw sketches of persons and things that interested me.” She 
did not receive any formal training in art, but her education is in Liberal 
Arts and Psychology. She sought to watch other painters at work,and slowly 
trained herself often working late into night. She followed the dictates of 
their inner urge even when in conflict with external necessity. She devoted 
more of her time to creative pursuits sometimes even at the expense of 
pressing her academic demands. 


Rani married S$. Shamsher Singh in 1944. Her husband had a love \ “ 
for fine arts. Together they raised a family and participated in the worlds of 
arts and letters in Panjab. They ran the New Modern High School in Amritsar, and Phulan taught art as well. Her 
father-in-law Kartar Singh Bumra also had an interest in painting. After her marriage when Rani made a painting, 
Kartar Singh Bumra was much impressed with it and he encouraged her with a cash prize of Rs. 100 and also 
presented her a book, She was happily married and in the new atmosphere to which great Kerala poet, Maha Kavi 
Sankara G.Kurup, referred in one of his letters addressed to her as "your happy home where poetry and art lead a 
blissful wedded life.” 


Rani started to paint at the age of thirteen. She had a wonderful memories of that period making pencil 
drawings on the margins of school books. Rani received encouragement in the Simla Fine Art Exhibition held in 
1948, her water color painting "The Dancer’, done in wash style, took, the first prize. Again in 1953, in the Silver 
Jubilee Fine Arts Exhibition of the Indian Academy of Fine Arts, Amritsar, presided over by Dr. Rajendra Prasad, 
her well Rnown work, 'Twin Sisters Day and Night", received a gold medal and her two other exhibits "Memory 
and Moonlight" and "Wayside Rest" were widely acclaimed and celebrated. 


Her activities associated with her position as the head of High School and as member of numerous social 
and literary organizations. She is a painter of varied rich spiritual experiences and even in her maturity she has 
retained the freshness of vision which is the special property of children and poets. 


In 1955 she visited Kangra Valley and met Sobha Singh there. She brought her into close contact with the 
beauty of nature in its lush green terraced rice fields, its turbulent mountain streams, its dashing waterfalls and the 
endless ranges of the distant hills fading into the blue mist had a great impact on her mind of riotous carnival of 
beauty turned her overnight into a landscape painter and she started painting the eternally varying moods of this 
wonderful valley and its subtly evasive colors. In later years Phulan Rani in Amritsar and Sanat Kumar Chatterjee 
in Simla continued to paint in wash technique. Phulan Rani used the "wash" technique for melting colors to provide 
a romantic, poetic and emotional content to her works. Within the course of next five years she painted hundreds of 
landscapes depicting the charm of the valley and an exhibition of these works were organized at Amritsar in 1962 
and it was inaugurated by the Speaker of Lok,Sabha. Her paintings "Waterfall at Bhavarna', "Macchial Kund in 
the Evening," "Nohra Richard's Cottage" and "The sunset at Tatehal" are outstanding for their lyrical appeal and 
mastery over medium of water color. Her love for nature is her love of flowers and her flower studies are among the 


finest. 


During her cultural trip to Europe in 1970 in connection with concerts entitled "Indian Ragas through 
Music and Painting" at the universities and cultural organizations, she organized exhibitions of her flower 
paintings; and to the British, a nation of flower lovers, her exhibits made a direct appeal and many of her flower 
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studies were acquired by private collectors and art connoisseurs. Her flower studies "A wild Rose Bush" and "Flowers 
in conch shell’, which, though as subject seem very modest reveal her attitude to the world of nature. 


Rani also held solo exhibitions in different cities if India like Poona, Bombay, Kanpur, Ranchi, Calcutta 
and Chandigarh and won acclaim on account of artistic excellence of her works, their graceful and tender purity of 
color of which "Strength and Grace" and "Wayside Rest" are admirable examples. 


Rani did a series of flower studies, landscape scenes and life drawings. She also did works on domestic 
genre, she devoted herself entirely to such lyrically themes as 'The Bride’, 'The Heart Broken" and "The Afflicted." 
The Afflicted being one of her greatest paintings and on which she worked for four years. 


During the birthday celebrations of Guru Gobind Singh she was commissioned by Guru Gobind SIngh 
Foundation, Patiala, to paint the whole life of Master in thirty paintings which she did in record time. Again during 
the Birth-day celebrations of Guru Nanak, in 1969, her pictorial biography of the great Guru won her an award of 
Rs. 1000/ from president Shri V.iV.Giri. This book has been translated into English Braille for the benefit of the 
visually handicapped and has since been distributed among such centers all over the world. Her pictorial biography 
of Guru Tegh Bahadur, painted in the same strain, was selected for award by Panjab Govt. for being the best book, 
of the year 1976-77. major episodes of Sikh Guru's life have been rendered with stately tenderness and compositional 
skill. 


She also painted a series of love legends like "The desert of Manju', Sassi of the Sorrows’, 'Mirza Sahiban', 
‘The Lure of His Flute’. Her nobly conceived and admirably rendered paintings like "The Poet', "Time and Beauty’, 
‘The Poet and the Muses’, 'Megh doot" and 'The Great Singers" are filled with the spirit of high romance and together 
with her Raga paintings. 


Portraiture also received a considerable share of her attention and in the extensive gallery of portraits. She 
got into the inner world of her subject and brings out all that is best and beautiful in it. Portraits of "Saint Ravidas', 
‘Rishi Valmik"' located at the Municipal Corporation Hall, Amritsar, 'Guru Nanak" in Air India Office, San 
Francisco; "Guru Gobind Singh" in Sikh Temple, Manchester and 'Galib"in the collection of N.S. Virdi. Her technical 
skills in modifying tone in subtlest gradations from light to dark distinguishes her portraits from work of other 
artists. 


Besides her contribution to the art of painting, her work in juvenile literature is no less substantial, having 
authored about a score books on a wide variety of themes, ranging from art, science, classics, morals and biographies. 
Two of her books, namely "Paudayan-da-jiwan(Life of Plants)’, "Germ-ate-Asin ( Germs and We)" have received 
state awards. 


1946 
Won first prize for “The Dancer” at exhibition in Shimla. A a ; " 


1953 Viv Won 
Received gold medal at the Silver Jubilee exhibit of the Indian Academy of . 
Fine Arts at Amritsar, for her painting “Twin Sisters: Day and Night.” 


1960-65 

Exhibition of landscapes at Amritsar. Exhibitions at Poona, Bombay and 
Kolkata. The Poona exhibit included 150 Kangra Valley paintings. These 
include “Waterfall near Bharvan,” “Waterfall at Andretta,” and “Road 
Through Rice Fields.” 


184 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Amcita Sher -qil 


Amrita Sher-Gil was born on 30th January, 1913 in 
Budapest, Hungary. Her father, Umrao Singh Sher-Gil Mayithia, was 
a Persian and Sanskrit scholar, while her mother, Marie Antoniette 
Gottesmann, was a Hungarian singer. Amrita grew up with her 
younger sister Indira Sundaram and was very fond of her. She spent 
her initial childhood in the Dunaharaszti town of Hungary and 
developed an interest towards painting at a very young age. By the 
time she was five, Amrita had started painting. In the year 1921, her 
family shifted from Hungary to the beautiful hill station of Shimla, 
due to financial crisis. After landing in Shimla, the nine-year-old 
Amrita started learning piano and also acted in plays along with her 
sister at the famous Gaiety Theatre. As a young girl, she had rebellious 
thoughts and was once expelled from her school for embracing atheism. 


Amrita started to learn the nuances of painting at the tender 
of eight. Initially, she trained under Major Whitmarsh and later under 
Beven Pateman. In 1923, when she was 10 years old, her mother Marie 
came across an Italian sculptor living in Shimla. When the sculptor 
moved back to Italy in 1924, Amrita and her mother followed suit. 
After reaching Italy, she joined Santa Annunziata, a famous art school in Florence. While at Santa Annunziata, 
Amrita was exposed to the works of Itahan artists, which furthered her interest in painting. After a few months of 
learning, she returned to India. 


In 1926, Amrita’s nephew and Indologist Ervin Baktay visited Shimla and played a crucial role in 
constraining her to take up painting seriously. Aware of her amazing potential, Ervin was probably her first critic 
and pushed her to do better. Amrita started off by painting her servants and maids and they became her initial 
subjects. When she was 16 years old, her mother took her to Paris, which was considered as the hub of modern art. 
In Paris, Amrita started to train under Pierre Vaillent and Lucien Simon at Grande Chaumiere and also received 
formal training at the Ecole des Beaux-Arts. During her stay in Paris, she was greatly influenced by European 
painters like Paul Cézanne and Paul Gauguin. She also started working under Lucien Simon, with whom she had 
trained earlier, and he was highly appreciated for her works. 


During the initial stages of her career, Amrita’s works deeply reflected her Western influence and her 
technique was similar to the paintings that were practiced in the Bohemian circles. While in Paris, she came up with 
a number of paintings depicting her own life in Paris. She often used her friends as her subjects and also ended up 
with a series of self-portraits. 


Around this time, she created ‘Young Girls’, which gained wide recognition and appreciation. Judging by 
the rich colors that she often used in her paintings, one of her professors predicted that her works would make more 
sense in the East rather than the West. Her professor’s wish soon came true as she returned to India after 
experiencing a sudden longing to head back to India. 


Amrita Sher-Gil returned to India in the year 1934 and began her never-ending journey of trying to decode 
the traditions of Indian art. She was influenced by the Mughal as well as the Ajanta paintings. In 1937, she began 
her journey to the southern parts India and was deeply moved by the plight of many villagers and unprivileged 
people. This started reflecting in her works and eventually gave rise to paintings such as ‘Brahmacharis’, ‘Bride's 
Toilet’ and ‘South Indian Villagers Going to Market’. 


Her technique and style was now nowhere similar to the paintings that she came up with in Paris. Amrita 
had learnt to incorporate Indian traditions in her works and thus had rediscovered her purpose and style of painting. 
She even wrote to one of her friends, saying that Europe belonged to the likes of Picasso and Matisse while India 
belongs to her. 


Her works in India, post her wedding, had a tremendous impact on Indian art in the following years. Many 
of her works were influenced by the works of Rabindranath Tagore and Abanindranath Tagore. Among her works 
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during this phase of her life, the best ones were ‘Siesta’, ‘Village Scene’ and ‘In the Ladies' Enclosure’, all of which 
represented the poor state of the unprivileged and women in the country. Though her works were celebrated by 
critics, they seldom found buyers. In 1941, she moved to Lahore (undivided India), where art was being appreciated 
at that time. There she came up with marvellous paintings such as ‘The Bride’, ‘Tahitian’, ‘Red Brick House’ and 
‘Hill Scene’. 


Amrita Sher-Gil was one of the most impressive as well as the most gifted Indian artists of the pre-colonial 
era. She was also the youngest as well as the only Asian artist to be elected as an Associate of the Grand Salon in 
Paris. For her work, ‘Young Girls’, she was awarded with a gold medal in Paris, which was considered as a 
prestigious award there. 


The works of Amrita Sher-Gil have been declared as National Art Treasures by the Government of India. 
Most of her paintings adorn the National Gallery of Modern Art in New Delhi. Though her paintings were largely 
unsold while she was alive, they fetched impressive amount of money later on, making her one of the priciest Indian 
women painters of all-time. In 2006, ‘Village Scene’ sold for a whopping 6.9 crore rupees in New Delhi. Back then, 
it was the highest amount paid for any Indian painting in India. 


AmritaSher-Gil was a free spirit and led a pretty carefree life. She had numerous relationships and was 
bisexual. She portrayed many of her boyfriends and girlfriends throughout her career. She was a good friend of 
Jawaharlal Nehru, but never painted him, terming him as “too good looking” to be painted. She, however, exchanged 
multiple letters with Nehru. She went through at least two abortions prior to her wedding. The abortions were 
performed by Dr. Victor Egan, her Hungarian first cousin, who later married her in 1938. Thereafter, she moved 
with her husband to her paternal family's home in Gorakhpur city of Uttar Pradesh. 


Amrita left this world in the year 1941, aged 28 after a serious illness which made her to slip into coma. 
Though the real reason for her death was never ascertained, it was said that a failed abortion could have caused her 
demise. Her mother accused her husband Dr. Victor Egan, saying that he murdered her. She was laid to rest at 
Lahore on December 7, 1941. 


Amrita Sher-Gil is often considered as the pioneer of modern art in the country as her works influenced and 
inspired a number of modern-day greats. India Post released a stamp of her painting ‘Hill Women'in the year 1978. 
There is a road named after the painter in Lutyen's Delhi, Rnown as the Amrita Shergil Marg. Budapest's Indian 
cultural centre has been named after her. In 2013, the 100th anniversary of her birth was declared as the 
international year of Amrita Sher-Gil by UNESCO. Many plays and novels including Salman Rushdie's ‘The Moor's 
Last Sigh’ were inspired by her. 


A self portrait of Amrita Sher-Gil 
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Jap Faswant 


Jay (Jaswant $. Tung) was born in 1960 
in a small village 'Tung' in the scenic Panjab 
region of India, where folk arts, crafts and poetry 
are integral parts of daily life. Following 
tradition, he continued as a youth to develop his 
talent by choosing his surroundings as his muse. 
Even at an early age, Jay knew that he wanted 
to pursue fis art both academically and 
professionally. 

He earned a Degree in Painting at the College of 
Art Chandigarh India. During his five years 
there, he travelled around Panjab and the 
foothills of the Himalayas where he painted 
landscapes in water colours and oil, as well as a 


series of village life sketches. EDS 4 = 3 — 


Upon graduation, He lectured for the Government Polytechnic in Ambala City, India. In the mid-eighties 
he went to Nepal where, he painted large murals and paintings for prominent five-star hotels in and around 
Kathmandu. In the late eighties he went to East Africa Kenya, where for several years he painted African wildlife 
in watercolours, acrylic and oil paints. 


Jay has exhibited in over 50 solo, group and art exhibits throughout India, Kenya, Canada, U.K, and 
U.S.A. He has received several awards. His paintings are included in the permanent collections of Galleries, 
Museums and private collectors throughout the world. The art of Jay reflects luminous consciousness, the essence of 
who we really are, an empowering path to wellbeing and self-knowledge. Each image creates its own world where 
viewer enjoy the inner most and look forward to search for his own soul. 


Jay is a member of Portrait Society of America, New York Artists Equity Association, Inc., Flushing 
Council on Culture & The Arts at Town Hall New York, Williamsburg Art and Historical Center N'Y, Southampton 
Artist Association N'Y. 


Since 1999, he has been living and working in the U.S. 
FROM the SOUL to the BRUSH 


Painting is an art which is inborn. You cannot learn it. It is a gift of God and when driven forward with 
the inner self it comes out on a canvas with the power of the brush - the results can be extraordinary ....and divine. 


Jay is such artist who has combined his 
meditation with his art to bring out exceptional 
masterpieces. 
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Gurbux Singh Theatht 


Artist Gurbux Singh Theathi was born in Panjab on the 10th of November 1923. 
He did his matriculation in 1939 and that very year joined S. Hari Singh, a well-known 
and a highly talented artist, as an apprentice. 


In 1941 he enrolled in the Lahore College of Arts and completed a one year course 
in Commercial Art and drawing. In 1942 he joined Calico Printing Association Panjab as 
an assistant designer to Mr. H. Chakarvarti, Chief Calico designer, who had qualified from 
Japan in textile designing. In 1947 he joined the Indian Army on short service commission 
in the Army ordinance core. 


In 1950 he joined a decorating firm as a designer and decorator, and that same 
year he set up a small studio of his own in New Delhi, specialising in designing of 
publications, mythological, religious and general pictures for calendars and cinema posters. 


In 1960, he was invited by the American Embassy in Delhi to work as their main designer for their immense 
exhibitions, which included book publications, charts and audio-visual material. He remained with the Embassy for 
12 years and in 1972 took, voluntary retirement to work for another advertising agency in designing adverts for 
newspapers and periodicals. He worked here until 1981. 


It was in 1982 that he was sponsored to come to England to attend the International Sikh Festival held 
that year. His task was to paint 16 large paintings of Sikh Gurus and make a model of the Golden Temple in wood. 
The large pictures were hung on the sides of large floats for a procession held in London. The model of the Golden 
Temple was also displayed on a float leading the procession. 


He returned to England in 1983 having been sponsored by Ramgarhia Sabha, Southall, to paint 50 
paintings of various Gurus and saints in various sizes. These paintings are now an attractive part of the Gurdwara 
and are on permanent display in the foyer. A magazine depicting all the paintings displayed has been printed by the 
Sabha with a full history of the Gurdwara and the paintings (Treasures of Sikh faith - Paintings of S. Gurbux.Singh 
can be seen in this brochure) To date, students of different backgrounds from schools, colleges and universities have 
visited the temple from all over U.K, in order to view the Paintings, which help them in their studies of world 
religions.Most Gurdwaras in U.K, display paintings of this versatile artist. Coventry Ramgarhia Gurdwara also 
has more than fifty paintings done by Mr. Theathi, which are adorning the temple hall. 


He returned to India in 1983, and until 1987 worked as a freelance artist 
mainly painting for Museums. The subjects were Hindu Mythology and Sikh History. 
He returned to U.K, in 1987 and as a freelance painter, painted for various communities 
at temples, gurdwaras, community centres and private venues. 


A very interesting mural was painted by him depicting ‘History of Southall, 
which was highly acclaimed by the then leader of the Labour Party Rt. Hon. Neil 
Kinnock, and stands as a gesture to this great artist. His paintings in certain restaurants 
and Hotels also capture the romantic moods of myth and romance. 


In 1996 he received a prestigious award of the "Asia Films Awards 1996", 
which was indeed a feather in the cap of this prolific painter. 


I, Harjinder Kanwal, personally knew S. Gurbux Singh Theathi, and found 
him an excellent, down to earth person, whose immense knowledge of Art had never 
gone to his head, and he remained a humble, a very knowledgeable and a pious human 
being. He was awarded the 'Sobha Singh Award" by the Khalsa Award Committee of 
Canada. He died in India a few years ago. 


“Guru Nanak" of Artist Theathi has a unique artistic touch- a hallmark of his own creative dimension. 
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The Singh Twins 


The Singh Twins (twin sisters Amrit 
Singh MBE and Rabindra Kaur Singh MBE) are 
British artists who work, together on their 
artworks. Their work draws on both traditional 
Indian (in particular, Sikh) tradition, Western 
medieval illuminated manuscripts and 
contemporary Western culture, often ‘pop culture’. 
Their work, has been shown in galleries and 
museums such as the National Portrait Gallery in 
London. 


Twin sisters Amrit and Rabindra Kaur 
Singh are British artists of Sikh heritage. They 
were born in Richmond, Surrey, and raised in 
Birkenhead. They were the only non-Catholics to 
attend their Catholic convent school Holt Hill 
Convent. In the mid-1980s to 1991 they studied 
art together at University College, Chester, 
followed by Manchester University. 


They combine traditions from both Eastern and Western art to make provocative and sharply political 
work, 


The sisters' work is always credited to The Singh Twins, even if the sisters have worked alone on a piece. 
The Singh Twins work from their studio near Liverpool, which is next to the family home they share with their 
extended family. 


The Singh Twins' work is influenced by Indian miniature paintings, but deals with British contemporary 
culture, as well as topics such as globalisation and migration. 


In 2002, their work,was the subject of an exhibition at the National Gallery of Modern Art in New Delhi, 
making them only the second British-born artists, after Henry Moore, to be accorded such an honour. 


7 In 2009 their work, was the subject of an exhibition, 'The Singh 
| Twins: Art in Motion" at Leamington Spa Art Gallery. The following year the 
National Portrait Gallery featured 27 of their works as part of an exhibition, 
and Sunderland Museum and Winter Gardens held a retrospective of the 
previous two decades' worth of their work, 


In 2018 they curated the ‘Slaves of Fashion’ exhibition at the Walker 
Art Gallery in Liverpool. 


In 2020 they were featured in Grayson's Art Club, hosted by Grayson 
Perry on Channel 4, and a work of theirs is in the accompanying exhibition at 
Manchester Art Gallery. Perry said of the twins, whose work he admires: ‘They 
combine traditions from both Eastern and Western art to make provocative 


and sharply political work, 


The King of Football “Beckham” by the sisters. 
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Arpana Caur 


Arpana Caur is an Indian 
contemporary painter and graphic 
artist. 


Arpana Caur was born in 
1954, in Delhi. She comes from a Sikh 
family who fled the Pakistani West 
Panjab to the Republic of India in 1947 
during the confusion over the partition 
of British India. Her mother Ajit Kaur 
(born in 1934), is a writer who writes in 
Panjabi. She has not had her first name 
Arpana since her birth, but she adopted 
it at the age of fifteen, as an expression 
of a personal development process. zi £, 


; . ae 
Her exposure to art, music and literature happened early in her life. She learnt the Sitar, wrote poetry, but 
enjoyed painting the most. At the age of nine, she made her first oil painting, ‘Mother e&L Daughter' inspired by the 
works of Amrita Shergil. Arpana graduated from the University of Delhi with a Master of Arts degree in literature. 
She never received formal training in painting, and was largely self taught. She proceeded to receive training in the 
etching technique at the Garhi Studios in New Delhi, completing it in 1982. 


In an interview with Yashodhara Dalmia, when asked if she called herself a ‘feminist’, Caur immediately 
replied with a resounding 'no' because the themes she incorporates or is curious about, go beyond gender and ones 
that every human is faced with. 


Arpana Caur's paintings were shaped by the events and situations around her. Her works very much focus 
on social issues that highlight the victimized. In addition, there is a clear influence of existing traditions in her 
works, namely drawing from the Gond, Gondna, Madhubani, miniature and folk, art forms. Her mother's strong 
influence on her extended into her works; where the ‘woman’ often occupies a central focus. Her works are also 
inspired by Pahari miniatures (hill-paintings), Panjabi literature, and Indian folk art. 


One will notice that Caur's works encompass paintings with watercolour, gauche and sculptures that are 
layered with motifs, myths and stories that the artist purposefully references. It is important to point out that she 
used the ‘scissors' motif so often that it earned her the pet name Rainchi. 


Spirituality, and 'Time' are recurring themes in her works. In 
conduction with that, she is also intrigued by the themes of ‘Cife' and 
Death’. Nature and figures play a vital role in the stories she tells through 
her works. 


In the 1990s, Caur created a series of collaborations with Indian 
folk artists from the indigenous ethnic groups of Warli and Godna, who 
lived in the Madhubani region of the Indian state of Bihar. She is one of the 
first contemporary artists to have collaborated with folk artisans. 


In 1995, she was commissioned to do a large work, ‘Tears from 
Hiroshima' by the Hiroshima Museum of Modern Art to create a mural to 
mark the 50th anniversary of the bombings. This work, was also shown at 
the Documenta at Kassel. Interestingly, the artist was afraid of the 
temporary aspect of this installation and decided to add in pots brimming 
with water signifying tears within the context of the man-made tragedy. 


An Art Work.of Arpana 
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Devender Singh 


Devender Singh, an icon in the field of art was born at 
Amritsar on 6th November 1947. He received his formal education 
at Bombay, Amritsar, Ludhiana & Chandigarh but was initiated 
into the world of art by his accomplished father. He has participated 
in numerous exhibitions el got many a prestigious sl reputed 
awards. 


For Devender Singh, painting came as an inheritance from his father 
Late S.Sewak Singh a commercial artist, but the son turned the art 
into one of transforming Sikh religious history and in delightful 


compositions on pastels. 


From his house in Sector 38, his Gurus and depictions of 
episodes have reached many Sikh museums across the country and 
abroad. Work never eluded Devender ever since his first collection of 
paintings on Sikh women was bought by Panjab and Sind Bank for 
their calendar in 1972. Devender, a self-made man who thinks that 
his hobby-turned-profession was like any other job which provides a 
man with livelihood. His canvases are not in the nature of a ‘satsang 
in colour' but carry meaningful delineation through the countenances 
of Gurus, silhouetted women and the elements in sober pastels. The walls of the Sikh museums in Paonta Sahib, 
Anandpur Sahib and Golden Temple are adorned with Devender's paintings. It did not take much time for the name 
to reach the NRJ Sikhs who flocked him with offers which resulted in his paintings reaching the Sikh shrines and 
attached museums in Singapore and England. 


The BBC, London, too made a documentary film on him. 


In fact, it was his series on ‘Bara Maah', based on compositions on seasons by Guru Nanak in raag TuRhari 
and Guru Arjun Dev in raag Majh which were made into calendars by Panjab and Sind Bank and Markfed. 


Apart from the Sikh history, he has done innumerable work on Panjab culture, Hindu mythology, modern 
& abstract art. as well. His main ambition now is to translate the Banis of the great Gurus into paintings. 


A painting of Guru Gobind Singh rescuing 
two Kings from the Pune Sitara Qila, who 
had asked for His divine help. 
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SJarnail Singh 


Jarnail Singh is the talented son of a very 
talented artist S. Kirpal Singh, known for his 
exceptional paintings of Sikh warriors and battles. 
Jarnail was born at Zira, distt. Ferozepur, Panjab 
on 12th June 1956. He graduated from Panjab 
University, Chandigarh. He had no formal training 
in art but the artistic blood of his father runs in his 
veins and that is the reason for his unique style of | 
painting. He has participated in various exhibitions 
and one man shows in various parts of India. He won 
the Panjab Lalit Kala Akademi Awards in 1979 ef 
1980. 


Jarnail is the youngest of those few Panjabi 
artists who have been attracted to the themes of this 
state's lifestyle, art and culture. Perhaps, this is due 
to the influence of his artist-father, Kirpal Singh (well known for his evocative paintings of the Anglo-Sikh wars), 
who is responsible for his art training. Jarnail longs to a pathetic minority of artists who practice art as a livelihood. 


A BA in History and Economics, the young painter has been participating in the annual art exhibitions of 
the Panjab Kala Akademi since 1975. Besides, he has already held 3 one-man shows. Jarnail paints in oils on canvas 
of two sizes 3ft x 4ft and 2ft x 3ft. 


His "Panjab Paintings" can be divided into three themes historical, Panjabi way of life, and portraiture. 
Commenting on the first one he writes, "While painting historical themes I have to study the relevant reference 
material, costumes, weapons, etc. A general perspective of those turbulent times has to be Rept in mind. One has to 
re-create the whole atmosphere and also to infuse the spirit of the event in the paintings. Characters have to be 
painted in an idealistic manner so as to inspire the viewer’. By and large he has succeeded in re-creating the 
atmosphere of "those turbulent tines" in his paintings of historical themes based on battles so valiantly fought by the 
Sikhs under the distinguished leadership of the saint-soldier, Guru Gobind Singh, and on other episodes connected 
with the life of the Sikh Gurus. 


In the kind of work which Jarnail has himself chosen to accomplish, it is all the more incumbent upon him 
to acquire proficiency in the art of drawing and painting the stated elements with accuracy and authenticity. 
Knowing his excellent skill in certain areas notably, phulkari painting, combined with his 'deep-rooted desire tc 
preserve the heroic struggles and traditions of Panjabi on canvas", his energy and patience, his keen observation and 
love of detail, his uncanny sense 7 colour and composition, I have absolutely no doubt that Jarnail Singh will 

es mature into an authentic, pictorial chronicler of 
the matchless history of the people of Panjab, 
their art and culture, and their unique lifestyle -- 
intense, robust earthly aesthetic, and unique. 


Jarnail has been painting historical and 
cultural heritage of Panjab for the last 40 years. 
He lives and work, in Surrey British Columbia 
Canada. 


The Historic meeting between Maharaja Ranjit Singh and Lord Bentick 
at Roper - captured here brilliantly by Jarnail. 
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www.archive.org/details/namdhari 


Warpam Singh Musabvar (Artist) 


Waryam Singh was a disciple of S. Sobha Singh, the great Sikh artist. He lived nearly all his life in the 
divine presence and patronage of Sri Satguru Partap Singh fi at Sri Bhaini Sahib and Sri Jeevan Nagar. After 
Sat guru Partap Singh Ji, Sri Jagjit Singh took him in his fold. 


He painted mostly from the Revolutionary Namdhari historical 
themes created during the time of Sri Satguru Ram Singh Ji when Satguru fi 
unfurled the flag of Freedom on 13" April 1857, the struggle to free India 
from the British Raj. 


Guru Ram Singh started the non-co-operative movement against the 
British by Boycotting all British goods and means of transport. He introduced 
his own Postal System, Swadeshi garments, private schools and 
transportation. This was adopted by Mahatma Gandhi fifty years later. He 
abolished the practice of child marriage and girl infanticide. He also 
introduced marriages of widows and condemned the practice of Sati (self- 
demolition with dead husband). 


is 
fea ands afsce mene 2 
wre waz 2010 fa: 2 met 


A Great Reformer, who was a 
thorn in the eyes of the British. 


During fis visit to Sri Bhaini 
Sahib, the headquarters of the First 
Freedom Fighters of India. the first Prime 
Minister of India, Pandit Jawahar Lal 
Nehru was filled with emotion, when he 
glanced at the heart rendering patriotic 
paintings of the martyrs who fought for the 
freedom of India. 


(HBr AS ST Arar) 


17 Howdt MS 18 Haat 1872 etASt S fast yao wate Tans S 66 fru > sur 
ae Gar feat! Quart ndtet frur fee fea fw ot an efanm fw At a ufenrs & 
Hoe ot fersera At, Ga efor firey S seer wer At ws Cus Gar ageret 
at att, Fe sferms fir At St wdte de ot edt aret st Su & Serie & fa 
for 3 sfaor a foo g faGfa sor ae nua de aes Su & garvua adt mr faut! Ste 
& afve oar, “su fafeour| ter ae Sat Su S savas T fara 3, ge vert Ter us HS 
He Wabut ars ae Se TI” Su vst, farm fey Ht ate T ae! few sgt de St fi 
su are wote ats ae! 


A PICTURE IS WORTH A THOUSAND WORDS — really applies to the paintings of Waryam Singh, whose 
each painting in itself is a chapter of the Kuka Revolution history- their fight for freedom and justice. Each painting 
depicts the historical events of the tumultuous times the Namdharis and their Guru, Satguru Ram Singh faced in 
the freedom struggle. Eventually Satguru Ji was deported to Burma, so that the Freedom Movement could be 
suppressed, 
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Waryam Singh died in 1987 at the age of 82 years. His legacy remains a legend in Panjab Art history. 


Tilt titia, 


(anek Wt devary F wed wow + Fs set weve) 


Mtepe ev fet Ot eere 4 genes 2 ote eee 8 te oe Ban oe fee oe 1 eee sere Peet be 2 ee eS Es eet eer oF 


Satguru Ram Singh on a ship from Calcutta after being deported to Burma 
by the British for his Freedom revolution against their regime., 


@ifyare @ adte fru) 


naan Was & frut S sar wea set fefsona Teeatfont = ss sasuTs US| MAT 
aa nears & Ht ufevfes wfos (»ifysne) & SS St ater faa at, fest ym Shar 
a2hyt & @ At afaies wfos es ws Ae ws fen vars usH MAES St Het Tet 
anMurd fer Pxedt Hove AT Ha MST 14-15 FS 1871 Stret S snes fit S ses 
we FT ONS aaa ager arare atsht wa wesda ater ws aru vad ot saw fer 
aM 3 del Ades Be Sor Uet Ws sesso & Sahat ae wa ar feet mete Sut 
fir ary ot meres fee Un Te ws Ga aus ag fer, fre eat vifyons om TST T 
aos oe we fur § sit Se ot Ant HeTet aTeT) 15 HSEG 1871 Bnet & fed wa 
fur ust unt Shit ye ae Ss wdtet Seat ueet ues atti 
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Scons of Sports 
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Balbir Singh Sr. 


Balbir Singh Dosanjh @ ot oe 1923 — 25 May 2020) was an Indian hockey player. He was a three- 
We = ag Olympic gold medallist, 

having played a key role in 

“= India's wins in London (1948), 

Helsinki (1952) (as vice- 
captain), and Melbourne (1956) 
(as captain) Olympics. He is 
regarded as one of the greatest 
hockey players of all time, a 
modern-day Dhyan Chand, a 
legend of the sport, and is 
widely regarded as the sport's 
greatest ever centre-forward. 
His Olympic record for most 
goals scored by an individual in 
an Olympic men's hockey final 
remains unbeaten. Singh set this record when he scored five goals in India's 6-1 victory over the Netherlands in the 
gold medal game of the 1952 Olympic Games. He was often called Balbir Singh Senior to distinguish him from other 

Indian hockey players named Balbir Singh. 


Singh was the manager and chief coach of the Indian team for the 1975 Men's Hockey World Cup, which 
India won, and the 1971 Men's Hockey World Cup, where India earned a bronze medal. During the London 
Olympics in 2012, Singh was honoured in the Olympic Museum exhibition, 'The Olympic Journey: The Story of the 
Games,” held at the Royal Opera House. The exhibition told the story of the Olympic Games from its creation in 
776BC through to the London 2012 Olympic Games. He was one of the 16 iconic Olympians recognized as an 
example 'of human strength and endeavour, of passion, determination, hard work and achievement and demonstrates 
the values of the Olympic Movement. 


Singh died at the age of 96 in Mohali on 25 May 2020. 


Balbir Singh Dosanjh was born in a Jat Sikh family to Karam Kaur and Dalip Singh Dosanjh. His father 
was a freedom fighter who was absent most of Singh’s early years due to being frequently jailed. At the age of 
twelve, Singh saw a newsreel on India's 1936 Olympic hockey triumph, which sparked his interest in hockey. He 
was later spotted as a promising hockey player by the coach of Khalsa College hockey team. While at Khalsa, Singh 
led the team to three consecutive championships as captain and was soon playing for the Panjab state team. He 
helped the Panjab state team win two consecutive national titles in 1946 and 1947. 


London Olympics (1948) 
Singh's first appearance at the 1948 London Olympics was in the match against Argentina, India's second 
match. After that he played in Final against Great Britain. Singh scored the first two goals and India won by 4-0. 


Helsinki Olympics (1952) 

Singh was vice-captain of 1952 Olympic team, with K, D. Singh as the Captain. Balbir was India's flag 
bearer in the opening ceremony. He scored a hat trick against Britain in semi-final, which India won 3-1. He scored 
five goals in India's 6-1 win against the Netherlands setting a new Olympic record for most goals scored by an 
individual in an Olympic final in men's field hockey. The previous holder of this record was England's Reggie 
Pridmore with his four goals in England's 8-1 victory over Ireland in the 1908 Olympic final. Singh scored nine of 
the India's total 13 goals at the Helsinki Olympics, 69.23% of the team's goals. 

In 1954, he captained the Indian Hockey Federation XI side that toured Malaya and Singapore. India won 
all 16 matches played, with Singh top-scoring for his team with 44 goals in the tour. 


Melbourne Olympics (1956) 
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Singh, captain of the 1956 Olympic team, scored five goals in the opening match against Afghanistan, but 
was then injured. Randhir Singh Gentle captained the rest of the group matches. Singh had to skip the group 
matches, but played in the semi-final and the final. India won the final match against Pakistan with a result of 1- 
0. In total of 8 Olympic matches he played he scored 22 goals for his nation. 


In 1957, Singh became the first recipient of the Padma Shri award in the sports category. He was also a 
member of the Indian hockey team that won the silver medal at the 1958 Asian Games. He coached the 1971 Indian 
hockey team for World Cup hockey, where India earned the bronze medal. In 1975, he was the manager of the 
victorious Indian World Cup hockey team. He wrote two books: his autobiography The Golden Hat Trick (1977) 
and The Golden Yardstick; In Quest of Hockey Excellence (2008). 


In 1957, Balbir Singh was the first sports personality to be honoured with the Padma Shri award. He and 
Gurdev Singh were featured on a stamp issued in 1958 by Dominican Republic to commemorate the 1956 Melbourne 
Olympics. 


He lit the Sacred Flame at the Asian Games 1982 held at New Delhi. That same year, he was adjudged to 
be the Indian Sportsperson of the Century in a national poll conducted by the Patriot newspaper. 


In 2006, he was named the Best Sikh Hockey Player. Describing himself as a secular nationalist, he stated 
that he was not convinced about the idea of having a religion-based list of players, but accepted the award since he 
believed it might be good for the promotion of Indian hockey. In 2015, he was conferred with the Major Dhyan 
Chand Lifetime Achievement Award of Hockey India. 


On May 25th, 2021, the Mohali International Hockey Stadium was renamed the Olympian Balbir Singh 
Senior International Hockey Stadium in honor of his death anniversary. 


Erroneous reports 


Although the record for most goals by an individual in an Olympic final belongs to Singh there have been 
many erroneous media reports over the years claiming that Dhyan Chand scored six goals in India's 8-1 victory over 
Germany in the 1936 Olympic final. In his autobiography titled "Goal!" however, published in 1952 by Sport L 
Pastime, Chennai, Chand wrote: 


“When Germany was four goals down, a ball hit Allen's pad and rebounded. The Germans took full 
advantage of this and made a rush, netting the ball before we could stop it. That was the only goal Germany would 
score in the match against our eight, and incidentally the only goal scored against India in the entire Olympic 
tournament. [ndia's goal-getters were Roop Singh, Tapsell and Jaffar with one each, Dara two and myself three. 


Additionally, the International Hockey Federation records also 
attribute only three of the eight goals to Chand in the Berlin Olympic 


final. 


Receiving the Gold Medal at the 1956 Melbourne Olympic Games 
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Ajit pal Singh 
Ajit Pal Singh Kular (also spelled 


Ajitpal Singh, born 1 April 1947) was an Indian 
professional field hockey player from Sansarpur, 
Panjab. He was the captain of the Indian hockey 
team. He was conferred the Arjuna Award in 
1970, and awarded it in 1972. He played at 
centre half position. He was captain of the 
Indian team at the Hockey World Cup 1975 held 
in Kuala Lumpur, Malaysia. 


He represented India in three Olympics 
from 1968 through 1976, winning bronze medals 
in his first two Olympic Games. He was 
appointed India's chef de mission for 2012 
Summer Olympics. It was the first time that a 
sports person was given this opportunity, as earlier this position went to either politicians or administrators. 
However he could not make it to the event due to severe spondylitis. Seven member IOA, Indian Olympic Association 
Committee selected in April 2012 Ajit Pal Singh as Chef de Mission for Indian mission in London 2012 Olympics. 
He is also at present the organising member of All India Balwant Singh Kapur Hockey Tournament for Mata 
Parkash Kaur Cup held every year for school boys under-16. He is a recipient of the civilian honour of Padma Shri 
(1992). 


Singh was born on 1 April 1947 at Sansarpur, a small village near Jalandhar Cantonment of Panjab, which 
was famous as a breeding ground for the hockey stars as this village had been home to a number of international 
hockey players who had done the nation proud with their commendable performance in the game. As a young man 
he joined the newly raised Border Security Force (BSF) and captained the Hockey team of BSF. Under his captaincy 
BSF hockey team lifted the Nehru Trophy in 1975. He left the force as an Assistant Commandant. 


At the age of 7 or 8 years, little Ajit had been handed over a hockey stick by his uncle. He studied at the 
Cantonment Board Higher Secondary School, Jalandhar Cantonment and at the age of 16 years represented the 
Panjab State Schools Hockey team in 1963. During his initial days, Ajit used to play at the Full Back position. He 
moved to the Lyallpur Khalsa College, Jalandhar in 1964, and stayed there for a period of 4 years leading the college 
to 3 victories in the Panjab University College tournament. It was here that Ajit shifted from Full Back to Center 
Half, his real position. He was named the Captain of Panjab University Hockey team in 1966, and represented 
Indian Universities' Hockey team in 1968. 


Ajit Pal Singh made his debut in International Hockey with a tournament played at Bombay in 1960. He 
was selected in the Indian Hockey team that visited Japan in 1966, and participated in the pre-Olympic tournament 
held in London the next year. Further, he played in the Olympic Games Mexico 1968 and delivered a brilliant 
performance although the Indian Hockey squad stood at 3rd spot at the event. Ajit played for the Indian Hockey 
team at Bangkok Asian Games 1970, and was named the Captain of the Indian squad that played at Post Shuan 
Tournament held at Singapore in 1971, and Tehran Asian Games 1974. The Indian team managed to grab a Silver 
Medal at both the events. He was a part of the Indian squad at Munich Olympic Games 1972, where the team 
finished at 3rd spot getting a Bronze Medal. He led the Indian Hockey team to World Cup Hockey tournament held 
at Kuala Lumpur in 1975 leading the team to win the tournament and also at Montreal Olympic Games 1976 where 
the Indian team fared really badly and finished at the 7th spot. After this debacle, Ajit Pal Singh retired from 
International Hockey, although he participated in his last International Hockey event in 1980 at Champions Trophy 
Tournament, Karachi. Even after his retirement from International Hockey, Ajit continued to play in Domestic 
Hockey Circuit for Border Security Force (B.S.F.) team. 


As an honour for his outstanding contribution to Indian Hockey, Ajit Pal Singh was conferred upon the 
Arjuna Award in 1970. Further, he was also bestowed upon the Padma Shri award in 1992. 
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G@odbam Singh 


Udham Singh Kular (4 August 1928 — 23 March 2000) was an 
Indian Hockey Player from Sansarpur, Jalandhar, Panjab, India. He 
played in 1952 Summer Olympics Helsinki, 1956 Summer Olympics 
Melbourne, 1960 Summer Olympics Rome and 1964 Summer Olympics 
Tokyo. He shares the distinction of being one of only two Indian players 
to win four Olympic medals, the other being Leslie Claudius. 


Udham was born on 4 August 1928 at Sansarpur, a small village 
near the Jalandhar Cantonment of Panjab. He studied at Victor High 
School and DAV College, Jalandhar. Although Udham had a short 
stature of 5 feet 6 inches and weighed only 58 kg, it never affected his 
game. 


In 1947 Udham was named the Captain of his College Hockey 
team and was recruited by the Panjab Police the same year, which had =— 
one of the best Hockey teams in the nation at the time. For a period of 18 years he played for Panjab Police, and led 
the team a couple of times during the tenure. Udham was named the Captain of the State Hockey team of Panjab 
in 1954. 


Udham Singh would have made his Olympics debut in London in 1948, but due to a finger injury he missed 
the chance. He played in a Hockey Series against Afghanistan in 1949, contributing to India’s victory. Udham was 
a part of the Indian Hockey squad at Helsinki Olympics in 1952 where Captain K,D. Singh Babu led the Indian 
team to a Gold Medal win, and at the Melbourne Olympics in 1956 where Balbir Singh Senior successfully led the 
Indian team to save the Gold Medal. Udham also played in the Rome Olympics in 1960 and at the Tokyo Olympics 
in 1964, his last Olympic games. At Rome, Pakistan defeated India in the Finals, while the Indian team snatched 
its Gold Medal back from Pakistan in Tokyo defeating the opponents by 1-0. Udham delivered his best performance 
at the Tokyo Asian Games in 1958 but still couldn’t get India the Gold as Pakistan beat India on the basis of better 
goal average. 


Udham Singh is one of the two hockey players to win 3 golds and a silver in the Olympics, the other being 
Leslie Claudius. He was also awarded the Arjuna Award by the Indian Government. He was a Half Back but had 
the adaptability to play from Left Inside, Right Inside, Centre 


He was named the Captain of the Indian Hockey Federation team that went to a Warsaw tour in 1955 
and to East Africa in 1959, Udham also led the Indian squad to World Cup Hockey held at Lyons, France. Forward 
and Centre Half positions as well, 


Udham Singh served as the Coach of the Indian Hockey team and successfully got the team a bronze Medal 
at the Mexico Olympics in 1968 and the silver medal at the Bangkok Asian Games in 1970. After his retirement 
from playing hockey, he turned to coaching young male teams. 


Awards 
Arjuna Award in 1965. 
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Prithtpal Singh 


Prithipal Singh (28 January 1932 — 20 May 1983) was an Indian field 
hockey player who played as a halfback, He was a member of the Indian national 
team that won a gold medal at the 1964 Tokyo Olympics, and silver and bronze at 
the 1960 Rome Olympics and bronze at the 1968 Mexico Olympics respectively. 


Singh was nicknamed the ‘King of short corner' by hockey commentators. 
He was known for sharp reflexes, tremendous strength in his long and powerful 
arms produced firm and sticking shots which unfailingly fetched him goals and 
often the winners. The Evening Post (New Zealand) commented in 1961 that to 
face the fury of Prithipal’s hit is to risk one's life. Another author commented that 
if Arjuna was the maharathi (great warrior) of the Mahabharata war, Prithipal 
was the maharathi of the International Hockey game. The first-ever Arjuna Award to a hockey player was conferred 
upon him in 1961, which was later followed by the Padma Shri in 1967. 


Singh was born on 28 January 1932 in the city of Nankana Sahib, British India (now in Pakistan). His 
father Sardar Wadhawa Singh Chandi was a school teacher and an agriculturist. Prithipal spent his childhood in 
Nankana Sahib and took his early education there. After the partition of India, the family moved to East Panjab 
and Prithipal obtained his master of science degree in agriculture in 1956 from Agriculture College, Ludhiana. He 
was to teach there later when the college amalgamated into the newly created Panjab Agricultural University. Singh 
excelled in his studies and won merit scholarships for academic excellence. From 1950 to 1956, he represented the 
Agricultural College Ludhiana hockey team and was awarded 'roll of honours" for his all-round achievements in 
sports and education. 


Between 1950 and 1954, Singh represented his college hockey team four times and was appointed the 
captain of the team in 1955. He participated in the various national hockey tournaments from Panjab. Upon 
completion of his post-graduation in 1956, Singh joined Panjab Police as an inspector and started playing for their 
team. In 1958, he played in Uganda, Kenya, Tanzania and Zanzibar as part of the Indian national field hockey 
team. In 1959, he participated in the Munich festival held in Germany where he was judged the best fullback player 
in the world. That same year he toured the all the European countries. 


During the Rome Olympics held in Rome in 1960, Singh carried out two hat-tricks in the matches against 
Denmark and the Netherlands. He remained the top scorer in the Olympics and was also judged the best full-back, 
player. In the international hockey tournaments played in Ahmdabad in India, in the final match with Germany, 
Singh scored the clinching goals and thus defeated West Germany. He represented Indian Wanderers Hockey in 
1961 that toured New Zealand and Australia and participated in the 1962 Asian Games held in Indonesia. He 
resigned from Panjab Police in 1963 and joined the Indian Railways Police and started playing for their team. 
Within two years, he was awarded the Railway Minister's Medal for being the 'Best Railway Sportsman 


Politics dictated the IHF selection committee which excluded Singh from the Indian field hockey team in 
1963. There was a loud uproar in the Indian press which protested in unison: "Has Prithipal become so bad 
[unwanted player] after resigning from the Panjab Police?”. The Indian Railway Police, however, began winning 
national tournaments. 


While playing for Indian Railways, Singh won a vital link under the leadership of Charanjit Singh. He 
was included in the Indian field hockey team headed for the Tokyo Olympics in 1964, which regained the Olympic 
title at Tokyo after defeating their arch-rival Pakistani team. Commenting on the performance of Indian team at 
Tokyo, Melville de Mellow wrote: "All played brilliant hockey, but as always some were superb: Prithipal Singh, 
who scored 11 of India's 22 goals in the tournament will be remembered particularly for he was like the Rock of 
Gibraltar’. 


Singh participated at the 1966 Asian Games held in Bangkok as a team member of the Shankar Laxman 
squad. This squad won the Gold Medal at the tournament. In 1967, Singh skippered India against the visiting 
German and Dutch teams. In the same year Singh captained the Indian team to Madrid, Spain and won the 
tournament and the gold medal for India. In 1968, Singh was selected as the captain with Gurbakash Singh as the 
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Joint captain for the 1968 Olympics held in Mexico. At that tournament, India won the bronze medal, although 
Prithipal Singh again remained the top scorer in the Olympics. 


In the first half of the final match between India and Pakistan at the Tokyo Olympics, the scoreline was 
0-0. In the 6th minute, of the second half, the thunderous penalty shot of Prithipal Singh was taken on foot by the 
Pakistani defender. Mohinder Pal scored from the resultant penalty stroke and India took, the lead. In later half, 
the Pakistani team started resorting to a rough game and show of force to scare the Indian players in order to win 
the match. Around the middle of second half, there was a free wielding of hockey sticks. One Japanese newspaper 
published a picture on its front page showing one Pakistani player swinging his stick towards his Indian opponent. 
In the same picture, Singh was shown as holding one Pakistani player by the throat and striking his stick into his 
ankle with right hand. One Pakistani forward nicknamed Bola’, who was notorious for his rough game and greatly 
feared by the European players, feared Singh and ceased approaching him. Pakistani player Munir Dar shouted at 
‘Bola' urging him to be aggressive and neutralize the Indian goal, but 'Bola' is reported to have shot back,at Munir 
Dar: 'Can’t do it now man, your dad Prithipal is pitched ahead!". Thus, India defeated its rival and won the gold 
medal. Of India's total 22 goals scored in the Tokyo Olympics, Singh scored 11. 


From 1950 to 1956, Singh represented Agricultural College Ludhiana Hockey team and was awarded the 
‘roll of honours” for his all-round achievements in sports and education in 1955. The Indian Government 
acknowledged his prominence in the field of Hockey and the first-ever Arjuna Award to a hockey player was 
conferred to him in 1961 by the Indian President, Rajendra Prasad. Sports writers for various newspapers and 
Sports magazines described him as the all-time best full-back hockey player. 


In 1963, Singh resigned from Panjab Police and joined the Indian Railways Police. Indian Railway Police 
acknowledged his talent and performance in hockey field. Singh was awarded the Railway Minister's Medal in 1965 
for being the 'Best Railway Sportsman". He was awarded the Padma Shri in 1967 by the Indian President Zakir 
Hussain for his meritorious contributions to world hockey. 


Singh retired from active hockey after the 1968 Mexico Olympics. For some time he was made chairman of 
IHF selection committee. In 1974, he was as an observer with the Indian hockey team to Malaysia to participate 
in the Men's Hockey World Cup. The Indian team won the World Cup for India. Singh also was member of the 
National Institute of Sports, Patiala and also member of the governing body of Lakshmibai College of Physical 
Education, Gwalior. He was appointed the Director of Sports at the Panjab Agricultural University (PAV), 
Ludhiana as well as the Director of Student Welfare in 1968. He had actively participated in all activities relating 
to Student Welfare till his death in 1983. He was also the Director of Sports, PAV. Many believe that Singh 
coached the secrets of an iron grip and was the inspiration behind four times World Arm wrestling champion and 
two times World Martial Arts Breaking champion Jay Ranade, when he worked for Singh at the Panjab 
Agricultural University in weight lifting coaching. 


Singh was shot dead by students in the campus of the Panjab Agricultural University on 20 May 1983 in 
Ludhiana. Others claim that he was shot by political rivals or by a deep conspiracy of hockey competitors as his 
murder remains unsolved. It is also deeply alleged that as the director of sports and student’s welfare at Panjab 
Agricultural University, Singh was involved in the murder of footballer Piara Singh Parmar. 


Prithipal Singh (2015) is an Indian docudrama film about his life and achievements by Babita Puri. 
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Surjit Singh Randhawa 


Sardar Surjit Singh Randhawa (10 October 1951 
— 6 January 1984) was an Indian field hockey player, who 
played for India men's national field hockey team at the 
1976 Montreal Olympics. He was a full back and captain 
of India field hockey team. He got his training from DSP 
Ayit Singh Ahluwalia. 


Born in Batala, Panjab, Singh studied in Guru 
Nanak, School Batala, and later at Cyallpur Khalsa 
College at Jalandhar, where he started playing university 
level hockey tournaments. 


After finishing college, he joined the Panjab 
Police Force for a few years. He made his debut in the 
second Hockey World Cup in Amsterdam in 1973. He also 
played for India in the Munich Olympics in 1972, the 
1974 and 1978 Asian Games, the 1976 Montreal 
Olympics, the Asian Games in Bangkok. in 1978, and the 
1982 World Cup held at Bombay. He was also the part of 
the winning team in 1975 Hockey World Cup in Kuala 
Lumpur. He was the first to score for India in the 1975 
World Cup. He was included in the World Hockey XI in 
1973 and the All-Star Hockey XI the next year. He was 
also the top scorer-both in the Esanda International q 
hockey Tournament at Perth in Australia and the 1978 i 
Asian Games. In his career he was able to score 4 Olympic atti 
goals. Initially he worked briefly with Indian Railways and Indian Airlines and finally with Panjab Police. 


His wife Chanchal Randhawa was also international field hockey player, who led India women's national 
field hockey team in the 1970s. His Son Sarbrinder Singh Randhawa was a world-level Lawn Tennis Player, who 
represented India in various international tournaments across the world. He is also an Asian Games Runners up 
which were held in Indonesia. 


Surjit Singh died in a car accident in 1984 near Kartarpur in Jalandhar district after his retirement from 
the game. The hockey stadium in Jalandhar, the Surjit Hockey Stadium, is named after him. In 2000, with the 
persistent efforts of Surjit Singh's family, the ancestral village of Surit Singh was renamed after him. Initially it 
was called 'Dakfla', but now it is known as "Surjit Singh Wala" 


A hockey academy named after him is also being run by the Government of Panjab. In 1984, after his death, 
the Surjit Hockey Society was established in Jalandhar, and it organizes the annual Surjit Memorial Hockey 
Tournament in Jalandhar, every year, In 2007, with the efforts of Surjit Singh's family, a statue was installed in 
Batala to commemorate the legendary hockey player. 


In 2012, in an effort to revive the sport in the state, Government of Panjab announced its decision to 
support the society. He was posthumously awarded the Arjuna Award in 1998. 
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Pargat Singh 


Pargat Singh (born 5 March 
1965) is a hockey player turned 
politician in India and belongs to the 
Indian National Congress in Panjab. 
He is a former Indian hockey player and 
his playing position was of full back, 
He was considered one of the world's 
best defenders erstwhile. He captained 
Indian men's hockey team at 1992 
Barcelona Olympics and 1996 Atlanta 
Olympics. He has worked as an SP with 
Panjab police before taking a plunge 
into politics. 


1985 (Perth) 

India vs Germany: At one point of time 
score board was ticking 1-5. Pargat 
Singh came forward and scored 4 goals 
in the last 6 minutes. The result was a 
draw but it made Pargat Singh known. 


1986 (Karachi) 
He played against Holland to give 
India a 3—2 victory. 


Olympics 
He captained Indian men's hockey team at 1992 Barcelona Olympics and 1996 Atlanta Olympics. 
In 2003, He was vice-president of the Surjit Singh Memorial Hockey Tournament Society of Jalandhar. 


Shiromani Akal Dal 

Singh was nominated for Jalandhar Cantonment Assembly constituency seat as SAD nominee which he 
subsequently won defeating Jagbir Singh Brar of Congress. 
He was suspended by SAD in July 2016. 


He along with Navjot Singh Sidhu and Bains brothers formed a new political front - Aawaaz-e-Panjab 
claiming to fight against those working against Panjab. 


Congress 

Singh was one of the 42 INC MLAs who submitted their resignation in protest of a decision of the Supreme 
Court of India ruling Panjab's termination of the Sutlej-Yamuna Link (SYL) water canal unconstitutional. 

He has been a Congress MLA since 2017 from the Jalandhar Cantt constituency. He has been nominated 
again by Jalandhar Cantt for elections 2022. He is going to contest the Panjab assembly elections for the third time 
in a row. The Aam Aadmi Party gained a strong 79% majority in the sixteenth Panjab Legislative Assembly by 
winning 92 out of 117 seats in the 2022 Panjab Legislative Assembly election. MP Bhagwant Mann was sworn in 
as Chief Minister on 16 March 2022. 


In 2017, he was nominated as the General Secretary of Hockey Panjab. 
Recipient of Padmashree and Arjuna Award. 
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Afinder Kaur 


Ajinder Kaur was born in 1951in Jalandhar, Panjab, India. She was educated at Government Girls Senior 
Secondary School, Nehru Garden, Jalandhar. 


She started playing hockey at School where Gurcharan Singh Bodhi, one of India's top hockey coaches, had 
a hockey training centre. Under his guidance and encouragement, she developed into an outstanding hockey player. 
She regards Bodhi as her sporting idol and says he had the most influence on her hockey career. 


She played and Captained Lyallpur Khalsa College for Women, Jalandhar hockey team from 1967 to 1970 
She was selected for the National Team whilst at the college and earned her first international cap, aged 16, when 
she was selected to represent India against Australia on 6 September 1967 in New Delhi. 


Following her international appearance, she was selected for her State team, Panjab. She played for Panjab 
from 1967 to 1978, winning the National Championships nine times. She was the captain of the winning team in 
1972. 


The following year (1968) she represented India at the 1 Asian Women Hockey Championship in 1968 in 
New Delhi. She played for Guru Nanak, Dev University in 1970. 


She was a member of Indian team that won Silver Jubilee Tournament in Japan in 1970. 


She played and captained the Panjab University Hockey team from 1971 to 1973, winning the All-India 
Inter-University Championship on all three occasions. She represented India at Hockey World Championship in 
New Zealand in 1971. 


She was appointed as India's Captain at the first Hockey World Cup in Madelieu, France in 1974 where India 
finished fourth. India finished top of their pool (Belgium; Holland; India; Mexico; Spain) and had defeated the 
eventual winners, Holland, in their pool match. (This is India's best position at World Cup todate - 11 July 2022). 


That year she was selected for Asia X1. She was awarded Arjuna Award in 1974. She was India's Captain 
at the World Championship in Edinburgh in 1975. She Captained the Indian team that won the Begum Azad 
Rasool international tournament held in Madras in 1975. (This is the only time India won an international 
tournament todate - 25 June 2022). 


Honoured as the best sports women of the year 1975 by the Chandigarh Journalist Association; best sports 
women of the year 1976 by Delhi Journalists Association and best sports women of the year 1978 by the Jabalpur 
Journalist Association. 


Represented India at the third World Cup in Madrid, Spain in 1978. 


She retired from playing international hockey after the World Cup in 1978, having represented India for 
eleven years. and took up coaching. She worked in 
Panjab Education Department as a coach from 1975 
- 1981. 


She worked as lecturer in Physical 
Education at Govt Model Senior Secondary School, 
Chandigarh from December 1990 - December 2003. 
Awarded The Maharaja Ranjit Singh award by “ 
Government of Panjab. She now resides in Derby, he — 


UK, ne 


id 
Article taken with courtesy from Sikhs in Hockey i 
managed by Dil Bahra. pe 


Ajinder Kaur, India's Captain bearing the National flag 
at opening ceremony of the first World Cup in France in 1974 
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Halkrishan Stnah 


Balkrishan Singh (10 March 1933 — 31 December 2004) was a field 
hockey player from India who won the gold medal at the 1956 Summer Olympics. 


Balkrishan Singh is perhaps the only player in the country to have won 
the gold medal both as a player and as a coach. He was a member of the gold 
medal-winning team in the 1956 Olympics and was chief coach of the team that 
won the gold in the 1980 Moscow Olympics. 


Balkrishan went to Australia in 1965 to train the women's national 
squad. Australian Prime Minister Malcolm Fraser was so impressed with him that 
he went on record praising Balkrishan Singh's coaching abilities. 
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He was the first coach to experiment with the concept of total hockey in 
India. He first put this concept into use during the 1992 Barcelona Olympics. 
Total hockey, in his view, was hockey which should be played like basketball — 
attack together and defend together. 


He is hockey's first ever player-coach. In him one could easily traverse through the vicissitude of 
Independent India's hockey history. More so, the twice Olympic medallist (1956 gold, 1960 silver) is the lone 
Olympian to coach four Olympic teams. 


His father, Brigadier Dalip Singh (long jumper in 1924 and 1928 Olympics) when put his ward in the F.C 
College, Lahore said, "You should commanded respect in the college as I did in sports here". Balkrishan lived up to 
his father's words — excelled in athletics and hockey. 


Balkrishan made his international debut in the Hockey Festival at Warsaw, Poland in 1955. 


At Melbourne Olympics, the defender was a picture of confidence, evoking awe in the rival forwards. He 
played all matches except the Pakistan final. So enamoured were the Australians by his flawless tactics that he 
almost emerged a cult figure in later years. 


Two years later, his ambition of playing against Pakistan was fulfilled at Tokyo Asian Games. The match 
ended in a goal-less draw, thank the defender Balkrishan, though Pakistan was declared winner on the basis of goal 
average. At 1960 Rome Olympics also Pakistan became the champion. Those two defeats shook the soul of 
Batkrishan. 


This was a time for introspection. Inspired by the personality of the chief coach Dhyan Chand, Balkrishan 
Joined a coaching course at NIS, Patiala, and topped it with 93 percent marks. He spent rest of his life in innovating 
hockey. In 1967, Balkrishan spent about five months in Australia, imparting hockey knowledge. Prime Minister of 
Australia, Malcolm Fraser, a hockey umpire, praised Balkrishan's services when he met his counterpart Morarji 
Desai later. 


Balkrishan, 35, coached the 1968 Mexico Olympic team for a bronze medal. His boys won the gold at the 
Moscow Olympics. He was recalled for the next Olympics only after India fared poorly in the Bombay World Cup 
and in the Delhi Asian Games in between. Meanwhile, he put together a girls' team for the Delhi Asian Games— 
they won it! 


In the run up to the 1992 Barcelona Olympics, his team set up a tremendous record, but the players' greed 
and lack of discipline spoilt the whole show at Barcelona—a sad end to an illustrious career. 


But his efforts in giving India a meaningful coaching perspective cannot be denied. Had he ever been given 
a four-year tenure; the history of Indian hockey would not have been as discouraging as it is now. 


Based on his research, Balkrishan proposed abolition of penalty corners and striking circle in order to make 
the game simple. He welcomed the introduction of artificial playing surfaces. He was the first Indian coach to adopt 
the 4-4-2-1 style. He metamorphosed the unique Indian traits in the concept of total hockey which earned him many 
laurels in the 80s. 
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fflansoor Hussain Atif 


Brigadier (R) Manzoor Hussain Atif (born 4 September 1928 at Gujrat, Panjab — 8 December 2008) was a 
former secretary of Pakistan Hockey Federation and an Olympian in the game of field hockey. In 1994, he was a 
recipient of the Silver Olympic Order. 


Atif started as a soldier in the Pakistan Armed Forces and eventually reached the rank of a Brigadier before 
he retired from the army. Later while Atif was involved with the Pakistan Hockey Team, the team won one Olympic 
gold medal in 1960 and two Olympic silver medals in 1956 and again in 1964. He is regarded as one of the most 
successful Olympians of Pakistan. 


e Atif was the Secretary of Pakistan Hockey Federation for 11 years 
e Atif was the Secretary of Asian Hockey Federation for 16 years 
e Atif was the Vice President of Asian Hockey Federation from 1982 to 2001 


Awards 


e ride of Performance Award for Sports in 1963 by the President of Pakistan 
e Lifetime Achievement Award by the Asian Hockey Federation 


Death and legacy 


Atif died on 8 December 2008 in Combined Military Hospital Rawalpindi, Pakistan at age 80. He was a 
passionate person as a field hockey player as well as a Pakistan Hockey Team manager. Pakistan won its second 
Olympic gold medal at Mexico City in 1968 and then at Los Angeles in 1984 when he was their team manager. He 
was a highly respected person in the field hockey world. Qasim Zia and Asif Bajwa of the Pakistan Hockey 
Federation paid rich tributes to Atif at a memorial ceremony event held at Lahore, after his death. Qasim Zia said, 
'He was not only a pure administrator but also a very polite and humble person. 
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Lala Amarnath 


Lala Amarnath Bharadwaj (11 September 1911 - 5 August 2000) | 
was an Indian cricketer. He scored a century on test debut and became the ' 
first player to score a century for the India national cricket team in Test 
cricket. He was independent India's first cricket captain and captained 
India in their first Test series win against Pakistan in 1952. 


He played only three Test Matches before World War 2 (India 
played no official Test matches during the war). During this time he amassed 
around 10,000 runs with 30 hundreds in first class cricket which included 
teams from Australia and England. After the war he played another 21 Test 
Matches for India. He later became the chairman of the Senior Selection 
Committee, BCCI and was also a commentator and expert. His proteges 
include Chandu Borde, M.L. Jaisimha, and Jasu Patel who played for India. 
His sons Surinder and Mohinder Amarnath also became Test players for 
India. His grandson Digvijay is also a current first-class player. 


Lala Amarnath 


The Government of India awarded him the civilian honour of the Padma Bhushan in 1991 Amarnath was 
born in an impoverished Brahmin family of Kapurthala, Panjab. Recognizing his talent in Lahore, a Muslim 
cricketing household adopted Amarnath. He played his debut match against England in 1933 on the Bombay 
Gymkhana grounds in South Bombay. Amarnath also played for the Hindus in the Bombay Quadrangular. Aside 
from being a batsman, Lala Amarnath was also a bowler, the only one to dismiss Donald Bradman hit wicket. 


In 1933's England's tour of India, Lala Amarnath was leading run scorer. In the series he created history 
by scoring first ever Test 100 by India cricket batter at Bombay. 


Amarnath was controversially sent back from the 1936 tour of England by the captain, the Maharajkumar 
of Vizianagram, for 'indiscipline". Amarnath and others allege it was due to politics. Vizzy, the Maharajkumar of 
Vizianagram, was named the captain for Indian cricket team for the 1936 tour of England, a post that he secured 
after lobbying and manipulation. Some of the senior players in the squad, including Lala Amarnath, C. K, Nayudu 
and Vijay Merchant, were critical of Vizzy's playing abilities and captaincy, and the team was split between those 
who supported and criticised the captain. During India's match against Minor Counties at Lord's Lala Amarnath 
had been nursing a back injury during the game. Vizzy had Amarnath pad up, but did not put him in to bat as a 
succession of other batsmen were sent in ahead of him, which prevented Amarnath from resting his injury. Amarnath 
was finally put in to bat at the end of the day. Visibly angry after returning to the dressing room, he threw his Rit 
into his bag and muttered in Panjabi, "I know what is transpiring". Vizzy took this as an affront, and conspired 
with team manager Major Jack Brittain-Jones to have Lala Amarnath sent back from the tour without playing the 
first test match. It is also alleged that in the first test against the England, Vizzy offered Mushtaq Afi a gold watch 
to run out Vijay Merchant. 


Lala Amarnath was the captain of the Indian team that toured Australia in 1947-1948. When the 
Partition of India took place in August 1947, Amarnath and his family had to flee the city to escape a Muslim mob. 
He lived in Patiala in the Indian state of Panjab till 1957, when he moved to the capital, Delhi. Lala Amarnath 
had received his education at Aligarh Muslim University. Amarnath is widely respected for reaching out to bridge 
the divide between players and fans of India and Pakistan, caused by political tensions between the two countries. 
Under his leadership, India won its first-ever Test against Pakistan in Delhi in 1952, and went on to win the series 
2-1. Amarnath also managed the team when it toured Pakistan in 1954-55. 


His sons Mohinder and Surinder also played cricket for India and another son Rajinder played first-class 
cricket while his grandson Digviay is also a first class player. Throughout his twilight years, Amarnath was 
considered a living legend of Indian cricket. 


He died on 5 August 2000 (aged 88) New Delhi, India 


Mohinder played the role of his father in the 2021 sports drama 83, while Mohinder himself was portrayed 
by Sagib Saleem. Both of them had previously shared screen space in the 2016 action comedy Dishoom. 
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Kaptl Dev 


Kapil Dev Ramlal Nikhanj ; born 6 January 1959) is an Indian 
former cricketer. He was a fast-medium bowler and a hard-hitting 
middle-order batsman, and was named by Wisden as the Indian Cricketer 
of the Century in 2002. 


Dev captained the Indian cricket team that won the 1983 
Cricket World Cup and in the process became the first Indian captain to 
win the Cricket World Cup, and is still the youngest captain (at the age 
of 24) to win the World Cup for any team. He retired in 1994, at the 
times of holding the world record for the highest number of wickets taken 
in Test cricket, a record subsequently broken by Courtney Walsh in 2000. 
At the time, he was also India's highest wicket-taker in both major forms 
of cricket, Tests and ODIs. He is the first player to take 200 ODI 
wickets. He is the only player in the history of cricket to have taken more 
, than 400 wickets (434 wickets) and scored more than 5,000 runs in Tests, 
making him one of the greatest all-rounders in the history of cricket. Dev's all-round performance has been praised 
by cricketers including Sunil Gavaskar who regards him as one of the greatest all-rounders to play the game. He was 
the coach of the Indian national team between September 1999 and September 2000. On 11 March 2010, Dev was 
inducted into the ICC Cricket Hall of Fame. In 1982 awarded with the Padma Shri and in 1991 the Padma 
Bhushan. 


Kapil dev Ramlal Nikhanj was born to Ram Lal Nikhanj, a teak merchant and his wife, Rajkumari in 
Chandigarh on 6 January 1959. His family moved to Fazilka after the Partition before eventually moving to 
Chandigarh. His paternal family is from Montgomery (now known as Sahiwal) and his mother was born in 
Pakpattan, Okara. Dev was a student at D.A.V. School. 


Dev made an impressive debut for Haryana in November 1975 against Panjab with a 6-wicket haul, 
restricting Panjab to just 63 runs and helping Haryana to victory. He finished the season with 121 wickets in 30 
matches. 


In the 1979-80 season, Dev showed his batting talent with a maiden century against Delhi when he scored 
his career-best 193. In the pre-quarterfinal match, where he captained Haryana for the first time against Uttar 
Pradesh, he took.a five-wicket haul in the second innings to advance to quarterfinals, where they lost to Karnataka. 
With Dev cementing his place in the Indian national squad, his appearances in domestic matches dwindled. 


In the 1990-91 Ranji season, Haryana rode into the semi-finals on the back of the bowling performance of 
Chetan Sharma and the batting performance of Amarjit Kaypee. Dev took center stage in the semi-final against 
Bengal, where he led his team to a Mammoth score of 605 runs by scoring 141 as well as taking 5 wickets. 


Kapil Dev played county cricket in England Northamptonshire between 1981 and 1983 and for 
Worcestershire during the 1984 and 1985 seasons. He played a total of 40 first-class matches in his county stint, 
and made 2,312 runs across 64 innings with four centuries and 14 half-centuries. 


Dev established himself as India's premier fast bowler when he took two 5-wicket hauls and ended the 
home series against Australia with 28 wickets (Average: 22.32) and also 212 runs that included a half-century. He 
gained fame in the 6-Test home series against Pakistan in the 1979-80 season when he led India to 2 victories 
against the visitors — once with the bat (69) at Wankhede Stadium, Bombay and the second time with bat and ball 
(10-wicket haul in match — 4/90 in the first innings and 7/56 in the second innings, 84 in 98 balls with his bat) at 
Chepauk, Madras (Now Chennai). Dev rates his all-round performance in this match as his career best and his second 
innings figure of 7/56 was his best to-date. During the series, he also became the youngest Test player to achieve the 
all-round double of 100 Wickets and 1000 Runs and in 25 matches (although Ian Botham took just 21 matches to 
achieve the same feat) and finished the series with 32 wickets (Ave: 17.68) and 278 runs that included 2 fifties. 


Captain: 1983 World Cup Champions (1982-1984) 
Dev debuted as India's captain in the 1982-83 season against Sri Lanka (before the Pakistan tour) when 
Gavaskar was rested. His first assignment as regular captain was the tour of West Indies, where the biggest 
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accomplishment was a lone ODI victory. Dev (72) and Gavaskar (90) led India to a huge score — 282/5 in 47 overs 
and Dev's 2 wickets aided India to restrict West Indies for 255 and a victory that Indian cricketers claim gave them 
the confidence to face the West Indies team in 1983 Cricket World Cup. Overall, Dev had a good series in West 
Indies as he scored a century to save the second test match as well as picking up 17 wickets (Average: 24.94). 


1983 World Cup performance 

Dev entered the World Cup with an ordinary individual record — 32 Matches, 608 Runs (Average: 21), 34 
wickets. India's solitary victory in the previous two World Cups was against East Africa in 1975. Riding on 
Yashpal Sharma (89 Runs), Roger Binny and Ravi Shastri (3 wickets each), India inflicted the West Indies' first- 
ever defeat in the World Cup. Following a victory against Zimbabwe, India lost the next two matches — Australia 
(despite Dev's best career figures of 5/43) and West Indies. India now needed victories against Australia and 
Zimbabwe to advance to the semifinals. 

India faced Zimbabwe at Nevill Ground, Royal Tunbridge Wells on 18 June 1983. After falling behind, 
Dev, batting with the lower order batsmen, stabilised the side with help from Roger Binny (22 runs) and Madan 
Lal. Dev scored his century off 72 balls. Together with Kirmani (24 runs), Dev put on an unbeaten 126 runs for the 
9th wicket — a world record that stood unbroken for 27 years (10,000 days), and finished not out with 175 runs off 
138 balls, an innings that included 16 boundaries and 6 sixes. The innings figures in the Top 10 ODI Batting 
Performances at No. 4. India won the match by 31 runs. 


India faced the English cricket team in the semi-finals. Dev helped curtail the lower order after England lost regular 
wickets to Binny and Amarnath. He took 3 wickets as India limited England to 213 and the middle order of 
Amarnath (46 runs), Yashpal Sharma (61) and Sandeep Patil (51*) ensured victory and entry into the finals to take 
on the West Indies cricket team who were looking for a hat-trick of World Cup titles. West Indies restricted India 
for 183 runs, with only Krishnamachari Srikkanth (38 runs) providing some scoring relief. Despite losing Gordon 
Greenidge, West Indies steadied their innings to 57/2 on the back of quick scoring by Viv Richards. Richards played 
one too many aggressive shots when he skied a pull shot from Madan Lal that Dev caught at deep square leg after 
running backward for over 20 yards. The catch is attributed as the turning point in the 1983 WC Final and is 
regarded as one of the finest in ODI Cricket. West Indies collapsed from 50/1 to 76/6 and finally were bowled out 
for 140 with Dev picking up the wicket of Andy Roberts. The win was India's maiden World Cup and he led with 
303 runs (Average: 60.6), 12 wickets (Average: 20.41) and 7 catches in 8 match. 


Dev continued as India's lead pace bowler under a succession of captains in the early 1990s. He was 
involved in a notable incident during the Lord's Test Match of 1990, when he hit off-spinner Eddie Hemmings for 
four sixes in succession to take India past the follow-on target. This match featured the highest test score by an 
Englishman against India, 333 by Graham Gooch. Dev was cited by umpire Dickie Bird as being one of the greatest 
all-rounders of all-time. 


He married Romi Bhatia in 1980 and had a daughter, Amiya Dev, on 16 January 1996. 


In 1993, Dev took, up golf. Dev was the only Asian founding 
member of Laureus Foundation in 2000. Ian Botham and Viv Richards were 
the other two cricketers on the founding member council of 40. Steve Waugh 
was added to the Academy members in 2006 when it was expanded from 40 
to 42. He pledged his organs during an event organised by Delhi Urological (gut 
Society on 31 January 2014 at the Airport Authority of India, Officers Club, §”/ “ 
New Delhi. 


On 23 October 2020, Dev suffered a heart attack, and was 
hospitalised. He underwent an emergency coronary angioplasty at a hospital 
in Delhi. 


Kapil with the World Cup in London 
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Smran Khan 


Imran Ahmed Khan Niazi born 5 October 1952) is a Pakistani 
politician and former cricketer who served as the 22nd prime minister of 
Pakistan from August 2018 until April 2022, when he was ousted through 
a no-confidence motion. He is the founder and chairman of the Pakistan 
Tehreek-e-Insaf (PTL), one of the largest political parties in the country. 


Born to a Niazi Pashtun family in Lahore, Khan graduated from 
England's Keble College in 1975. He began his international cricket career 
at age 18, ina 1971 Test series against England. Khan played until 1992, 
served as the team's captain intermittently between 1982 and 1992 and 
won the 1992 Cricket World Cup, in what is Pakistan's first and only 
victory in the competition. Considered one of cricket's greatest all-rounders, 
Khan scored 3,807 runs and took 362 wickets in Test cricket and was 
inducted into the ICC Cricket Hall of Fame. Khan founded cancer 
hospitals in Lahore and Peshawar and Namal College in Mianwalt. 


Khan was born in Lahore on 5 October 1952. Some reports suggest 
he was born on 25 November 1952. It was reported that 25 November was : 
wrongly mentioned by Pakistan Cricket Board officials on his passport. He is the only son of IRramullah Khan 
Niazi, a civil engineer, and his wife Shaukat Khanum, and has four sisters. Long settled in Mianwali in north- 
western Panjab, his paternal family are of Pashtun ethnicity and belong to the Niazi tribe and one of his ancestors, 
Haibat Khan Niazi, in the 16th century, ‘was one of Sher Shah Suri's leading generals, as well as being the governor 
of Panjab. Like his father, Khan's mother was an ethnic Pashtun, who belonged to the Burki tribe and whose 
ancestors had been settled in the Jalandhar district of Panjab for centuries. Following the creation of Pakistan, she 
migrated to Lahore with the rest of Khan's maternal relatives. Khan's maternal family has produced a number of 
cricketers, including those who have represented Pakistan, such as his cousins Javed Burki and Majid Khan. 
Maternally, Khan is also a descendant of the Sufi warrior-poet and inventor of the Pashto alphabet, Pir Roshan, 
who hailed from his maternal family's ancestral Kaniguram town located in South Waziristan in the tribal areas of 
northwest Pakistan. His maternal family was based in Basti Danishmanda, Jalandhar, India for about 600 years. 


A quiet and shy boy in his youth, Khan grew up with his sisters in relatively affluent, upper middle-class 
circumstances and received a privileged education. He was educated at the Aitchison College and Cathedral School 
in Lahore and then the Royal Grammar School Worcester in England, where he excelled at cricket. In 1972, he 
enrolled in Keble College, Oxford where he studied Philosophy, Politics and Economics, graduating in 1975. An 
enthusiast for college cricket at Keble, Paul Hayes, was instrumental in securing the admission of Khan, after he 
had been turned down by Cambridge. 


Khan made his first-class cricket debut at the age of 16 in Lahore. By the start of the 1970s, he was playing 
for his home teams of Lahore A (1969-70), Lahore B (1969-70), Lahore Greens (1970-71) and, eventually, Lahore 
(1970-71). Khan was part of the University of Oxford's Blues Cricket team during the 1973-1975 seasons. 


He played English county cricket from 1971 to 1976 for Worcestershire. During this decade, other teams 
represented by Khan included Dawood Industries (1975-1976) and Pakistan International Airlines (1975-1976 to 
1980-1981). From 1983 to 1988, he played for Sussex, 


Khan made his Test cricket debut against England in June 1971 at Edgbaston. 


As a bowler, Khan initially bowled with a relatively chest-on action, at medium-pace. However he worked 
hard to remodel his action to a more classical type, and to strengthen his body, to enable fast bowling. Khan attained 
his prime as a fast bowler in January 1980 till 1988 when he became out and out fast bowler. 


Khan achieved the all-rounder's triple (securing 3000 runs and 300 wickets) in 75 Tests, the second-fastest 
record behind Ian Botham's 72. He also has the second-highest all-time batting average of 61.86 for a Test batsman 
playing at position 6 in the batting order. He played his last Test match for Pakistan in January 1992, against Sri 
Lanka at Faisalabad. Khan retired permanently from cricket six months after his last ODI, the historic 1992 World 
Cup final against England in Melbourne, Australia. He ended his career with 88 Test matches, 126 innings and 
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scored 3807 runs at an average of 37.69, including six centuries and 18 fifties. His highest score was 136. As a 
bowler, he took, 362 wickets in Test cricket, which made him the first Pakistani and world's fourth bowler to do so. 
In ODIs, he played 175 matches and scored 3709 runs at an average of 33.41. His highest score was 102 not out. 
His best ODI bowling was 6 wickets for 14 runs, a record for the best bowling figures by any bowler in an ODI 
innings in a losing cause. 


At the height of his career, in 1982, the thirty-year-old Khan took over the captaincy of the Pakistan cricket 
team from Javed Miandad. As a captain, Khan played 48 Test matches, of which 14 were won by Pakistan, 8 lost 
and the remaining 26 were drawn. He also played 139 ODIs, winning 77, losing 57 and ending one in a tie. In the 
team's second match, Khan led them to their first Test win on English soil for 28 years at Lord's. Khan's first year 
as captain was the peak of his legacy as a fast bowler as well as an all-rounder. He recorded the best Test bowling 
of his career while taking 8 wickets for 58 runs against Sri Lanka at Lahore in 1981-1982. he 1984-1985 season. 


After retiring, Khan remarked that there was ball tampering during his early cricketing days when playing 
domestic cricket. Khan had said that, during matches, he ‘occasionally scratched the side of the ball and lifted the 
seam." However, Khan defended his actions in the same interview, arguing his conduct was commonplace at the 
time, even that spin bowlers would lift the seam (i.e. mildly ball tamper), further Khan argued that as he did not 
lift the seam of the ball above the normal level he was not violating the rules and spirit of the game within the rules 
defined whilst he was a player. Further, Khan argued that umpires in his 21 years of cricket had not complained 
about his conduct, Khan remarked that 'The sole judge of fair and unfair play on the cricket field is the umpire’. He 
had also added, 'Onfly once did I use an object. When Sussex. was playing Hampshire in 1981 the ball was not 
deviating at all. I got the 12th man to bring out a bottle top and it started to move around a lot." In 1996, Khan 
successfully defended himself in a libel action brought forth by former English captain and all-rounder Ian Botham 
and batsman Allan Lamb over comments they alleged were made by Khan in two articles about the above-mentioned 
ball-tampering and another article published in an Indian magazine, India Today. They claimed that, in the latter 
publication, Khan had called the two cricketers "racist, ill-educated and lacking in class." Khan protested that he 
had been misquoted, saying that he was defending himself after having admitted that he tampered with a ballin a 
county match 18 years ago. Khan won the libel case, which the judge labelled a 'complete exercise in futility’, with 
a 10-2 majority decision by the jury. Also, Khan had served as a domestic league coach. 


Since retiring, Khan has written opinion pieces on cricket for various British and Asian newspapers, 
especially regarding the Pakistani national team. 


| Prime Minister Imran Khan with the President 
\ Trump and his wife of USA. 
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Bishan Singh Pedt 


Bishan Singh born 25 September 1946 at Amritsar) is a former Indian cricketer who was primarily a slow 
left-arm orthodox bowler. He played Test cricket for India from 1966 to 1979 and formed part of the famous Indian 
Zs spin quartet. He 

played a total of 67 
Tests and took 266 
wickets. He also 
captained the 
national side in 22 
Test matches. Bedi 
wore a colourful 
patka and has 
voiced outspoken 
and _ forthright 
views on cricketing 
matters. He was 
awarded the 
Padma Shri award 


in 1970. 


In Indian domestic cricket, Bedi first played for Northern Panjab when only fifteen, having taken up 
cricket only two years previously, a particularly late age for this sport. He moved to Delhi in 1968-69 and in the 
1974-75 season of the Ranji Trophy, he tooka record 64 wickets. Bedi also represented Northamptonshire in English 
county cricket for many years. He finished his career with 1560 wickets in first-class cricket-—more than any other 
Indian. 


His bowling has been described as graceful, even beautiful, and full of guile and artistry. He was an expert 
in flighting the ball, and was capable of making it hold it back or hurry forward and added subtle variations of 
spin. His action was so relaxed and coordinated that he was able to bowl all day with rhythm and control, a great 
asset to any captain. He had several very successful Test series. 


His best Test bowling was 7/98 against Australia at Calcutta in 1969-70, and his best match figures 
10/194 at Perth in 1977-78, also against Australia. His best first class bowling was 7/5 for Delhi vs Jammu and 
Kashmir at New Delhi 1974-75. Although his batting was poor he hit a boundary off the second last ball in the 
Gillette Cup Semi Final for Northamptonshire vs Hampshire, winning the match by two wickets. His highest score 
of 50 not out, his only half century at Test level, was scored against New Zealand in Kanpur in 1976. 


Bedi was appointed captain of India in 1976, succeeding Mansoor Ali Khan Pataudi. His first Test victory 
as captain was against the West Indies at Port-of-Spain in the 3rd Test of the 1976 series in which India scored a 
then-record 406 in the fourth innings. This was followed up by a 2-0 series victory over New Zealand at home. 
However, after successive Test series losses to England (3-1 at home), Australia (3-2 away) and Pakistan (2-0 
away), he was replaced as captain by Sunil Gavaskar. 


Bedi is second to Lance Gibbs in terms of maiden overs per test, 16.35 against 16.62. He has bowled 4.2 
maiden overs per wicket as against 4.24 by Gibbs. 


In 2008, Wisden Cricketers' Almanack named Bedi as one of the five best cricketers to have not been selected 
as a Wisden Cricketer of the Year. 


He said that he has always washed his own clothes, calling it 'the best exercise for your shoulders and 
fingers', when pointing out that spin bowling requires suppleness of limbs. 


As captain of India, Bedi was involved in some controversies. 


Following India's record-breaking run-chase in the 3rd Test of the 1976 series against the West Indies, the 
West Indies opted for an aggressive four-man fast bowler attack for the 4th Test. Bedi objected to their tactics of 
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bowling beamers because they couldn't get Indian batsmen out, and declared the Indian first innings closed early 
after two players were forced to retire hurt. Subsequently, five players were absent hurt in the second innings of the 
match. 


In England's tour of India in 1976-77 he accused John Lever of using Vaseline to illegally polish the ball 
in the Third Test at Madras. Lever wore Vaseline strips on his forehead to keep the sweat out of his eyes; he was 
subsequently cleared of any wrongdoing. 


In November 1978, he became the first captain to concede an international cricket match. In a One Day 
International against Pakistan at Sahiwal(Pakistan), India with 8 wickets in hand, required 23 runs from 14 balls. 
Bedi, however, recalled the batsmen from the crease and conceded the match in protest at the bowling of Sarfraz 
Nawaz who had bowled 4 bouncers in succession with not one being called wide by the umpires. 


In 1990, after he had managed a tour where India had played poorly, he threatened to dump the entire team 
in the sea on the return journey 


Bedi has expressed strong opinions on many aspects of modern-day cricket and has been described as "being 
jealous of modern day great spinners". In particular, he was a vehement critic of the bowling action of Muttiah 
Muralitharan (‘if Murali doesn't chuck, then show me how to bowl") which he bluntly referred to as cheating and 
likened to a javelin throw and shot putting, saying that Muralitharan would "complete 1000 Test wickets but they 
would count as mere run-outs in my eyes" He takes a very dim view of chucking, which he calls 'a bigger threat than 
bribing and betting" and claimed in 2004 that many bowlers on the subcontinent chuck, calling Muralitharan a ‘Sri 
Lankan bandit closing in on a dream artist called Shane Warne". He has stated, though, that he has nothing personal 
against Muralitharan, although Muralitharan has threatened to sue him. He levelled the same criticisms against his 
countryman Harbhajan Singh. Regarding suspect actions in cricket, he said "When a bowler is chucking, he's referred 
to panels and the home cricket board. Why not do the same for a wide or no-ball, then?". He has accused one-day 
cricket, modern cricket bats and small grounds of causing a decline in classical spin bowling in India. 


He has also attacked Sunil Gavaskar, calling him 'a destructive influence’. He said to Australian coach 
John Buchanan "Tell us, John, have you made this Australian team great, or have they made you?" 


Bedi holds the world record for the most economical bowling figures in a 60-over ODI match amongst the 
bowlers who had completed their quota of overs (12 overs). In the 1975 World Cup, when the bowlers were allowed 
to deliver 12 overs, Bedi finished with 12-8-6-1 (overs-maidens-runs-wickets) against East Africa at Headingley. 


The Maestro in action 
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Hilkha Singh 
“The Flying Stkh” 

Milkha Singh (20 November 1929 — 18 June 2021), also known as 
The Flying Sikh, was an Indian track and field sprinter who was introduced 
to the sport while serving in the Indian Army. He is the only athlete to win 
gold at 400 metres at the Asian Games as well as the Commonwealth Games. 
He also won gold medals in the 1958 and 1962 Asian Games. He represented 
India in the 1956 Summer Olympics in Melbourne, the 1960 Summer 
Olympics in Rome and the 1964 Summer Olympics in Tokyo. He was 
awarded the Padma Shri, India's fourth-highest civilian honour, in 
recognition of his sporting achievements. 


The race for which Singh was best remembered is his fourth-place 
finish in the 400 metres final at the 1960 Olympic Games, which he had 
entered as one of the favourites. He led the race till the 200m mark before 
easing off, allowing others to pass him. Various records were broken in the 
race, which required a photo-finish and saw American Otis Davis being 
declared the winner by one- fandeune of a second over German Carl Kaufmann. Singh's fourth-place time of 45.73 
seconds was the Indian national record for almost 40 years. 


From beginnings that saw him orphaned and displaced during the Partition of India, Singh has become a 
sporting icon in his country. In 2008, journalist Rohit Brijnath described Singh as 'the finest athlete India has ever 
produced". 


Singh died of COVID-19 complications on 18 June 2021 at the age of 91 five days after his wife, Nirmal 
Saini. 


Milkha Singh was born on 20 November 1929 into a Rajput Sikh family. His birthplace was Govindpura, 
a village 10 kilometres (6.2 mi) from Muzaffargarh city in Panjab Province, British India (now Muzaffargarh 
District, Pakistan). He was one of 15 siblings, eight of whom died before the Partition of India. He was orphaned 
during the Partition when his parents, a brother and two sisters were killed in the violence that ensued between the 
villagers and Muslims who tried to convert them. He witnessed these killings. 


Escaping the troubles in Panjab, where killings of Hindus and Sikhs were continuing, by moving to Delhi, 
India, in 1947, Singh lived for a short time with the family of his married sister and was briefly imprisoned at Tihar 
jail for travelling on a train without a ticket. His sister, Ishvar, sold some jewellery to obtain his release. He spent 
some time at a refugee camp in Purana Qila and at a resettlement colony in Shahdara, both in Delhi. 


Singh became disenchanted with his fife and considered becoming a dacoit but was instead persuaded by 
one of his brothers, Malkhan, to attempt recruitment to the Indian Army. He successfully gained entrance on his 
fourth attempt, in 1951, and while stationed at the Electrical Mechanical Engineering Centre, Secunderabad and 
he was introduced to athletics. He had run the 10 Rm distance to and from school as a child and was selected by the 
army for special training in athletics after finishing sixth in a compulsory cross-country run for new recruits. Singh 
has acknowledged how the army introduced him to sport, saying that "I came from a remote village, I didn't know 
what running was, or the Olympics". 


Singh represented India in the 200m and 400m competitions of the 1956 Melbourne Olympic Games. His 
inexperience meant that he did not progress from the heat stages but a meeting with the eventual 400m champion 
at those Games, Charles Jenkins, both inspired him to greater things and provided him with information about 
training methods. 


In 1958, Singh set records for the 200m and 400m in the National Games of India, held at Cuttack and 
also won gold medals in the same events at the Asian Games. He then won a gold medal in the 400m (440 yards at 
this time) competition at the 1958 British Empire and Commonwealth Games with a time of 46.6 seconds. This 
fatter achievement made him the first gold medalist at the Commonwealth Games from independent India. Before 
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Vikas Gowda won the gold in 2014, Milkha was the only Indian male to have won an individual athletics gold 
medal at those Games. 


Singh was persuaded by Jawaharlal Nehru ( pictured) to set aside his 
memories of the Partition era to race successfully in 1960 against Abdul Khaliq 
in Pakistan, where a post-race comment by the then General Ayub Khan led to 
him acquiring the nickname of The Flying Sikh. Some sources say that he set a 
world record of 45.8 seconds in France, shortly before the Rome Olympics in the 
same year but the official report of the Games lists the record holder as Lou Jones, 
who ran 45.2 at Los Angeles in 1956. At those Olympics, he was involved in a 
close-run final race in the 400m competition, where he was placed fourth. Singh 
had beaten all the leading contenders other than Otis Davis, anda medal had been 
anticipated because of his good form. However, he made an error when leading 
the race at 250m, slowing down in the belief that his pace could not be sustained 
and looking round at his fellow competitors. Singh believes that these errors 
caused him to lose his medal opportunity and they are his "worst memory". Davis, 
Carl Kaufmann and Malcolm Spence all passed him, and a photo-finish resulted. 
Davis and Kaufman were both timed at a world-record breaking 44.9 seconds, while Spence and Singh went under 
the pre-Games Olympic record of 45.9 seconds, set in 1952 by George Rhoden and Herb McKenley, with times of 
45.5 and 45.6 seconds, respectively. The Age noted in 2006 that 'Milkha Singh ts the only Indian to have broken an 
Olympic track record. Unfortunately, he was the fourth man to do so in the same race" but the official Olympic 
report notes that Davis had already equalled the Rhoden/McKenley Olympic record in the quarter-finals and 
surpassed it with a time of 45.5 seconds in the semi-finals. 


At the 1962 Asian Games, held in Jakarta, Singh won gold in the 400m and in the 4 x 400m relay. He 
attended the 1964 Olympic Games in Tokyo, where he was entered to compete in the 400m, the 4 x 100m relay and 
the 4 x 400m relay. He did not take part in either the 400m or the 4 x 100m relay and the Indian team of Milkha 
Singh, Makhan Singh, Amrit Pal and Ajmer Singh were eliminated when they finished fourth in the heat stages of 
the 4 x 400m. 


There have been claims that Singh won 77 of his 80 races, but these are spurious. The number of races in 
which he participated is not verified, nor is the number of victories, but he lost a 400m race at the 1964 National 
Games in Calcutta to Makhan Singh and he did not finish first in any of his four races at the 1960 Olympic Games 
or the aforementioned qualification races at the 1956 Olympics. 


Singh's time in the 1960 Olympics 400m final, which was run on a cinder track, set a national record that 
stood until 1998 when Paramyit Singh exceeded it on a synthetic track and with fully automatic timing that recorded 
45.70 seconds. Although Singh's Olympic result of 45.6 seconds had been hand-timed, an electronic system at those 
Games had determined his record to be 45.73. 


Singh was promoted from the rank of sepoy to junior commissioned officer in recognition of his successes in 
the 1958 Asian Games. He subsequently became Director of Sports in Panjab Ministry of Education, a post he 
retired from in 1998. 


Singh was awarded the Padma Shri, India's fourth-highest civilian award, following his success in 1958. 


In 2001, he turned down an offer of the Arjuna Award from the Indian government, arguing that it was 
intended to recognise young sports people and not those such as him. He also thought that the Award was being 
inappropriately given to people who had little notable involvement as active sports people at all. He said that 'T 
have been clubbed with sportspersons who are nowhere near the level that I had achieved" and that the award had 
become devalued. 


While sharing his experience in a college in Goa in 2014, he stated, "The awards nowadays are distributed 
like ‘prasad’ in a temple. Why should one be honoured when he or she has not achieved the benchmark for the award? 
I rejected the Arjuna I was offered after I received the Padma Shri. It was like being offered an SSC [secondary 
school] certificate after securing a Master's degree. 


All of Singh's medals have been donated to the nation. They were displayed at the Jawaharlal Nehru 
Stadium in New Delhi and later moved to a sports museum in Patiala, where a pair of running shoes that he wore 
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in Rome are also displayed. In 2012, he donated the Adidas shoes that he had worn in the 1960 400m final to be 
sold in a charity auction organised by actor Rahul Bose. 


Singh was admitted to the intensive care unit at Fortis Hospital in Mohali on 24 May 2021 with 
pneumonia caused by COVID-19. His condition was, for a while, described as stable, but he died on 18 June 2021 
at 11:30 pm in Chandigarh. His wife, Nirmal Saini, had died a few days earlier on 13 June 2021, also due to 
COVID-19. Singh was laid on his funeral pyre with a photo of his wife in his hands. 


Singh and his daughter, Sonia Sanwalka, co-wrote his autobiography, titled The Race of My Life. It was 
published in 2013. The book inspired Bhaag Milkha Bhaag, a 2013 biographical film of Singh's life. The film is 
directed by Rakeysh Omprakash Mehra, and stars Farhan Akhtar in the title role, with Sonam Kapoor, Meesha 
Shafi and Divya Dutta in female lead roles. The film was widely acclaimed in India and won awards including the 
National Film Award for Best Popular Film Providing Wholesome Entertainment at the National Film Awards 
and 5 awards at the International Indian Film Academy Awards in 2014. The film made over % 100 crores. Singh 
sold the movie rights for one rupee but inserted a clause stating that a share of the profits would be given to the 
Milkha Singh Charitable Trust. The Trust was founded in 2003 with the aim of assisting poor and needy 
sportspeople. 


In September 2017, Singh's wax statue — 
: created by sculptors of Madame Tussauds in 
Hockey Wizard Dhyan Chand London ae ise Chandigarh. It depicts 
Flying Sikh Milkha Singh Singh in running posture during his victorious run 
World Champ Dara Singh at the 1958 Commonwealth Games. The statue is 
placed at Madame Tussauds Museum in New Delhi, 
India. After winning India's first track, and field 
gold medal at the 2020 Olympics, Neeraj Chopra 
dedicated his victory to Singh. 


As of 2012, Singh lived in Chandigarh. He 
met Nirmal Saini, a former captain of the Indian 
women's volleyball team in Ceylon in 1955; they 
married in 1962 and had three daughters and a son, 
the golfer Jeev Milkha Singh. In 1999, they adopted 
the seven-year-old son of Havildar Bikram Singh, 
who had died in the Battle of Tiger Hill. 
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The COberoais 


Two-time Olympian and Asian Games gold medallist, Gurbachan Singh Randhawa travels back,in time as 
he remembers, The Oberois' (twins Man Mohini, Inder Mohini, and brother Agyapal) for their exploits. Randhawa’s 
association with the Oberois was not just restricted to sport on the field, but also had a common link, with the 
Olympics. While Randhawa was bestowed with the honor of being India’s flag-bearer at the 1964 Games, Man 
Mohini and Agyapal Oberoi were part of the India leg torch bearer relay team. 


Who can forget the endearing and humble Man Mohini and Inder Mohini Oberoi? 


Like the famous Australian cricketing twins Mark,and Steve Waugh, the formidable, identical Oberoi 
twins broke national records and firmly established Delhi on the athletic map of the country in the 1950s and 1960s. 


Man Mohini and Inder Mohini began competing in sports at the age of 12 at school athletics events, 
particularly high jump and throws. 


In 1956, they were the only teen girls recruited to the Nainital Rajkumanri Amrit Kaur Sports Camp. 


Both smashed the Indian discus throw record, Inder at 100' (30.48M) and Man at 102'. (31.08M). The 
twins developed into all-around athletes, excelling in the discus, javelin, shot put, and high jump. 


As such versatile athletes, they were even invited to represent Indian Volleyball on international tours, 
which they eventually declined to focus on individual sports. 


Where one would get gold on the National Games victory podium, the other would get silver. They were 
friendly competitors, always encouraging each other. 


For many years, Man held the national discus record at 108'8" (33.16M), and Inder held the Dethi state 
javelin record at 115'6 (35.53M). 


Together they won numerous medals at the National level, newspapers flooded with their laurels. 
Agyapal Oberoi, their younger brother, was inspired by them and followed them in athletics. 


While studying engineering at the prestigious IIT Delhi, he won the Javelin All India Universities in 1963 
at the age of 17 and the Indian Nationals in 1965 at the age of 19. 


In 1966, he was awarded a scholarship to Loughborough University, where he continued to throw the 
javelin. 


Working hard and practicing, Agyapal was fast approaching Gurbachan's national javelin record, when 
the unexpected occurred, he suffered a severe injury to his right elbow and was unable to continue. 


Man Mohini and Agyapal Oberoi were among the Oberoi siblings who carried the Olympic torch through 
Delhi for the 1964 Tokyo Olympics. Inder Mohini could not join as she had just had a baby girl. 


At a time when girls were barely allowed to leave their homes, let alone participate in sports, the Oberoi 
twins would spend hours at the National Stadium, confident in their short shorts, shoulder to shoulder with 
powerful male athletes like Milkha Singh (see picture above). 


They advocated for the training of young girls in both urban and rural areas, recognizing that sports require 
as much intellect and psychology as physical strength. 


The twins excelled in sports as well as academics, earning Bachelors of Philosophy degrees from the 
prestigious Indraprastha College in Delhi — again, one received gold and the other silver. 


Following that, they coached Delhi school and college teams, for which families all over the world have 
fond memories. 


Man Mohini earned her Masters and Ph.D. in Philosophy from Guru Nanak University in Amritsar, where 
she lived with her husband, a well-known surgeon, and their two daughters. For 30 years, she taught philosophy at 
Khalsa College for Women. 
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While raising three children, Inder Mohini married a high-ranking LAS officer and completed a Masters in 
Philosophy from Utkal University. Agyapal lives in Montreal, Canada, with his wife, a caring homeopath, and 
three sons, he retired after a successful career in the Aerospace industry after completing his Ph.D. degree in 
Engineering in Montreal. 


The Oberoi siblings are role models for India's elite scholar-athletes. 


if 


Two-time Olympian Gurbachan Singh Randhawa, 1960 javelin throw champion Inder Mohini, Olympian Late 
"Flying Sikh' Milkha Singh and National discus throw record holder Late Man Mohini 
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www.archive.org/details/namdhari 


Kamaljeet Sandhu 
participated in the Women's 400 


metres at the 1972 Munich Olympics, 


bowing out in the heats. Kamafjet retired from athletics in 1973. She was also a national-level basketball and inter- 
varsity hockey player. She went to the 1982 Asian Games as the coach of the Indian women's sprint team. She is 
also an alumna of Scindia Kanya Vidyalaya. 


Kamafeet Sandhu (born 20 
August 1948) is a female Indian 
athlete who won gold medal at 1970 
Bangkok Asian Games in 400 m race. 
She ran the distance in 57.3 seconds. 
She is the first Indian woman athlete 
to win an individual gold medal at 
Asian games. She is from Panjab 
state in India. She received Padma 
Shriaward in 1971. In 1971, she was 
one of the finalists in the World 
University Games held at Turin, 
Italy, in 400 metres race. She 


1970 was an outstanding year for kamaljeet, a superb athlete, won the Gold Medal for the 400 metres 
during the Asian Games at Bangkok, She ran the distance in 57.3 seconds. That year she also won two national 
tides for the 200 and 400 meters. The record she set remained unbroken for 10 years. 
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Iconic Asian Games medals - Kamaljeet Kaur Sandhu on her 1970 gold 
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Gurbachan Singh Randhawa 


Gurbachan Singh Randhawa 
(born 6 June 1939, in Panjab Nangli, 
Amritsar) is a former Indian athlete who 
won a gold medal at the 1962 Asian 
Games in decathlon. He participated in 
the 1960 and 1964 Olympics in 110 
hurdles, high jump and decathlon. He 
finished fifth in the 110 hurdles at the 
1964 Tokyo Olympics with a timing of 
14.07 seconds. He was honoured with 
the Arjuna Award in 1961 thus 
becoming the first athlete from the 
country to get the award and with the 
Padma Shri in 2005. His biography 
'Uddna Baaz'is written by Navdeep Singh Gill 


The sporting life of the legendary first Arjuna Awardee athlete, Gurbachan Singh Randhawa, who made 
the country shine like a star in the international arena, would forever be a beacon of inspiration for the other Indian 
players till eternity.” 


This was stated by Sports Minister Pargat Singh while dedicating to people “Uddna Baaz’, the biography 
of Olympian Gurbachan Singh Randhawa, penned by sports writer Navdeep Singh Gill. 


Leonic athlete 


e Gurbachan Singh Randhawa made it to the finals of the 1964 Tokyo Olympics 
e = He was adjudged the best athlete at the Asian Games and achieved four national records within two days 


Pargat said the very fact that Randhawa made it to the finals of the Olympics, was adjudged best athlete at 
the Asian Games and achieved four national records within two days speaks volumes about the prowess of the 
athlete. 


Randhawa was the flag-bearer of the Indian contingent at the 1964 Tokyo Olympics where he bagged Sth 
position in the 110-metre hurdles event. He won Gold in the 1962 Jakarta Asiad in Decathlon besides the Best 
Athlete title. He was bestowed Arjuna Award in 1961 and Padma Shri in 2005. Superannuating as Commandant 
from CRPF, Randhawa was awarded Rashtrapati Puraskar for meritorious services in the Police apart from 
honorary PhD degree as sports adviser of Panjabi University, Patiala. 


Former DGP Rajdeep Singh Gill praised Randhawa as the most naturally gifted and complete athlete of India. 
He said the Indian athletes derived their inspiration of conquering milestones at the world-level from him. 


Prof Gurbhajan Singh Gill said Randhawa dazzled the sporting scene and bestrode the athletics like a Colossus, 
who left indelible footprints on the sands of time coming from a non-descript village Nangh and caused sensation 
at the 1964 Tokyo Olympics. “This book is not just a chronicler of his sporting achievements but an important 
document of nation’s sports history,” he said. 


Former Olympian, a versatile athlete and an Asian Decathlon Champion G.S.Randhawa is the ONLY Indian 
to hold FOUR national records in high jump, javelin throw, 110 m hurdles and decathlon in the sixties. He 
represented India in 1960 Rome Olympics. In 1962 Jakarta Asian Games, he was adjudged the BEST athlete. In 
1964 Tokyo Olympics, he finished fifth in 110 M hurdles with a timing of 14 seconds. It was the best ever 
performance by an Indian athlete other than Milkha Singh, who finished fourth in 1960 Rome Olympics. He also 
held the Commonwealth record in high hurdles (14 seconds) and Decathlon (6912 points) at one stage. 


President's Police Medal was conferred upon him for his distinguished services. In 1961 he was honoured with 
ARIUNA award. He thus earned the distinction of being the FIRST ARJUNA AWARDEE athlete. 
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Parduman Singh 


Parduman Singh Brar (15 October 1927 — 22 March 2007) was an Indian 


athlete who specialized in shot put and discus throw events. He was one of the few | 


Indians to have won multiple medals at the Asian Games. 


Brar was India's national champion in the shot put and discus throw 
events in the 1950s. He won his first national shot-put event in Madras in 1958 | 
and won the national discus throw events in 1954, 1958 and 1959. In the 1954 
Asian Games in Manila, he won gold medals in the shot put and discus throw 
events, thus becoming the first athlete in Asia to achieve the feat. He continued his 
performance in the 1958 Asian Games in Tokyo, winning a gold in the shot put 
event and bronze in the discus throw event. In his last games appearance in 1962 
in Jakarta, he won a silver medal in discus throw, thus completing his medal tally 
of five medals in three Asian games events. He was given the Arjuna Award by the 
Government of India in 1999 recognizing his contribution to Indian sports. 


Brar, paralysed after an accident in the early 1980s, died on 22 March Q 
2007 in his native village in Panjab after prolonged illness. Poverty stricken, he 
died penniless. (A shameful gesture by the Indian Government - editor) 


Parduman Singh Brar 
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SFauja Singh 


Fauja Singh BEM is a British Sikh and retired marathon 
runner of Panjabi Indian descent. He has beaten a number of 


world records in multiple age brackets, but none of his times have 
FAUTA SINGH THE 
TURBANED TORNADO . 


been ratified as records. His personal best time for the London 
Marathon (2003) is 6 hours 2 minutes, and his marathon best, 
claimed for the 90-plus age bracket, is 5 hours 40 minutes at the 
age of 92, at the 2003 Toronto Waterfront Marathon. 


Fauja Singh claims to have been born in Beas Pind, 
Jalandhar, Panjab, British India on 1 April 1911, the youngest of 
four children. Singh did not walk until he was five years old. His 
legs were thin and weak, and he could hardly walk long distances. 
Because of this, he was often teased, and he was called by the 


nickname "danda" (Panjabi: 33" for "stick") for the next ten years. 


As a young man, Singh was an avid amateur runner, but he gave 
it up at the time of the Partition of India. 


It was only after witnessing the death of his fifth son, Kuldip, in a construction accident in August 1994, 
that Singh returned to his passion for running, in 1995. The death of his wife in 1992, and his eldest daughter who 
had died from complications after giving birth to his third granddaughter, gave him the determination for this new 

focus in life. He emigrated to England in the 1990s and fives with one of his sons in Ilford. 


At 89 years, he took seriously to running and ended up in international marathon events. When he first 
turned up for training at Redbridge, Essex, he was dressed in a three-piece suit. The coach had to rework everything, 
including his attire. Singh ran his first race, the London Marathon, in 2000. According to his coach, he used to run 
up to 20 kilometres easily and wanted to run a marathon, thinking it to be just 26 kilometres and not 26 miles (42 
kilometres). It was after he realised this that he began training seriously. 


At the age of 93, Singh completed a marathon in 6 hours and 54 minutes, 58 minutes quicker than the world 
best for the 90-plus age bracket. 


In 2004, he was featured in an advertising campaign for sportswear manufacturer Adidas alongside David 
Beckham and Muhammad Al. 


Singh bettered the UK records for the 200 m, 400 m, 800 m, mile and 3000 m for his, claimed, age group, 
all within a single 94-minute period, but they are not currently listed as records. 


At the age of 100, Singh attempted and accomplished eight world age group records in one day, at the 
special Ontario Masters Association Fauja Singh Invitational Meet, held at Birchmount Stadium in Toronto, 
Ontario, Canada. Timed by officials in Canada, he ran the 100 metres in 23.14, 200 metres in 52.23, the 400 metres 
in 2:13.48, the 800 metres in 5:32.18, the 1500 metres in 11:27.81, the mile in 11:53.45, the 3000 metres in 24:52.47, 
and the 5000 metres in 49: 57.39, setting five world records for his age group in one day. Some events had no previous 
record holder, as nobody over age 100 had ever attempted the distance. Some of his marks are significantly superior 
to the listed world record in the M95 age group as well. 


Three days later, on 16 October 2011, Singh became the first 100-year-old to finish a marathon, completing 
the Toronto Waterfront Marathon in 8:11:06. As it took him over 14 minutes after the gun to cross the starting 
fine, the official time submitted for the age group record will be 8:25:17. 


Guinness World Records refused to include Singh in its record book because he could not produce his birth 
certificate to prove his age. Birth records were not kept in India in 1911 although Singh was able to produce a 
passport listing his date of birth as 1 April 1911, and a letter from Queen Elizabeth II congratulating him on his 
100th birthday. 


In October 2011, Singh, a vegetarian, became the oldest man to be featured in a PETA campaign. In July 
2012, Singh carried the Olympic torch. 
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Singh had stated that he would retire from competitive running after taking part in the Hong Kong 
marathon on 24 February 2013, five weeks shy of his 102nd birthday. He completed the 10 kilometre run at the 
Hong Kong marathon in 1 hour 32 minutes and 28 seconds, and said that he intends to continue running for 
pleasure, health and charity. 


Singh was awarded the British Empire Medal (BEM) in the 2015 New Year Honours for services to sport 
and charity. 


Singh is 1.72 m (5 ft 8 in) tall and weighs 52 kg (115 (6). He attributes his physical fitness and longevity 
to abstaining from smoking and alcohol and to following a simple vegetarian diet. He has been quoted as saying 'T 
am very careful about different foods. My diet is simple phulka, dal, green vegetables, yogurt and milk, I do not 
touch parathas, pakoras, rice or any other fried food. I take lots of water and tea with ginger. ... I go to bed early 
taking the name of my Rabba (God) as I don’t want all those negative thoughts crossing my mind." 


Speaking about the marathon, he said: 'The first 20 miles are not difficult. As for last six miles, I run while 
talking to God. 


He is the eldest of a group of Sikhs who call themselves "Sikhs in the City’. There were three other Sikhs, 
aged 79, 79 and 80, in the "Golden Oldies" team which ran the Edinburgh Marathon relay in 2009. The SITC running 
group are a now a well-established team based in East London, running marathons across the world with interfaith 
groups and raising money for Fauja Singh's charities. 


His biography, titled Turbaned Tornado, was formally released in the Attlee Room of Britain's House of 
Lords on 7 July 2011 by Lord Anthony Young of Norwood Green and retired British Crown Court judge Sir Mota 
Singh. The book was written by Chandigarh-based columnist and writer Khushwant Singh. 


On 13 November 2003, Singh was awarded the Ellis Island Medal of Honour by the National Ethnic 
Coalition, a US group that advocates ethnic pride and tolerance. William Fugazy, the chairman of the coalition, 
said Singh is a symbol of racial tolerance, and his running helps bridge the gap created by the 11 September terrorist 
attacks. "He is the greatest inspiration," said Fugazy, and added that Singh was the first non-American to recetve 
the honour. He was awarded the "Pride of India" title by a UK-based organisation for his achievements in 2011 


Fauja Singh was invited as a special guest for the 2nd Annual Chardikala Run in Malaysia. The run was 
given a theme '101 and running’ as a mark of respect for 
Singh. He was given a warm crowd response and was also 
presented with The Brand Laureate Award on stage 
during the closing ceremony. 


Singh was given a warm response by the people 
of Malaysia. He was escorted to the Chardikala 
Charitable Fun Run venue, Astaka in Petaling Jaya, by 
the Malaysian Bikers Group. Singh flagged off the start 
of the Marathon. Fauja Singh's attitude was praised 
especially because he had taken part in the Standard 
Chartered Singapore Marathon on the same morning, yet 
was in full spirits meeting, greeting and being a major 
part of the successful CCFR 2012. 


Fauja Singh privileged to carry the Olympic torch. 
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The Great Gama PBebalwan 


Ghulam Mohammad Baksh Butt (22 May 1878 — 
23 May 1960) commonly known as Rustam-e-Hind and 
by the ring name The Great Gama was a pehlwani wrestler 
and strongman in British Raj. In the early 20th century, 
he was an undefeated wrestling champion of subcontinent. 


Baksh was awarded a version of the World 
Heavyweight Championship on 15 October 1910. 
Undefeated in a career spanning more than 52 years, he is 
considered one of the greatest wrestlers of all time. After 
the partition of British India, into the Dominion of India 
and the Dominion of Pakistan in August 1947, Gama 
migrated to Pakistan, where he lived rest of his fife and 
died in the city of Lahore on 23 May 1960. 


Ghulam Mohammad Baksh was born on 22 May 
1878 in Jabbowal Village, Amritsar district, Panjab 
Province, British India (now Jabbowal, Kapurthala 
District, Panjab, India) into a Kashmiri Muslim family of wrestlers. 


He was first noticed at the age of ten, in 1888, when he entered a strongman competition held in Jodhpur, 
which included many gruelling exercises such as squats. The contest was attended by more than four hundred 
wrestlers and Gama was among the last fifteen and was named the winner by the Maharaja of Jodhpur due to his 
young age. Gama was subsequently taken into training by the Maharaja of Datia. 


In 1895, at the age of 17, Gama challenged then-Indian Wrestling Champion, middle-aged Raheem Bakhsh 
Sultani Wala, another ethnic Kashmiri wrestler from Gujranwala, Panjab Province, Colonial India (now in 
Pakistan). At about 7 feet (2.1m) tall, with a very impressive win—loss record, Raheem was expected to easily defeat 
the 5-foot-7-inch (1.70 m) Gama. Raheem's only drawback was his age as he was much older than Gama, and near 
the end of his career. The bout continued for hours and eventually ended in a draw. The contest with Raheem was 
the turning point in Gama's career. After that, he was looked upon as the next contender for the title of Rustam-e- 
Hind or the Indian Wrestling Championship. In the first bout Gama remained defensive, but in the second bout he 
went on the offensive. Despite severe bleeding from his nose and ears, he managed to deal a great deal of damage to 
Raheem Bakhsh. 


By 1910, Gama had defeated all the prominent Indian wrestlers who faced him except Raheem. At this 
time, he focused his attention on the rest of the world. Accompanied by his younger brother Imam Bakhsh, Gama 
sailed to England to compete with the Western wrestlers but could not gain instant entry, because of his lower 
height. 


In London, Gama issued a challenge that he could throw any three wrestlers in thirty minutes of any weight 
class. This announcement however was seen as a bluff by the wrestlers and their wrestling promoter R, B. Benjamin. 
for a long time no one came forward to accept the challenge. To break the ice, Gama presented another challenge to 
specific heavy weight wrestlers. He challenged Stanislaus Zbyszko and Frank,Gotch, either he would beat them or 
pay them the prize money and go home. The first professional wrestler to take his challenge was the American 
Benjamin Roller. In the bout, Gama pinned Roller in 1 minute 40 seconds the first time, and in 9 minutes 10 seconds 
the other. On the second day, he defeated 12 wrestlers and thus gained entry to the official tournament. 


He was pitted against world champion Stanislaus Zbyszko and the bout was set for 10 September 1910. 
Zbyszko was then regarded among the premier wrestlers in the world; and he would then take on the mammoth 
challenge of India's feared Great Gama, an undefeated champion who had been unsuccessful in his attempts to lure 
Frank Gotch into a match. And so, on 10 September 1910, Zbyszko faced the Great Gama in the finals of the John 
Bull World Championships in London. The match was worth £250 in prize money and the John Bull Belt. Within 
a minute, Zbyszko was taken down and remained in that position for the remaining 2 hours and 35 minutes of the 
match. There were a few brief moments when Zbyszko would get up, but he just ended back down in his previous 
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position. Through this defensive strategy of hugging the mat in order to nullify Great Gama's greatest strengths, 
Zbyszko wrestled the Indian legend to a draw after nearly three hours of grappling, though Zbyszko's lack, of 
tenacity angered many of the fans in attendance. Nevertheless, Zbyszko still became one of the few wrestlers to ever 
meet the Great Gama without going down in defeat; The two men were set to face each other again on 17 September 
1910. On that date, Zbyszko failed to show up and Gama was announced the winner by default. He was awarded 
the prize and the John Bull Belt. Receiving this belt entitled Gama to be called Rustam-e-Zamana or World 
Champion but not the lineal champion of the world as he hadn't defeated Zbyszko in the ring. 


During this tour Gama defeated some of the most respected grapplers in the world, 'Doc" Benjamin Roller 
of the United States, Maurice Deriaz of Switzerland, Johann Lemm (the European Champion) of Switzerland, and 
Jesse Peterson (World Champion) from Sweden. In the match against Roller, Gama threw "Doc" 13 times in the 15- 
minute match. Gama now issued a challenge to the rest of those who laid claim to the World Champion's Title, 
including Japanese Judo champion Taro Miyake, George Hackenschmidt of Russia and Frank Gotch of the United 
States — each declined his invitation to enter the ring to face him. At one point, to face some type of competition, 
Gama offered to fight twenty English wrestlers, one after another. He announced that he would defeat all of them 
or pay out prize money, but still, no one would take up his challenge. 


Shortly after his return from England, Gama faced Raheem Bakhsh Sultani Wala in Allahabad. This bout 
eventually ended the long struggle between the two pillars of Indian wrestling of that time in favour of Gama and 
he won the title of Rustam-e-Hind or the lineal Champion of India. Later in his fe when asked about who was his 
strongest opponent, Gama replied, "Raheem Bakhsh Sultani Wala". After beating Raheem Bakhsh Sultani Wala, 
Gama faced Pandit Biddu, who was one of the best wrestlers in India of that time (1916) and beat him. In 1922, 
during a visit to India, the Prince of Wales presented Gama with a silver mace. 


Gama did not have any opponents until 1927, when it was announced that Gama and Zbyszko would face 
each other again. They met in Patiala in January 1928. Entering the bout, Zbyszko 'showed a strong build of body 
and muscle" and Gama, it was reported "looked much thinner than usual". However, he managed to overpower the 
former easily and won the bout inside a minute, winning the Indian version of the lineal World Wrestling 
Championship. Following the bout, Zbyszko praised him, calling him a 'tiger'. At forty-eight years old he was now 
Rnown as the 'great wrestler" of India. 


After defeating Zbyszko, Gama beat Jesse Petersen in February 1929. The bout lasted only one and a half 
minutes. This was the last bout that Gama fought during his career. 


After the partition of India in 1947, Gama moved to Pakistan. During the Hindu-Muslim riots that broke 
out at the time of partition, Gama (a Muslim) saved hundreds of Hindus from mobs in Lahore. Although Gama did 
not retire until 1952, he failed to find any other opponents. Some other sources say he wrestled until 1955. After his 
retirement, he trained his nephew Bholu Pahalwan, who held the Pakistani wrestling championship for almost 20 
years. 


His final days were difficult; he had five sons and four daughters and all the sons died young. When his 
youngest son Jalaluddin died in 1945 at the age of just thirteen, Gama was heartbroken and lost the power of speech 
for some days. He migrated to Pakistan at partition and tried his hand at different unsuccessful ventures including 
a bus service in Karachi called the "Gama Transport Service". Gama was given land and monthly pension by the 
government and supported his medical expenses until his death. He died in Lahore, Pakistan on 23 May 1960 after 
a period of illness. 


Kulsoom Nawaz, politician and wife of former Pakistani Prime Minister Nawaz Sharif, was the 
granddaughter of Gama. Gama fought and won over five thousand matches. Bruce Lee was an avid follower of 
Gama's training routine. Lee read articles about Gama and how he employed his exercises to build his legendary 
strength for wrestling, and Lee quickly incorporated them into his own routine. The training routines Lee used 
included 'the cat stretch’, and 'the squat" (Rnown as "baithak’, and also known as the 'deep-knee bend."). 


Today, a doughnut-shaped exercise disc called Hash weighing 100 kg, used by him for squats and push-ups, is housed 
at the National Institute of Sports (NIS) Museum at Patiala, India. On 22 May 2022, search engine Google 
commemorated Gama with a Doodle on his 144th birth anniversary. Google commented: 'Gama’s legacy continues 
to inspire modern day fighters. Even Bruce Lee is a Rnown admirer and incorporates aspects of Gama's conditioning 
into his own training routine! 
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Kikkar Singh 


Pehelvan Kgkkar Singh Sandhu (January 13, 1857 — February 18, 1914) was born in a Sandhu Jat family. 
He was a wrestler from Lahore, British India (now Pakistan) 


Singh was born to wrestler Javala Singh Sandhu and Sahib Kaur. His parents were farmers of moderate 
means in the village of Ghanienke, Lahore district (now in Pakistan). Singh trained as a wrestler in his mother's 
native village, Nurpur, under the village potter, before returning to Ghanienke to continue training with wrestler 
Vasava Singh. 


Singh was already a popular wrestler when he started his tutelage under Buta Pahilvan, Rustam-i-Hind, 
of Lahore. Singh developed world class skill, and eventually became the leading Indian wrestler. He enjoyed the 
patronage of the rulers of the princely states of Jodhpur, Indore, Dasuya, Tonk,and Jammu and Kashmir. 


There are several theories on why he came to be Rnown as Kikkar Singh. One theory is that he once uprooted 
a kikkar tree (acacia) with his bare hands. Another states that he earned his botanical name due to his extraordinary 
height and dark complexion, which were uncommon for the time. 


Kakkar Singh fought and won many bouts during his lifetime. In fact, there were not many competitors to 
match his strength and skill. However, he lost the last bout of his life. During the Delhi Durbar, held in December 
1911 to celebrate the coronation of King George V, Singh was challenged by a younger wrestler and an old rival, 
Kallu of Amritsar. Singh, at 54, was long past his prime and already asthmatic, but he would not let the challenge 
go unanswered. He put up a considerable fight to the delight of the elite gathering (Maharaja Bhupinder Singh of 
Patiala and Sardul Singh Caveeshar were among the spectators), but lost. To many eyewitnesses it appeared to be a 
dubious judgement. 


Kakkar Singh died on 18 February 1914 in his native village, where a samadhi or memorial shrine has been 
raised in his memory. 
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Tiger Foginder Singh 


4 Joginder Singh (1919-August 1, 1990) was an Indian professional wrestler. He 
was the first All Asia Tag Team Champion, along with King Kong. He was one of the 
top professional wrestlers of India at that time. 


He was born in village Sheron, Tarn Taran, Panjab, British India into a Sikh 
E family. 


_ Singapore 

In 1948, Tiger Joginder and Arjan Singh Das were signed by Great World's 
wrestling promoters, where he competed against many top wrestlers like King Kong, Bill 

Verna, George Zbisko, Tiger Ray Holden and Seelie Samara, and earned fame worldwide. 


Wrestling poster featuring Tiger Joginder and Chief Thunderbird in the main event 


United States 


Tiger wrestled in the United States in the late 1940s to the early 
1950s, with wrestlers such as The French Angel, Ted Christy, Kola 
Kwariani, Jack, Dempsey, Oki Shikina, Lord Carlton, and Benny Trudel. 
On 8 March 1950, his match with Chief Thunderbird at Paramount Theatre 
had attracted much interest. 


India 


WRESTLING "sz" 
Tomorrow Right 


hetneecmantgl Me MARCH & 


In 1954, Tiger competed in the Rustam-e-Hind (Champion of 
India) tournament, but lost in the final to Dara Singh. The same year, he 
defeated European Heavyweight Champion Bert Assirati in front of the 
50,000 spectators at Bombay. In 1959, he competed in another professional 
wrestling tournament Commonwealth Championship, but didn't succeed. 


examen al'coues “Unb uc tr eoven 
FIST BG CARD OF TYE 1950 SEASON 
WIECH PROearES  CUTITiomeng 

Japan 

On 16** November 1955 in the Japan Wrestling Association, he 
and King Kong defeated Rikidozan and Harold Sakata in a two out of 
three falls match at JWA All Asia Championship tournament final to crown the inaugural AM Asia Tag Team 
Champions. But he failed to capture the All Asia Heavyweight Championship in the single competition. 


2 RD Prwwter Pree We Salhi Sin Attatirtiers f BS 
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He also did acting in some Indian films in the 1960s with fellow wrestlers Dara Singh, King Kong and 
Randhawa. 
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Dara Singh 


The Wrestler Actor/director 


Dara Singh Randhawa (born Deedar 
Singh Randhawa; 19 November 1928 — 12 July 
2012) was an Indian professional wrestler, actor, 
director and politician. He started acting in 1952 
and was the first sportsman to be nominated to 
the Rajya Sabha (upper house) of India. He 
worked as Hindi and Panjabi film producer, 
director and writer, and he acted in films and 
television. He is known for his undefeated 
worldwide streak,in wrestling and later being a 5 
successful movie star. He got defeated by ite D | 
Brahmdev Misra of Gorakhpur in Calcutta's .. 
Dharmatala. His role of Hanuman in the film Bajrangbali (1976) and in Ramanand Sagar's Ramayan made him 
popular. Singh was inducted into the Legacy Category of the WWE Hall of Fame Class of 2018. 


Singh was born in a Jat Sikh family as Deedar Singh Randhawa to Surat Singh Randhawa and Balwant 
Kaur on 19 November 1928 in the village of Dharmuchak in the Majha area of the Panjab region of India. At the 
time, it was still under British Raj colonial rule. 


Dara Singh wrestling King Kong at JWA in 1955 


He came to Singapore in 1947, where he worked in a drum- 
manufacturing mill and began his wrestling training under Harnam Singh in 
the Great World Stadium. As an adult he was 6 feet 2 inches (1.88 m) tall, 
weighed 127 kilograms (280 (6) and had a chest measurement of 53 inches 
(130 cm). Due to his physique, he was encouraged to take up pehlwani, an 
Indian style of wrestling, in which he trained for several years. After 
switching to professional wrestling, he competed around the world with 
opponents such as Bill Verna, Firpo Zbyszko, John Da Silva, Rikidozan, 
Danny Lynch and Ski Hi Lee. His flooring of King Kong is still remembered. 


In 1954 Dara competed in the Rustam-e-Hind (Champion of India) 
tournament where he won the final by defeating Tiger Joginder Singh and 
received a silver cup from Maharaja Hari Singh. In 1959, he won the 
Commonwealth Championship by defeating George Gordienko at Calcutta. 
On 29 May 1968 in Bombay, his victory over Lou Thesz earned him the 
World championship. According to Thesz, Singh was "an authentic wrestler, 
was superbly conditioned" and had no problem losing to the latter. His last 
tournament, where he announced his retirement, was held in Delhi in June 
1983. 


Singh left his village for Singapore in 1948. He started his career as an actor in 1952 with Sangdil. He was 
a stunt film actor for many years and played his first lead role in Babubhai Mistry's film King Kong (1962). From 
around 1963 he partnered often with Mumtaz, with whom he performed in 16 Hindi films. The couple became the 
highest-paid B-grade actors, with Singh receiving nearly four lakh rupees per film. 


He then went on to do television in the late 1980s, where he played the role of Hanuman in the television 
adaptation of the Hindu epic Ramayan. He also had roles in numerous films, such as Veer Bheem Sen and Ramayan, 
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and in other television serials. He starred as Bhima in various Mahabharata movies, besides also playing Balram, 
he also starred as Shiva in various mythological movies. 


His last Hindi movie was Jab We Met and the last Panjabi movie released before his illness was Dil Apna 
Panjabi. He acted in National Award-winning film Main Maa Panjab Dee directed by Balwant Singh Dullat. He 
directed seven Panjabi films including Sawa Lakh Se ER Ladaun, Nanak Dukhiya Sub Sansar, Dhyanu Bhagat 
and Rab Dian Rakhan. He also directed two films in Hindi; Bhakti Mein Shakti and Rustom (1982), which were 
produced and directed under the banner ‘Dara Film" which he set up in 1970. Dara Singh acted as a wrestler named 
Dara Singh in a Malayalam film Mutharam Kunnu (PO). 


Singh was the owner of Dara Studio at Mohali, District Mohali, Panjab. Dara Film Studio was founded 
in 1978. The studio was operational from 1980 as a film studio. 


Singh joined the Bharatiya Janata Party in January 1998. He became the first sportsperson to be nominated 
to the Rajya Sabha — the upper house of the Parliament of India. He served in that role between 2003 and 2009. 
He was also president of the Jat Mahasabha. 


Singh's son Vindu Dara Singh, launched first comic book, The Epic Journey of the Great Dara Singh at 
Oxford Bookstore in New Delhi in February 2019. 


Singh married twice. He had three sons and three daughters, including Parduman Randhawa and Vindu 
Dara Singh. His brother Randhawa was also a wrestler and actor. 


Singh was admitted into Kokilaben Dhirubhai Ambani Hospital on 7 July 2012 following a massive heart 
attack, Two days later, it was confirmed that he had brain damage due to the lack of blood flow. He was discharged 
from hospital on 11 July 2012, citing that nothing can be done to prolong life, and died the next day at his home in 
Mumbai. He was cremated at Juhu crematorium. 


In 1996 Singh was inducted into the Wrestling Observer 


Newsletter Hall of Fame. In 2016, Dara was included in the fist India's “~~ ~~~ raitde rol me 
top wrestlers of all time. On 7 April 2018 WWE inducted him in WWE 
Hall of Fame Legacy class of 2018. LEGENDARY WRESTLER 
_ DARA SINGH 
TO BE INDUCTED INTO 


THE WWE HALL OF FAME 
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Kesar Singh Pehalwan & Palwinder Singh 


Two Rustam-e -Hind in a family! 


Palwinder Cheema did not have only lineage to his credit when 
he was born. Grandson of the legendary Kesar Pehalwan who claimed and 
won the 10-acre orchard and akhara of the even more illustrious Gama 
Pehalwan from Maharaja Yadavindra Singh after Partition, Palwinder 
weighed twelve pounds at birth and looked every inch a pehalwan even 
then, says his mother Harjinder Kaur Cheema. 


Wrestling may have been in his blood but Palwinder grew up in 
the shadow of his first cousin, who the family felt would wear the mantle 
of Kesar Pehalwan. Palwinder loved to play in the mud and was often 
put to exercise by his paternal uncle and others because he was on the 
healthier side, says his mother. She says though the formal training of boys 
started much later, Palwinder adopted the lifestyle of a wrestler from a 
very young age. He even slept with his rumah (loin cloth) under his pillow. 


Rustam-e-Hind|Pehalwan™ 


Even now one is reminded of the sport at the entrance of the beet 
house, which has been named Rustam Villa to commemorate the memory KESAR SINGH 
of Rustam-e-Hind Kesar Pehalwan. Photos of three generations of 
pehalwans adorn the lobby and staircase leading to the first floor. You can see Kesar Pehalwan with Nehru ot 
Maharaja Yadavindra Singh and then there are photos of Palwinder's father Sukhchain Cheema, who was four 
times National Champion, and of Palwinder himself. All of them leave you in no doubt that you are in a house that 
belongs to wrestlers. The drawing room is decked with numerous maces and trophies won by these three pehalwans. 


Palwinder says, "The family was more interested in my uncle's son and I used to be mainly running around 
the akhara because of my excess weight. My formal 
training in wrestling started when I was 13 years old 
but even then, I was not receiving training on mud. 

My father was of the firm view that I should train 
on mat if I was to compete at the international level." 
This one decision perhaps set him apart from other 
wrestlers in the country and also made him receive the 
Aruna Award after a number of international 
victories in the field of wrestling. 


Palwinder's father Sukhchain Singh 
Palwinder with his grandfather’s photo : Cheema, who was earlier an Assistant Commandant 
——— min the BSF, remarks that wrestling has come a long 
ia “My father migrated to ) Patiala from Cyallpur t in Faislabad district (now in Pakistan). He took, up a small 
accommodation in the Nattan Wali Galli on the Nabha road on rent and immediately started the process of gaining 
patronage of Maharaja Yadavindra Singh, who was the Raj Pramukh of the newly formed Pepsu State. Kesar 
Pehalwan attracted the Maharaja's attention in 1951 when he became Rustam-e-Hind. He then claimed the orchard 
and akhara which had been left behind by the famous Gama Pehalwan after Partition. Training in the akhara was 
away of life for my father as well as for me but I wanted my son to learn the nuances associated with international 
style of wrestling so that he could rise above the akhara," Sukhchain added. 


Palwinder, adding to his father's line of thought, says many wrestlers are not able to become technically 
sound because their basic training is on mud. "These wrestlers find the switch to the mat difficult." Besides this, he 
says, there is a lot of difference between wrestling on mud and on mat. 'Mud wrestling means lots of endurance 
because it is a slow sport. However, wrestling on mat means possessing both speed and endurance, which calls for 
special training." 
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Once the decision to give the boy training on mat was taken, the National Institute of Sports (NIS), which 
is within a stone's throw of Palwinder's traditional house, came to the rescue of the family. Palwinder was allowed 
to train along with national-level wrestlers coming to the NIS to train for national and international meets. This 
meant access to foreign coaches and also an early grasp of wrestling techniques. 


Palwinder, however, had one more obligation to fulfil before taking on the world and that was to win the 
title of Rustam-e-Hind, which was held by his grandfather from 1951 to 1961. Palwinder annexed this title at the 
age of 17 years in 1999. He also won several other titles on mud. "It is easier to fight on mud once you have trained 
on mat," he says, adding that winning on mud was necessary for him to gain experience in wrestling. 


This wrestler has travelled a long way since he became Rustam-e-Hind in 1999. He has become leaner since 
then. "This is because I have completely changed my eating habits. Milk,and ghee were my staple diet during growing 
years. My mother gave me at least six to seven litres of milk, and lots of ghee. Now I try to eat a balanced diet. 
Besides boiled chicken and vegetables, I have fruits, juices and protein milk, This diet has helped me increase the 
lean mass in the body." 


Speaking about his training, he says he wants to peak close to the Olympic qualification round in February 
next year, following which he would work for realising his goal of bagging a medal in the Olympic Games. 


Palwinder wants more respect for his sport from the common man. "I Rnow cricket is the most popular sport 
in our country. However, we should also be looked after and sponsored so that we are encouraged to do more for the 
country." 


Article courtesy Jangveer Singh 
Photos courtesy Subhash Patialvi. 
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Shining Stars 


(Celebrities, Warriors, Saints, Philanthropists, Scientists, 


Nobel Laureates) 


The Stars 

1. Giani Zail Singh 

Dr. Manmohan Singh 

Sir Ganga Ram 

Bhagat Puran Singh 

Inder Kumar Gujral 

Dr. M.S.Randhawa 

Har Gobind Khurana 

Dr. Abdus Salam 

9. Zafrullah Khan 

10. Narinder Singh Kapany 

11. Chief Air Marshal Arjan Singh 

12. General Bikram Singh 

13. Lieutenant General Jagjit Singh Arora 
14. Brigadier Kuldip Singh Chandpuri 
15. Rajkumari Amrit Kaur 

16. Sunil Bharti Mittal 

17. Naresh Goyal 


SN DM AY NS 
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Giant Zatl Singh 


Giani Zail Singh born Jarnail Singh; 5 May 1916 — 25 December 1994) 
was an Indian politician from Panjab who served as the seventh president of India 
from 1982 to 1987. He was the first Sikh and the first person from the Sikh 
Community to become president. 


He was born in Sandhwan, Faridkot district on 5 May 1916 to Kishan 
Singh and Ind Kaur, as the youngest of their five children. He was a Ramgarhia 
Sikh, belonging to a backward caste associated with carpentry. Although his 
formal education ended with matriculation, Singh trained to be a granthi and 
studied at the Shaheed Sikh Missionary College in Amritsar where he was given 
the title of giani as a mark of his knowledge of the scriptures. Although his grasp 
of English was less than fluent, he was known for his earthy speeches in the Urdu 
and Panjabi languages. He married Pardhan ‘Kaur with whom he had three 
daughters and a son. His nephew, Kultar Singh Sandhwan, became Speaker of the 
Panjab Legislative Assembly in 2022 


Singh trained to be a granthi and was given the title of giani, meaning a learned man, while training at the 
Sikh Missionary School in Amritsar. Singh was associated with peasant agitations and the movement seeking a 
representative government in Faridkot. His political activism in the Praja Mandal, an organization allied with the 
Indian National Congress, saw him sentenced to solitary confinement between 1938 and 1943. He led the flag 
satyagraha and formed a parallel government in Faridkot State which were called off only after the intervention of 
Jawaharlal Nehru and Vallabhbhai Patel. The stints in jail inspired him to change his name to Zail Singh. 


After independence, Faridkot was merged with the Patiala and East Panjab States Union and Singh served 
as its minister of revenue and agriculture during 1949-51 and oversaw the introduction of land reforms in Panjab. 
Singh was a member of the Rajya Sabha during 1956-62 and member of the Panjab Legislative Assembly during 
1962-67 during which time he served briefly as a minister under Partap Singh Kairon. He had served as president 
of PEPSU Pradesh Congress Committee during 1955-56 and became president of Panjab Pradesh Congress 
Committee in 1966 serving in that post until his election as Chief Minister of Panjab in 1972. 


As Chief Minister, Singh is credited with having established India’s first semiconductor manufacturing 
unit in Mohali, legislating the Panjab Land Reforms Act of 1972, ensuring reservation for Mazhabi Sikhs and 
Valmikis in education and public employment and repatriating the remains of Udham Singh which were then 
cremated in Panjab with state honours. 


Elected to the Lok Sabha in 1980, Singh was appointed India’s Home Minister by Prime Minister Indira 
Gandhi. His stint saw insurgencies in Panjab and Assam. In 1982, he was elected President of India, succeeding 
Neelam Sanjiva Reddy. The initial years of his presidency saw the Operation Blue Star, the assassination of Indira 
Gandhi, and the 1984 anti-Sikh riots. After Rajiv Gandhi became Prime Minister, relations with Singh turned 
frosty with the Prime Minister refusing to meet with or inform the president on matters of policy and placing curbs 
on his foreign and domestic travels. Singh hit back by questioning government policy and subjecting proposals sent 
to him to minute scrutiny. In 1986, he employed a pocket veto on the Indian Post Office (Amendment) Bill passed 
by Parliament. Allegations of corruption in the procurement of howitzers from Bofors, the government’s refusal to 
furnish the documents sought for by President Singh and his much-publicized reproach to the government led to 
speculation that Singh intended to dismiss the government of Rajiv Gandhi. Singh however retired 
at the end of his tenure in 1987 and was succeeded as president by R, Venkataraman. 


Singh died in 1994 of injuries sustained in a road accident. His samadhi is at the Ekta 
Sthal in Delhi. Singh’s memoirs were published in 1997. His birth centenary was celebrated in 
2016 where a documentary film and a book.on his life were released. 
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Dr. Hanmohan Singh 


Manmohan Singh (Panjabi: born 26 September 1932) is an Indian 
politician, economist and statesman who was the 13th prime minister of 
India from 2004 to 2014. He is also the third longest serving prime minister 
after Jawaharlal Nehru and Indira Gandhi. A member of the Indian 
National Congress, Singh was the first Sikh prime minister of India. He 
was also the first prime minister since Jawaharlal Nehru to be re-elected 
after completing a full five-year term. 


Born in Gah, West Panjab, in what is today Pakistan, Singh's 
family migrated to India during its partition in 1947. After obtaining his 
doctorate in economics from Oxford, Singh worked for the United Nations 
during 1966-1969. He subsequently began his bureaucratic career when 
Lalit Narayan Mishra hired him as an advisor in the Ministry of 
Commerce and Industry. During the 1970s and 1980s, Singh held several 
Rey posts in the Government of India, such as Chief Economic Advisor 
(1972-1976), governor of the Reserve Bank (1982-1985) and head of the 
Planning Commission (1985-1987). 


In 1991, as India faced a severe economic crisis, the newly elected prime minister, P. V. Narasimha Rao, 
surprisingly inducted the apolitical Singh into his cabinet as finance minister. Over the next few years, despite strong 
opposition, he carried out several structural reforms that liberalised India's economy. Although these measures 
proved successful in averting the crisis, and enhanced Singh's reputation globally as a leading reform-minded 
economist, the incumbent Congress Party fared poorly in the 1996 general election. Subsequently, Singh was leader 
of the opposition in the Rajya Sabha (the upper house of the Parliament of India) during the Atal Bihari Vajpayee 
government of 1998-2004. 


In 2004, when the Congress-led United Progressive Alliance (UPA) came to power, its chairperson Sonia 
Gandhi unexpectedly relinquished the prime minister ship to Singh. His first ministry executed several key 
legislations and projects, including the National Rural Health Mission, Unique Identification Authority, Rural 
Employment Guarantee scheme and Right to Information Act. In 2008, opposition to a historic civil nuclear 
agreement with the United States nearly caused Singh's government to fall after Left Front parties withdrew their 
support. Although India's economy grew rapidly under UPA I, its security was threatened by several terrorist 
incidents (including the 2008 Mumbai attacks) and the continuing Maoist insurgency. 


The 2009 general election saw the UPA return with an increased mandate, with Singh retaining the office 
of Prime Minister. Over the next few years, Singh's second ministry government faced a number of corruption charges 
over the organisation of the 2010 Commonwealth Games, the 2G spectrum allocation case and the allocation of coal 
blocks. After his term ended in 2014 he opted out from the race for the office of the Prime Minister of India during 
the 2014 Indian general election. Singh was never a member of the Lok,Sabha but has served as a member of the 
Rajya Sabha, representing the state of Assam from 1991 to 2019 and Rajasthan since 2019. Chided for his low- 
profile demeanour as prime minister, his popularity has improved since he left office. 


Singh was born to Gurmukh Singh and Amrit Kaur on 26 September 1932, in Gah, Panjab, British India, 
into a Sikh family. He lost his mother when he was very young and was raised by his paternal grandmother, to 
whom he was very close. His early schooling was in the Urdu medium, and even as Prime Minister years later, he 
wrote his apparently Hindi speeches in the Urdu script, although sometimes he would also use Gurmukhi, a script 
used to write Panjabi, his mother tongue. 


After the Partition of India, his family migrated to Amritsar, India, where he studied at Hindu College, 
Amritsar. He attended Panjab University, then in Hoshiarpur, Panjab, studying Economics and got his bachelor's 
and master's degrees in 1952 and 1954, respectively, standing first throughout his academic career. He completed his 
Economics Tripos at University of Cambridge in 1957. He was a member of St John's College. 


In a 2005 interview with the British journalist Mark Tully, Singh said about his Cambridge days: 
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I first became conscious of the creative role of politics in shaping human affairs, and I owe that mostly to 
my teachers Joan Robinson and Nicholas Kaldor. Joan Robinson was a brilliant teacher, but she also sought to 
awaken the inner conscience of her students in a manner that very few others were able to achieve. She questioned 
me a great deal and made me think the unthinkable. She propounded the left-wing interpretation of ‘Keynes, 
maintaining that the state has to play more of a role if you really want to combine development with social equity. 
Kaldor influenced me even more; I found him pragmatic, scintillating, stimulating. Joan Robinson was a great 
admirer of what was going on in China, but Kaldor used the Keynesian analysis to demonstrate that capitalism 
could be made to work, 


After completing his D.Phil, Singh returned to India. He was a senior lecturer of economics at Panjab 
University from 1957 to 1959. During 1959 and 1963, he served as a reader in economics at Panjab University, and 
from 1963 to 1965, he was an economics professor there. Then he went to work for the United Nations Conference 
on Trade and Development (UNCTAD) from 1966 to 1969. Later, he was appointed as an advisor to the Ministry 
of Foreign Trade by Lalit Narayan Mishra, in recognition of Singh's talent as an economist. 


From 1969 to 1971, Singh was a professor of international trade at the Delhi School of Economics, 
University of Delhi. 


In 1972, Singh was chief economic adviser in the Ministry of Finance, and in 1976 he was secretary in the 
Finance Ministry. In 1980-1982 he was at the Planning Commission, and in 1982, he was appointed governor of 
the Reserve Bank of India under then finance minister Pranab Mukherjee and held the post until 1985. He went on 
to become the deputy chairman of the Planning Commission (India) from 1985 to 1987. Following his tenure at the 
Planning Commission, he was secretary general of the South Commission, an independent economic policy think tank, 
headquartered in Geneva, Switzerland from 1987 to November 1990. 


Singh returned to India from Geneva in November 1990 and held the post as the advisor to Prime Minister 
of India on economic affairs during the tenure of Chandra Shekar. In March 1991, he became chairman of the 
University Grants Commission. 


Singh married Gursharan Kaur in 1958. They have three daughters, Upinder Singh, Daman Singh and 
Amrit Singh. Upinder Singh is a professor of history at Ashoka University. She has written six books, including 
Ancient Delhi (1999) and_A History of Ancient and Early Medieval India (2008). Daman Singh is a graduate of 
St. Stephen's College, Delhi and Institute of Rural Management, Anand, Gujarat, and author of The Last Frontier: 
People and Forests in Mizoram and a novel Nine by Nine, Amrit Singh is a staff attorney at the American Civil 
Liberties Union. Ashok Pattnaik, 1983 batch Indian Police Service officer, son-in-law of former Prime Minister 
Manmohan Singh, was appointed CEO of National Intelligence Grid (NATGRID) in 2016. 


Singh has undergone multiple cardiac bypass surgeries, the most recent of which took place in January 2009. 


Dr. Kalam, the President asking Dr. Manmohan Singh to 
form the Government. 
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Sir Ganga Ram 


Rai Bahadur Sir Ganga Ram CIE MVO (born Ganga Ram Agarwal, 13 
April 1851 — 10 July 1927) was an Indian civil engineer and architect. His 
extensive contributions to the urban fabric of Lahore, then in colonial India and 
now in modern Pakistan, caused Khaled Ahmed to describe him as 'the father of 
modern Lahore’. 


Ganga Ram Agarwal was born on 13th April, 1851 in Mangtanwala, a 
village in Sheikhupura District in the Panjab Province of British India (now in the 
Nankana Sahib District of Panjab, Pakistan) into a Panjabi Hindu Baniya family jm 
of the Agarwal community. His father, Doulat Ram Agarwal, was a junior sub- 
inspector at a police station in Mangtanwala. Later, he shifted to Amritsar and 
became a copy-writer of the court. Here, Ganga Ram passed his matriculation 
examination from the Government High School and joined the Government College, 
Lahore in 1869. In 1871, he obtained a scholarship to the Thomason Civil 
Engineering College at Roorkee. He passed the final lower subordinate examination with the gold medal in 1873. 
He was appointed assistant engineer and called to Delhi to help in the building of the Imperial Assemblage. 


In 1873, after a brief Service in Panjab P.W.D devoted himself to practical farming. He obtained, on lease 
from the government, 50,000 acres (20,000 ha) of barren, unirrigated land in Montgomery District, and within three 
years converted that vast desert into smiling fields, irrigated by water lifted by a hydroelectric plant and running 
through a thousand miles of irrigation channels, all constructed at his own cost. This was the biggest private 
enterprise of the kind, unknown and unthought-of in the country before. Sir Ganga Ram earned millions most of 
which he gave to charity. 


In the words of Sir Malcolm Hailey, the Governor of Panjab, "he won like a hero and gave like a Saint". He 
was a great engineer and a great philanthropist. 


In 1900, Ganga Ram was selected by Lord Curzon to act as superintendent of works in the Imperial Durbar 
to be held in connection with the accession of King Edward VII. He finished the work,at the Darbar managing its 
manifold problems and challenges. He retired prematurely from service in 1903. 


He received the title of Rai Bahadur in 1903, and was appointed a Companion of the Order of the Indian 
Empire (CIE) on 26 June 1903 for his services at the Delhi Durbar. On 12 December 1911, in a special honours list 
after the 1911 Delhi Durbar, he was appointed a Member Fourth Class (present-day Lieutenant) of the Royal 
Victorian Order (MVO). He was knighted in the 1922 Birthday Honours list and on 8 July was personally invested 
with his honour at Buckingham Palace by the King-Emperor George V. 


He designed and built General Post Office, Lahore, Lahore Museum, Aitchison College, Mayo School of 
Arts (now the National College of Arts), Ganga Ram Hospital, Lahore 1921, Lady Mclagan Girls High School, the 
chemistry department of the Government College University, the Albert Victor wing of Mayo Hospital, Sir Ganga 
Ram High School (now Lahore College for Women), the Hailey College of Commerce (now Hailey College of Banking 
& Finance), Ravi Road House for the Disabled, the Ganga Ram Trust Building on 'The Mall" and Lady Maynard 
Industrial School. He also constructed Model Town and Gulberg town, once the best localities of Lahore, the 
powerhouse at Renala Khurd as well as the railway track between Pathankot and Amritsar. 


After the partition of India and Pakistan, another hospital Sir Ganga Ram Hospital, New Delhi was built 
in 1951 in his memory. 


He became Superintending Engineer in Patiala State for the capital's reconstruction project after his 
retirement. Amongst his works were Moti Bagh Palace, Secretariat Building, New Delhi, Victoria Girls School, the 
law courts and police station. 


In Tehsil Jaranwala of district Lyallpur (now Faisalabad), Ganga Ram built a unique travelling facility, 
Ghoda Train (horse pulled train). It was a railway line from Buchiana Railway station (on Lahore Jaranwala 
railway line) to the village of Gangapur. It remained in use for decades even after Independence. It became useless 
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for need of repair in 1980s. It was unique of its Rind. It was two simple trollies pulled on a narrow rail track with 
horse instead of railway engine. 


The same was resumed in 2010 by the Faisalabad District Authorities giving it a status of cultural heritage. 


He was a promising agriculturist, too. He took more than 20,000 acres of land on lease from the Government 
near Renala and cultivated it by completely irrigating the barren land with hydro-electric pumping. He purchased 
thousands acres of barren land in Lyallpur on lease and by using engineering skills and modern irrigation methods, 
turned the arid lands into fertile fields. He established a Maynard-Ganga Ram award of Rs 3000 with a Rs 25000 
endowment. The award was to be made every three years for anyone who made an innovation that increased 
agricultural production in Panjab. 


He died in London on 10 July 1927. His body was cremated and his ashes were brought back to India. A 
portion of the ashes were consigned to Ganges River and the rest buried in Lahore on the bank of the Ravi River. 


A marble statue of Sir Ganga Ram once stood in a public square on Mall Road in Lahore. Famous Urdu 
writer Saadat Hasan Manto wrote a satire on persons who were trying to obliterate any memory of any Hindu in 
Lahore during Partition riots. In his satirical story "The Garland,” set during the religious riots of 1947, an inflamed 
mob in Lahore, after attacking a residential area, turned to attacking the statue of Sir Ganga Ram, the great Lahori 
Hindu philanthropist of Lahore. They first pelted the statue with stones; then smothered its face with coal tar. Then 
aman made a garland of old shoes climbed up to put it round the neck of the statue. The police arrived and opened 
fire. Among the injured was the fellow with the garland of old shoes. As he fell, the mob shouted: “Cet us rush him 
to Sir Ganga Ram Hospital” forgetting that ironically they were trying to obliterate the memory of the very person 
who had founded the hospital where the person was to be taken for saving his life. 


A student hostel, Ganga Bhawan was established at IIT Roorkee (erstwhile University of Roorkee and 
Thomason college of civil engineering) on 26 November 1957 in his honour. The Sir Ganga Ram Hospital in Lahore, 

— Pakistan was partially damaged in the blasts that destroyed a nearby Police Station on 
27 May 2009. 


Today, his family through his sons and daughters reside across the world. Some 
of whom include Indu Vira, great-grandson and also son of Dharma Vira the founder of 
the Sir Ganga Ram Hospital in New Delhi. His other great-grandson, Dr. Ashwin Ram 
is an Associate Professor in the School of Interactive computing in the College of 
Computing of the Georgia Institute of Technology, while his great-granddaughter, 
Shreela Flather, Baroness Flather, is a teacher and British politician. 


Sir Ganga Ram statue at Sir Ganga Ram Hospital 
in Delhi. 


This Lahore ise Suilding was ae in the Indian Revival architectural style by Sir Ganga Ram. 
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Bhagat Duran Singh 


Bhagat Puran Singh (4 June 1904 — 5 August 1992) was an 
Indian writer, environmentalist, and philanthropist. As a young man 
he decided to dedicate his life to humanitarian work, and in 1947, he 
established Pingalwara, a home for the sick,and disabled in Amritsar. 
He was also an environmental campaigner, raising awareness of 
pollution and soil erosion and writing many books about 
environmental topics. 


Bhagat Puran Singh was born in Rajewal (Rohno) Ludhiana 
district, Panjab. Born into a Hindu family, he was given the name 
Rami Das as a child, but later in his childhood converted to Sikhism, 
taking the name Bhagat Puran Singh. After the death of his father, 
his mother encouraged him to finish the matric level of education, 
which would allow him to obtain a government job. His mother 
worked as a domestic help in the house of a doctor at Montgomery 
(Sahiwal in part to pay for her son's education. Later, she moved to Lahore, where she cleaned utensils in 
households, sending ten rupees per month to Puran Singh, who was living in a hostel. 


He failed his tenth class and was called back to Lahore to attend a local school. Though uninterested in his 
school education, he spent much time reading in the Dyal Singh Library. 


While in Lahore, he began visiting the Gurdwara Dehra Sahib, providing water for visitors to wash before 
entering, helping manage the Gurdwara's cattle, cleaning, and working in the kitchen. While working at the 
Gurdwara, he decided to dedicate himself to humanitarian work, In 1934, Bhagat Puran Singh took into his care a 
four-year-old child with leprosy who had been left at the door of Gurdwara Dehra Sahib, who he named Piara 
Singh. 


After the partition of India in 1947, Bhagat Puran Singh worked as a medic in a refugee camp in Amritsar, 
home to over 25,000 refugees. 


From 1947 till 1958, Bhagat Puran Singh had no permanent home, but walked the streets collecting 
donations for the poor. During this time, he met Des Raj Bindra, with whom he founded a charitable organisation, 
the All India Pingalwara Charitable Society. This institution still provides charity care for the poor and handicapped 
at Tehsilpura, Grand Trunk road, Amritsar. 


Puran Singh also worked for the care of the environment, organising tree planting drives, organised talks 
and lectures on environment topics, and writing books, such as Education of man, Righteousness alone exalts a 
nation, Plant or Perish, The Way, and The Increasing Population. He distributed free pamphlets and books about 
environmental issues through the Pingalwara Society. 


He was honoured in 1981 by the Government of India with the Padma Shri award, given for exceptional 
and distinguished service in any field. He was among the citizens of India who returned their awards and medals 
after the Indian army's attack on the Golden Temple in 1984. He was nominated for the Nobel Peace Prize in 1991 
for his humanitarian work, 


Bhagat Puran Singh died on 5 August 1992 in Amritsar. The Bhagat Puran Singh Chair ir for Studies in 
Selfless Service to Humanity was established at Guru Nanak Dev University, Amritsar in 2005. ¥ 3 


Bhagat Puran Singh was depicted in the movie Eh Janam Tumhare Lekhe, with Pavan 
Malhotra in the leading role. The movie was released on 30 January 2015. 


Commemorative postage stamps of Bhagat Puran Singh were released 
by the Ministry of Communications & Information Technology in 2004. <— 
The stamp is in the denomination of Rs five. §) ex sme 
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Sunder Kumar Gujral 


Inder Kumar Gujral (4 December 1919 — 30 
November 2012) was an Indian diplomat, politician and 
freedom activist who served as the 12th prime minister of 
India from April 1997 to March 1998. 


Born in Panjab, he was influenced by nationalistic 
ideas as a student, and joined the All India Students 
Federation and the Communist Party of India. He was 
imprisoned for taking part in the Quit India movement. 
After independence, he joined the Indian National Congress 
party in 1964, and became a Member of Parliament in the 
Rajya Sabha. 


He was the Minister of Information and 
Broadcasting during the emergency. In 1976, he was 
appointed the Ambassador of India to the Soviet Union. In 
1996, he became the Minister of External Affairs in the 
Deve Gowda ministry, and developed the Gujral doctrine 
during this period. He was appointed the 12th Prime 
Minister of India in 1997. His tenure lasted for less than a 
year. 


He retired from all political positions in 1998. He 
died in 2012 at the age of 92, following hospitalization due 
to a lung infection. 


Inder Kumar Gujral was born on 4 December 1919 
in a Panjabi Hindu Khatri family to Avtar Narain and 
Pushpa Gujral in the village of Pari Darveza in the Sohawa Tehsil of the Jhelum District in undivided Panjab in 
British India, which is in present-day Panjab, Pakistan. He studied at D.A.V. College, Hailey College of Commerce 
and Forman Christian College, Lahore, all affiliated with the University of the Panjab. He was a member of All 
India Students Federation. He also participated in the Indian independence movement and was jailed in 1942 
during the Quit India Movement. As a student, he became a member of the Communist Party of India. He also has 
two sisters, Uma Nanda and Sunita Judge. On 26 May 1945, Inder Kumar Gujral married Sheila Gujral (24 
January 1924 — 11 July 2011) and had two sons, Naresh Gujral (born 19 May 1948), who is a Rajya Sabha MP, 
and Vishal Gujral. IK Gujral’s younger brother Satish Gujral was a world-renowned painter and sculptor. 


Gujral’s hobbies included poetry; he spoke Urdu and was, after his death, eulogised as a lover of the 
language by Maulana Azad National Urdu University, an institution where he held the position of chancellor.His 
wife Sheila Gujral, an acclaimed poet, died on 11 July 2011 after an illness. The couple had two sons, Naresh, who 
is a Shiromani Akali Dal MP in the Rajya Sabha, and Vishal. The couple also have two granddaughters and a 
grandson. 


Gujral became vice-president of the New Delhi Municipal Committee in 1958 and joined the Congress party 
(INC) in 1964. He was close to Indira Gandhi, and became a member of the Rajya Sabha in April 1964. During the 
Emergency of June 1975, Gujral was Minister of Information and Broadcasting, where he was in charge of the 
media during a time of censorship in India and was in charge of Doordarshan. He again was selected to the Rajya 
Sabha to serve until 1976. He also served as Water Resources Minister. Later, Gujral was appointed Ambassador 
of India to the Soviet Union by Indira Gandhi and stayed on during the tenures of Morarji Desai and Charan Singh. 
He was rumoured to have been shunted out of the ministry due to conflicts with the prime minister's son, Sanjay 
Gandhi over media censorship and was replaced by Vidya Charan Shukla, who had no qualms following party lines 
on the matter; he was then moved to the Planning Ministry. 


Gujral resigned from the Indian National Congress party in the 1980s. Then he joined the Janata Dal. In 
the 1989 Indian general election, Gujral was elected from Jalandhar in Panjab. He served as Minister of External 
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Affairs in Prime Minister V. P. Singh's eleventh cabinet of India. In 1989, Singh sent him to Srinagar to negotiate 
with the perpetrators of the 1989 kidnapping of Rubaiya Sayeed. He also brought about controversy during the 
Gulf War when he hugged Saddam Hussein as a show-of-good-faith to ensure Indian expatriates would be safe. In 
the 1991 Indian general election, Gujral contested from Patna in Bihar. However, the election was countermanded 
following complaints of ‘irregularities. In 1992, Gujral was selected to the Rajya Sabha with the help of Lalu 
Prasad Yadav. 


Subsequent to the 1996 election, when the United Front government was formed under the premiership of 
H. D. Deve Gowda, Gujral was again named Minister of External Affairs. During this tenure, he developed the 
‘Gujral Doctrine’ which emphasised better relations with India's neighbours and was refined when he became prime 
minister. He also served as Union Minister or Minister of State of several other portfolios—Communications and 
Parliamentary Affairs, Information and Broadcasting, Works and Housing and Planning. 


The Indian National Congress party had been supporting the United Front government from outside, but 
citing its wish to have the incumbent prime minister replaced, decided to withdraw support; this led to the 
government's collapse in April 1997. To avoid mid-term elections, a compromise was reached: the INC agreed to 
support another United Front government under a new leader, provided its concerns—such as not being consulted 
before taking important decisions and being marginalised—were addressed. The United Front elected Gujral as its 
new leader, and he was sworn in as Prime Minister on 21 April 1997. 


Gujral was admitted at Medanta Hospital in Gurgaon, Haryana (part of the National Capital Region), on 
19 November 2012, after being diagnosed with a lung infection. He had had a serious chest infection a few days 
before being admitted to the hospital following more than a year of dialysis. His health deteriorated in the hospital 
and was reported to be "very critical. On 27 November, he fell unconscious and his urine output system stopped 
working. Gujral died on 30 November 2012, four days before his 93rd birthday. 
r altel d tad le Ty 
INDIA ¢f — [ae 


Gujral has received several accolades and honour. 


FS 2020 


E 4 ‘Former PM Manmohan Singh paying 
, floral tribute to Gujral 
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Br. A.S. Randhawa 


Mohinder Singh Randhawa or M. S. Randhawa (2 February 1909 — 3 
March 1986) was an Indian historian, civil servant, botanist, and author. He 
played major roles in the establishment of agricultural research in India, the 
Green Revolution in India, resettling Panjabis uprooted by Partition as the 
Director-General of Rehabilitation, establishing the city of Chandigarh and 
documenting the arts of Panjab, the history of agriculture in India. A 
biographer, Gulzar Singh Sandhu, gave him the sobriquet Panjab da Chhewan 
Dartya, the sixth river of Panjab. 


Randhawa was born on 2 February 1909 into a Randhawa Jat family 
at Zira, Ferozepur district, Panjab, India to Sher Singh Randhawa and Bachint 
Kaur who came from an affluent family belonging to the village of Bodlan in 
Hoshiarpur district. He received his matriculate from Khalsa High School, 
Muktsar in 1924 and his F.Sc., BSc (Hons.), and MSc (Hons.) in 1926, 1929 
and 1930 respectively from Lahore. In 1955, he was awarded a Doctorate in 
Science by the University of the Panjab for his work, on algae, especially on 
Zygnemataceae. 


Randhawa joined the Indian Civil Service in 1934, then served in 
various capacities at Saharanpur, Fyzabad, Almora, Allahabad, Agra, and Rai 
Barelli until 1 045, when he became secretary of the Indian Council of Agricultural Research (ICA) for a year. He 
was associated with the ICAR through its initial years and made huge contributions to this pioneering organisation 
which was responsible for the Green Revolution in India. 


In 1946, he was appointed as the Deputy Commissioner of Delhi, when India was on the eve of 
independence. In 1947 he was in charge of the entire function where Jawaharlal Nehru delivered his famous Tryst 
with destiny speech. As Deputy Commissioner, he helped persons uprooted by the Partition of India resettle, and 
then in 1949 he was sent as the Additional Director-General (Rehabilitation) and subsequently made the Director- 
General (Rehabilitation), Panjab. Dr. Randhawa then went to Ambala Division in the Panjab as the Commissioner. 
He was brought back, to the task, of rehabilitating people in 1953 as the Development Commissioner and 
Commissioner Rehabilitation and Custodian, Evacuee Property, Panjab. During this time he was in charge of 
allotting land to those who had left behind lands in Pakistan and allotting land to them in Indian Panjab. 


In 1955 he was made the Vice-President of the Indian Council of Agricultural Research (ICAR) and 
Additional Secretary to Government of India, Ministry of Food and Agriculture, New Delhi. He then served the 
Government of India as Advisor, Natural Resources Planning Commission from 1961-1964 and as the Special 
Secretary, Ministry of Food and Agriculture, Govt. of India. He subsequently became the Financial Commissioner 
of the Capital Project Panjab from July 1966 to October 1966, and then he was appointed the Chief Commissioner 
of the Union Territory of Chandigarh in November 1966 and remained so till 1968. Dr. Randhawa served as the 
founding Vice-Chancellor of Panjab Agricultural University in the 1970s. Randhawa was a key promoter of tree 
planting and was behind what became the establishment of the national tree planting week known as van mahotsav. 


Randhawa was chairman of the committee to plan the city of Chandigarh in 1955, and was instrumental 
in its landscaping. He was instrumental in the establishment of the Chandigarh Museum, Panjab Arts Council and 
Museum of Cultural Heritage of Panjab at Ludhiana. He also introduced many species of avenue trees to Chandigarh 
and founded the Rose Garden in Sector 16 in Chandigarh, the Panjab Agricultural University at Ludhiana, the 
Government Museum and Art Gallery, Chandigarh, and the Anglo Sikh War Memorial near Ferozepur which was 
completed in February 1976. 


Dr. Randhawa died on 3 March 1986 in his farmhouse in Kharar. The library at Panjab Agricultural 
University is named in his honour and maintains a collection of his works and laboratory instruments used by him. 
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Har Gobind Khurana 


Har Gobind Khorana (9 January 
1922 — 9 November 2011), Nobel Laureate, 

1 mee , was born in Raipur in British India, a small 
village, comprising about 100 residents. He 


why was a member of practically the only literate 
& Har Gobind Khorana 


family in his village — Khorana’s father 
taught his five children to read and write. 
The first four years of his education were 
provided under a tree, a spot that was, in 
effect, the only school in the village. He did 


not even own a pencil until age 6. 


Khorana was born into a Panjabi 
family and ee, the University of the Panjab at Lahore, India (now in Pakistan), and the University of 
Liverpool, England, on government scholarships. He obtained a Ph.D. at Liverpool in 1948. He began research on 
nucleic acids during a fellowship at the University of Cambridge (1951) under Sir Alexander Todd. 


A job offer in 1952 took Khorana to the University of British Columbia in Canada, where he initiated his 
work which was to lead him to winning the Nobel Prize. During his time there he was offered “all the freedom in 
the world” to do his own research, according to Gordon M Shrum, a Canadian scientist in British Columbia. Khorana 
was an expert on the chemical synthesis of proteins and nucleic acids. 


In 1960, he moved to the US, where he started working at the University of Wisconsin. He was granted 
American citizenship in 1966. In 1968, Khorana, Robert W Holley and Marshall W Nirenberg were awarded jointly 
the Nobel Prize in physiology or medicine “for their interpretation of the genetic code and its function in protein 
synthesis”. But this was not his only accolade. In 1972, Khorana was also recognised for the construction of the 
fist artificial gene, while four years later he announced that he had discovered an artificial gene to function within 
a bacterial cell. Khorana’s works, one of which is a most scientific landmark of the 20‘ Century, had brought closer 
to the day when a synthetic DNA may be brought into the defective human tissue to bring about a cure of a mentally 
retarded brain into a healthier and more intelligent state. His synthesis of RNA (Ribonucleic Acid) of being 
replicated in a laboratory is a step towards the creation of life artificially or in other words genetic engineering. 


Har Gobind Khorana married Esther 
Elizabeth Sibler in 1952. They had met in |) 
Switzerland and had three children, Julia Wy 
Elizabeth, Emily Anne, and Dave Roy. In his | 
biography, ‘Khorana praised his wife Sibler for | 
bringing a “consistent sense of purpose... at atime Wi" 
when [Har] Khorana felt out of place everywhere | M 


and at home nowhere”. 


Har Gobind Kforana receiving NTH lecture |) 
award. 
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Dr. Abdus Salam 


Mohammad Abdus Salam (29 Jan 1929 — 21 Nov 1996), Fellow 
of the Royal Society, Nobel Laureate. 


Abdus Salam was born in Shang, Panjab, British India, into a 
Panjabi family that belonged to the Ahmadiyya Muslim Jamaat. Right 
from a young age, Salam was a bright boy who excelled in all subjects, in 
particular, mathematics. 


He took his BA in Mathematics at Government College, Lahore 
in 1944 while tackling the work of Srinivasa Ramanujan’s mathematical 
mysteries as part of his chosen course work, If he had followed his father’s 
desires, he would have ended up in the Indian Civil Services. But 
circumstances led him to continue doing further education for an MA at 
Government College after which his extraordinary abilities won him a 
scholarship at St. John’s College, Cambridge in 1946. 


At Cambridge, Abdus Salam completed a double first-class honour 
in Mathematics and Physics in 1949. By 1951 after completing his PhD, his work was drawing attention of greats 
like Hans Bethe, Robert Oppenheimer and his personal idol Paul Dirac. Listening to Dirac’s lectures, Salam became 
convinced that mathematics was just not an abstract subject in its own rights but it could be used to understand 
the world about us and therefore understand how God worked His wonders. 


Thanks to his brilliant qualities as a theoretical physicist, in only one year Salam was able to succeed in a 
very tough challenge where other great talents had failed. He was very much attracted to the quantum field theory 
involving elementary particles. The general theory of renormalization had been formulated earlier but was 
incomplete. In just six months Salam found the solutions of the missing ill-famed infinities of quantum 
electrodynamics. 


This discovery was the Rey to his blossoming international reputation at only 26 years age and the start of 
a passion for research as a theoretical physicist. 


A question was posed to Salam why the “neutrino” particles are massless to which no one had an answer 
in those days. This became one of his greatest intellectual challenges. In 1956 after attending a conference in USA, 
Salam on his way back had worked out an answer and duly sent his proposal to Wolfgang Pauli (acknowledged as 
the top most adjudicator of physicists of the time) for confirmation. Pauli replied to him by saying “My son, do not 
worry me with this rubbish. Go and think of something better”. But Pauli’s reckless reply was to prove wrong. In 
1957 Yang and Lee came to the same conclusion as Salam but were awarded the Nobel Prize instead for a discovery 
which Salam had cracked earlier. What a shame. 


In 1957, he was invited to take a full professorship chair at Imperial College, London, aged 31 and he and 
Paul Matthews went on to set up the world-renowned Theoretical Physics Department at Imperial College. In 
1959, at age 33, Salam became one of the youngest persons to be elected a Fellow of the Royal Society (FRS) in 
1959. 


Besides his natural gifts in physics and mathematics, Abdus Salam was a great administrator. He created 
the International Centre for Theoretical Physics in Trieste, Italy in 1968. This centre has served as a platform for 
inviting talented students from all over the world including developing nations. 


Salam had a prolific research career in theoretical and high-energy physics. He was awarded a Nobel Prize 
in 1979 which he shared with Weinberg and Glashow for arriving at the same conclusion worked out independently 
by the three physicists for the theory of the unified weak, and electromagnetic interaction between elementary 
particles. 


Abdus Salam was a devout Muslim and lived a very simple life in a semi-detached house in Putney. Thanks 
to the enormous understanding of his wife Amtul Hafeez Begum, Salam also married Louise Johnson FRS, a 
Molecular Biophysicist and thus ran and looked after two happy houses — an arrangement that is permissible in 
Islam. 
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Abdus Salam was a true patriot of Pakistan and never forfeited his Pakistani passport despite hostilities 
against him and his community in Pakistan where the Ahmadis are considered heretics. Not a single street name, 
monument or landmark is accorded to him in Pakistan due to hate and intolerance of the nation. 


At the Nobel Prize ceremony 


PAKISTAN 


. 


The heritage plaque hangs at his house in Putney (U.K) which recognises the 
1926-1996 achievements of a great Panjabi Scientist and a peace-loving modest human being 


Physicist, Nobel Laureate 
and champion of science 
in developing countries 


lived here 


83 
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Fatrullah Khan 


Chaudhary Muhammad Zafarullah Khan (6 Feb 1893 — 1 Sept 1985) Jurist, Diplomat, Foreign Minister 
was born in Sialkot (British India, now in Pakistan) into a Panjabi landowner family of Sahi Jat. The son of a 
leading lawyer of his native city, Zafarullah Khan studied at Government College in Lahore and received his LL.B. 
from King’s College, London University, in 1914. 


His family became part of the first wave of Landed Gentry of Sialkot 
to receive a western education and became one of the most prominent lawyers of 
Sialkot district.The son of a leading lawyer of his native city, Zafarullah Khan 
studied at Government College in Lahore and received his LL.B. from King’s 
College, London University, in 1914. 


He practiced law in Sialkot and Lahore, became a member of the Panjab 
Legislative Council in 1926, and was a delegate in 1930, 1931, and 1932 to the 
Round Table Conferences on Indian reforms in London. In 1931-32 he was 
president of the All-India Muslim League (later the Muslim League), and he sat 
on the British viceroy’s executive council as its Muslim member from 1935 to 
1941. He led the Indian delegation to the League of Nations in 1939, and from 
1941 to 1947 he served as a judge of the Federal Court of India. He was knighted 
in 1935. 


Prior to the partition of India in 1947, Zafarullah Khan presented the Muslim League’s view of the future 
boundaries of Pakistan to Sir Cyril Radcliffe, the man designated to decide the boundaries between India and 
Pakistan. 


In 1954, he became a Judge at the International Court of Justice (ICJ) in The Hague, a position he held 
until 1961. He was the Vice-President of the International Court of Justice from 1958 to 1961. 


From 1962 to 1964, he was also the President of the UN General Assembly. He later re-joined the ICJ as 
a judge from 1964 to 1973, serving as President from 1970 to 1973. 


Religiously, Chaudhary Zafarullah Khan belonged to Ahmadiyya Muslim community and was a proud 
Pakistani. His faith always remained controversial among radicalised religious classes, deceptively propagating 
against him as an anti-Pakistan element and unfaithful soul. Contrarily, the facts are opposite as he was the person 
chosen and recognised by Mr Jinnah and international community admired his legal and diplomatic services. How 
ironic. He was a highly literate person and the author of about 50 books and writings in Urdu as well as in English, 
including an explanatory translation of the Holy Quran in English in 1970. He was well known for his remarkable 
memory while recollecting dates and events when presenting facts about his personal life and career. Punctuality, 
simplicity in life, modesty and frugality were hallmarks of his life. 

eae y ! ' | He highlighted the issues of Palestine and 
advocated the voices of freedom in Morocco, 


Eritrea, Libya, Sudan among others on the 
international forums. 


Sir Muhammad Zafarullah Khan on a visit to Dar es 
Salaam in 1961 
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Parinder Singh Kapanyp 


F Narinder Singh Kapany FREng (31 October 1926 — 4 December 2020) 

was an Indian-American physicist best Rnown for his work on fibre optics. He is 
credited with inventing fibre- optics, and is considered the 'Father of Fibre Optics’. 
Fortune named him one of seven "Unsung Heroes of the 20th century' for his Nobel 
Prize-deserving invention. He was awarded India's second highest civilian award 
the Padma Vibhushan posthumously in 2021. He served as an Indian Ordnance 
Factories Service (IOFS) officer. He was also offered the post of Scientific Adviser 
to the Defence Minister of India, by the first Prime Minister of India, Jawaharlal 
Nehru. 


Kapany was born on 31 October 1926, in a Khatri Sikh family in Moga, Panjab in India (then British 
India). He completed his schooling in Dehradun and went on to graduate from Agra University. He served as an 
Indian Ordnance Factories Service officer, before going to Imperial College London in 1952 to work on a Ph.D. 
degree in optics from the University of London, which he obtained in 1955. 


At Imperial College, Kapany worked with Harold Hopkins on transmission through fibres, achieving good 
image transmission through a large bundle of optical fibres for the first time in 1953. Optical fibres had been tried 
for image transmission before, but Hopkins and Kapany's technique allowed much better image quality than could 
previously be achieved. This, combined with the almost-simultaneous development of optical cladding by Dutch 
scientist Bram van Heel, helped jump start the new field of fibre optics. Kapany coined the term ‘fibre-optics' in an 
article in Scientific American in 1960, wrote the first book, about the new field, and was the new field's most 
prominent researcher, writer, and spokesperson. 


Kapany's research and work encompassed fibre-optics communications, lasers, biomedical instrumentation, 
solar energy and pollution monitoring. He had over 120 patents, and was a member of the National Inventors 
Council. He was an International Fellow of numerous scientific societies including the Royal Academy of 
Engineering, the Optical Society of America, and the American Association for the Advancement of Science. As a 
philanthropist, Kapany was active in education and the arts. He was the founding chairman of the Sikh Foundation 
and a major funder of its activities for over 50 years. In collaboration with international institutions and publishers, 
the Foundation runs programs in publishing, academia and the arts. In 1998, 


Kapany endowed a Chair of Sikh Studies at the University of California, Santa Barbara. His gift in 1999 
of $500,000 to the Asian Art Museum of San Francisco established a gallery in its new building displaying the 
works he donated from his collection of Sikf art. In 1999, he endowed a Chair of Optoelectronics at the University 
of California, Santa Cruz. Again in 2012, he established the Narinder Kapany Endowed Chair in Entrepreneurship 
at UC Santa Cruz. He was a trustee of the University of California, Santa Cruz Foundation. He also served as a 
trustee of the Menlo School in Menlo Park, California. As an art collector, Kapany specialised in Sikh art. He 
provided paintings and other objects on loan for the "Arts of the Sikh Kingdoms" exhibition, which was held at 
London's Victoria L Albert Museum beginning in March 1999. From there, the exhibition proceeded to the Asian 
Art Museum of San Francisco (with the Sikh Foundation as a sponsor) and opened in May 2000 at the Royal 
Ontario Museum in Toronto. The exhibition follows 'Splendors of the Panjab: Sikh Art and Literature in 1992" 
organised by Kapany in collaboration with the Asian Art Museum and UC Berkeley to celebrate the 25th 
anniversary of the Sikh Foundation. As an artist, Kapany's dynoptic sculptures were displayed at the Exploratorium 
of the Palace of Fine Arts in San Francisco in 1972 and at museums and art galleries in Chicago, Monterey, Palo 
Alto, and Stanford. 


Kapany was posthumously included in the list of Padma Vibhushan awardees for 2021. The award is 
India's second highest civilian honor. He received the UC Santa Cruz Foundation Fiat Lux Award in 2008. He 
was also the recipient of the Pravasi Bharatiya Samman in 2004. "The Excellence 2000 Award" from the USA Pan- 
Asian American Chamber of Commerce in 1998. In November 1999, he was identified by Fortune as one of the seven 
‘unsung heroes who greatly influenced life in the twentieth century" in the Businessmen of the Century" issue. Dr. 
Kapany was also on Time Magazine's list of top ten scientists of the 20th century in Time's last issue of 1999. 
Kapany married Miss Satinder Kaur in 1954, in London. His wife Satinder Kaur died in 2016. He died on 4 
December 2020, aged 94. 
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Chief Air Marshal Arjan Singh 


Marshal of the Indian Air Force Anjan Singh, DFC (15 April 
1919 — 16 September 2017) was a senior air officer of the Indian Air 
Force. He served as the 3rd Chief of the Air Staff from 1964 to 1969, 
leading the Air Force through the Indo-Pakistani War of 1965. He was 
the first and only officer of the Indian Air Force (LAF) to be promoted 
to five-star rank,as Marshal of the Indian Air Force, equal to the army 
rank of Field Marshal. 


Singh attended the Royal Air Force College Cranwell at the age 
of 19 and graduated in 1939. He joined the No. 1 Squadron LAF and 
served in the North-West Frontier Province. In World War IT, he 
commanded this squadron during the Arakan Campaign and was 
awarded the Distinguished Flying Cross. In 1945, he attended the RAF 
Staff College, Bracknell. After the Partition of India in 1947, he led the 
fist fly-past of Royal Indian Air Force (RLAF) aircraft over the Red 
Fort in Delhi. He then commanded Air Force Station, Ambala at the 
rank of Group Captain. In 1950, after completing the staff course at 
Joint Service Defence College, anes Buckinghamshire, he was promoted to the rank of Air Commodore and took, 
over the Operational Command. He commanded the Operational Command in two stints. In 1958, the post was 
upgraded to Air Officer Commanding-in-Chief at the rank of Air Vice Marshal. 


After attending the Imperial Defence College in 1960, he served as the Air Officer in charge of 
Administration at Air Headquarters. In 1963, he took over as the Deputy Chief of the Air Staff and then as the 
Vice Chief of the Air Staff. Singh assumed office as the Chief of the Air Staff, on 1 August 1964. For his 
distinguished service in commanding the LAF during the Indo-Pakistani War of 1965, he was awarded the Padma 
Vibhushan and in 1966 became the first LAF officer to be promoted to Air Chief Marshal. 


After retiring from the LAF, Singh served as a diplomat, politician and advisor to the Government of India. 
He served as India's Ambassador to Switzerland, the Holy See and Liechtenstein from 1971 to 1974 and as the 
High Commissioner of India to Kenya from 1974 to 1977. He then served as the Lieutenant Governor of Delhi from 
1989 to 1990. In January 2002, the rank of Marshal of the Indian Air Force was conferred on Singh, the first and 
only officer of the LAF to receive the honour. 


Singh was born on 15 April 1919 in Lyallpur (now Faisalabad), a town in the erstwhile Panjab Province 
of British India (in present-day Pakistan), into a Panjabi Jat Sikh family of Aulakh clan. Men from the family had 
joined the armed forces, in keeping with community traditions, and Singh was the fourth generation of his family 
to join the British Indian armed forces. 


Singh's father was a Lance Daffadar in the Hodson's Horse at the time of his birth, and retired as a full 
Risaldar in the Cavalry, serving for a time as ADC to a Division Commander. His grandfather Risaldar Major 
Hukam Singh served in the Guides Cavalry between 1883 and 1917, and great-grandfather, Naib Risaldar Sultana 
Singh, was among the first two generations of the Guides Cavalry enlisted in 1854; he was martyred during the 
Afghan campaign of 1879. Thus, after three generations of men serving in the lower and middle ranks of the army, 
Singh was to become the first member of his family to become a commissioned officer. 


Singh was educated at Montgomery, British India (now Sahiwal, Pakistan) and was a well-known 
sportsman. Singh then attended the Government College Lahore. He was the Captain of the College swimming team 
and set four Panjab and four University records in swimming. He also won the All-India One-mile swimming event 
in 1938. Singh entered the RAF College Cranwell in 1938. At the College, he was the Vice Captain of the swimming, 
athletic and hockey teams. 


Singh led No. 1 Squadron into combat during the Arakan Campaign in 1944. He was awarded the 
Distinguished Flying Cross (DFC) in June 1944. He was presented with the DFC by Lord Mountbatten, the 
Supreme Allied Commander, South East Asia Command at Imphal. Singh later said about the award, “For a young 
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man to get such a medal in front of his own squadron is a great satisfaction. I was a part of the squadron, and they 
were my part." 


As part of the celebrations for Independence Day on 15 August 1947, Singh, by then an acting Group 
Captain, led the first fly-past of RLAF aircraft over the Red Fort in Delhi. Singh then assumed command of the 
frontline Airbase Air Force Station, Ambala. He led the airbase during the Partition of India. Singh subsequently 
moved to Air Headquarters in 1948 and tenanted the appointment of Director of Training. In 1949, Singh attended 
the Joint Service Defence College at Latimer, Buckinghamshire in the United Kingdom. 


In May 1964, the Government of India decided to appoint Singh as the Chief of the Air Staff (CAS), 
succeeding Air Marshal Aspy Engineer, DFC. On 1 August 1964, Singh was promoted to the rank of Air Marshal 
and took over as the 6th Chief of the Air Staff. When appointed as Chief of the Air Staff of the Indian Air Force, 


he was around 45 years old. 


The war with Pakistan ended with a ceasefire being declared by both nations on 23 September. Singh led 
the LAF during the war showing unparalleled leadership and remained cool and inspirational throughout. 


Singh was awarded India's second-highest civilian award, the Padma Vibhushan for his leadership during the 
Pakistan war. On 15 January 1966, in recognition of the contribution of the LAF, the post of the CAS was upgraded 
to the rank of Air Chief Marshal. Singh became the first Officer to hold the rank of Air Chief Marshal. 


On 12 December 1989, Singh was appointed Lieutenant Governor of Delhi by the President of India. He 
served in the position for a year, till December 1990. 


On 25 January 2002, the Government of India announced that the rank of Marshal of the Indian Air Force 
was to be conferred on Air Chief Marshal Arjan Singh, DFC, with effect from 26 January 2002, in recognition of 
the most valuable services to the Air Force and the Nation. The rank,is the highest in the Indian Air Force. It is 
equivalent to Field Marshal and is held for life. The President of India, K, ®, Narayanan conferred the Five-star 
rank, on Marshal of the Indian Air Force Arjan Singh and handed the Marshal's baton in a ceremony at the 
Rashtrapati Bhavan on 23 April 2002. 


In 1948, Singh married Teji Singh, a lady of his own community and similar family background, in a match 
arranged by their families. They were married for 63 years before her death in April 2011. In 1949, their first 
daughter Amrita was born. Three years later, her brother Arvind Singh was born and the Singhs' youngest child 
Asha followed another three years later. Teji Singh was the maternal aunt of actress Mandira Bedi. 


Singh's health declined in his final years, and he frequently made references to growing old and the passing 
away of many of his friends. In July 2015, then aged 96 and using a wheelchair due to a temporary indisposition, 
he was among the many dignitaries to lay a wreath at the base of the coffin carrying the mortal remains of former 
President A.P.J. Abdul Kalam at Palam Airport. He paid his last respects to President Kalam at Palam Airport on 
28 July. He remained active even at 98, continuing to take tea and to play golf twice a week at the Delhi Golf Club. 


Singh suffered a cardiac arrest at his New Delhi residence in the early morning of 16 September 2017 and 
was rushed to the Army Hospital, Research and Referral, in New Delhi, where his condition was stated to be critical. 
He died at 7:47 p.m. (IST) that evening. After his passing, his body was returned to his home at 7A Kautilya Marg 
in New Delhi, where numerous visitors and dignitaries offered their respects, including President Ram Nath Kovind, 
Prime Minister Narendra Modi, Defence Minister Nirmala Seetaraman and the three service chiefs of the Indian 
Armed Forces. Accorded a state funeral by the Indian government, he was cremated at Brar Square in New Delhi 
on 18 September with full military honours, including a military flypast by LAF fighter jets and helicopters. The 
National Flag flew at half-mast in Delhi. 
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General Bikram Singh 


General Bikram Singh, PVSM, UYSM, AVSM, SM, VSM, ADC (born 
1952) is a retired Indian army officer who served as the 24th Chief of Army 
Staff (COAS) of the Indian Army. Previously the General Officer Commanding- 
in-Chief of the army's Eastern Command, he succeeded General V. K, Singh as 
COAS on May 31, 2012. He retired on 31 July 2014. He is the second Sikh to 
be COAS, the first having been General J. J. Singh. He was also the Chairman 
of the Chiefs of Staff Committee (CoSC) of the Indian armed forces. 


Born at Amritsar, he spent his early childhood with his family at 
Jammu. In 1962, he joined the Panjab Public School, Nabha. The future chief 
had considered becoming a doctor as he was an exceptional student of Zoology 
and Biology. But the wars of 1962 and 1965 motivated him to join the NDA in 
1968. When asked whether he ever regrets the choice made, Bikram said, "If I 
were ever to be born again, I would only join the Indian Army. 
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A graduate of the 40th course at the National Defence Academy, Singh was commissioned into the Sikh 
Light Infantry on 31 March 1972. On passing out from IMA, he was awarded JLK, Rifles Gold Medal in 
Leadership and Tactics and the Shrinagesh trophy in firing. He was adjudged the 'Best Young Officer' at the Young 
Officer's course at the Infantry School and was also awarded both the Commando Dagger for being the best 
commando and the ‘Best in Tactics' trophy. He later was an instructor at the Commando and Weapons Wings of 


the Infantry School. 


He is also a graduate of the Defence Services Staff College, Wellington, Higher Command Course at Army 
War College, Mhow and US Army War College, Pennsylvania, USA, where he also won the ‘Annual Public 
Speaking Award’. Later in December 2013, he was inducted into the US Army War College ‘International Fellows 
Hall of Fame’. On 18 October 2013, he was awarded ‘The Legion of Merit’ by the United States government for 
exceptionally meritorious conduct in the performance of outstanding services. 


Gen Bikram Singh has served in three UN missions in Nicaragua (ONUCA), El Salvador (ONUSAL) and 
the Democratic Republic of Congo (MONUC). While in the first two missions he was the Chief operations Officer, 
in MONUG, he was the General Officer Commanding of a Multinational Division in the Democratic Republic of 
Congo. His division contributed immensely in the initiation of ‘Goma Peace Process’. During his tenure in Congo, 
the current Chief of Army Staff of the Pakistan Army Qamar Javed Bajwa served under his command as a brigade 
commander. 


He has been the President of Indian Golf Union from 2012 to 2013 and the President of Indian Polo 
Association from June 2012 to 31 July 2014 


After completing the Higher Command Course, he served his first tenure as a Director in the Military 
Operations (MO) Directorate. The tenure coincided with the Kargil War and he was the official spokesperson of the 
Army during that period. He went on to serve four important tenures at Army HQ: an additional tenure in the MO 
Directorate as the Deputy Director General, two tenures in the Perspective Planning Directorate, as the Deputy 
Director General of Perspective Planning (Strategy) and later, as the Additional Director General. He was posted 
back to the Army HQ as a Lieutenant General to serve as the Director General Staff Duties before taking over as 
Eastern Army Commander. Colleagues remember him for being a ‘soldier's soldier' for spending time and working 
hard with his troops on the ground. 


Bikram Singh retired as Chief of Army Staff on 31 July 2014. He was succeeded by General Dalbir Singh 
Suhag. Post retirement he has continuously expressed views on strategic Mountain Strike Corps (MSC), with 
presentations. 
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Lieutenant General Jagjit Singh Arora 


Lieutenant General Jagjit Singh Arora PVSM 
(13 February 1916 — 3 May 2005) was an Indian Army 
General Officer who was the General Officer 
Commanding-in-Chief (GOC-in-C) Eastern Command 
during the third war with Pakistan in 1971. 


He organised and led the ground forces campaign 
in the Eastern Front of the war, which led to an 
overwhelming defeat of the combined Pakistan Armed 
Forces in East-Pakistan that led to the creation of 
Bangladesh. 


As the General commanding the Indian and 
Bangladesh Forces in the Eastern theatre, Gen Aurora 
received the surrender from the Governor of East 
Pakistan and Commander of the Eastern Command of the 
Pakistan Army, Lt Gen A. A. K, Niazi. 


After retirement from the Indian Army, he joined Akal Dal and served as a Member of Parliament in the 
Rajya Sabha. 


Jagjit Singh Arora was born to a Sikh Arora Khatri family in Kala Gujran, Jhelum District, Panjab, British 
India. He was the son of an engineer. 


Arora graduated from the Indian Military Academy in 1939 and was commissioned into the 1st Battalion, 
2nd Panjab Regiment on 1 February. He saw action in the Burma Campaign during World War LI. 


After Independence and the ensuing Partition of India, he opted to join the Indian Army and was a 
commissioned officer in the Panjab Regiment during the Indo-Pakistani War of 1947. On 3 February 1957, he was 
promoted acting Brigadier and given command of an infantry brigade. 


In May 1961, as BGS XXXIII Corps, Brigadier Arora led a team of military officers and men sent by the 
Government of India on a reconnaissance mission to Bhutan. This later led to the establishment of the Indian 
Military Training Team in Bhutan. 


As a brigadier, he fought in the Sino-Indian War in 1962. He was appointed a division commander on 21 
February 1963, with a promotion to the rank of Major General on 20 June 1964. He was then appointed Director 
of Military Training (DMT) on 23 November 1964. He also participated in the Indo-Pakistani War of 1965. 


On 6 June 1966, Arora was appointed Deputy Chief of the Army Staff (DCOAS) with the acting rank of 
Lieutenant General and was promoted substantive Lieutenant General on 4 August. He was then given command 
of a General Officer Commanding (GOC) of a corps on 27 April 1967. On 8 June 1969, he was appointed the General 
Officer Commanding-in-Chief (GOC-in-C) Eastern Command. 


In March 1971, the Pakistan Army launched Operation Searchlight to curb the Bengali nationalist 
movement in East Pakistan. The operation resulted in commencement of the Bangladesh Liberation War which 
resulted in the Bangladesh genocide, including the systematic murder of Bengali intellectuals by the Pakistan Army. 
The ensuing violence led to almost 10 million Bengali refugees fleeing from East Pakistan into India. A spontaneous 
Bengali guerrilla force, the Mukti Bahini, was formed in response. This force along with the newly formed 
Bangladesh Forces, consisting of Bengali defectors from the Pakistan Army under the command of General Bangabir 
MAG Osmani, were engaged in escalating hostilities with the Pakistani Army. 


for the next nine months, with tensions escalating between India and Pakistan and anticipating possible 
hostilities, Aurora oversaw the logistical preparations of the Indian Army on the Eastern front, including the 
improvement of roads, communications and bridges, as well as the movement of 30,000 tons of supplies close to the 
border with East Pakistan. 
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At the outbreak of the war on 3 December 1971, as Eastern Army Commander, Gen. Aurora oversaw the 
Indian ground forces into battle in East Pakistan. In a meticulously planned operation, forces under Aurora's 
command formed numerous small combat teams and launched a four-front attack with the strategy of confronting 
and defeating the Pakistani forces on selected fronts, while bypassing Pakistani forces on others. In under two 
weeks, his forces advanced from the Indian border to capture Dhaka, the capital of East Pakistan. 


The Unified Commander of Pakistan Armed Forces's Eastern Military High Command, Lieutenant General 
Amir Abdullah Khan Niazi was forced to sign an unconditional Instrument of Surrender. The photograph of Niazi 
and Arora at the signing of the Instruments of Surrender became an iconic image of the war with The Guardian 
describing the scene as 'the glum Pakistani officer bowed over his signature. The turbaned figure beside him, showing 
not a scrap of elation". The 90,000 Pakistani troops under Niazi's command surrendered to Gen Arora as prisoners 
of war in what remains to date the largest surrender of soldiers since the Second World War. Pakistan lost almost 
57,000 square miles (150,000 Rm?) of its territory and 70 million of its people to the newly formed nation of 
Bangladesh. 


Arora was honoured with the Param Vishisht Seva Medal, the Padma Bhushan and the Bir Protik for his 
role in the war. He retired from the Indian Army in 1973. Lt Gen JFR Jacob has written in his book An Odyssey 
in War And Peace that Gen. Arora approached then Prime Minister Indira Gandhi for governorship of a state but 
she declined. Jacob also writes that Gen Arora and Mrs. Arora were a regular part of the social life of Calcutta. 


In 1984, Arora fiercely criticised the Indian National Congress leadership following Operation Blue Star, 
which was an operation by the then government of flushing out armed Sikh militants who had taken up positions 
inside the Golden Temple in Amritsar but also caused extensive damage to the holiest shrine of Sikhism. 
Subsequently, he spent several years as a member of parliament in the Rajya Sabha, the upper House of the Indian 
Parliament, for the Akali Dal, a political party. 


Arora was also an active member of the Citizen's Justice Committee which provided pro bono assistance to 
Sikh victims of the 1984 anti-Sikh riots. 


Jagjit Singh Aurora died on 3 May 2005, at age 89, in New Delhi. He was survived by a son and a daughter. 
After his death, the gratitude of Bangladesh to General Arora was emphasized in a message to India, from Morshed 
Khan, the Bangladeshi Foreign Minister, stating: "Arora will be remembered in the history of Bangladesh for his 
contribution during our war of liberation in 1971, when he led the allied forces." 


The site of the Pakistani surrender, where 
Lt. Gen. Niazi signed the Instrument of Surrender 
with Lt. Gen. Arora on 16 December 1971 has been 
converted into a national monument Swadhinata 
Stambha. The main attraction is the glass Stambha 
which is built on the precise location where the 
instrument of surrender was signed. The monument 
also includes an eternal flame, terracotta murals of 9 _. 
martyrs and a body of water. 


Lt. Gen A. A. K, Niazi, Commanding Officer of 
Pakistan Army forces in East Pakistan signing the 
instrument of surrender on 16 December 1971 in the 
presence of Lt. Gen. Arora. 
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Brigadier Kulbip Singh Chandpurt 


Brigadier Kuldip Singh Chandpuri MVC, VSM 
(22 November 1940 — 17 November 2018) was a 
decorated Indian Army officer. He is known for his 
leadership in the Battle of Longewala during the Indo- 
Pakistani War of 1971, for which he was awarded the 
Maha Vir Chakra, the second highest Indian military 
decoration, by the Indian government. The 1997 Hindi 
| film Border was based on the battle, with his role played 
{ by Sunny Deol. He was a councillor in the Chandigarh 
/ | Municipal Corporation from 2006 to 2011. 


Kuldip Singh Chandpuri was born on 22 
November 1940 in Sikh family in Montgomery, Panjab, British India (now in Panjab, Pakistan). His family then 
moved to their native village, Chandpur Rurki, in Balachaur. He was an active member of the NCC and cleared the 
NCC examination when he graduated from the Government College, Hoshiarpur in 1962. Chandpuri was the third 
generation in his family who have served in the Indian Army as officers. Both his younger uncles were flying officers 
in the Indian Air Force. Chandpuri was the only child of his parents. 


In 1963, Chandpuri was commissioned from the Officers Training Academy, Chennai into the 3rd battalion, 
Panjab Regiment (3rd Panjab), which is one of the oldest and one of the most highly decorated regiments of the 
Indian Army. He took part in the Indo-Pakistani War of 1965 in the western sector. After the war, he served in 
the United Nations Emergency Force (UNE) in Gaza (Egypt) for a year. He also served twice as an instructor at 
the prestigious Infantry School in Mhow, Madhya Pradesh. 


Battle of Longewala 


Kuldip Singh Chandpuri was a major in 23 Panjab when the Pakistan Army attacked the Longewala post 
in Rajasthan, India, early in the Indo-Pakistani War of 1971. Chandpuri and his company of 120 soldiers defended 
the post, in spite of considerable odds, against the 2000-3000 strong assault force of the Pakistani 51st Infantry 
Brigade, backed by the 22nd Armoured Regiment. Chandpuri and his company held the Pakistanis at bay for a full 
night until the Indian Air Force arrived to provide air support in the morning. 


Chandpuri inspired his men, moving from bunker to bunker, encouraging them to beat back the enemy until 
reinforcements arrived. Chandpuri and his men inflicted heavy casualties on the enemy and forced them to retreat, 
leaving behind twelve tanks. For his conspicuous gallantry and leadership, Chandpuri was awarded the Maha Vir 
Chakra (MVC) by the government of India. 


The citation for Chandpuri's Maha Vir Chakra award reads as follows: 


Gazette Notification: 18 Pres/72,12-2-72 
Operation: 1971 Cactus Lily 
Date of Award: 05 Dec 1971 
Citation: Major Kuldip Singh Chandpuri was commanding a company of the Panjab Regiment occupying 
a defended locality in the Rajasthan Sector. On Sth December 1971, in the early hours of the morning the enemy 
launched a massive attack on this locality with infantry and tanks. Major Chandpuri exhibited dynamic leadership 
in holding his command intact and steadfast. 


Showing exceptional courage and determination, he inspired his men moving from bunker to bunker, 
encouraging them in beating back the enemy till reinforcements arrived. In this heroic defence, he inflicted heavy 
casualties on the enemy and forced them to retreat leaving behind twelve tanks. In this action, Major Kuldip Singh 
Chandpuri displayed conspicuous gallantry, inspiring leadership and exceptional devotion to duty in Reeping with 
the highest traditions of the Indian Army 


On 17 November 2018, Chandpuri died at the Fortis Hospital, Mohali due to cancer, at the age of 77, five 
days before his 78th birthday. He was survived by three sons. 
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Rajkumart Amrit Kaur 


Dame Rajkumari Bibiji Amrit Kaur ( Ahlfuwalha) DStJ (2 
February 1887 — 6 February 1964) was an Indian activist and 
politician. Following her long-lasting association with the Indian 
independence movement, she was appointed the first Health Minister 
of India in 1947 and remained in office until 1957. She also held the 
charge of Sports Minister and Urban Development Minister and was 
instrumental in setting up the National Institute of Sports, Patiala. 
During her tenure, Kaur ushered in several healthcare reforms in 
India and is widely remembered for her contributions to the sector 
and her advocacy of women's rights. Kaur was also a member of the 
Constituent Assembly of India, the body that framed the 
Constitution of India. 


Amrit Kaur was born on 2 February 1887 in Badshah Bagh, 
Lucknow University Campus, Lucknow, Uttar Pradesh (then 
North-Western Provinces), India. Kaur was born to Raja Sir 
Harnam Singh Ahluwalia the younger son of the Raja Randhir Singh 
of Kapurthala. Harnam Singh left Kapurthala following a conflict 
over succession to the throne, becoming the manager of estates in the 
former princely state of Oudh, and converted to Christianity on the 
urging of Golakhnath Chatterjee, a missionary from Bengal, Singh later married Chatterjee's daughter, Priscilla, and 
they had ten children, of which Amrit Kaur was the youngest, and their only daughter. 


Kaur was raised as a Protestant Christian, and had her early education in Sherborne School For Girls in 
Dorset, England, and had her college education at Oxford University. After completing her education in England, 
she returned to India in 1918. 


Kaur died in New Delhi on 6 February 1964. Although she was, at the time of her death, a practicing 
Protestant Christian, she was cremated in accordance with Sikh custom. Kaur never married, and had no children. 
She is survived by her elder brother Raja Maharaj Singh’s descendants who live between London, Delhi and 
Chandigarh. 


Today, her private papers are part of the Archives at the Nehru Memorial Museum & Library, at Teen 
Murti House, Dethi. 


After her return to India from England, Kaur became interested in the Indian independence movement. Her 
father had shared close association with Indian National Congress leaders including Gopal Krishna Gokhale, who 
often visited them. Kaur was drawn to the thoughts and vision of Mahatma Gandhi, whom she met in Bombay 
(Mumbai) in 1919. Kaur worked as Gandhi's secretary for 16 years, and their correspondence was subsequently 
published as a volume of letters titled ‘Letters to Rajkumari Amrit Kaur’ 


Following the Jallianwala Bagh massacre later that year, when the British forces shot and killed over 400 
peaceful protestors in Amritsar, Panjab, Kaur became a strong critic of the British rule in India. She formally joined 
the Congress and began active participation in India's independence movement while also focusing on bringing about 
social reform. She was strongly opposed to the practice of purdah and to child marriage, and campaigned to abolish 
the devadasi system in India. 


Kaur co-founded the All India Women's Conference in 1927. She was later appointed its secretary in 1930, 
and president in 1933. She was imprisoned by the British authorities for her participation in the Dandi March, led 
by Mahatama Gandhi in 1930. Kaur went to five at Gandhi's ashram in 1934 and adopted an austere lifestyle 
despite her aristocratic background. 


As a representative of the Indian National Congress, in 1937 she went on a mission of goodwill to Bannu, 
in the present-day Khyber-Pakhtunkhwa. The British Raj authorities charged her with sedition and imprisoned her. 


255 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


The British authorities appointed her as a member of the 
Advisory Board of Education, but she resigned from the position 
following her involvement with the Quit India Movement in 1942. She 
was imprisoned by the authorities for her actions during the time. 


She championed the cause of universal suffrage, and testified 
before the Lothian Committee on Indian franchise and constitutional 
reforms, and before the Joint Select Committee of British Parliament on 
Indian constitutional reforms. 


Kaur served as the Chairperson of the All-India Women's 
Education Fund Association. She was a member of the Executive 
Committee of Lady Irwin College in New Delhi. She was sent as a 
member of the Indian delegation to ‘UNESCO conferences in London and 
Paris in 1945 and 1946, respectively. She also served as a member of the 
Board of Trustees of the All India Spinners' Association. 


Rajkumari with Mahatma Gandhi, Shimla 1945 


Kaur worked to reduce illiteracy, and eradicate the custom of 
child marriages and the purdah system for women, which were then prevalent among some Indian communities. 


Following India's independence from the colonial rule in August 1947, Kaur was elected from the United 
Provinces to the Indian Constituent Assembly, the government body that was assigned to design the Constitution 
of India. She was also a member of Sub-Committee on Fundamental Rights and Sub-Committee on Minorities. As 
a member of the Constituent Assembly, she supported a proposal for a Uniform Civil Code in India. She also 
advocated for universal franchise, opposed affirmative action for women, and debated the language concerning the 
protection of religious rights. 


After India's independence, Amrit Kaur became part of Jawaharlal Nehru's first Cabinet; she was the first 
woman to hold Cabinet rank, serving for ten years. In January 1949, she was appointed a Dame of the Order of 
Saint John (DStJ). She was assigned the Ministry of Health. 


Rajkumari Amrit Kaur played a key role in the development of College of Nursing, New Delhi (established 
in 1946), Government of India renamed the college as Rajkumari Amrit Kaur College of Nursing in her honor. 


From 1957 until her death in 1964, she remained a member of Rajya Sabha. Between 1958 and 1963 Kaur 
was the president of the All-India Motor Transport Congress in Delhi. Until her death, she continued to hold the 
presidencies of the 


All-India Institute of Medical Sciences, the Tuberculosis Association of India, and the St. John's 
Ambulance Corps. She also was awarded the Rene Sand Memorial Award and was named TIME Magazine's 
Woman of the Year in 1947 
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Suntl Bhartt Mittal 


Sunil Bharti Mittal (born 23 October 1957) is an Indian 
billionaire entrepreneur, philanthropist and the founder and 
chairperson of Bharti Enterprises, which has diversified interests in 
telecom, insurance, real estate, education, malls, hospitality, Agri and 
food besides other ventures. Bharti Airtel, the group's flagship 
company is one of the world's largest and India's largest telecom 
company with operations in 18 countries across Asia and Africa with 
a customer base of over 399 million. Bharti Airtel clocked revenues of 
over US$14.75 billion in FY2016. In 2022 he was ranked the 11th 
richest person in India by Forbes, with an estimated net worth of 
US$14.5 billion. In 2007, he was awarded the Padma Bhushan, 
India's third highest civilian honor. On 15 June 2016, he was elected as Chairman of the International Chamber of 
Commerce. 


Sunil Bharti Mittal was born in a Panjabi Agrawal family. His ,father, Sat Paul Mittal, had been the 
Member of Parliament, Rajya Sabha (Indian National Congress) from Ludhiana, Panjab, he was elected from 
Panjab for two terms (1976 & 1982) and nominated to the Rajya Sabha once (1988). He first joined the Wynberg 
Allen School in Mussoorie but later attended Scindia School at Gwalior and he graduated in 1976 from Panjab 
University, Chandigarh, with a Bachelor of Arts and Science for which he studied in Arya College, Cudhiana. His 
father died of cardiac arrest in 1992. 


A first-generation entrepreneur, Sunil started his first business in April 1976 at the age of 18, with a capital 
investment of % 20,000 (US$250) borrowed from his father. His first business was to make crankshafts for local 
bicycle manufacturers. 


In 1980, he along with his brothers Rakesh Mittal and Rajan Mittal started an Import Enterprise named 
Bharti Overseas Trading Company. He sold his bicycle parts and yarn factories and moved to Mumbai. In 1981, he 
purchased importing licenses from exporting companies in Panjab. He then imported thousands of Suzuki Motors's 
portable electric-power generators from Japan. The importing of generators was suddenly banned by the then Indian 
Government. 


In 1984, he started assembling push-button phones in India, which he earlier used to import from a Taiwan 
company, Kingtel, replacing the old fashioned, bulky rotary phones that were in use in the country then. Bharti 
Telecom Limited (BTL) was incorporated and entered into a technical tie up with Siemens AG of Germany for 
manufacture of electronic push button phones. By the early 1990s, Sunil was making fax machines, cordless phones 
and other telecom gear. Sunil says, "In 1983, the government imposed a ban on the import of gensets. I was out of 
business overnight. Everything I was doing came to a screeching halt. I was in trouble. The question then was: what 
should I do next? Then, opportunity came calling. While in Taiwan, I noticed the popularity of the push-button 
phone — something which India hadn't seen then. We were still using those rotary dials with no speed dials or 
redials. I sensed my chance and embraced the telecom business. I started marketing telephones, answering/fax. 
machines under the brand name Beetel and the company picked up really fast.". He named his first push-button 
phones as 'Mitbrau' 


In 1992, he successfully bid for one of the four mobile phone network licenses auctioned in India. Mittal 
has also been working towards educating India through the Bharti Foundation, which is the philanthropic arm of 
Bharti Enterprises. The Foundation has established schools in villages across India and offers free quality education 
with free books, uniform and mid-day meals to poor 


2017, the Bharti Family pledged 10% of their wealth (approx, Rs 70 billion) towards Philanthropy to set 
up Satya Bharti University, a world-class University to offer education to deserving youth from economically 
weaker sections of society 


Mittal has been married 'for decades" to Nyna Mittal, a philanthropist who focuses on education. The 
couple has one daughter and two sons, who are twins, born August 31, 1987. 
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Paresh Gopal 


Naresh Goyal (born 29 July 1949) is an non-resident Indian 
(NRJ) businessman and founder Chairman of Jet Airways. He started 
operating Jet Airways in 1993 with initial seed money from Tail Winds 
incorporated, Isle of Man. Following the 2005 IPO of Jet Airways, 
Forbes magazine declared him the 16th richest person in India, with a 
net worth of US$1.9 billion. He currently does not feature on the 
Forbes list. 


Naresh Goyal was born in Sangrur, Panjab in 1949 in the 
house of a jewellery dealer. His father died when he was a child. He 
studied up to sixth standard at Govt. Raj High School for Boys. When 
he was eleven years old, his family went through an economic crisis and 
his house was auctioned. He then lived with his mother's uncle. Goyal 
holds a Bachelors of Commerce degree from Govt. Bikram College of 
Commerce, Patiala. 


In 1967, Goyal began his career as a cashier in his maternal 
uncle Seth Charan Das Ram Lal's travel agency, East West Agencies, 
at a starting salary of Rs 300 a month. After graduating in Commerce, 
Goyal joined the travel business with the GSA for Lebanese 
International Airlines. 


From 1967 to 1974, he underwent extensive training in the travel business through his association with 
several foreign airlines. He travelled overseas extensively on business during this period. 


In 1969, he was appointed the public relation manager of Iraqi Airways and from 1971 to 1974 was the 
regional manager for ALIA, Royal Jordanian Airlines. He also worked with the Indian offices of Middle East 
Airlines (MEA), where he gained experience in various areas including ticketing, reservations and sales in 1974, 
with £500 from his mother, he set up his own agency named Jetair, representing the likes of Air France, Austrian 
Airlines and Cathay Pacific. 


In 1975, he was appointed regional manager of Philippines Airlines in India. Naresh Goyal stepped down 
from the Board of Jet Airways along with his wife Anita Goyal on 25 March 2019 amid financial crisis in the 
airline and after two-thirds of fleet grounded. 


He was stopped from flying away in 2019 In September 2019, the Enforcement Directorate questioned 
Goyal for investigating charges of foreign exchange violation against him. He was detained and questioned for 
money laundering by the ED in 2020. 


In 1993, Goyal took advantage of the opening of the Indian economy by the Congress government led by P. 
V. Narasimha Rao, the then Prime Minister of India and the enunciation of the Open Skies Policy by the 
Government of India to set up Jet Airways for the operation of scheduled air services on domestic sectors in India. 
Jet Airways commenced commercial operations on 5 May 1993. Goyal founded Jet Airways (Private) Limited with 
the objective of providing sales and marketing representation to foreign airlines in India. 


Goyal served on the board of the International Air Transport Association (LATA) from 2004-2006. He was 
re-elected in 2008 with his tenure extending until June 2016. Naresh Goyal stepped down from the Board of Jet 
Airways on 25 March 2019 along with his wife. 


Goyal met his wife, Anita, after she joined the company in 1979 as a marketing analyst and rose to become 
the head of marketing and sales. They married nine years later. The couple together have a daughter and a son. 
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The Beginning 


The advent of East Africa started around 1896CE when the British decided to colonize this Eastern part 
of Africa. It all started with building the “Uganda Railways’ from Mombasa to the hinterland. To do this they 
needed skilled and semi-skilled workers to complete this tedious task, which ran through the most dangerous terrain 
of wild land, ferocious animals and unfriendly tribes. 


Panjab was the only place from where they could recruit appropriate individuals who were brave, rugged, 
skilled, semi-skilled and courageous enough to tackle these perils which lay ahead of them. 


This is the brief history of these brave and resolute souls who made East Africa their home after considerable 
hard work and resilience. They are the real PANJABI LEGENDS of East Africa. 


We pay our heartfelt appreciation and humble homage to these stalwarts who brought the map of the East 
Africa to the forefront of the Asian diaspora. 


A brief history of the dawn of East Africa by Tahir Mirza is given here under: - 


KKKKKKKKKKKKKK 


The infusion and entry of the Asians in the colonial territories of 
East Africa got its momentum around late nineteenth century. East Africa 
was hitherto occupied by the Germans in the south, which was 
predominantly known as Tanganyika, while the British controlled the 
northern area which formed Uganda and Kenya. At the end of WWI, in 
1919 the British gained occupation of Tanganyika and hence British East 
Africa (BEA) came into being. 


With the advent of the highly ambitious “Uganda Railway” 
network planned to connect Mombasa to the hinterland in the 1890's, the 
British colonial administrators thought of no better a place than Panjab 


in India to recruit the calibre of people and personnel that would fit the 
bill for constructing what was also known as the “lunatic express”. The 
treacherous route went through difficult terrain, mountains, swamps, high altitude, dense forests infested with wild 
man-eating animals, disease carrying insects and many other perils. The hand-picked men were tough, hardy, brave, 
skilled in various trades and durable enough to not only complete the construction works on time but when offered 
the option, many Panjabis stayed on in East Africa after the turn of 1900. 


Thus, an Asian community blossomed in East Africa, which is still surviving to this day that has 
contributed enormously to the development of new towns, roadworks, infrastructure, trade, businesses, economy, 
science, technology, social and community fabric to make the East African countries stand where they are today: 
from a dark continent to a modern conglomerate of countries. 


In fact, the Asians have legally become the 44" tribe of East Africa. 


Asians helped in this endeavour over the decades, even some of whom lost their fives as human rights 
crusaders for removing the shackles and grip of colonialism. 


In this episode, we pick out noted Panjabi legends who left an endearing mark_as greats of East Africa 
from its inception to the present day. 
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Gateway to East Africa 


An early map of East Africa 
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The recruitment of the workers (Hindus, Muslims and Sikhs) was mostly from Panjab, as the British were 
aware of their prowess and skills in most engineering tasks. They were quick to adept themselves to the specialized 
requirements of the Railways. 
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The Line & the Warrtor 


A contingent of Panjabi soldiers of the 
Uganda Rifles, with an Indian officer and a white 
commanding officer, were sent to protect the workmen. 
Their base was Kibwezi. When they were required 4 
elsewhere, the police patrolled the rail track, under % 
construction until more soldiers were relieved or joined ~ 


them. “ 


Kibwezi was an old established EA Scottish 
Mission settlement. 


The role of the police 


The Railway Police force, maintained law and order within the railway zone. In 1898, Mr Farquhar, 
Superintendent of Police lent by the Government of India, reorganised the Police Department. Under him 
were a European Superintendent, an Indian Superintendent, an Indian-Panjabi Inspector, a European 
Inspector; 39 Panjabi Commissioned and Non-Commissioned Officers and 259 Panjabi Constables. Swahilis 
and Nubians were enlisted as askaris. The men were provided with khaki uniforms, including turbans or caps, 
boots and putties. Their uniforms were Indian in design. 


A Sikh Soldier & son hired by the Railways for the safeguard of the workers 
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Kenpa’s Ptoneering Police 


Snspector Kapur Singh Ne 


This venerable and purposeful gentleman was the first Asian Police Officer 
to serve in Kenya. His name was Sardar Kapur Singh and it is an instance of the 
methods of those days that he acquired a great name for himself in his profession even 
though he did not Rnow one word of English. He was a practical believer in inter- 
communal harmony and the earliest good relations between Asians of all classes are 
due to the example set by him. His sons, S. Lachhman Singh and Chief Inspector _ 
Satbachan Singh also distinguished themselves in the Kenya Police. 


Chief Inspector Satbachan Singh 


He was one of the well-known 
and first Panjabi Sikh Policeman \~,« 
wearing a proper Police Uniform. He 
retired in 1946 after serving the Kenya 
Police for a number of years. 


Police Sergeant Harnam 
Singh — Kisumu 1913 


Early Police Force, Kenya. 


Standing (L. to Bye — J. S. Choda, Boota Ram Bali, S, S. Bassan 
Sitting (L. to R.) :— Dhana’ Singh, (Hav. Maj.); Kartar Singh, (Sub. Insp.); Sant Singh, 
(Jamadar); Satbachan Singh, Chief Sub. Insp.); Bachan Singh, (1st. Grade Clerk). 


264 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


The WDtoneers 
The Legend of “Kalasingha” 


Every Sikh of Kenya is called a "Kalasingha" why this particular 
| appellation which has no counterpart anywhere else in the world? It is 
| due entirely to that type of impact which an exceptional personality can 
alone make as the result of which its own name comes to be allotted to the 
whole community. 


Sardar Kala Singh has the most felicitous introduction to this brief 
sketch because he also came from the State of Patiala. He came to Kenya in 
1896 as a lad of sixteen, but eschewing any type of sedentary work he 
founded along with Mr. Munshiram the firm of Munshiram Kalasingh and 
Company, and became engaged in very wide spread business activities. 


At the time when roads, tracks and even footpaths were sketchy and 
scarce Kala Singh penetrated into the most forbidding Masai reserve, and 
opened it up for modern trade. He led an extremely adventurous and a 
dangerous life, but neither fear nor undue comfort could detract him from 


S. KALA SINGH 


his chosen inclination. 


Kala Singh of course was "Kalasingha', to the Africans and due to his having travelled wider earlier and 
oftener than any of his co-religionists his name became attached to all the Sikhs. 


Gurdit Singh Mayer — left his home in 
Lahore, like other Indians seeking to improve their economic 
prospects, he ventured into Africa to explore business 
opportunities to see whether he could make a home in this part 
of the world. He left in 1889. He wasn't an adventurous youth; 
he was a grown man of thirty-two, working for the Bank of India. 


The bank, was just beginning to operate in East 
Africa and he agreed to go there. After travelling forty-five days 
“i ¢ by dhow, he finally reached Mombasa. He was a cashier with 
= fa s \y 4 the Bank, travelling to remote areas, living in tents and 
Reeping his money bags under the bed. 


Ultimately, he reached Nairobi. He saw the business prospects were thriving, so he left the Bank and 
returned to Lahore to recruit artisans such as carpenters, blacksmiths, and masons. He arrived back,in Nairobi 
with about fifty people and his personal capital. People like Labh Singh Sagoo, Bulaka Singh, Bhawal 
Mai, Bhawani Shankar and Nauhria Ram Maini who later became key figures in the Indian community, were in 
the same group. 


He established his own furniture business in Nairobi, and did very well. He made good quality furniture 
and was the first person in Kenya to import teakwood from Burma. He did so well that by 1913 he had enough 
money to build one of the most prestigious buildings in Natrobi, the 'Nayer Building’. It was close to the old Uganda 
Railway line and during the First World War the Government wanted to use the building as a warehouse so he 
leased it to them free of charge or remuneration. Today, the former Nayer Building, now known as Kipande 
House and occupied by the Kenya Commercial Bank, is considered as one of the ‘Historic’ buildings in Kenya. 
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The Ptoneers 


SOLID AND STURDY PIONEERS, AND DON’T THEY LOOK IT? 


Here you have a photograph taken around the year 1910, against the background of the 
Gurudwara Siri Guru Singh Sabha, Nairobi under construction. With a very great effort you may 
be able to spot Sardar Hakam Singh, Atma Ram Singh, Ragi Mit Singh, Sardar Bhag Singh, . . 
what about the others ? 


én > ‘ = 


Indian Pioneers in Masailand around 1920’s 
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The Ptoneers 


SARDAR BHAGAT SINGH 


Vigorous health was a passion with Sardar 
Bhagat Singh, father of two major stalwarts 
of the Sikh Union Club, Gurucharan Singh he 

(Guru) and Jaswant Singh. One of the earliest MISTRY NARAIN SINGH 


arrivals in this country, he established a Described as a Grand Old Man by the Grand Old Man 
specialised business of making animal drawn of Kenya, Col. E.S. Grogan, Mistry Narain Singh was 
wehicis winch founel a market all pene the a centenarian in full possession of all his faculties. 
country. Watching his son Guru bat in his own A pioneer in every sense of the word, he was a craftsman 
inimitable way was one of his greatest pleasures. in the very best traditions. A very pious man he spent 


He arrived in this country in 1898 and scored : F F wt ' ahi 
eowncectny on thesarli: his days in prayer and perambulating his 'grand' children. 


MISTRY LABH SINGH SAGOO 

One of the favourite and venerable but very active 
gentlemen was Mistry Labh Singh Sagoo. He was 
the father of the Hon. Kirpal Singh Sagoo and the 
artist Dial Singh Sagoo. He donated furniture for 
the Patiala Pavilion of the Sikh Union Club. 

During the visit of H.M. the Queen Mother and the 
Princess Margaret he had the honour of being presented to them both. 
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The Wtoneers 


Crossing Kenpa with the Railway 


Contributed 6y Late Hurdial Singh Pandhal (Kibos) 


My father Baba Jagat 'Macho Dogo' got to 


Mombasa in 1894, before the Railway. He had a A PIONEER FARMER AND 
EX-COUNCILLOR DEAD | 


shamba there, everything. 


My father and a friend of his Lal Singh left 
India in 1892/3. They were from Jullunder District. 
They were very young and very poor. They had no clothes, 
no money. They paid their passage on a steamer by firing 
the boiler. They got to Mombasa even before the 
Railway started. But when it started my father got a 
job as a clerk, second division service. He was getting 
clothes, food, accommodation and medical attention, 
plus 17 rupees 50 pice per month. 


They worked their way up with the Railway. 
They left Mombasa and went to Changamwe, the Railway 
headquarters. Then they moved with the Railway on to 
Mile 7. And so they worked their way up the line. There 
were many Sikhs working on the Railway, and Punjabis and 
Muslims. They got to Mackinnon Road. They and the 
Railway continued. People were being eaten by lions at 
Tsavo. They, the Indians, made a cave with boulders to 
sleep in. But even so they weren't safe. My father saw 
one Indian being taken by a lion. The Railway went on, 
across the Rift Valley. Then near Fort Ternan the 
Africans, the Nandi, stopped the Railway for a 
while. 


In 1901 the Railway arrived at Lake Victoria 
and so did my father and his friend. The Railway brought 
the steamer. My father stayed here a little while, near 
German Point. There was sand there, lots of it, but there was no use for the sand; it was lake sand and dirty. 
Then my father went to Port Bell. 


People continued to settle in this area, slowly, slowly. In 1914 came the war. Many people died. The 
British and the Germans were competing to build a railway into Uganda. The British got there first. 


After the Railway reached Kisumu, the Government gave the employees tents and asked them to take 
up farming. Because the Indians had worked very hard the Government gave them 1500 acres divided 
between 30 people. Some people took, 10 acres, some 50 and some 100, depending on what they thought they 
could manage. The land was between Kisumu and Muhoroni, and the people were a mixed lot, Gujaratis, 
Punjabi Muslims, Hindu Punjabis and Sikhs. 


My father was one of the people who got a farm. He got a farm No. L.R,650/ 4, 105 acres of freehold 
land near the Kibos River. That was good because he came of a farming family and knew about the work, 
He was a small man but stout and very tough. The Government gave the land for farming but not any 
implements, only some pangas. It was all forest; you couldn't see your neighbours. The settlers cleared the trees 
from the land with just pangas. My father and the others had to make their own implements out of wood; 
there wasn't even iron for hoes or ploughs. They'd do the final shaping using sharp stones. 
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When he was settled, he called my mother Raj Kaur. She came in 1906. I was their first child, born here 
on the night of 10 June 1908. Then there was another son and four daughters. 


The Government liked the work, my father was doing and they said to him to bring more farmers like 
him from India. So my father went back to India in 1908/9 and brought over family members such as his 
brother and others who wanted to come. They had better tools but they still had a hard time. There were no 
roads. The nearest railway station was at Kibos, two and a half miles from our farm. Other farms were much 
farther away from the station, seven or eight miles. People used to travel in ox-carts with roofs. The carts were 
made by carpenters from India, some Sikhs and some others. Some carts had two wheels; others had four. People 
would travel right up to Busia and Uganda in those ox-carts. People who didn't have carts went on foot. It 
would take two to three hours to walk, to Kisumu from our farm. We didn't have donkeys in those days, 
although now we have some to pull the weeding plows. We bought one horse but it died, its legs swelled up. 


The area was very unhealthy when we settled here, with many diseases. There was a lot of malaria and 
blackwater and yellow fever. We had to take people to Kisumu with ox-carts to the hospital there if they were 
sick, Sometimes people died on the way. 


At first we planted the local crops, wimbi and mtama [types of millet] and they were very good. We tried 
wheat, but it was not successful here. Then we planted maize and vegetables and many sorts of pulses. Sugar 
was introduced here in 1910/12 and that was very successful, and also cotton. We found this was a very good 
place for farming. We made our own water mill for grinding posho on the Kibos River. Other people-built mills 
too; there were eight on the Kibos and the Awatch rivers. 


We had very good labour too, mostly the Luos. They nicknamed my father 'Macho Dogo' because he had 
‘small eyes'. We lived with our labourers as we still do, all in one compound (though in separate houses of 
course). In those early days we were all like brothers, Europeans, Indians and Africans. When the Railway 
reached Kisumu, the Muslims had their mosque and the Hindus their temple both in one temporary building in 
the landhies. That building was made of mud and poles with a mabati roof. There was no trouble; there 
was lots of good feeling between everyone. 


The 1914 war came here. The Government seized all our oxen and carts. They gave us a bit of money but 
almost nothing. They returned some of the oxen and carts after the war. 


The one bad thing was that there was no [Indian] school in Kisumu except a private Gujarati one. So in 
1920 our whole family went back to India for studies. My uncle and cousins stayed here on the farm. I got 
married when I was there, in 1928, to Basant Kaur. She and I and my father came back in 1929, and my 
mother and sisters and brothers came a bit later, in the 1930s. 


In 1920 the Government started to auction land. That was when we got this farm. Then they auctioned 
more land in 1930. That was the year that the locusts came in big swarms and ruined everything. The 
Government auctioned 4,200 acres upside, which was bought by the Waljee Hirjee Estate. But 'Waljee Hirjee' 
couldn't manage all that land, so they sold it in bits to others. By the time all this land was settled there 
were about 100 families altogether, half of them assorted Gujaratis and Punjabis, and half of them Sikhs. There 
was a real sense of community amongst all the farmers. 


My father's friend Lai Singh had got a farm in Miwani. There were also two or three European 
farmers here, but not more because of the malaria. Most of the European farms were beyond Chemelil, around 
Songhor and Muhoroni. In 1920 a man named Eric Mayers came from Australia and surveyed here. Then he 
looked for a site for a sugar factory. He saw that Miwani was a good place and he brought a factory in 1922 
and it started working in 1924. Then a Railway station was made at Miwani. 


The sugar factory paid 6/- to 8/- fora ton of cane then. But they couldn't sell sugar in the depression, 
there was so much coming from Uganda. The sugar industry revived a bit in 1935 but it really picked up only 
after 1947. 
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The Ptoneers 


S. Balwant Singh Panesar (Lalton) 

Late President of Sri Guru Singh Sabha (1959) 

The Sikh Union being primarily a sports and social club 
can naturally have no direct link with any Sikh religious 
institution, but the facts of history can never be denied. 
In the days when everything in this country was in its 
elementary stage, the immediate predecessors of the 
Sikh Union, the Khalsa Union and Khalsa Club had the 
closest ties with the Siri Guru Singh Sabha: so much so 
that for many years the playing grounds of this Club 
adjoined the Gurdwara of the Sabha which was happy 
to provide it with what7ever facilities it had at its disposal. 
There is thus a very deep sentimental feeling between 
us particularly as many of us in our individual capacities 
have derived the benefits which both these institutions 
provide. The Sikh Union like the Sabha has with the 
grace of Siri Wahiguru grown and flourished. 


?ioneers who were instrumental in advent of Kenya. 
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Entrepreneurs, Prominent & tous Personalities 


The Prestigious Gill House, one of the first majestic 
buildings built by S. Inder Singh Gill. A landmark in the 
history of Nairobi. 


S. Inder Singh Gill with his German business associates 
who helped him to build Uganda’s First Plywood Mill in 1959. 
An Entrepreneur of distinction. 


ae 
cee 


S. Burr Singh , a prominent personality 
of Eldoret & initiator of the Sikh Gurdwara. 


Late S. KEHAR SINGH KALSI 
of M/s. Kehar Singh Kalsi & Sons Ltd. 
Patron of the Club and is known to all 

in the Ramgarhia Community 
in East Africa. 


S. Gajjan Singh, Mill Owner of Eldoret, 
presenting a cheque for welfare to the 
Kenya President Jomo Kenyatta. 


S.Pritam Singh Jandu, a business 
magnate from Mbale and a 
prominent Ugandan personality. 


| 


eran, whose services to the community 


S. Khushal Singh, director 


Mistry Lal Singh Panesar, a vet of famous Khushal Singh 


were second to none, being presented to Princess Laundry, established in 1930 
Margaret in Nairobi on her visit to Kenya in 1956. in Nairobi. 
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Entrepreneurs, Prominent & Pious Personalities 


THEY OFFERED THEIR VERY BEST! 


Front ps | 


The Kenya Parliament Buildings built by Bansal Brothers. Kenya's Parliament House is an iconic landmark in Nairobi DISCUSSING AT LEISURE 

with its large English-style clock tower. Originally constructed in the 1950s, the Parliament House is the most prominen Humphrey Slade, Speaker of the House of Representatives, 
of Kenya's parliament buildings and is on grounds that include a mausoleum that houses the body of the founder and Mr, A. D. Connell, Architect, Parliament Building, 
first prime minister of Kenya, Jomo Kenyatta. It is a popular attraction for visitors as it is open to the public for tours or Mr. Daulat Singh, Bansal of Bansal Bros, Ltd., 
watching a live session of the National Assembly of Kenya from the public gallery. The Kenyan parliament is modeled The Contractors of the Parliament House. 

after the Westminster system of government in the United Kingdom and has live debate sessions between the ruling 

and opposition parties. 


S.Hem Singh Sehmi-A very 
prominent building contractor. 


Pioneer Businessman/Entreperneur & one of the leaders of the Sikh 
Community S. Sardar Singh Vohra (left) presenting President Jomo 
Kenyatta with a television set for the Gatundu Hospital. S. Sardar Singh 
Vohra started his business of cycle sales around the twenties. His family 
owns the Sarova group of Hotels in Kenya and around the World. 


S.Santa Singh 
A renowned Road Contractor. 


272 


Sri Satguru Jagjit Singh Ji eLibrary NamdhariElibrary@gmail.com 


Entrepreneurs, Prominent & Pious Personalities 


Bibi Balwant Kaur, an eptome 
of sewa & sadhna was the 


Sant Baba Puran Singh Ji, who emigrated to Kenya in 1916 initiator of the Istri Satsang in 
started his business at Kericho known as ‘Kericho Wagon Works’. Nairobi during the 40’s. Her devotion 
He is seen above amongst the Five Pyaras who initiated ‘Amrit’ to Sikhi was second to none. 


to thousands of Sikhs in East Africa and abroad. His holy and 
pious nature to date is being recognised throughout the Sikh 
diaspora. 


Pandit Tara Singh, a renowned scholar, 
who devoted his life to the welfare of 

the Sikh Community from 1924 to 1940. 
He was the founder of the E.A.Ramgarhia 
Board, Nairobi. 
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Judictal, Offictal & Freedom Fighters 


SARDAR HAKAM SINGH 


Sardar Hakam Singh was one of Kenya's real pioneers. He came 
to the country long before the commencement of the building of 

the railways. From there he worked his way up till he became one 
of the earliest owners of a Saw-Mill in this country. 

For many years he was a very active politician, being a founder 
member of the East African Indian National Congress, a member 
of the City Council for over fifteen years. He was twice elected to 
the Legislative Council of Kenya, having been the first Sikh to attain 
that position. 

In the year 1933 when the Hon. Sardar Hakam Singh laid the 
foundation stone of the new Sikh Union Club building of Nairobi 

he initiated a project for which he personally had strived hard and 
long. In all the negotiations which had preceded the acquisition 

of its present site and indeed in the many very complex purposes 
which were necessary to bring the institution into being 

Sardar Hakam Singh played a part for which he was readily 
acknowledged by all as the most suitable — perhaps wholly indispensable. 


Chanar, 


me 


Justice Chanan Singh arrived in Kenya in 1923 

Ata trial in Nyeri, Chanan Singh (later Justice 

Chanan Singh) defended Makhan Singh eloquently 

and with rigour. He was acquitted 

In 1963 following on the May general elections when 
KANU swept into power, Chanan Singh was elected 

by fellow MPs as a Specially Elected Member 

(KANU) to the House of Representatives. 

He was appointed Parliamentary Secretary 

(Assistant Minister) to the Prime Minister, Jomo Kenyatta. 
In 1964 Chanan Singh resigned from Parliament 

and took up the office of Puisne Judge of the High 

Court of Kenya. He remained at this post till his death in 1977. 


Alderman Mohan Singh Juttla was a successful businessman. Todate his firm is the only 
Company in East Africa to have received the British Architects Award. He was co-owner 
of M/S Naranjan Singh Brothers, the company that built the H.H. Aga Khan Platinum 
Jubilee Hospital and Agip Head quarters in Nairobi amongst others. 

His Historic outstanding achievement in his public life was greatest show in 
1957 when he became the first Non British Deputy Mayor of Nairobi. 


Alderman Mohan Singh was a Patron of the Sikh Union Club and had the unique 

record and honour of having held the post of the First Asian Deputy Mayor of Nairobi in 1957. 
The new Patiala Cricket Pavilion and Tennis Pavilion of the Sikh Union Club was 

completed at a speed, and has had built into it a quality which could bring pride and 

pleasure to any such institution and Sikh Community. For all these the Sikh Union 

had every reason to be grateful to the Contractors, Messrs Naranjan Singh Brothers 

and particularly to Alderman Mohan Singh for his financial as well as organisational 
co-operation, which was so fully in the spirit for which he and his family were so well-known. 


The Hon.Nahar Singh Mangat Q.C, was a very 
prominent Sikh Lawyer who was the first 

Asian to be appointed a Q.C. in East Africa. 

He was twice President of Kenya Indian Congress. 
He was specially elected member of the 
Legislative Council. He was one of the 

lawyers who represented Jomo Kenyatta in 

the great trial against the British. 
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Judictal, Official & Freedom Fighters 


Councillor Bakshish Singh Sian, social 
worker and President E.A.Ramgarhia Board 


THE HON. KIRPAL SINGH SAGOO OBE 
As the Chairman of the Patiala Pavilion Building Committee of the 
Sikh Union Club which was in charge of the const-ruction of the 


3 


S. Jaswant Singh who helped the 


freedom fighters of Kenya, new pavilion, the Hon. Kirpal Singh Sagoo brought to bear on this 
the Mau Mau by teaching them very import~ant project long experience, great aptitude and complete 
the art of gun-making. devotion. He was a past President of the Sikh Union and his association 


with it started from his childhood. He has served on over fifty official 

as well as private public bodies covering a very varied sphere of activities. 
Among others he was a Nominated Member of the Legislattive Council 
and a member of the Television Commission. 

He was given the OBE for his lasting contribution to educational, 

social, economic, religious, and cultural spheres and he was the first 
Sikh to receive the Order of British Empire in Kenya, a former British 


Colony. 

Councillor Parveen Singh Sehmi. 

A Civil & Structural Engineer.President 

& Patron of Sikh Union Club. 
Councillor MOTA SINGH 
He qualified as a Barrister, and was elected a 
member of the Nairobi City Council. 
He emigrated to the United Kingdom in 1954 
and was knighted in 2009 by Queen 
Elizabeth Il, receiving the highest civilian 

i _ honour for his services to the administration 
Machen Sonat aes laprelsass scdengsing uosicems Nao 1961. of justice and community relations. 


Makhan Singh, a trade unionist, was jailed for many years by 
the British East African Government. 


He is credited to have played the most vital role in the Kenyan Freedom Struggle and he along with other 
politicians supplied the Mau Mau Rebels with arms and ammunition. He is most well-known for freezing 
Nairob1's trade for four years before and during the Mau Mau Rebellion. He was also meant to be the President of 
Kenya, until Indian and British interference. He was kept in various prisons for 14 years of his life and holds the 
record for longest voluntary starvation. A Road in Nairobi has been named after him 
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The Sporting Geniuses 


To convert Bush into Murrum Hockey pitch of the Sikh Union Club , Baba Dharam Singh 


THE LOUNDATION STONE LAID BY THE HONOURABLE SARDAR HAKAM SINGH lifts the first spadeful in 1934. Hockey became a foremost sport for the Asians in East Afr 
ON Ith PEBRUARY, 19%, 


The Foundation Stone of the Sikh Union Club being laid 
by the Honourable S. Hakam Singh on 11th Feb.,1934 


stn Eo On the 25th October 1959, a ceremony took place at the 


. ‘ ‘ ‘ one Sikh Union when Messrs. Gurcharan Singh 'Guru' and 
The Sikh Union with the Patiala pavilion Present his brother Jaswant Singh 'Master' laid the foundation 
stone of the cricket section of the new Patiala pavilion in 
loving memory of their late father, S. Bhagat Singh. 


THE EARLY SIKH UNION HOCKEY TEAM - WINNERS OF ALL AVAILABLE TROPHIES: 


WINNERS OF THE NAIROBI REPRESENTATIVE HOCKEY MATCHES IN 1933. 
Standing.—Naginder Singh, Chatar Singh, Mahan Singh, Bactitar Singh, and Gurcharan Singh. 


Sitting —Jaswant Singh, Bakhtawar Singh (Capt.), Hakam Singh i ts s Rat 
Sardara Singh; Piara Singh iad eaten Singh, PE ee aT ee ee ORE (OP TE: EET VTORGS 


One of the earliest victories of the Khalsa 
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The Sikh Union Hockey team won the M.R. 
de Souza Gold cup for the first time in 1959. 
Here the team is blessed by Sri Satguru Partap 


Singh Ji Maharaj during his visit to the club in 
1959. 


The Earliest Cricket Team - around 1933/34 
Observe the smart attire at the time. 
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MR. HARBANS SINGH. 

The distinctions obtained by members of the Sikh Union have been many but there are few whose exploits 
evoke such vivid memories as that of Harbans Singh. At one time he was the fastest left inner in Hockey and 
@ the lightening way in which he used to flash through the opposing defence, enabled him alone with another 
stalwart, Romeo Fernandes, to score a hundred goals ina season in 1938 -a record which was broken only 
> in 1958. 

/ An all-rounder par-excellence he played outstanding cricket and football as well. From a comparatively early 
, age he began to show his mettle in varied administrative capacities which increased in importance as the 
years passed on, and he was at the very pinnacle of the highest responsibility, which was unprecedented and 
unmatched. He was successively Match Secretary to the first All India Hockey Team and as the Local 
Manager he travelled with it all over East Africa. He had been on Selection Committees for representative 
cricket and hockey on many occasions. Later he became Vice-President of Kenya Hockey Union, and 
Chairman of the Finance Committee of the Kenya Hockey Union. He had been on the Kenya Olympic Association ever since its 

& inception representing the Life Members. He was appointed Manager to the first Asian Team ever to tour abroad (the Cricket Team 
= to South Africa), but had to decline the offer. He had been Manager of representative Cricket Teams five times. He held the unique 
position of being President of the three major sports institutions, The Sikh Union, The Kenya Cricket Association and The Asian 
Sports Association.He was President of the Sikh Union on several occasions. Indeed whatever his office in the Union may or may not 
be, he was always the driving force behind all its activities. And the credit for persuading H.H. the Maharaja of Patiala to visit 

> Nairobi goes entirely to him. (see left photo) 


¢ 


SURJEET SINGH (SINDHI) ; HARDIAL SINGH (Hardy) 
He was the finest utility Mahan Singh(Father of Hockey) Played Hockey and Football for the 


player, being brilliant He was a pillar of the Club, held positions of member for 


whether in the centre-half, hockey team from its Sports, Vice Chairman and Chairman 
GURUSARAN SINGH full back or centre-forward inception and a force to of the Club. Leading light in Kenya 
‘CHHANI’ position. Captained Sikh reckon with as centre half. Hockey, finishing as Chairman of 
Union and represented Later on went on to be one Kenya Hockey Union. Held the high 
A prolific sportsman of great talent Kenya in four Olympics of the founders of Kenya position of Vice President of 
who represented (1960, 1964, 1968, and 1972) Hockey Union. He was International Hockey Federation, and 
Kenya as Captain in three ciel: eae ores —— Chef de Mission of the Kenya was honoured by International Hockey 
i : team to Melbourne Olympics. i 
sports, Hockey, Cricket & Golf Olympics, voted World's best lymp Federation. 
centre half. 


Jasmer Singh Grewal (Meli) 

He is the past captain of the 

Sikh Union Cricket Team. 

He has played in the representatives 
games for Asians against Europeans, 
and also played for Kenya. He is one 
of the organisers of the Commercial 
League of which he has been the 
Secretary since its inception. 

He was the publicity officer for 

sports in general. 


JASMER SINGH ‘MEL 


Stamp issued by Kenya Govt. 
shows Hardial Singh 
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Abtar Singh ‘Tari’ 


Avtar Singh Sohal, affectionately known as Tari, was born in Nairobi, Kenya. He was educated at City 
Primary School, Nairobi and Duke of Gloucester School Nairobi 
where he played Hockey and Cricket for the School teams. 


After School he joined Barclays Bank and played hockey for 
the Bank team. He later joined Sikh Union Nairobi Club and gained 
his first international cap for Kenya when he was selected to play 
against South Africa at the age of 19. 


He was a member of Sikh Union Nairobi Club when they 
first won the MR D'Souza Gold Cup in Kenya in 1959. 


He was selected for the Rome 1960 Olympic Games. 


With the President of India Giani Zail Sinah 
He was appointed as the National Team captain in 1962 for ; i a 


a Test series against Pakistan, and from then he led Kenya for a period of 10 years during which time Kenya were 
amongst the best teams in the World and they played India and Pakistan regularly, both home and away. 


He captained his countries Olympic teams at Tokyo 1964, Mexico 1968 and Munich 1972 and was also 
captain at the 1% World Cup in Barcelona in 1971 where Kenya finished fourth, narrowly losing 1 - 2 after extra 
time to India in the Bronze medal match. 


After retiring from playing, Avtar took over coaching and was Kenya's Coach from 1978 to 1988. He was 
the team coach at Los Angeles Olympic Games. In addition to Coaching, he took up Umpiring and was awarded his 
FIH international Umpires badge in 1980. 


He was appointed on FIH’s Development and Coaching Committee in 1988 and was a Judge at the Seoul 
1988 Olympic Games. 


Tari was cited in the 1984 Guinness Book of Records as: ‘Most International Appearances: Avtar Singh 
Sohal (6. 22 March 1938) represented Kenya 167 times between 1957 and 1972' 


He was awarded the International Hockey Federation's ‘Diploma of Merit' for distinguished services 
rendered to the Hockey's world governing body by Juan Angel Calzado, President of the International Hockey 
Federation, on 23 November 2000. He is still active, currently being involved with Coaching Juniors in Kenya. 
(Courtesy Sikhsinhockey. Dil Bahra) 


Surjeet Singh Sr. being introduced to the Her Majesty, 
The Queen in the 1956 Olympics. 


SURJEET SINGH (SENIOR) j glersera 
He was a brilliant all round sportsman (hockey, cricket joyous adventures Go 
and football).He captained East Africa, Kenya and Sikh oS Bhi 
Union Hockey teams for over 20 years. Captaining Kenya 

in their first participation in the 1956 Olympic Games in Harcharan Singh receiving the ‘Bushman’s Thong’ from Lord Rowallan 


Melbourne Australia. He later played in the Rome Olympics THE FIRST SIKH KING'S SCOUT IN EAST AFRICA 


at the age of 36, where he was adjudged as the best centre ; ; - 
half in the World by 200 players who participated in the Olympics. The honour of the first Sikh 'King's Scout’ goes to Harcharan Singh Sehmi of Nyeri who got his his 


He played a big role in the development of the game in Kenya ‘Bushman's Thong’ from Lord Rowallan in 1950 
and created future stars like Avtar and Surjeet (Junior) 
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Kenya Gold Cup. 


Thuman Singh (right), the Kenya wrestling champion with Maharaja Patiala & 
Kesar Singh (left), the India Champion. 

THUMAN SINGH WRESTLING CHAMPION OF KENYA 

One who had the honour of being presented to His Highness the 

Maharaja of Patiala, Mr. Thuman Singh, for many years the unquestioned 
wrestling champion of Kenya 

His muscular prowess helped to augment the war funds through the thrilling fights 
he displayed. He had received prizes from the Governor of Kenya and had 
successfully challenged such well known wrestling outsiders as Ibrahim Mohamed, 
Ali-Beg, the Terrible Turk, Gorilla Gotch and others 

The climax of his career was in 1943 when he beat the principal champion of 
Kenya and then retired after a six months unaccepted challenge to take-on any 
new-comer. 


KKiigi Sagoo at the start grid in his Sagoo Mark Il at the Nakuru Racing Track 


Gurbux Singh Sagoo, also popularly known as "Gearbox" and Kugi to many 
of his fans was not only skilled as a racing driver, but an engineer 

“Par Excellence”. He developed his own two racing machines modelled on 
the Formula One racing cars, which were known as "Sagoo Mark |" and 
“Sagoo Mark II". Kugi was greatly supported in preparation of the Formula 
One model racing machine by his brothers Parminder Singh Sagoo, 
Tarlochan Singh Sagoo and cousin Harbhajan Singh Bhamra so famed as 
the tallest Sikhs of the nation. Kugi was the son of Thakker Singh who 


eattind in tha anunine im tha nach: 400Ne 


Ujagar Singh Dhariwal 

‘Jerabub' was bought by Mr. Ujagar Singh Dhariwal for a record price of 
£475 in 1944. Jerabub won both the classics, East African Derby 1945 

and the Kenya St. Leger 1945. Besides the classics he won principal races, 
which included the Kenya Gold Cup. 

This picture is of Jerabub being led in by Mr. U.S.Dhariwal after winning the 


On 2nd January 1946 Jerabub was shipped to Bombay where he ran 5 times. 
He won the Aga Khan Cup & The Brabourne Cup, and was 

placed second twice and unplaced once. 

Clearly a remarkable horse of a remarkable Sikh owner, who in those 
times had the tenacity to own such a horse, as the period of Colonialism 
and racism was at its peak in East Africa at the time. 

Besides Jerabub Mr. Dhariwal owned other horses Panoi, 

True Blue, Triand and Cry Havoc. 

He was the leading (First Sikh) book maker (Turf Accountant) in Kenya 

and was a keen sportsman who got the Hockey Stadium built at 

City Park. He organised sports days at the Sikh Union Club, which included 
motor cycle grass racing and athletics. 


a _ 


‘The Flying Sikh’ Joginder Singh & Jaswant Singh- 
winners of the East African Rally 1965 & many other 
rallies. Joginder was nicknamed ‘Simba’ (Lion) of Kenya. 
AWARDS: 

East African Rally Champion:1965,1970,1975 

Kenya Rally Champion:1966,1967,1969,1970,1975,1977 
Motor Sportsman of the Year:1970,1976 

Coca-Cola Hall of Fame:1995 


KENYA SIKH GOING AROUND 

THE WORLD -THUMBING! 

Sant Singh Bhamra, a civil servant got 
the urge to hitch hike throughout the world 
and see the beauty of it. After some small 
excursions, he embarked on this major 
mission on the 12th of March 1965, which 
lasted for about 6 months. The badges on 
his jacket tell the full story. 
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Wee Cee Pe EES 
= F, 


- _ 3 
S. Jaswant Singh ‘Master’ — an excellent sportsman, an excellent personality & an excellent 


Photographer’ whose ‘Photo Studio’ on Government Road boasted of exquisite photographs 
and art work. 


Mohinder Dhillon (Founder and CEO of Africapix Media Ltd.) has been in photography since 
1953 under the business name of Halle Studios and in 1961 formed Africapix, shooting both 
stills and TV pictures. Mohinder's still pictures have been circulated round the world to 
newspapers and magazines especially prestigious European magazines like Quick, Stern, and 
Paris Match etc. 

Mohinder loves nature and in particular shooting wildlife with very wide panoramic shots and 
would disappear into the bush with his family for weeks. These pictures have been used in 
calendars, picture books and magazines. He was the first photo and TV journalist to capture 
the plight of Iranian Kurds behind Khomeini’s lines and his extraordinary first pictures shocked 
the world generating a lot for sympathy of Kurdish sufferance. 

He was knighted by the Order of Saint Mary of Zion during a ceremony at the Royal Artillery 
Headquarters in Woolwich, U.K. on November 12th 2005 


S. Ram Singh arrived in Kenya with the British troops in 1904 and 
He opened his own photographic business ‘Ram Singh & Sons Photographers’ in 1928 which till now 
is survived by his 4th generation in Victoria Street, Nairobi and in London. 
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ee SOT 


When Princess Margaret visited Kenya in 1956 
Gates were erected by all communities to greet 
her. This Sikh gate was constructed and 
decorated by Hari Singh Bansal. THis gate was 
the best of the lot. 


R. DIAL SINGH SAGOO. 

distinction which by its very nature is wholly 
‘ceptional has been achieved, after highly 
\ecialised training in Europe complete dedication 
the hobby of his choice and much hard work by 

r. Dial Singh Sagoo, who is an artist of brilliant 
finement. 

r. Sagoo draws portraits mainly using crayon and 
larcoal as his medium. He has completed over 700 
orks of art and many are the people of the highest 


Hari Singh Bansal (seen here dressing a minaret for 
a mosque) a very simple man who used to be seen 


on the streets of Nairobi, with an aura anding who have considered it a pleasure to sit for him. 
of a saint, deep in thoughts and ina divine trance. _is a pure hobby with Mr. Sagoo who has refused 
His simple life and dedication to his work can be any tempting offers of payment for his work. His 


seen in most temples, mosques and gurdwaras in ‘hibition in the Charter Hall Nairobi was an outstanding 
East Africa and some in U.K. RUOss: 

To mention a few of his creations: the Landhies 

Mosque, the Pangani Mosque, the art work at the 

Ram Mandir in Eastleigh, the Makindu Sikh Temple, 

the Kahawa Mosque and a series, of life-size 

religious statues at the Ramgarhia Railway. 


This gate was constructed and “It is a common tradition, particularly among the Arabs, but 
decorated by Hari Singh Bansal on the also followed by the Punjabis and many others, that 
occasion of the divine visit of mosques are built by individuals, or individual families. 

Sri Satguru Partap Singh Ji in 1959 The Kahawa Garrison Mosque, like the town Landhies 

to Nairobi. Mosque, like the Sikh Temple at Makindu, like the paintings 


in the historic Ram Mandir in Eastleigh, were all the work of 
a Sikh architect-artist named Hari Singh BansaL As a good 
Sikh he believed ‘there is no Hindu, there is no Muslim, 
there is God' and he worked for all faiths with equal fervour. 
His inspiration came, no doubt, from God.” (footnote taken 
from ‘Settling in a strange land’-by C. Salvadori) 


oe 
larlok Singh Nandhra 


In the World of Architecture, the name of T.S.Nandhra will always remain a name of A ie Yo 
great distinction, whose excellent work can be observed throughout East Africa. Harbans Singh Amrit, a renowned 

He was the President of The Ramgarhia Gurdwara for many years where his architect who has assisted the local 
dedication was unquestionable. He is seen here with the Kenya Attorney General Sikh Community on various projects 

Hon. Charles Njonjo. through Amrit Foundation. 


A past chairman of the Sikh Supreme Council 
and Trustee of various institutions. 

During his religious activities he had the 
honour of gaining audience with 

His Holiness Pope John Paul. 
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Sri P.S. Kanwal 


— 


SKanwal Ji as Raja Harish Chandra 
Ke ae &§ 


* 


Sardar Phuman Singh Kanwal, also Rnown as Kanwal fi and Giani Ji, 
was born on 15 February 1913 in Dhesian Kahna, a village in the 
Jalandhar district of Panjab. His father §. Battan Singh was a carpenter 
from whom he learned his basic skills of carpentry and masonry. 


After his basic primary education, he was tutored by the likes of Prof. 
S.SAmol, under whose tutelage, he passed his rigorous course of religious 
and academic studies and attained his degree in Giani (the highest degree 
in Sikhism). During this period, he had the opportunity to study nearly all 
the available granths and religious books. 


He wrote a number of books in poetry and prose, with regular articles 
written by him being published in various Panjabi periodicals in Panjab. 


He learned the Sikh martial Arts of ‘Gatka’ of which he became a master 
technician. 


He joined the ‘Free India Movement’ with the ‘Babbar Akalis’ and had 
a few skirmishes with the British Government touts and the Police. To 
escape from this, he had to leave India and go to Kenya, where he 


disembarked on the shores of Mombasa in 1938. 


After staying in Nairobi for some time, he eventually settled in Machakos, a small town about 40 miles from Nairobi. 
He opened his own business dealing in cycles, repairs, watch repairs and photography. 


It was in 1946 that he 
wrote, produced and 
directed a _ stage 
drama, “Satyawadi 


Raja Harish 
Chandra”, which 
probably was the first 


ever Asian stage play 
enacted in ‘enya. 
This play was a great 
success and quite a 
number of shown were 
staged in different 
towns of Kenya. He 


left Machakos in 1949 
and settled 
permanently in 


Nairobi, where, with 
help of a few friends, 
he launched the 
“Cultural Dramatic 
Society”, which 
promoted young and 
enthusiastic persons 
to show and advance 
their talents. 


DKAMA - "SALYAVADI KAJA HAKISNUDANDNA 
STAGED AT MACHAKOS ON Sth JANUARY 1946, 


FIRST ROW SITTING FROM LEFT TO RIGHT ;— 
BALWANT JOSHI, (Al‘endant). CHANDU PANDYA, er aes Se te SINGH, Mr. P. S. KANVAL, Coane Harishchandra). 
SHANTILAL KANJI, (Pre ie Rohit). Mr. D. CHAUH. Tai 

SECOND ROW _ STANDING = 
lat Lads CHANDRAHAS. PATEL, (Maharshi Vashishtha). r. 

HH, (Maharshi Vishwamitra). BHAGU KANJI, (Nakshatra). SURENDRA, 
ee ee Se ets = 

ee ere EEE 


DAHYA NAROTTAM, (Com 


-Mr. B. Pp CST ORMED I: (Lord Vishnn). RATILAL PANDYA. 


MINSHT Me GAVINN My NP CHATIRVEDI Me HARILAL VAJARIA. Mr. SHANTILAL HIRALAL. SURESH PATEL. (Courfier). 
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As a multi-genius person, he was the member of the ‘Jai Hind Kavi Mandal’, where his talents as a poet and love 


JAI WIND «wr SSTARDAL, NAIROBI 


He was a very good orator in On: the oteasion - of farewell Partyt0% to” ‘Mr, iin Ram Nagpal ‘Shaiq’ 
on his départure to India on leaye--29, 12. 46, 


for poetry was appreciated. 


Panjabi and had the privilege of 
being the Honorary Secretary of 
East African Namdhari Sangat 
for a number of years. During his 
tenure, he arranged two divine 
visits of Sri Satguru Partap Singh 
Ji from India. 


He died in 2006 in Coventry U.K, 
His son Harjinder Kanwal is the 
editor of this ‘Tribute’ 
Publication. 


Kanwal Ji sitting extreme right — 


h ‘Bev’, Pt, Lakhshmi fal “Gardish’, Nathtt Ram Nagpal: ‘Shaiq 
v) Preident) (Member M Gry 
eas A tk Shad’ 4 P hum: man Sin ve Be 


Sitting (Chairs) @L to’ Re ‘vipa Pritt Blog Pes 


er) : 
Standing Ist Row") 3 Amar | Singh: ‘Amar’, "Gurbachan seer “dates “Suirindes Nath, "Zali ee ping pine: Ricaly, Singh ‘Assi 
finding 2nd Riven’? Tiarshian. Single patobaln’ raninaat Singh * Pardesi, ‘Giigniari "Se ” St a= ain a 6) 


He had also the pre ms welcoming His 
Highness Yadvendra Singh, the Maharaja 
of Patiala on his first visit to Kenya. 


Kanwal fi was honoured with the award in 9 
‘Panjabi Literature’ in 2001.6y the ‘Khalsa 
Millennium Awards’ Committee under the 
patronship of S. Surjan Singh. 
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Harbhajan Singh Preet 
acclaimed as one of the 
finest stage actors during the 
50/60's. 


Renowned poet Niranjan Singh ‘Niranjan’ 


reciting one oh his poetry in his inimitable style 


Poet Sohan Singh Josh of 
Punjabi Kavi Sabha 

whose poetry lyrics have 

been the theme of many songs 
sung by various singers. 


Rashpal Panesar, a very 
talented actor of the 70/80’s, 
who carved a niche in the 
world of stage acting. 


Allaudin Qureshi - a very versatile writer, 
producer and stage director. 


Members of the Kavey Phulwari during the 30/40’s 


RAGI LABH SINGH 

To one of the greatest artists among 
the Asians of Kenya who as a musician, 
both classical and light, won great 
renown all over East Africa, and one 
the of the most fervent and most 
practi>cal servants of his community, 
Ragi Labh Singh has a place in the 
hearts of the Sikhs and many others 
of Kenya which in its deep love and 
admiration have few equals. 


285 


oe a ofan — 
Ragi Tara Singh on harmonium and brother Jagjit Singh on 
dilruba with members of Ragi Tara Singh and party 


Ragi Tara Singh, Jagjit Singh & Rajinder Singh 
were classical musicians who performed regularly 
on the radio, National Theatre and Gurdwaras 

in Nairobi from the very early days. 
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Sital Singh Sitara used to have a regular slot with 

the Voices of Kenya radio station for fifteen years 

between 1957 and 1972, singing shabad keertan, 

classical music and light Punjabi geets. He used to present 
Assa ji Di Waar every Sunday morning, live on air. 

Sital is now settled in London and teaches music to a number 
of young students and can play tabla, violin and sitar. 

He is one of the founder-member of Guru Nanak Mission for 
the Blind and Older People providing shelter and skills including 
music to over 125 people in Phagwara in the Punjab. 


Deedar Singh Pardesi 


Deedar Singh Pardesi, a renowned Kenya 
singer of repute, whose songs in Bollywood 
Films, TV and radio have enthralled the 
public all over the world. 


LO 


Raghbir Singh Rahi also known as Rahi Bains 
is a very versatile singer who has carved a 
niche of himself in the world of music. He is a 
radio and TV singer. 


Ragi Ajit Singh Mutlashi- a very popular classical 
.and keertan sinaer. 


Ragi Udham Singh Devsi, classical singer 
whose rendering of the music had a special style of his own. 


Broadcaster Pritam Chaggar 
interviewing for Voice of Kenya, 
Maharaja Yadvendra Singh of 
Patiala during his visit in 1959 


Lt. General Jagjit Singh Arora interviewed by Chaman in Kenya 


Lt. General Jagjit Singh Arora, 
liberator of Bangladesh, being 
interviewed by Chaman Lal Chaman 
for the Voice of Kenya 


Bikram Singh Bhamra (right) interviewing late 
Ghazal Maestro Jagjit Singh 
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Mohamed Amin 
Mohamed Amin MBE (29 August 1943 — 23 November 1996) was a Kenyan photojournalist. 


Amin's filming of Michael Buerk's report of the 1984 Ethiopian famine 
brought international attention to the crisis and eventually helped start the 
charity wave that resulted in Live Aid concerts. 


He founded the Camerapix company in 1963 in Dar es Salaam and moved 
the company to Nairobi three years later. During the 1970s, he became one 
of the most relied-upon African news photographers, reporting on wars and 
coups all through the continent, and his pictures were often used by 
Western news media. Amin's most influential moment came when his 
filming, along with Michael Buerk's reporting of the 1984 Ethiopian 
famine brought international attention to the crisis and eventually helped 
start the charity wave that resulted in Live Aid concerts. 


Apart from Ethiopian famine, he contributed exclusive photos of the fall of Idi Amin and of Mengistu Haile 
Mariam, and was author of numerous books, including Journey Through Pakistan, Pilgrimage to Mecca, and covered 
various themes like East African Wildlife and the Uganda Railway. Amin also published issues of Selamta, the 
Ethiopian Airlines in-flight magazine. 


Amin was not only active in Africa, but also in the Middle East. He covered the Palestinian Black, September 
uprising to seize control of Jordan in September 1970. He was able to move among the Palestinian forces where 
Western journalists could not. 


In 1991, Amin lost his left arm during an ammunition dump explosion in Ethiopia during the Ethiopian Civil War 


Amin died in November 1996 when his flight Ethiopian Airlines Flight 961 was hijacked and crashed into the 
Indian Ocean near Grande Comore. 


Pally Dhillon Narain Singh 


Pally Dhillon is from Kenya, now 
residing in the USA. His father Mehar 
Singh was one of the early pioneers in 
East Africa, who settled in Kyabe. 


Pally is a writer of number of books 
about the turbulent and early life in 
Kenya. His prolific writing has earned 
him a lot of accolades in the literary 
world. 


9 


S. Narain Singh 

An Excellent Journalist and 

writer whose columns in 

various newspapers and periodicals 
were a pleasure to read 
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Lul Bhushan 


A Journalist, Business Editor, Travel Editor, Foreign Correspondent, 
Radio Correspondent, TV Anchor, Author, Publisher and a Media Consultant in 
Nairobi, Kenya. He has worked abroad for over 40 years at senior levels for 
national, international and multi-national organizations including the United 
Nations in Vienna, Austria and New Delhi, India 


A Century of Indian Journalism Saga in Kenya 


Kenya Indian journalists founded newspapers and magazines to demand human rights and freedom under 
colonial rule in the first half of the last century; and during the latter half showed professionalism and ingenuity to 
reach top positions. Despite facing threats, prison, exile and deportation, they contributed to developing ‘Kenya’s 
media in no small measure, writes Kul Bhushan 


Kenya Indian journalists founded newspapers and magazines to demand human rights and freedom under 
colonial rule in the first half of the last century; and during the latter half showed professionalism and ingenuity to 
reach top positions. Despite facing threats, prison, exile and deportation, they contributed to developing ‘Kenya’s 
media in no small measure, writes Kul Bhushan 


An Indian merchant, Alibhai Mulla Jeevanjee, set up a newspaper, The African Standard, in Mombasa in 
1901 to counter Anti-Asian racism by the existing British owned newspapers, East Africa and Uganda Mail. 
Within three years, the British owned paper went bankrupt. A year later, Jeevanjee sold it to two Englishmen who 
renamed it as East African Standard which is still in print. 


Later on, other South Asians founded newspapers in Nairobi to fight for equal rights, self-government and 
freedom. Colonial Times and Daily Chronicle were the early ones. Girdhari Lal Vidyarthi, editor of the Colonial 
Times, was the first journalist to be jailed for sedition in Kenya. Two others followed suit. The colonial government 
charged the editor or journalist and fined the publisher or printer with sedition to intimidate and close down the 
offending paper. The journalists suffered rigorous imprisonment, exile and deportation and a well-known freedom 
fighter and editor Pio Gama Pinto was assassinated. But they persisted in their fight for equality and human rights. 


Page 16 
VETERAN JOURNALIST SHAMLAL PURI HONOURED 


Shamlal Puri, the renowned newsman was honoured by the KCR for giving the UK Diaspora’s stories a platform in 
Kenya and around the world through his popular weekly Column in The Standard newspaper. He is an international 
journalist, a photographer, author and an editor, with four-decades of service in the media. His widely acclaimed novels 
include Dubai Dreams. His humour columns in Drum, Trust and True Love magazines which he wrote for 24 years 
under the pen names of Michael Matatu, Malimoto and Akili Mingi are very well-known as is his book That's Life: 
Michael Matatu at Large 


Shamlal Puri (left) who was honoured by the KCR for giving Diaspora stories a platform in Kenya through his popular Column in The 
Standard newspaper, receives his award from Kenyan High Commissioner to the United Kingdom, Mr Lazarus Amayo. 


Sham Lal Burt 
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Kis oun moral bigation and privilege le MNCOKC My hank the poole 
and source, who have helped Wb, (le reaching Uh youl. 
Foremost “¢ Wehipedlia “ts that unique source hat hab, brought 
the Wioulid MCAKCK (6 Uh. There are no. words te thank them encughr 
but Mill, ab, the saying yoo “Tanks New Ou uch” 
Other soured, ue haue derived our informatio Me fre Mb UKC2 ~ 
Puritan Mted 
Nibhnet 
Dil Bearer andl his, site "he Wikhs ti Ba ney ' 

Kiipal Chama 
Aud Finally 
Those unnamed and untraceable articles aud fits, which we have ued 


tn cur publication to which we have been unable lo ye dae reli. 


Te Vow / Ve Oulute Lad’ Tank fou From The Bolte Me cy : Our ‘Peart 


bei “ , 
Our MHNOOKE upoley ies ane die to those DOM Contury toons, whose names haue been missed 
cut inn this, *. Tyibute ‘ Cucllestiio of UMN. 
This purty unintentional. 
We could nol either remember die to fading memories cr hee nan, are lst in some 
obscure page ff Mistery bechs, But we asure them that oun motives were pure and impartial. 
In follour upg sugg Mio ns received from readers, we will endeavor te fill in the 


MANY GY iM fulure fublivations " 


Ai eae Se tee 
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Tais is a small effort to pay 
humble Trilbute 
tm those Panijalbi Souls 
who possessed unique talents 
and im time became ILegends 
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